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PREFACE 


Tue First Volume of the Sukthankar Memorial Edition, containing 
Dr. SUKTHANKAR’S Critical Studies in the Mahabharata, was published 
by me on behalf of the Memorial Edition Committee on 21st January, 
1944, the First Anniversary of Dr. SUXTHANKAR’s demise. On the 
eccasion of this Anniversary the Committee was fortunate enough to 
have as President Dr. Baba Sahib (M. R.) JAYAKAR, M.A,, LL.D. and 
Shri K. M, MUNSHI, B.A., LL.B. as lecturer. These two great friends of 
the departed savant paid glowing tributes to the sacred memory of Dr. 
SUKTHANKAR and his epoch-making work on the Critical Edition of 
the Mahabharata, A full account of the Anniversary function has been 
published in the New Indian Antiquary, Vol. VI (pp. 225-234) for the 
information of Dr, SUKTHANKAR’s friends all over the world. I have 
to convey the best thanks of the Committee to Dr. JAYAKAR and Shri 
Munsuti for making this function a grand success. 

In his Presidential remarks Dr. JAYAKAR expressed his apprecia- 
tion of the work of the organizers of the Memorial Edition and 
observed that there should be no hiatus between the publication of 
the First Volume of the Edition and that of the Second Volume 
promised by the Memorial Edition Committee. In accordance with 
this observation of an eminent friend of the departed scholar coupled 
with an additional personal donation of Rs. 200/- for the Second 
Volume announced by Dr. Baba Sahib JaYAKarR I lost no time in 
commencing my. work of collecting funds for this volume. The pub- 
lished Volume of the Edition, copies of which were distributed to 
donors and subscribers immediately after the Anniversary, proved my 
great friend and ally in my arduous work. This Volume was hailed 
with delight by scholars in India and outside and before any reviews 
of the Volume appeared in Oriental journals it put me in touch with 
an eminent friend of Dr, SUKTHANKAR, I mean Sir C. R. REDDY, KT., 
D.LITT., the Vice-Chancellor of the Andhra University, who informed 
me that he was a contemporary of Dr. SUKTHANKAR at Cambridge 
as early as 1906 and that he desired to have a copy of the Sukthankar 
Memorial Edition as a souvenir of his life-long friendship with the 
eminent Orientalist. On getting the First Volume of the Edition Sir 
C. R. REDDY wrote to me as follows on 11th March, 1944: 

“T have gone through the First Volume which you sent and I 
am wonder-struck at the deep scholarship, penetrating judgment and 
elegant style of SUXTHANKAR. When I looked at the photos of SuK- 
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THANKAR included as illustrations, I missed his dear old Cambridge 
face with its fine wealth of curly hair, which he subsequently seems 
to have mislaid! I have a photograph* of his, taken in 1906 or a 
while before, with his autograph. If required I can send it to you for 
making a block.” 

The sentiments of deep devotion to his old friend Dr. SUKTHAN- 
KAR evinced by Sir C. R. REDpY in his letter referred to above embold- 
ened me in my appeal to him to use his good offices in collecting some 
funds for the Second Volume of the SUKTHANKAR Memorial Edition. 
My confidence in this genuine old friend of Dr, SUXTHANKAR was more 
than justified as I found to my agreeable surprise that with Sir REDDY 
words meant acts. On 12th May, 1944 Sir Reppy forwarded to me a 
copy of the appeal sent by him to his personal friends for funds to 
complete the work of the Memorial Edition. The eminent friends 
of Sir REDDY were prompt and generous in their response to his appeal 
as will be seen from the following donations received and kindly for- 
warded to me by Sir REDDY between 3rd June and 30th August 1944 :-—~ 

Rs. 500—Raja Saheb of Bobbili, K.C.LE., D.LITT. 

Rs. 500—Hon’ble the Maharaja of Parlakimidi, Prime Minister, 

Cuttack (Orissa). 
Rs, 500—Raja Saheb of Munagala, Saifabad, (Hyderabad). 
Rs. 250-—Hon’ble Rajah Sir Annamalai Chettiar, K.C.1E., LL.D. 
Raja of Chettinad, Madras. 

Rs. 250—Sir C. P. Ramaswami Aiyer, K.CS1, K.C.1.E., Dewan 

of Travancore, Trivandrum. 

Rs. 100-—Hon’ble Sir Manohar Lal, Kt., Finance Minister, Govt. 

of Punjab, Lahore, 

Rs. 25—Sir Alladi Krishna Swami Iyer, xt., Madras. 


Rs. 2,125 


I cannot adequately express the sense of gratitude both of the Memo- 
rial Committee and myself to these distinguished donors for their 
generosity and unstinted response so promptly given to Sir REDDY’s 
Personal appeal to them. How true are the words of the Dhamma- 


“The scent of flowers, incense and jasmine cannot travel against 


* Through the courtesy and kind favour of Sir Repoy this rare Cambridge 
Photograph of Dr. SUKTHANKAR has been reproduced in the present volume. On 
behalf of the Memorial Edition Committee 1 have to convey to Sir Reppy their 
best thanks for bringing this photograph to their notice as also for permitting its 
reproduction which has greatly enriched the Edition, 
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the wind, but the fragrance of good deeds travels in all directions. 
Sweeter than the scent of incense and jasmine is the fragrance of good 
deeds.” 


I am personally indebted to Sir Reppy for his continuous active 
interest in this work to such an extent that I must ever remain grate- 
ful to his obligations at a time when his help came to me almost by a 
Providential arrangement. It was the clarion-call to duty from Maha- 
tsi Vyasa with which SUKTHANKAR closed his Introduction to the 
Aranyakaparvan of the Great Epic and to which he made a prophetic 
and pointed reference in the following parting words : 


“ Across the reverberating corridors of Time we his (Vyasa’s) des- 
cendants can still hear dimly his clarion-call to Duty.” 


That this “luminous message of Maharsi Vyasa” as SUKTHANKAR 
put it, was heard by Sir REDpy himself will be clear from the following 
extracts from his personal appeal to his friends issued on 9th May, 
1944 : 


“Dr. V. S. SUKTHANKAR, whose early death was the most serious loss 
to Sanskritic and Oriental Learning generally that India has sustained since 
the death of Dr. R. G. BHANDARKAR, was a contemporary of mine at Cam- 
bridge. Even in those early years he had quite a reputation for original 
thinking. By far the greatest undertaking of modern India is the Critical 
Edition of the Mahabharata. .... The Editorship of such an undertaking 
required colossal scholarship, vast patience and a critical acumen of the 
highest type. Dr. SuUKTHANKAR who had studied Sanskrit both in Cambridge 
and in Berlin was appointed Editor. How well he has done the work is 
proved by the remarkable reception given to it by Sanskritists of all the 
Universities of the world. It may be remarked that under him the American 
Professor of Sanskrit in the University of Yale was editing one of the Par- 
vans. Dr. SuKTSANKAR died before the Critical Edition, as it is called, 
of all the Eighteen Parvans could be published. But by the publication of 
5 or 6 Parvans he had set the standard and the model for all future work. 
It will be recalled that this Critical Edition has been under preparation for 
over 25 years. Imagination staggers at the volume of labour, comparative 
study and critical work involved. 

Dr. SUXTHANKAR embodied some of the results of his studies in Sans- 
krit Mahabharata in a series of astoundingly profound and brilliant Prefaces, 
Essays and Lectures. These are now under publication and the First Volume 
has been published. I have read this First Volumd and my advice to every 
Hindu is that he must regard the study of it as on indispensable part of his 
culture,” 

As a colleague of Dr. SUKTHANKAR for seventeen years prior to 
his lamented demise I fully endorse the foregoing estimate of Dr. 
SUKTHANKAR’S scholarly work in the field of Indology, the beginnings 
ot which were noticed early by his Cambridge contemporaries like Sir 
C. R, Repoy, Dr. M. R. Jayakar and others but which found a con- 
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genial soil and a bracing atmosphere at the Bhandarkar Oriental 
Research Institute and put forth its richest blossom and fruit in the 
shape of his Critical Studies in the Mahabharata and the published 
volumes of the Critical Edition of the Great Epic. 

The tabula gratulatoria appearing in this Second Volume of the 
Memorial Edition includes the names of all donors and subscribers 
whose generosity has been responsible for the publication of this 
volume, I convey to these friends the best thanks of the Memorial 
Edition Committee. In particular I have to convey the special thanks 
of the Committee to the following contributors whose timely help as 
indicated below has enabled the Committee to complete the Memorial 
Edition in spite of all difficulties :— 

Rs, 300—The Government of Bombay purchased 20 copies of 

the First Volume of the Edition. 

Rs, 200-—Right Hon'ble Dr. M. R. JAYAKAR, Bombay. (This is 
an additional donation for the present volume in 
addition to Rs. 100/ received for the First Volume.) 

Rs, 200—The University of Bombay (in addition to Rs. 150/- 
received for the First Volume), 

Rs. 100—Shri Hari Narayan PurOHIT, 8.A., Vidyabhushan, 
Jaipur (in addition to his subscription for the Edi- 
tion), 

Rs. 50—Raja Saheb of Aundh (in addition to Rs. 100/- received 

for the First Volume). 


I hope I shall not be exceeding the bounds of official decorum if I record 
here the best thanks of the Memorial Edition Committee to Mr. S. N. 
M005, C.LE., M.A., LE.S., the Director of Public Instruction and Prof. 
R. P. PATWARDHAN, M.A., LE.S., the Deputy Director of Public In- 
struction, who recommended to Government the purchase of 20 copies 
of the First Volume of the Edition. Similarly I must not fail to convey 
my personal thanks to our Vice-Chairman, Diwan Bahadur K. M. 
JHAVERI, and other friends at the University of Bombay, 
whose good offices have been responsible in securing from the 
University an additional donation of Rs. 200/- for the present volume. 
To my octogenerian friend Shri Hari Narayan PUROHITJI of Jaipur, 
whose close contact with me during the last ten years has enlivened 
my interest in the history of Jaipur and Rajputana, I am deeply 
obliged for his voluntary gift of Rs. 100/- on his receiving the First 
Volume. While sending me his blessings for the completion of the 
Edition Panditji wrote : “ The present edition of Vol. I is so valuable 
a production that even crores of rupees would not be equal to its 
value”. In my preface to the First Volume I observed that “the 
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valuable and scholarly contents of the present volume speak for them- " 
selves and will continue to speak with greater resonance as years pass 
by”. Judging by the correspondence from scholars received by me 
since the publication of the First Volume I have reason to believe that 
my observation has been fully vindicated. . 

1 am personally indebted to the Raja Saheb of Aundh, the Chair- 
man of the Memorial Edition Committee and Dewan Bahadur K. M. 
JHAveERI, the Vice-Chairman for their continued help and guidance in 
my work on the present volume. They were kind enough to attend the 
function arranged by me on 21st January 1944 and encourage me in 
my efforts to push on the work projected by the Memorial Edition 
Committee by sending me token donations for the Second Volume in 
addition to the donations sent by them for the First Volume. The 
blessings of these two grand old friends of Dr. SUKTHANKAR, I mean 
the Raja Saheb now running his 77th year, and the Dewan Bahadur 
now in his 76th year, have been responsible for bringing the work of 
the Memorial Edition to a successful conclusion and while conveying 
to them my humble thanks for these blessings I wish them happy long 
lives and increasing prosperity to continue their disinterested services 
to the sacred cause of Indology in the widest sense of the term with 
which Dr. SUKTHANKAR had completely identified himself to the last 
moment of his conscious life. . 

As regards the writings of Dr. SUKTHANKAR included in the 
present volume I tender my most grateful thanks ~ 

(1) To Mr. B. T. ANKLESARIA, M.A., the Hon. Secretary of the 
K. R. Cama Institute for securing the permission of his Institute to 
include Dr. SUKTHANKAR’s two papers in the Memorial Edition, one 
of which viz. “ Arjunamisra" has been published in the First Volume 
while the other on “An Excursion on the Periphery of Indological 
Research” has been included in the present Volume. I shall not for- 
get the kindness of this sincere friend of Dr, SUKTHANKAR in sending 
me free copies of these papers. It is unfortunate that this learned 
friend of ours should pass away* before Dr. SUKTHANKAR’s second 
paper is reprinted in this Volume! May his soul rest in peace ! 

(2) To Rao Bahadur K. N. DiksHIT, M.a., Director-General of 
Archeology in India for permission to include in the Memorial Edi- 
tion Dr. SUKTHANKAR’s papers in the Epigraphia Indica. 

(3) To the authorities of the Bombay Branch of the Royal 
Asiatic Society for permission to include in the Memorial Edition 
Dr. SUKTHANKAR’s papers originally published in the Society’s 
Journal. 


"Mr. ANKLESARIA passed away in November 1944, 
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(4) To Dr. R. N. SARDESAI, L.c.P.s., Proprietor, Oriental Book 
Agency, Poona, for permission to reproduce Dr. SUKTHANKAR’s Eng- 
lish Translation of the Vasavadattd in the Memorial Edition, 


(5) To the Editors of the Oriental Literary Digest, Poona, for 
permission to include in the Memorial Edition some reviews of books 
by Dr. SUKTHANKAR. 


(6) To the Editors of the Annals (B. O. R. Institute), Dr. R. 
N. DANpDEKaR and Prof. K. V, ABHYANKAR for permission to repro- 
duce in the Memorial Edition Dr. SUXTHANKAR’s papers originally 
published in this journal. 

(7) To the Editors of the Journal of the American Oriental 
Society for permission to reproduce Dr. SUKTHANKAR’s Studies in 
Bhasa in the present Volume, 

(8) To the Editor of the Journal of the Mythic Society, Banga- 
lore, for permission to include Dr. SUKTHANKAR’s papers originally 
published in their Journal. 

(9) To Dr. N. P. CHAKRAVARTI, Deputy Director-General of 
Archzology in India for sending me a complete list of Dr. SUKTHAN- 
KAR’s contributions to Epigraphia Indica and other publications of 
the Archzological Department along with extracts from Dr. SUKTHAN- 
Kar’s application at the time of his joining the Archzological De- 
partment. In forwarding the extracts Dr. CHAKRAVARTI wrote to me 
on 12-6-1943 : “ Professor Lipers always thought very highly of his 
pupil Sukthankar. Even when I met him as late as 1922 he told me 
that Dr. SUKTHANKAR was still the best pupil he had from India.” 


It was not possible for me owing to the present war to seek permis- 
sion of the publishers of Dr. SUKTHANKAR's thesis on “ Die Gram- 
matik Sakaftéyena’s” and the Editors of the Z. D. M. G. who published 
Dr, SUKTHANKAR’S paper entitled “ Miscellaneous Notes on Mam- 
mata's Kavyaprakasa.” 1 offer to these publishers the apologies of 
the Memorial Edition Committee for including these writings of Dr. 
SUKTHANKAR without their formal permission owing to circumstances 
beyond the control of the Committee. I beg also to be excused for 
any infringement of the rights of any publishers that I may have over- 
looked in bringing out the Memorial Edition in haste solely with 
the object of commemorating Nr. SUKTHANKAR’s services to Indology 
and thus redeeming at least partially the debt I owe to his inspiring 
scholarly contact of seventeen years at the Bhandarker Oriental Re- 
search Institute, Poona. 


As in the case of the First Volume of the Memorial Edition the 
entire editing of the present volume has been carried out by my most 
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esteemed friends Dr. S. M. KaTRE and Prof. D. D. Kosamsl. They 
have tried their best in editing this volume as neatly and accurately 
as possible in spite of the diversity of material which required lynx- 
eyed proof-correcting, coupled with an expert knowledge of printing 
and typography, not to say a close knowledge of German in which Dr. 
SUKTHANKAR’s thesis appears in the present volume, The task of 
editing this thesis has been considerably lightened by the willing and 
disinterested co-operation of our friend Dr. V. V. GOKHALE, who as a 
friend and admirer of Dr. SUKTHANKAR’s work joined the Memorial 
Edition Committee in the very first week of our enterprise and offered 
his ungrudging co-operation in the execution of the Committee's pro- 
ject. I have, therefore, to thank most cordially all these three friends 
for their harmonious co-operation which has crowned the Committee’s 
efforts with success. Dr. SUKTHANKAR and Dr. KATRE were Mathe- 
maticians in their early careers though later they took to Indology. 
Prof. KosaMBl, though at present a renowned Mathematician, is lean- 
ing towards Indology and let me hope that Indology is benefited before 
long by his rigid mathematical training and scientific outlook on life 
and literature. 


In the preliminary appeal issued by me on behalf of the Memorial 
Edition Committee reference was made to the intention of the Com- 
mittee to include in the present Edition a literary biography of Dr. 
SUKTHANKAR on the strength of materials gathered by me from the 
numerous friends and admirers of the great Savant. A few of these 
friends* have forwarded to me some letters of Dr. SUKTHANKAR receiv- 
ed by them but they are hardly sufficient for a comprehensive literary 
biography of Dr. SUKTHANKAR contemplated by the Committee. Under 
these circumstances it was thought advisable to include in the Edition 
Dr. Kartre's elaborate monograph on “ Vishnu Sitaram SUKTHANKAR 
and his Contribution to Indology ” which was published last year in the 
Sukthankar Memorial Volwme of the Bulletin of the Deccan College 
Research Institute, Poona. This monograph prepared as it is with 
meticulous care by my learned friend Dr. KATRE now takes the place 
of the contemplated literary biography and has accordingly been includ- 


* Among friends who were kind enough to send me some correspondence from 
Dr, SUKTHANKAR received by them I may mention Rev. H. Heras of St. Xavier’s 
College, Bombay, Dr. S. K. De of Dacca, Dr. Rupen of Ankara (Turkey), Mr, 
YY. R. Gupte of Poona and Dr. A. N. UpaDHYE of Kolhapur. Some other friends 
had promised to send some letters of Dr. SUKTHANKAR but they have not still 
been received. I have, however, to convey the best thanks of the Committee to 
the above mentioned friends for the material sent by them. If additional mate- 
rial is received by the Committee it may still be possible to use it for some memoir 
on Dr. SUSTHANKAR as a man and scholar with a view to supplement Dr. KATRE’S 
monograph published in the present volume. 
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ed in the present Volume with the kind permission of the authorities 
of the above institute. I have to convey the best thanks of the Com- 
mittee to these authorities for this permission. I have also to thank 
Dr. KATRE for his devoted labour of love in the preparation of this 
monograph which is based on the published writings of Dr. SUSTHAN- 
KAR and as such contains a literary biography of this great Orientalist 
as revealed by his own writings. Dr. KaTRE’s close personal contact 
with Dr. SUKTHANKAR during a decade preceding the latter’s demise 
and his thorough understanding of Dr. SUKTHANKAR’s critical philo- 
logical method have enabled him successfully to trace the growth and 
expansion of his monumental scholarship which gave a stately stature 
to Indian critical scholarship by his masterly editing of the Mahd- 
bharata, 


In concluding this preface to the Second Volume of the Memorial 
Edition I cannot adequately express my sense of gratitude to our 
idriend Mr, M. N. KuLKARNI, who has done yeomen service to Indo- 
logy by shouldering the heavy responsibilities of publishing many 
works on Indology on behalf of his Karnatak Publishing House in the 
best possible form and character. The name of Mr. KULKARNI and 
his Karnatak Publishing House and Karnatak Printing Press have 
now become proverbial as a guarantee for good printing and publish- 
ing of every work undertaken by them and the Sukthankar Memorial 
Edition has enjoyed the fullest benefit of this guarantee. In spite of 
every conceivable difficulty consequent upon war conditions such as 
scarcity of paper and labour, inconveniences and delays created by 
the recent paper control order and similar handicaps, Mr. KULKARNI 
has stood by me ang fulfilled his guarantee to the letter in completing 
the work of this Edition most promptly, efficiently and zealously like 
my esteemed friends Dr. KATRE and Prof. KOSAMBI. But for the loyal 
co-operation of these sincere friends it would have been impossible 
for me to undertake the work of the Memorial Edition and complete 
it within two years, 

In presenting this Second Volume to the public on the Second 
Anniversary of Dr. SUKTHANKAR’s demise the Memorial Edition Com- 
mittee has completed one of its projected tasks. The second task of 
the Committee which remains to be completed is the investment of 
the proceeds of the Edition for instituting a special medal, fellowship 
or lectureship in connection with Epic Studies. The execution of this 
task depends on the quick realization of the sale-proceeds of the entire 
edition. It is hoped, therefore, that friends and admirers of Dr. SuK- 
THANKAR all over the world will readily come forward to purchase the 
completed Memorial Edition and thus help the Committee to com- 
memorate Dr. SUKTHANKAR’S signal services to the Great Epic of 
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India, the Mahabharata, the richest heritage of the Aryan race and 
the national saga of India. 


Finally I convey my most grateful thanks to all my colleagues on 
the Memorial Edition Committee with whose initial blessings, good 
wishes and sincere co-operation I started my work on the Memorial 
Edition and with which alone I have been able to carry it to a success- 
ful conclusion without a hiatus. I fully endorse the hope expressed by 
one of my colleagues, Dr. N. P, CHAKRAVARTI in the following memor- 
able words : 

“So long as the Bhandarkar Research Institute will be in exist- 
ence and his colleagues and pupils will be there, the same spirit with 
which the Mahabharata work was started, I am sure, will prevail.” 

Though Dr. SUKTHANKAR has done his part of the Mahabharata 
work nobly the responsibility of completing it wholly lies not only on 
the shoulders of his colleagues and pupils at the Bhandarkar Institute 
but on those of all his countrymen and the Memorial Edition com- 
pleted to-day stands as a permanent reminder to his countrymen to 
revere “this deathless traditional book of divine inspiration un- 
approachable and far removed from possibilities of human consti- 
tution.” 


P. K. Gope, 


Poona 4, Hon. Secretary and Managing Editor, 
21st January, 1945 i Dr. V.S. Sukthankar Memorial Edition Committee. 
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EINLEITUNG 
L 

Die vorliegende Arbeit gibt ein Specimen der grammatischen Siitras 
Gakatayana’s nebst dem Kommentar Cintamani. Den ersten ausfithrlichen 
Bericht! iiber diesen Grammatiker gab Georg BUHLER, Orient und Occident, 
2 (1864), 691 ff. Er hielt den unter dem Namen des Sakatayana tiberlie- 
ferten Traktat fiir das Werk des alten von Panini erwahnten Sakatfiyana und 
glaubte, dass die Grammatik Panini’s nur “eine verbesserte, vervollstandigte 
und teilweis umgearbeitete Aufiage der Grammatik” Sdkafayana’s sei (a. a. 
©. S. 703), wobei er sich hauptsachlich darauf stiitzte, dass sich zwei von 
Panini seinem Sakatayana zugeschriebene Regeln auch in den ihm vorlie- 
genden Blattem des SabdanuSisana fanden. Diese Ansicht spricht er wieder 
in einer kleinen Mitteilung aus, die kurz darauf in derselben Zeitschrift ers- 
chien, Or. und Occ. 3 (1864), 181 ff. Sie hat sich jedoch nicht bestatigt. In dem 
Aufsatz “On the Grammar of Sakatayana”, Indian Antiquary, 16 (1887), 
24 ff. wies Franz KieLHorN darauf hin, dass unser Grammatiker nicht nur 
im vollen Besitz alles dessen sei, was Panini, Katyayana und Patafijali gelehrt 
haben,? sondern dass er auch die Lehren, die zum erstenmal bei Candra auf- 
kommen, beriicksichtigt habe. Dieselbe Abhandlung enthalt ferner cine 
Ubersicht des Inhalts der Grammatik und ein Verzeichnis einer Anzahl von 
grammatischen Werken, wie Kommentare, prakriyds usw., die sich an das 
Werk eng anschliessen.? Einige Jahre spiiter (1893) gab Gustav OpreRT die 
prammatischen Sitras Sakatayana’s mit dem Prakriyasamgraha von Abhaya- 
candra-| {6} -siddhantasiiri unter dem Titel Saka(4yana’y Grammar, Vol. 1, 





2 "Noch ‘(rihere Notizen bei: WILSON, Mackenzie Collection, 1, 160 und 
GoLpstUcKER, Panini: his placd in Sanskrit literature (1861), S. 163. 

2 BURNELL hatte tibrigens auch schon erkannt, dass die SakatGyana-Gram- 
matik jiinger als die Grammatik Panini's sein miisse, meinte aber, dass das uns 
vorliegende Werk eine Nenedaktion der Grammatik des alten Sakatiyana sei. Cf. 
On the Aindra School of Sanskrit Grammarians (1875), S. 97 ff. 

% Diesen sind noch folgende hinzuzufiigen : Afaniprakasika (Kom. zum Cinta- 
mani} von Ajitasena ; Amoghav7tti {ein ausfihrlicher Kom, etwa wie die Kasika), 
Nydsa (Kom. zy der Amoghavrtti) von Prabhdcandra ; endlich noch eine Tiki von 
Bhiavasenatrividyadeva. Diese Liste habe ich aus der Bombayer Ausgabe entnom- 
men. Mir waren die Werke unzuganglich. 

+ Zum zweitenmal abgedruckt von den Jaina-Gelehrten Pandit-Jyes{hird- 
mamukundajifarma und Pannalala unter dem Titel Srimadabhayacandrasuriprayi- 
taprekriyasamgrahasahitam sékafayanam vyakoranam (Bombay, 1907). Trotz der 
zahlreichen klemen Druckfehler empfiehlt sich diese Ausgabe durch die gelegent- 
lichen Ausziige aus dem Cintamani und die Erlduterungen, die in den Fussnoten 
enthalten sind, Die letzteren sind mir eine wesentliche Hilfe zum Verstindnie der 
Grammatik gewesen, 
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heraus. Der zweite Band solite die Amoghavytti, einen ausfiihrlichen Kom- 
mentar zu allen Regeln Sakatayana’s enthalten, ist aber nicht erschienen. In 
der kurzen Einleitung zu dem erschienenen Band vertritt OrPert die irrtiim- 
liche, von KiELHORN endgiiltig zuriickgewiesene Ansicht iiber das Alter 
unsers Grammatikers und iibergeht stillschweigend den oben erwahnten im 
Indian Antiquary erschienenen Aufsatz KZLHORNS. Dies veranlasste KipL- 
HORN nochmals auf die SAkat@yana-Grammatik zuriickzukommen. In einem 
Aufsatze in den Nachrichten von dey konigh. Gesellsch. der Wiss. in Géttin- 
gen (phil.-hist. Kl. 1895) vergleicht KieLHoRN eine fortlaufende’ Reihe von 
Regeln der SAkat&yana-Grammatik (2. 4. 128-289) mit den Regeln Panini’s und 
den Lehren seiner Nachfolger und gibt das Resultat dieser Vergleichung. 
Diese Untersuchung stellte in bezug auf unsere Grammatik folgendes fest. 
Sie enthalt Regeln ; 1. die dasselbe lehren wie die Regeln Panini’s ; 2. ,, fiir 
die bei Panini Aequivalente nur dann sich finden, wenn wir seine Regeln so 
erweitern, beschrinken oder anderweitig findern, wie dies ih den einzelnen 
Fallen von den Verfassem der Varttikas oder des Mahbhashya vorgeschrie- 
ben wird“ (a. a. O. S, 10) und solche, die erst von KAtyayana und Pataii- 
jali vorgetragen worden sind; 3. fiir die man entsprechendes nur in den 
Ganas mu Panini's Regeln oder in der KasikA nachweisen kann; 4. die erst 
bei Candra aufkommen und 5. endlich auch solche, die weder bei Panini und 
seinen Erklarern noch bei Candra nachweisbar sind. Wichtig war der Nach- 
weis KIELHORNS, dass die Verfasser der Kasika auf eine Regel Sakatayana's 
keinen Bezug nehmen, in der Sakdatayana ,,allein das richtige gelehrt hat, 
und wo sie [d. i. die Verfasser}...einem sprachlichen Faktum gegeniiber- 
stehen, das durch keine Regel Pamini's order dessen Interpreten seine Er- 
klarung findet “ (a. a. O. S. 13). Die ginzliche Abhangigkeit Hemacandra’s 
von Sakatayana hat KIELHORN schon in dem Aufsatz im Indian Antiguary 
(Bd. 16) behauptet und nachgewiesen. Weitere Belege dafiir wird man in 
meinen Erlauterungen finden. Damit ist die relative Chronologie der Gram- 
matiker von Panini bis Hemacandra einwandfrei festgelegt. 
Ik. 

Ich wende mich jetzt zu den Ergebnissen meiner Untersuchung des 1. 
pada des 1. adhyéya. Die einleitenden Stroplien in dem {7} Kommentar 
geben wichtige Aufschliisse sowohl iiber Sakatayana als iiber den 
Kommentar und dessen Verfasser, die z. T. schon von verschiedenen Gelehr- 
ter, mitgeteilt worden sind*, Ich fiige eine wortliche Ubersetzung bei, da 
sie ein dem Kommentar beziigliches wichtiges Faktum zu Tage bringen wird, 
das von anderen iibersehen zu sein scheint. Die Ubersetzung iautet : 


5 Den Text der einleitenden Strophen gab zum erstenmal BUHLER in 07, 
und Occ, 2,691 f. Oprert und der Herausgeber der Bombayer Ausgabe haben einige 
von diesen Strophen wieder abgedruddt. Eine Auswahl gibt Weper in Hand- 
schriften-Verzeichnis der Konigl. Bibl. 2x Berlin. (1886), S. 205. Vgi. weiter BURNELL, 
op, eit. (passim) ; Ind. Ant. 16, 24 ff. 
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1. Es mége das allwissende Licht der Erkenntnis, (namlich) der 
das Weltall erleuchtende, alle Wiinsche gewahrende Cintamani Euch un- 
vergangliches Glick bringen. 

2. Verehrung der Sonne, (namlich der Offenbarung des) Brahman 
als Wort, die die Welt frdert, (indem sie} die Erleuchtung der von der 
Macht der Finsternis itberwaltigten Erde bewirkt. 

3. Heil Sakatayana, das Oberhaupt der grossen Gemeinde der 
Ménche, der die Kaiserwtirde (im Reiche) aller Erkenntnis erlangt hat, 

*4, der allein den Ozean der Worte mit dem Mandara(-berg seines) 
Geistes quirlte und den ganzen Nektar der Grammatik nebst der ri dea 
Ruhmes herauszog, 

5. von dem eine Grammatik erfunden® ist, die geringen Umfang 
hat, leicht zu erlernen, vollstandig, allen Nutzen bringend und die beste 
ist (und daher) der Lehre der Athats gleicht (die dieselben Vorzilge 
besitzt), 

6. in dessen Grammatik ausserhalb der Regeln (siira) kein Desid- 
eratum (isfi) aufzustellen ist, kein Nachtrag (vektevya) zu machen, 
kein Zusatz (upasamkhyana) hinzuzufiigen ist,— 

7. indem Yaksavarman dessen (d. i. SAkatayana’s) sehr umfangrei- 
chen Kommentar zusammengezogen hat, wird er diesen kiirzeren, (den- 
noch) in allen Bestandteilen volistindigen Kommentar’ vortragen. 

8. Dieser Versuch, (das Lehrbuch) zusammenzufassen dient dazu, 
denjenigen, die sich vor umfangreichen Texten scheuen (und) deren 
Verstandeskraft noch unentwickelt ist, Tugenden wie Gehorsam gegen 
kanonische Werke und andere beizubringen. 

9. Die Zahl der Slokas des Cintamani, des Kommentars des Sabda- 
nusasena, det den Sinn treu wiedergibt, ist als 6000 festgestellt. 

{8} 10. Die von den Grammatikern Indra, Candra usw. gelehrten 
grammatischen Regeln stehen alle hier. Was nicht hier steht, steht 
nirgends. 

11. Man wisse, dass die gayas und die Wurzeln in den gera- und 
dhdtupatha, alles was das Genus betrifft in dem lingdnusdsana, die mit 
ug und anderen (Suffixen) gebildeten (Nominalstimme) in den unadi 
(-siitras), das iibrige alles in diesem Kommentar zu finden sind. 

12, Sicherlich werden infolge des Studiums dieses Kommentars so- 
gar Kinder und Frauen innerhalb eines Jahres die ganze Sprache 
beherrschen, 


© Fir die Bedeutung von upekrama, neutr. am Ende eines Tatpuruga vel. 
P. 2. 4, 21, upaiiopakramam tadadyécikhyasayam. 

7 D, bh. ein Kommentar, der die anuvytti, udGharana, pratyudéharaza, die 
@pavadas usw. und etwa die in Betracht kommenden peribhagds angibt. 
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Aus den Worten Yaksavarman’s geht deutlich hervor, dass der Verfas- 
ser des umfangreichen Komméntars, dessen gutze Fassung der Cintamani 
darstellt, Sckatéyona selbst ist. Denn das tasya in Vers 9 muss das Korrelat 
der in den vorangehenden Strophen befindlichen Relativa sein. Sonst wiirde 
iberhaupt den relativen Satzen ein entsprechender unabhangiger Satz fehlen. 

Diese Tatsache, welche BijHLeR und KIELHORN® iibersehen zu haben 
scheinen, macht den Cintamani um so wertvoller. Der Umstand, dass Sak- 
atayana seine eigenen Sitras kommentiert hat, bietet nichts aussergewéhn- 
liches. Hat doch Hemacandra zwei Kommentare zu seiner Grammatik-verfasst. 
Es ist auch sehr wahrscheinlich, dass Candra. ebenfalls seine Siittras kommen- 
tiert hat’, Also hat Sdkat4yana einen Kommentar zu seiner Grammatik ver- 
fasst. Daraus crklirt sich aber die Kiirze der Sitres. Sie ist entstanden nicht 
sowohl aus cincm ,, krankhaften “* Streben die Sitras méglichst kurz aus- 
zudriicken, als vielmehr daraus, dass zwischen der Zeit Pagini’s und Sakata- 
yana’s das Schwergewicht in dicser Literaturgattung verschoben war. Nun 
bildet der Kommentar einen integrierenden Teil des Werkes. Die Stitraperiode 
war laingst zu Ende. Der Siitrastil geht dann in den Bhasyastil itiber."' Und 
unsere grammatischen Siitras sind schwache Reflexe einer eigentlichen Sitra- 
hteratur, sind nur Stichworte, blosse Hilfsmittel zum Memorieren, die bis zum 
lncutigen Tage eine grosse Rolle im Unterrichtsverfahren det Inder spielen. 
Denn nicht nur sind die spateren Siitras an und fiir sich volkommen unver- 
standlich ; sie sind sogar in sich nicht vollstandig.*? Es ist wohl bekannt, dass 
in der {9} Candra-Grammatik einige von den unentbehriichsten Paribhasas 
fehlen und dass sie in der Regel keine Definitionen der Termini gibt. Die pari- 
bhas@: yathdsamkhyam anudeSah samandm (P. 1. 3. 10) ist in der Sakata- 
yana-Grammatik nur im Kommentar erwahnt. Das Sitra Sakalayana's 
Sidanidal (S. 1. 1. 49) das dem Siitra Panini’s aneka@lsit sarvasya (1. 1. 53) 
entspricht, heisst an und fiir sich gar nichts. Die Beispiele kann man nach 
Belieben vermehren. 

Dennoch hat Sakatiyana die technische Seite seiner Grammatik keines- 
wegs vernachlissigt. Er hat aufs gewissenhafteste versucht sein Werk von 
Fehlern des anukto und durukia frei zu machen. Man vergleiche den Gebrauch 
des Wortes bhavya in 1. 1. 4, araya in 50, das Sitra 65, die Formulierung 
des Siitra 51, usw., wie dies eben in den einzelnen Fallen in den Varttikas 


® Kretuorn, Ind. Ant, Bd. 16: In the introductory verses .... the author 
states that he has compiled his work from a more extensive commentary (S. 25). 

° Cf, Lrepicu, Céndra-Vyékarana, Abh. f. d. Kunde des Morgenlandes hrsg. 
von d, D. M. G. Bd. 11, No. 4, Vorwort S. VIII. 

10 So KiELHoRN, Nachrichten von der Kgl. Gesellsch. der Wiss. in Gottingen 
(phil.-hist, KJ, 1895), S. 10. 

11. Cf. Hermann Jacosi, Ober die Echtheit des Kautiliya, Sitzungsb. d. 
Ronigl. preuss, Akad. d. Wiss. fir 1912, S. 842. 

12° ‘Nur insofern bilden die Siitras eine Einheit, als Stichworte auch von anderen 
benutzt und zum Gegenstand der Kommentierung gemacht worden, 
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bezw. dem Mahdbhasya vorgeschrieben wird. Vor allem zeigt sich dies in 
dem Siitra Sjucigenat (1. 1.52). Dies ist eine von den sehr schwierigen pari- 
bhdsds P. 1. 1. 56 ff., die aur Erklarung, Berichtigung und Erweiterung aber 
75 véritikas hervotgerufen haben. Der Einschiuss von énad ist notwendig zur 
Bildung der Form ened acc. neutr.; das dem Satra 6akaffyana’s zugrunde 
liegende varttika wird aber von Kityayana nicht unter seinen Bemerkungen 
zu den Siitras P. 7. 1. 56-59, wo es logisch hingehdrt, vorgetragen, sondern 
an einer ganz entlegenen Stelle. 

Da Sdkat&yana offenbar ein Jaina war, versteht es sich von selbst, dass 
er den vedischen Dialekt garnicht hat berticksichtigen wollen. Demzufolge 
hat er nicht nur alle Akzentregeln bei Panini weggelassen, sondern auch z, 
B. Regeln tiber die Bildung zahlreicher vedischer Infinitiva, Absolutiva usw. 
usw. Doch ist er nicht ganz konsequent verfahren und auf Schritt und Tritt 
begegnen uns Regeln tiber Worte und Bildungselemente, die nur fir die 
vedische Literatur gelten oder jedenfalls im klassischen Sanskrit nie zur 
Anwendung kommen. Man vergleiche z. B. acchavad (1. 1. 30), upaje, 
anvdje (33), visvadryac, adadryac, amumuyoc, amudryde!* (1. 2. 45 und 
2, 2, 65) usw. Lehrreich ist die Regel 1. 1. 104, die die Substitution von 
% far w lehrt, weil diese Substitution ihre Stelle eigentlich nur im Padapajha 
hat.15 Die Aufnahme dieser Regel bei Sakatdyana ist daraus zu erklaren, 
dass Panini diese Substitution fiir die “ nicht-vedische” Sprache (andrse) 
Iehrt. Und was “ nicht-vedisch” ist, konnte mit gutem Gewissen nicht ausge- 
lassen werden. Man darf also behaupten, dass Sakafayena ausser den Akzent- 
regeln nur die Regeln Papings auslasst, die ausdriicklich mit dem Vermerk 
chandasi usw. gelehrt werden. 

{10} Wie schon oben erwahnt, begniigt Sakatayana sich nicht damit, 
die Lehren seiner Vorginger zusammenzufassen und sie systematisch 
anzuordnen, sondern er geht iiber sie hinaus und tragt—freilich nur sehr selten 
—auch neue Lehren vor. Ich konstatiere folgende Neuerungen im 1. pada des 
1, adhydéya ; Der Auslaut der Partikeln ca usw. (ausser @) darf nicht in det 
Pause nasaliert werden (Siitra 68), zulassig sind im Kompositum die Formen 
sukherta, prema usw. (89); gavékso kann nur “Fenster” bedeuten, sonst 
muss man goaksa oder go'ksa sagen (95-98) ; die auf einén anusvdra bezw. 
visarjaniya folgenden Tenues kinnen verdoppelt werden** (115) ; nach einem 
bluta-Vokal am Ende eines pada kann ch verdoppelt werden (125) ; vor sa 
diirfen ¢ und » bezw. » die Gleitlaute ¢ bezw. j nicht angeftigt werden (146, 
147) ; saskarty als eine Nebenform von semskarty (152) ; tiber den sandhi in 
Fallen wie yajus + piickam, sarpis + kalakam, usw. (172). 


18 In der Literatur sind sie nicht belegt. 

\%& Belegt ist nur vigvadryac im Reveda. 

15 Xbnlich ist die Ausschliessung von éi in J. 1, 99 zu beurteilen, 

18 Die Verdoppelung ist in siidindischen Handschriften sehr verbreitet. Nach 
Wackernacer (Altind. Gram. 1. 42 § 98 a) auch inschriftlich hinter anusvdra, 
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Hiermit ist die Wichtigkeit der Grammatik Sakatayana’s fiir, die Gesch- 
schte der Entwicklung der indischen Grammatik seit Patafijali an die Hand 
gegeben. Auf die Rolle. die sie fir das Verstandnis der Grammatik Hema- 
candra’s spielt, hat schon KIELHORN hingewissen. Ich erwahne nur, dass alli 
die obengenannten Neuerungen ausser der Zulassigkeit der Formen sukhayia, 
prarna usw., sich bei Hemacandra wiederfinden. Der Ansatz des Wortes 
saskatiy yon Hemacandra, das auf Missverstandnis einer isji Patafijali’s 
seitens Sakat&yana beruht, zeigt, dass Hemacandra seinem Vorganger auch 
in Fehler folgt. Doch zeigen die Sdtras Hemacandra’s 1. 1. 25, 26; 2. 3. 14 
und andere, die Lehren des Mahabhasya emeuern, auf welche Sakatayana 
nicht Bezug nimmt, dass der grosse JainatKompilator gelegentlich auch die 
Alteren Quellen benutzt hat. 


ll. 


Zar Herausagabe dieses Specimens der Sakatayana-Grammatik nebst dem 

Kommentar Cintamani habe ich die folgenden Manuskripte benutzt.t? 

B = London, India Office Bithler MSS. 138, 141, 142, 143. AUFRECHT, Cat. 
Cat. 1, 638; BUHLER, Two lists of Sanskrit Manuscripts, ZDMG. 42, 
544. Ein ganz junges Papiermanuskript in Devanagari Schrift, namlich 
die von BUHLER veranlasste “ Umschrift eines alten Hala-Karndta-Mscpt 
der Madras-E, T. H. {11} library im alphabetischen Cataloge mit nro. 
1083 bezeichnet *—schén und deutlich geschrieben und im grossen 
ganzen fehlerfrei. Leider ist es unvollstandig, da es in der Mitte des 
42, Sitra des 3. Pada des 1. Adhydya abbricht**. Im 2. Pada hat der 
Schreiber mehrere Liicken-—haufig von betrichtlicher Ausdehnung — 
gelassen, 

P = London, India Office, Mackenzie Coll. XII. 8. WiLson’s Catal. Vol. 1, 
S. 160 No. XXXIV.—Vorziigliches Manuskript, sorgfaltig geschrieben 


17 Ausserdem habe ich noch die von dem Herausgeber der Bombayer Ausgabe 
des Prakriyésamgraha in den Anmerkungen geiegentlich zitierten Ausziige aus dem 
Cintdmeni benutzt und verglichen. Die Géttinger HSS. der Sakatayana-Grammatik 
enthalten nur den Text der Siitras, ein alphabetisches Verzeichnis der Siitras und 
eine moderne Abschrift des Prakriyésamgroha, Die sind hier weiter nicht berdick- 
sichtigt worden. 

18 Boner, Uber die Grammatik des Cakatayana, Or. Occ. 2, 691. 

10 Dass das Berliner Manuskript des Cintamani (My, or. fol. 872, WEBER, 
Verzeichnis Bd. 2 [1886], S. 205) eine Abschrift des MS. B ist, ergibt sich aus 
folgenden Erwagungen. Es reicht gleichfalls bis zu 1. 3. 42. Die Mehrzahl seiner 
Fehler sind in B schon vorhanden, andere lassen sich durch die typographischen 
Eigentiimlichkeiten von B erklaren ; um nur zwei von den letzteren herauazugreifen : 
B zeigt Formen von ta und fra, die na resp. pra sehr ahnlich sind. Hiufig gibt 
das Berliner MS. tateiichlich jene Buchstaben mit diesen wieder, so z. B, gleich das 
erste Wort des Kom. napra fiir tatra, In einem Falle findet eich dasselbe Zeichen 
Sit far jho in beiden MSS. 
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und fast feblerfrei. Es ist eine kiirzere Rezension des Kom., indem die 

uda@haragas und die pratyudékarenas und was sonst einen volletandigen 

Kom.?* zugehdrt, ausgelassen wird. Es enthalt mit einer Ausnahme nur 

eine Paraphrase der Siitras mit Angabe der Wérter, die durch anupztis 

fortgelten. Est ist gut erhalten, abgesehen davon, dass der obere Rand 
von einigen 50 Blattern am Anfang beschddigt ist, wodurch aber in der 

Regel nur der Anfang der ersten bezw. der letzten Zeile gelitten hat. 

H = London, Indian Office, BURNELE Sanskrit Manuscript No. 405, die von 
BURNELL veranlasste Umschrift in Telugu eines MS. Hala Karnata- 
Schrift.21 Es ist vollstandig, aber voller Fehler. Die ersten Seiten sind von 
anderer Hand korrigierit worden. In dem Verzeichnis der variae lectiones 
(p. 46 ff.) sind die Verbesserungen vorausgesetzt. 

Die drei Handschriften, obschon sie der Hauptsache nach von einander 
wenig abweichen, sind unabhangig von einander. Bei der Feststellung des 
Textes bin ich hauptsdchlich B gefolgt. Ich habe es fiir unzweckmassig 
gehalten, jeden Fehler von H zu verzeichnen, da die Anzahl von solchen un- 
gemein gross ist; die abweichenden Lesarten von P aber sind vollstindig 
angegeben. Haufig verwechselt H postkonsonantisches o mit 4, dh mit d, 
v mit d. Hingegen schreibt B haufig ¢ fir &, v fir p und stets Jy fiir das 
sonantische }. Betreffs der Verdoppelung von Konsonanten verhalten sich die 
MSS. dusserst inkonsequent. Das avagraha-Zeichen wird in B regelmissig 
ausgelassen, in P aber in der Regel eingesetzt. B gibt [12} das Zeichen (3) 
fir die Plutierung durch nu wieder, was sich aus grossen Ahnlichkeit der 
Zeichen in Hala Kaméataka, erklart. 

Man wird in meinem Specimen sehr oft die sendhi-Regeln verletzt finden. 
Bei der Entscheidung bin ich in der Regel dem Manuskript B gefolgt, doch 
habe ich mich stets durch die Deutlichkeit leiten lassen. Nach dem Vorgang 
KIELHORNS, und zwar aus dem MBhias. Vol. 1, Einleitung S. 9 f. angegebenen 
Grunde, habe ich die Verdoppelung von #, 2 und n zwischen Vokalen durch- 
gangig unterlassen. 


VERZEICHNIS: 
der von mir benutzten Textausgaben. 
Pédpinis Grammatik, herausgegeben, tibersetzt, erlautert usw. von Otto BOHTLINGK, 
Leipzig 1887. 
Vytkoraga-Mahébhashya of Pataiijali edited by F. KigLuorn, Vol. 1. 2. 3, Bombay 
1892—1902. 


Mokabhéshya by Patanjali Muni with M. M. Kaiyatopadhyaya’s Pradipa and 
M. M. Nagojibhatta’s uddyota [Bibarana] edited by Pandit Devi Datta 
ParAJuLI. Chawkhamba Sanskrit Series, Benares 1908. 


20 Ich verweise auf die einleitenden Strophen 7, 10 und 11. 
41 Nach der handscriftlichen Angabe BURNELLS auf dem Titelbatt des MS. 
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Kafika, edited by Pandit Bala Sistet. Second Edition, Benares 1898.. 

ParibhdshenduSekkara of Nagojibhatta edited and explained by Kmuyorn. Part. 
1, The Sanskrit Text and various readings, Bombay 1868. Part. 2, Transla- 
tion and Notes, Bombay 1874. 

Siddhéntakowmudi with the Tattvabodhini Commentary of Jnanendra Sarasvati 
and the Subodhigi Commentary of Jayakrishpa edited by Vasudev 
Lakshman Shastri Paysixar. Fourth Edition, Nimayasfgar Press, Bombay 
1908. 

Laghukaumudi ed. by James R. BALLANTYNE. Fourth edition, Benares 1891. 

Céndra-V yakaraga herausgegeben von Bruno LigsicH [ = Abhandlungen fiir die 
Kunde des Morgenlandes, XI. Bd. No. 4], Leipzig 1902. 

Sakatéyona-Vyakatona mit dem Prakriydsamgraka von Abhayacandra Séri, Bom- 
bay 1907, [Es wird hier nach dieser und nicht nach der Oppert'schen 
Ausgabe zitiert.] 

Siddhahem|[sic !]-Sabdanuéina by Kalikéla Sarvajna-Gi-Hemacandrfchdéryavarya 
+. Benares 1905, 


Nur die folgenden Abkirzungen bediirfen besonderer Erwithnung : 
P. = Payini ; Cs= Candra ; S. = Sikatiyana ; H.= Hemacandra ; 
‘Va. = Varttika ; Bh. = Mahibhigya, 


{13} 1. TEIL, 
Text der Sitras nebet dem Komtmentar. 
|| Stiviteragaye namo} || 


ériyam kriyad va sarvajfiajfiénajyotir anaévarim | 
vigvam prakdéayamé cintimanié cintarthasidhanah || 1, |! 
namas tama)prabhivabhibhitabhiidyotahetave | 
lokopakaripe éabdabrahmane dvadaSitmane || 2 || 

svasti érisakalajifinasimrajyapadam aptavan | 
mahaéramanasamghadhipatir yah Sikatayanah || 3 || 
ekah éabdambudhim buddhimandarena pramathya yah | 
sayagaséri samuddadhre vi§vam vyakaranamrtam || 4 || 
svalpagrantham sukhopayam sampimam yadupakramam 
6abdinu€isanam sarvam arhacchasanavat param || 5 || 
igtir nest na vaktavyam vaktavyam siitratah prthak 
samkhyatam nopasamkhyanam yasya éabdanuSisane || 6 
tasyatimahatim vrttim sambrtyeyam laghiyasi | 
sampimalaksana vyttir vakeyate yakgavarmana {| 7 | 
granthavistarabhirinam sukumaradhiyam ayam | 
Guérigidigunin kartum Gstre samharanodyamah {| 8 || 
éabdanuéasanasyanvarthayas cintamaner idam | 
vytter granthapramanam tu gatsahasram nirdpitam || 9 || 
indracandradibhih &4bdair yad uktam sabdalaksanam 
tad ihdsti samastam ca yan nehdsti na tat kvacit {| 10 j| 
ganadhatupathayor ganadhatal 

TihgainuSisane litgagatam | 

aunidildin unfidau éegam 

niééegam atra vrttau vidyét || 11 || 

{14] balabalijano ‘py asyé vrtter abhyasavettitah | 
samastam vahmayam vetti vargenaikena niécayat || 12 || 





tatra siitrasyadav ayam manhgalaslokah | 

nomah Srivardhamandya prabuddhésesavastave | 

yena Sabdarthasambondhak satvena suniripitah || 
Sabdérthasambandha vacakavacyayogyatih | athava agamaprayojanopfiyo- 
peyabhfivah te yena sarvasattvahitena tattvatah prajiipitah tasmai érimate 
mahiviriya sikeatkytasakaladravyaya namah | namaskaromity adhyahdrah | 
iti vighnapragamanfrtham arhaddevatinamaskaram paramamagalam &ra- 
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bhya bhagavan dciryah Sdkatiyanah sabdinuSisanam Sstram idam prata- 
bhate || 

dharmarthakfimamoksegu tattvarthivagatir yatab | 

fabdarthajiianapirveti vedyam vySkaranam budhaih || 

aiun|rk|e¢o# | ai auc | ha ya va ra lah | 

fla ma na na nam | ja ba ga da das | jha bha ghe gha 

dhas | kha pha cha the thot |) ca ta tav | ko pay | 

$a sas am ah X ka ~ per} hal || 13 || 
iti varnasam&mnayah | kramfnubandhopadanah pratyahdrayan éastrasya 
Vaghavarthah | SiményS¢érayanad dirghaplutanundsikagrahapam | 

hrasvadirghaplutahalo hy ekadvitryardhamitrikah | 

n&sikim anuyataé ca vamah syad anunisikah || 

uccair udatto nicaih syad anudattah svaras tathA | 

vyamiérah svarito jfieyah pratyekam vibudhair iha || 
y ity anena jvarnasyapi grahanam bhavati {| dGrad Amantryasya gurur vaiko 
lanrt [2. 3, 27] iti Igrahandt | tathd ca | tty akab [2. 1. 75) iti |kéire ‘pi sid- 
dham | hakarasya dvir upadeSo agadau vaidau'; ca grahanarthah | hakara- 
digy akaradaya ucc&ranarthah || 

sitmetet || 1 || 

samjfidsitram etat | ita sahocdiryamapo vampal samudayo va atmanah 
prabhyty 4 tasméd ito vyavasthitandim samjfia bhavaty Gtman& eaha| an | 
ak | ac | hal | sup | sut | tif { ptasu, |} 

samjiianiyamanigedhidhikaranityapavadavidhiparibhagih | 

atideSavikalpav iti gatayalt Sabdanuéasane sitragfim {| 
{15} ste svab |} 2 |} 

ulareneti sahopadiyamino vamah svasya vatgasya samnjfia bhavaty 
&tmand saha | ku | cu | tu | tu | pu || 

teyén || 3 || 

takareneta sahopadiyaméno vama iyan | yAvanmiitra upittas tavanmatra 
eviisan veditavyah | at | it | ut [| 7 

bhévyo *g || 41] 

_bhivyo vidheyah pratyayavikaragamaripah agaldrako vara iyan eva 
Se ee ace | ete ae Ba | 
ami; 

aprayogit |j 5 |} 

ihopadigyamino varnah samudiyo va yo laukike éabdaprayoge na 
Gptyate sa itearhjfio bhavati | edhi | edhate | aiun } an | tuvepmtt | vepathuh | 
Guigfi | kytriman || 





TOL LL ? 1,1, 39 und Gintim. dazu. #4241 


1. Te u 


svak sthénésyaikye || 6 || 

sthlnam kanthidi | asyath mukham | osthlt prabhyti prak idikalakat | 
tatra bhavam spretatidi prayatnapaficakam Ssyam | kantosthamdrdhaji- 
hvidantorast&lundsika varinarh sthandny Ssyamh spretesatepretavivetasam- 
vrtesadvivytam | tayor abhede vamo vamasya svo nama veditavyah 
akuhavisarjaniyajihvamiliyah kepthyah | kur jihvamile | havisarjaniyav 
urasyau | jihvamiiliyo jihvya) | sarvamukhasthanam avargam ity eke | 
ieaicuyaS’s talavyah | eai kanthatilavyav ekesam | ucauptipadhmainiya 
osthy&h | oau kanthosthyav ekesaim | vo dantosthyah | srk vasthdinam ekesam 
riuragamirdhany&h | repho dantamiila exesam | itulasi dantyah | nasikyo 
*nusvarah | kanthansikya ekesim || asyam j| sprstam karayam sparéinam 
igatsprstam antassthandm | vivrtam fsmandm svaranam ca | eo vivrtatarau 
tébhyam aiau | tabhydm avargah | isadvivrtam iismanim { samvytam 
akdrasya | 4 a a ity akarah udatto ‘nudattah svaritaS cinundsiko ‘nanund- 
sikaé ceti sat | evar dirghaplutav iti dvadaSivamabhedah parasparasya sve 
bhavanti | evam ivarpadindm tv {16} astadaga bhedah | Jvamasyanukaranid 
anyatra dirgho ndstiti dvadaa bhedah | ecm hrasvabhavad dvadaéa bhedah 
yavalinam anundsiko ‘nanundsikas ceti dvau bhedau | vargyah pafica pafica 
rephosmanaim eve na santi || 

Gsannah || 7 |\ 

ihisanndindsannaprasafge sth&naguyapramanadibhir yathdasvam Asanna 
eva vidhir upaitto veditavyah || tatra sthanena || dirghah [2. 1. 77] | lokig- 
tam | munindrah || gunena || kte ‘nitcajah kur gghiti (4. 1. 171} | pakah 
tyfgah | cakdrasyaghogasyalpaprimasya tadySa eva kaldro bhavati | jakar- 
asya ghogavato ‘Ipapraasya t&dySa eva gakaro bhavati || pramggena || do 
mo ‘syadaso mad gué c&siny asan (1. 2. 44) | amusmai | amibhyam 
matrikasya matrikah | dvimdtrasya dvimatrah || arthena || ménistry ekar- 
thayoh stryanyato ‘nih (2. 2. 41] | vatandyayuvatip | daradavrndarika [ 
vatandisabdasya apatyarthasya tadartho vatandyabhdvah | daracchabdasya 
daradah || 





sambandhindm sambandhe || 8 || 
sambandhiéabdingm yat karyam ucyate tat sambandhe saty eva bhavati 
nanyatra | évafurad yah [2. 4. 94] Svaguryah | samjfdyam évasurad in* 
eva | évagurih || 
shaddati samkhya || 9 || 
ghatudatipratyayantam® © samkhyavad bhavati | ekddiki samkhya 
tatkaryam pratipadyata ity arthah | yavatkam | yavaddha | yavatkgtvah | 
yatidhd | yatilgtvahe |{ : 


¢ 2.4 21. & 3.3. 68-71, 6 3. 4. 27, 32, 
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bahuganem bhede \| 10}| 
bahugana ity etau fabdau bhede vartamfnau samkhyavad bhavatah | 
bbedo nénfitvam ckatvapratiyogi | bahukah | bahudhd | bahukrtvah® j 
ganakah | ganadb | ganakrtvah* {| Bheda iti kim || vaipulye samghe ca 
mB bbit || 
kasomasé 'dhyardhab || 11 || 


adhyardhasabdah kapratyaye vidhatavye samase ca samkhyvad bhavati | 
adhyardhakam | adhyardhaSirpam krite || pratyayasya dvigoh’ luk || 


{17} erdhapirvapado gat || 12 || 
ardhapirvapado datpratyayantah fabdah kasamfsayoh samkhyayad 
bhavati | dad iti samkhyapirane dat 13. 3. 76] ity drabhya 4 dvitres 
tiyatas takrena pratyaharah | ardhapaficamakam | ardhapaficamasirpam || 


pautradi v¢ddham || 13 || 

paramaprakyter apatyavatah yat pautrady apatyam tad vrddhasamijfiam 
bhavati | gargasyapatyam pautradi girgyah | vatsyah® | anantarapatyain 
sargib | vatsir? ity eva bhavati j| 

brapautrady astri vamSyajyayobhratrok sati yuvd |! 14 || 

prapautrah pautraépatyam paramaprakrteé caturthak | vamée bhavo 
vaméyah pitridir dtmanah kéranam | jyayan bhrata vayo’dhika ekapitrka 
ekamiityko va | paramaprakyteh prapautridy apatyam strivarjitam vaméye 
sati jivati putrédi jyfyasi ca bhiitari kaniyan bhréti yuvasamjiio bhavati | 
Sirgyayanah | vaitsyayanah" || paramaprakstir gargah | tasyainantarapatyam 
gargin’? | tadanantarapatyam vrddho gargyah® ttiyah syat | caturtho 
gargyayano yuva || prapautraditi kim || pautro gargyah || astriti kim || stri 
girgt? | 

Sat sapinge 'dhivayassthane va || 15 || 

yayoh pirvah saptamah puruga ekas tiv anyonyasya sapindau | vayo 
yauvanadi | sthéinam pita putra ityédi | paramaprakrteh prapautrady 
apatyam strivarjitam vayasethanabhyam dvabhyam apy adhike sapinde 
jivati sati saj jivad eva yuvasamifiam va bhavati | pitrvye pitrvyasya pitari 
pit&imahe putre va vayo'dhike jivati girgyasyapatyam jivad gargyah gargy4- 
yano" va | vatsyah vatsyayano" va || sad ityadi kim || anyatra gargyah? [i 
stil garet? {| 

yavavtddham kutsérce || 16 |} 

yuva ca viddham cipatyam yathikramam kutsiydm arciyfim ca visaye 

yuvasamjfiam va bhavati | gargasyfipatyam yuvi kutsito gargyah | gargyf- 


7 3.3, 64. 8 3.3, 86. 24. 
1 2.4, 21. 2, 4.33. 243. 15 





1. TEL 13 
yano'? vi || jalmah gurumén bhiitva svatantra ucyate | anyatra gargyayana 
eva || gargasyapatyam vrddham arcitam gargyayanah | gargyo va | anyatra 
gorgya eva || 

{18} nama duh || 17 || 
yan namadhyeyam samvyavaharaya hathan niyujyate devadattadi tad 
dusamjfiam va bhavati | devadattiyah"* | daivadatt&h || 


= tyadédih || 18 |! 
tyadadayah éabda nityam dusamjfia bhavanti | tyadiyam** | tadiyam | 
kimiyam | tadayanih’s | yadayanih || tyadadih sarvadyantarganah || 
yasyaksv Gdir Gdaic j| 19 || 
yasya Sabdasyacam madhye Adir ac Skara aij va sa dusamiiio bhavati | 
Amraguptayanih** | mbasthyah’® | sauviryah'* | aitikgyaniyah' | aupagavi- 
yah" || 
desa evain chadau || 20 |! 
deSa eva vartam4nasya yasya Sabdasyacim dir ef bhavati sa chadau 
pratyaye vidhatavye dusamjfio bhavati | saipuriki | saipurika | skaunagariki 
skaunagarika | sepuram skonagaram ca bahikagramau || evaldiro niyamar- 


thah | tena dese 'nyarthatra ca vartamAnasya na bhavati || chadav iti kim | 
phifiidau na bhavati |} 


prégdese || 21 |] 

prigdese vartamanasya yasya éabdasyacam adir en sa chadau pratyaye 

dusamjiio bhavati | éarévati nama nadi | tadapeksa pragudagvyavastha 

enipacaniyah"* | gonardiyah | ekacakrakah | niyamanivysttyartham vaca- 

nam || 

kriyartho dhatuh || 22 || 

kriyapravyttih pirvaparibhita sadhyamanaripa { si artho ’bhidheyam 

yasya sa Sabdo dhatusamjfio bhavati | bhi | bhavati | edhi | edhate gopaya 

gopayati | papacya | papacyate | putrakamya’’ | putrakamyati || Sigtapra- 
yoganuséritval laksanasya anapayatyadinivrttih || 
dadha ghv ab || 23 |! 

dadhdripopalaksito yo dhatuh so ‘bakaranubandho ghusamijfio bhavati | 

daripaé catvarah | dhardpau dvau |! dan | pranidata | def | {19} pragl- 

dayate | dud&ii | pranidadati | do | pranidyati | dhet | pranidhayati | dudhaa | 


pranidadhati'* || ab iti kim || dab | datam barhih | daib | avadatam mu- 
kham || 








3 2, 4, 38, 33, 20. 4 3.1, 6. as; 


3. 1, 28. 
we Cf. P. 4. 1, 149, 171. weal. we 12.77, 
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pradir napratyaye || 24 || 

pradih svaraidyantarganah | sa na dhatuy | dh’tor avayavo na bhavati | 
tam vyudasya tatah para eva dhdtusamjfio veditavyah | apratyaye | na cet 
tatah parah pratyayo bhavati | abhyamaniyata** | abhimimanfyigate | abhi- 
manayya®® | prasidiyat | prasisddiyisati | prasadiyya || apratyaya iti kim j| 
autsukayata”! | utsukayisate | utsukdiyitva*? || asamgramayatsura ity atra 
samgrama ity etavan yuddhartho dhatur natra sam pradih || 

tasyagatarthadhiparyarcasvatyatikramaty upasargah prak ca || 25 }| 

tasya dhdtoh sambandhi tadarthadyoti pradir upasargasamjfio bhavati 
prak ca tato dhator bhavati | yau gatarthav adhipari iti yau dircdvisayau 
suati iti yaé catikramavisayah ati iti tan etan varjayitva | pralambhah** | 
parinamati?* | abhisificati? || upasargatvena médi || tasyeti kim || vrkeam 
vrksam abhi sicyate || agatetyadi kim || adhyagacchati | agacchaty adhi | 
paryagacchati | Ggacchati pari | adhyagamanikah | paryanitam | upari- 
bhavasya sarvatobhavasya ca prakaranaddeh pratipattau gatarthatvam | apra- 
tipattau adhydgacchati paryagacchatiti praktvam eva || arcasvati || su sik- 
tam bhavat& | ati stutam bhavata | atra dhatvarthah prasasyate | anyatra 
susiktam bhavateti kutsyate || atikramiti || ati siktam eva bhavat& | ati 
etutva | yadartham kriyi tasmin karye nispanne 'pi kriyapravrttir atikra- 
mah | anyatra atigayya || prak cety adhikirah prig avyayasamjfiayah || 


daccvyiryadyenukarenam ca ti || 26 || 

dajantam cvyantam iirityevamfidy anukatanam upasargasamifiam ca 
dhatoh sambandhi tisamjfiam bhavati |! dic || patapatakrtya®’ | sapattra- 
ketya || evi || 6uklikrtya’® | ghatikytya || Gryadi || Grikrtya | drarikytya® || 
anukaranam || khatkytya | phatkytya** || upasargah || prakrtya parihytya”? | 
cviddceidharmy4d dryadinam krbhvastibhir eva yoge tisamjfia || dryadayo 
ganapathe drastavyah |{ 

{20} karikatemado’ntohsadasat sthityadibhisénupadesapari- 
grahadaraksepe || 27 || 

sthityadau bhiisi anupadeSa-aparigraha-ddara-keepa ity etesu carthesu 
yathasamkhyam karika-alam-adas-antar-sat-asat ity ete Sabd4 dhitos tisamjiia 
bhavanti |[{ sthitir maryada vrttir va | adigabdid yatnadi grhyate | tatra 
karikakttya** || bhiiga maydanam | tatra alamigtya** || svayam paramarso 
"nupadeSah | tatra adahkytya’* || parigrahah svikarah | tadabhave antar- 
hatya?* || ddarah pritya sambhramah | tatra satkytya?* || keepah paribha- 
vah | tatra asatkrtya*s || sthityadav iti kim || kérikim krtva | kartrim ity 
arthah | alam krtva | ma karity arthah | adah-Iqtvi gatah | ayam parasyo- 


29 4, 2, 131. 2% 2.2. 171. 21 3.3. 113, 
8204. 4, 144, 3% 4,2. 207. m4 4, 2, 238, 
a 4, 2, 219, 2 2,2, 171, 
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padefah | antar hatva migikim Syeno gatah | parigrhyety arthah | sat krtva | 
vidyamfnam ity arthah | asat kytva | avidyamanam ity arthah || 
kanemanak Sraddhocchede || 28 || 
kane-manas ity etau Sabdau fraddhaya abhilasasyocchede dhdtos tisam- 
jfiau bhavatah || kanehatya?* | manohatya | graddhdm ucchidyety arthah 
anyatra tandulasya kane hatva mano hatva gatah {| 
astampuro ‘vyayem || 29 || 
astam-puras ity etiv avyayau dhatos tisamjfiau bhavatah | astamgatya 
puraskytya?’ | astam iti naée vartate || anavyaye | astam krtva ksiptam ily 
arthah | purah krtva nagarir ity arthah {| 
gatyatthavado 'cchak || 30 |{ 
accha ity etad avyayam abhisabdarthe dpdhfirthe ca vartate | tad gat- 
yarthasya vadeé ca dhatoh sambandhi tisamjfiam bhavati | acchagatya®> 
acchavrajya | acchodya || avyayam iti kim || accham udakam gatva |} 
tiro 'ntardhau || 31 |} 
tiras ity etad antardhau vyavadhane vartamAnam dhitoh sambandhi 
tisamjfiam bhavati | tirobhiya*® | tirodhdya | anyatra tiro bhiitva sthitah 
tiryag bhiitvety arthah || 





krfo va || 32 || 
tiras ity etad antardhau vartamdnam kyfio dhatoh sambandhi tisam- 
jfiam va bhavati | tiraskrtya?* | tirabkytya | tiral krtva || anyatra tirah kytvd | 
{21} monasyurasyupaje nvajemadhyepadenivacane || 33 | 
manasi-urasi-upaje-anvaje-madhye-pade-nivacane ity etany avyayani 
kyfio dhatoh sambandhini tisamjfiani va bhavanti | urasi manasi anatya- 
dhanavigaye | atyadhanam upasglesa aécaryam ca | manasikytya?* | manasi 
kgtva | urasikrtya | urasi krtva { upajekrtya | upaje kytva | anvajekrtya | anvaje- 
kytva || madhyekrtya | madhye kytva | padekrtya | pade kytva | nivacane- 
kytya | nivacane kytva || 





svamye 'dhih || 34 || 
adhir ity ayam upasatgah svamibhavavisaye kpfio dhatoh sambandhi 
tisamjfio bhavati v& | devadattam grime ‘dhikstya*® | adhi kytva | svaminam 
kytvety arthah | anyatra acity adhikrtya’ || pradir°° upasarga® iti vartate | 
tenopasargasamjiipi vikalpyata iti krtvadhiti praktvasyaniyamah |! 
saksadady acvi || 35 || 
sikgadityadi fabdaripam acvi cvyartham acvyantam kpfiah sambandhi 


ar a, 1. 168, 28 F, 1, 167. 2 2, 2, 171, 
to 4 1. 24. a 7, 1, 25. 
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tisamjfiam va bhavati | sikeitkytya®® | sikeat krtva | mithyakrtya | mithya 
kertva || acviti kim || lavanikrtya | usnikrtya® (| 
nityam hastepanau svikriau || 36 || 

haste-papav ity etiv avyayau Atmiyikarane kpifiah sambhandhinau 
tisamjfiau nityam bhavatah | hastekrtya | panaukstya® | anyatra haste kytva 
karsapanam gatab || 

jivikopanisad ive || 37 || 

jiviki-upanigad ity etau Sabdau ivarthe gamyaméine kyfiah sambandhi- 
nau tisarpjiiau nityam bhavatah | jivikam iva krtva jivikékptya® | jivika- 
karoti*? | upanigatkytya | upanisatkaroti | anyatra jivilkam krtva | upanisadarp 
kytva. || 

pradhvam bandhe |i 38 || 

pradhvam ity etad makirantam avyayam 4nukillye vartate | tadanu- 
kiilye bandhahetuke vartamZnam kyfiah sambandhi tisamjfiam bhavati | pra- 
dhvamkytya”® . anyatra pragatam adhvanam pridhvam iqytva Sakatam 
gatah || 

{22} tasvandmadhantasyamkivamtumlisunptasvabhasvaradiny 
avyayam || 39 || 

tas-vat-fim-ityetadantani dhanvarjitatasyanténi 4m-kptva-am-tum ityeta- 
danténi tisamjfiani sunptasupratiripani svaradini ca Sabdaripany avyaya- 
samijflani bhavanti || tas || ekadisitah pilumilato** vidyotate || vat || munivad 
vittam || 4m || uocaistamam || adhantasi || ramatah** | ravanatah | sarvatah | 
sarvatra®® | bahuSah | tasiti vyaéraye tas [3. 4. 4] ity drabhya saser** ikArena 
pratyaharah || adhan iti kim || pathidvaidhdni | sampSayatraidhdni*’ || am || 
day&mcakre | vidérpkarotu*® || ktvé |j krtva | hrtva || am || pirvambhojam | 
kanyadargam?* varayati || tum {| kartum | hartum || ti || adabkstya | 
avyay€n na sih || swiabhah {| ratrau | velyam { asti | syat || ptasvabhah |} 
yatha | tatha | katham | kutah | ptasu iti ptaspratyayad‘° drabhya & katham 
itthamor [3. 4. ..] ukdirena pratyaharah || svaradih | svas tisthati | antas 
tisthati | upa karoti || 

sadySam trisu lifgesu sarvasu ca vibhaktisu | 
vacanesu ca sarvegu yan na vyeti tad avyayam || 
tasddigrahanam kim || ekah | dvau | bahavah | 4pah | varsah || svarddayo 
ganapathe drastavyah || 
Bhy asakhyadvandvapatidut || 40|| 

ikarfntam uk4rantam ca éabdarfipam ghisamjfiam bhavati sakhifabdam 

dvandvanavayavam ca patiéabdam varjayitva | munind | sadhund | muni- 


22.2.1. 38 3. 1. 179, 180. se 3. 4. 4, 
853, 4.17, a6 3, 4. 64. 8 3.4. 31, 
a7. 4. 83. we 4. 4, 150, 403. 4, 12, 
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sutau | sadhuguptau*’ || asakhyadvandvapatiti ‘kim {| sakhya | sakhye | 
patya | patye || advandvagrahanam kim || patisutau | patisakhtiyau |j 
patisakhiéabdayor ayam pratigedhah | na samudayasya | teneha bhavaty 
eva | atisakher Sgacchati | bahupateh svam || 
pratyayak keto 'sasthyah || 41 || 
iha yah kyto vihitah sa pratyayasamijfio veditavyah | asasthyah | sasthy- 
antarthah sasthi | na cet sa sapthyantarthasya vihito bhavati | agamo 
vikéro vety arthah | fi | maj | su au jas*® | vrksah vrkgau vrkeah || 
{23} diddy dyat taddhitah }| 42 || 
ij yuddhe |2, 1. 135] ity arabhya gupaudhibvicchipanpaner Ayah [4. 1. 
1] ity fyapratyayat prag yat pratyayasamjfiam tat taddhitasamjiiam 
bhavati | keSikesi* aupagavah** || 
ghyady ‘atin krt || 43|| 
ghyanddi** pratyayasamjfiam tinvarjitam krtsamjiiam bhavati | ghana. 
ghatyah godtiyo vrajati || ati iti kim || pranimste || 
parah || 44 || 
yah pratyayah sa prakrteh para eva bhavati | vrkeah | vrkgau | vrkeah || 
mid aco ‘ntyat || 45 || 
makfirinubandhako yasya vidhiyate tasyacim antyat paro bhavati | 
vandate | vanini**" |] 
spardhe || 46 || 
dvayor vidhyor anyatra sdvakdsayos tulyabalayor ekatra vinipatah 
spardhas tatra yah siitrapathe parah sa vidhir bhavati | utvam | ko 
hasati | ko dhavati | Iuk** 4 ega karoti | sa saratiti ubhayapraptau paratval 
Tuk | esa hasati | sa dhavati || 
Param syat piirvaparayor nityam syt paranityayoh | 
nityat tathantarangam syat tato ‘py anavakaéakam || 
Sasthyah sthane 'nte ‘lah || 47 || 
gasthyantarthasya vidhiyaméno vidhis tasya yo ‘ntyo 'l tasya sthine 
Prasarigo bhavatiti veditavyam | napo ‘co hrsvah |J. 2. 1] gramani kulam | 
senani kulam || 
tasmad Gdek || 48 || 
tasmad gasthyfh paiicamivisistasya sasthyantarthasya parasya vidhi- 
1 2.1, 119. e2n3. 97, ao a 
44 2.3. 82. as 4.3. 60. coon Qi 
“7, 1. 157. enh 
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yamfno vidhis tasyader alah sthine bhavati | dvyantarupasargid id apo 
‘pat 12. 2. 198] { dvipam | antaripam {| 


[24] Sidenidal || 49 || 


Sic c&thidal cddeSah sagthyantarthasya tasyaiva ethane bhavati nader 
antasya valah || éit || jaSasah 6ih [Z. 2. 18] vandni | dhanfni || anidal ‘| 
sim dmah {2. 2, 176) | sarvesim | viévesam || fidalparyuddsah kim || jaray4 
fas*® | jaras4 | jarase | jho ’ntah [1. 4. 88] iti yah sa nirdisyamAnasyadesah |{ 


sthanivanalaSraye }| 50 || 


yasya sthane ya vidhiyate sa sthani | itara @deSah | sthdniva bhavaty 
Adeéah | sth@nikaryam pratipadyata ity arthah | analiraye | na cet tat 
karyam sthainyalaérayam bhavati | yuva | raja®° | suval lope ‘pi ny ak 
{1. 2. 134] iti dirghah padatvadi ca | kasmai | kasmat | kimvat sarvaditvat 
smyadi® || analaéraya iti kim |{ sah | panth&h*? | atra sthdnivattvabhavat 
halah paratvalakgand sor lug na bhavati*? {| AGrayagrahanam kim | 
pradivya | prasivya | valader id na bhavati"* || 


pare’cah praco "kvidirghayadvydasadasklugvidhau || 51 || 


ajadeSah paranimittakas tatah piirvavidhau kartavye sthanivad bhavati 
kvividhim dirghasya vidhim yakirasya vidhim dvitvasya vidhim 4 etasmad 
arabhya domo ’syadaso mad yug casiny asan [J. 2. 44] ity asadadhilarad 
yo vidhih sazpyogasyadiskor lug [J.2.91} iti lugvarjitas tam ca varjayitva 
kathayati | avadhit || atrallugupantyavidhau kartavye sthanivad bhavati | 
padikah®* || atra padbhave kvividhyadipratisedhah kim || devayater dyah | 
lavam dcaste lavayater lauh | atra nilugallopau kvividhdy dci na sthfnivat |; 
S4mam mam | afimi | SamSimam samSimam afamSimi | atra nyantat 
niyatmyantat ca khamufiifiau pilugallucau dirghavidhau || sauri baléka 
brahmapakanditih | atra allug yavidhau || daddhy atra | maddhv apanaya | 
atra yaii dhakdrasya dvitvavidhau || nayanam | lavanam** | vaiydkaranah 
sanvasvah’’ | yani santi | tani santi** | abhisanti | viganti | apayanti 
viyanti®® | atrainafiyalluco ‘yadav Asadvidhau || sklugvidhipratigedhah* { 
kim || sukusmayateh sukuh | kastham taksayatiti kasthatak | atra samyoga- 
syadiskor luk {1, 2. 91] iti luci sthdnivadbhavat padasya [J. 2. 92] iti luk | 
kagthatad ity anyante || asklug iti prayiko ’yam nisedhas tena madhuécutam 
Acakgino {25} madhug ity atra nilopasyasthanivattvat dnas tat so ‘scaly 
12. 1, 146] iti paryuddésasimarthyat Sakirasyapi samyogasyadiskor lug iti 
luk | sadika ity agad ity ato jaé || 





1. 2, 37, so 7. 2. 96, 134, 120. B11, 2. 217, 166. 

2 3, 2, 213, 100-111, s8 7, 2, 120, a 4,2. 134. 
3,2, 8. eon LL 7. 57 2.3, 87; 1.1. 71, 
11, 73. so 7.1, 77. eo 3, 2, Ob 


1, TEL 19 


Slucigenat || 52 || 
parasya pratyayasya éluci samjatayam Slugbhittaparanimittakam pirva- 
karyam ik-enad ity etfvad eva bhavati | veveddhi | Soéaviti | jarigrhiti 1 
enat pagya | enacchritakah* || sthanivanaliéraye [1. 1. 50] iti siddhe niya- 
martham vacanam | tennyani na bhavanti | tat | gargah || 
tid Gdib || 53 || 
tid yasya vidhiyate sa tasyadih prathamfvayavo bhavati | dnas tat so 
scah [1. 1. 146] | gudalitt sdye || valader it? | vadita | vaditum || 
Kid antak || 54]|| 
kid yasya vidhiyate sa tasyanto ’vasindvayavo bhavati || nah éi jak 
U7. 1. 147] bhavafic chirah || hrasvasya tak®* | agnicit || yogavibhaga 
uttararthah {{ 
visesanam || 55 |! $ 
visesanam visesyasya samudayasyanto ’ntavayavo bhavati || napo ‘co 
hrasvati [7. 2, 1} kilélapam | gramani kulam || yvi ity act | jayah | 
stavah | tarah || 
prak paiicami || 56 || 
paficamyantarthavisesanam asamanddhikaranam visesyat prak piirvam 
bhavati || padad vakyasya vasnasau yugvibhakteh [J. 2. 191] dharmo vo 


vatdhatam | dharmo no vardhatam |! iha na bhavati || yusmakam dharmo 
vardhatam || 


na saplamy aghyadisu || 57 || 

iha saptaminirdistam viSesanam vigesyat parvam na bhavati ghyanadi- 
vidher® anyatra || eco ‘cy ayavayav [1. 1. 71] mumaye | sadhavoghah | 
anena parasyayadi na bhavati || aghyadigv iti kim || smarasi vatsyamah 
kalifigesu®* | ma bhit* || 

, tasyddih || 58 || 

tasya saptamyantasya viéesanam tasyadir avayavo veditavyah || jatay3 
has indrasyaci [7. 2. 37) jarasah | jarasam || iha na bhavati || jarasu tapyate 
‘nena || saptamity asya stritvam na paramyéyate || 

{26] pratyayanyaksyat prakrtyadeh || 59 || 

syad iti guriipottamasy4narge ‘patye ‘nifiah syaf [2. 3. 2] ity drabhya 4 
yinas tit [1. 3. 76] iti titas takarena pratyaharah | pratyayo nyan upasar- 
janam ca gyat visesanam prakrtyadeh samudayasyeti veditavyam nonadhi- 
kasya || pratyayah || métrbhogigah | kharapayanah || suf padam [7. 1. 62] 
iti padasamja4 jinasya na bhavati | tena abhinne [J. 2. 56] iti mab |] rajfiah 


a 21. 33, oz 4.2 134. a 4.1 42, 44, 14 
4, 41 ff, 4,3, 20. & 4, 4, 137. 
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purusah rajapurusah | sasthy ayatnat [2. 1. 43] iti samasah | adhikasya 
samuddyasya na bhavati | vrddhasya rajiiah purugah [| putram icchati 
putrakamyati | supah kartuh kamyah [4. 1. 17} | adhikan na bhavati | 
mahantam putram icchati {| nyaksyat || atik@risagandhyabandhuh | atikau- 
mudagandhyabandhuh || bandhau syasyes [2. 2. 115] na bhavati*® | anupasar- 
jinas tu gyad adhikasyapi bhavati || paramakarisagandhibandhuh | parama 
kaumudagandhibandhuh || 
krt satik@rakasyapi || 60 || 
ketpratyayal satisamjfiikasyipi sakdrakasyapi satikdrakasyapi prakrt- 
yadeh samuddyasya visesanam bhavati | apiSabdat kevalasyapi | udakevisir- 
ham | avataptenakulasthitam | devadattanakhanirbhinnam | bhasmanihutain | 
samkiitinam | vyavakro |} 
tind vékyam || 61 || 
iha sakgit paramparyena va tinantasya visesanam prayujyamanam 
aprayujyamanam va tena tihantena prayujyamAnenaprayujyamanena vi 
saha vakyasamjfiam bhavati | dharmo vo raksatu®® | dharmo no rakgatu | 
sidhu vo rakgatu | sidhu no raksatu | Salinim ta odanam dadati | S4linam 
ma odanam dadati | katam kurd3 gramam ca gaccha | yavan lunihi3 sak- 
tiimé ca piba | devadattena vo datavyam | devadattena no datavyam || sakan- 
kgatve ’pi tifantabhede vakyabhedartham vacanam | odanam paca tava 
bhavisyati | mama bhavisyati | paca tava bhavisyati | mama bhavisyati ,, 
odanam tava bhavisyati | mama bhavisyati | arthat prakaranad vavagatav 
aprayogah |j 
sii padam || 62 |} 
sun” iti prathamaikavacanad arabhya 4 mahino*! nakarega pratyah- 
rah | suhantam Sabdariipam padasamjfiam bhavati { dharma | karma | 
pacatah | apacan | brimahe | vah || 
{27} nam kye || 63 || 
nakarantam Sabdariipam kye pratyaye paratah padasamjfiam bhavati | 
kya iti kyac-pkyat-kyag-kyanam’+ viéesakaran anubandhan utsrjya simén- 
yena grahanam, | rajiyati?? | rajayate | carmayati | usmdyate’. || kya iti 
kim || simanyah || su ity eva | manya |} 
sidvaly adhatok || 64 |} 
siti validau ca pratyaye pare piirvam padasamjfiam bhavati | adhato} | 
ha cet sa pratyayo dhator vihito bhavati || siti || bhavadiyah | irpayuh |} 
vali || payobhyam | payahsu | rajata | vaktvam || adhator iti kim |j yajva | 
vaemi |} 


97, 100, 127, 135, 152, 165, 171. 


1,3. 
72 4, 1. 18, 22, 27, 35. a 4,1. 36, 


1, TELL a1 


na vtttyantak || 65 |! 

padarthabhidhanam vyttih | tadvaci Sabdasamudiyah samasadih | tas- 
yantah éabdah padasamjfio na bhavati | paramagirau | paramadivau | 
$valihau | goduhau | bahudandinau || antagrahanam kim || rajavak |{ 

: stam matvarthe || 66 || 

sakfrantam takdnintam ca fabdariipam matvarthiye pratyaye pare 

padasamjiiam na bhavati | yasasvi | yaSasvan | vidusman { marutvan || 
manurnabho'ngiro vati \| 67 || 

manus-nabhas-aiigiras ity etani vati pratyaye pare padasamjfiani na 

bhavanti | manur iva manusvat | nabhasvat | angirasvat || 
virame 'gidonancady an vanunasikah || 68 |} 

viratir virimah | virame vartamanasyajo gidanancddivarjitasya tada- 
sanno" ‘nundsika adeSo va bhavati | sami | sama | khatvi | khatva | 
dadti | dadhi | madhi | madhu || virdma iti kim || dadhi karoti || agida- 
naneaditi kim |{ muni | sadhi7* | kim u |! andfgrahanam kim || patali- 
putrad % | pataliputrad 4 || 

car jasah || 69 !| - 

virame vartamfnasya jagah sth&ne taddsannaé** carddedo va bhavati | 
trigtup | tristub"® | vak | vag | sat | sad | tat | tad || virama iti kim |} vag 
atra™? {| 

£28] na || 70 || 

ita irdhvam yad vaksyate tad virame vartaménasya na bhavatity adhi- 

kytam veditavyam 4 padaparisamapteh | te dhuh | bhavan lunati || 


eco ’cy ayavayav || 71 || 


ecah sthdne aci pare ay-av-dy-dv ity ete kramenddesa bhavanti | naya- 
nam | lavanam j rayau | navau || 


yom evad ikak || 72 || 
ecah sthane avarnat paro ya ig Adistas’? tasya sthdine aci pare yafa- 
deSa eva bhavati nanyah | agam&3h agnibhita3y’" atrdgaccha | agama3h 
pata3v" atragaccha || evakdro dirghabadhanarthah’® | anyatha hi pirve 
‘pavad& anantarn vidhin badhante nottaran iti hrasvasyaiva’® badha syat { 
asve || 73 || 
ikah sthiine asve aci paratas tadasanno yafideéo bhavati | dirgha- 
pavadah"* | dadhy®* afina | madhv® apanaya | pitrarthah | lakrtil 
as ped 76 . 75. 7 2,3, 30. 


7. . 2, 22 1. 2, 
1.74. so 1,27. 


Li ie | 
Lol 77. fee 
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dadhy |takZya diyatim ity dha || asva iti kim || dadhidam | madhigtrah |j 
iko yafibhir vyavadhdnam ity eke | tesim ikah paficami®: {| dadhiy atra | 
madhuy atra | tiriyah | bhdvadayah {| 
hrasvo vapade || 74 || 

ikah thine asve aci pare hrasvadeSo bhavati va yaiiapavfidah”? | na 
cet tiv igacdv ekatra pade® bhavatah | nadi® es | nady®? eg& | dadhi™™ 
atra | dadhy®? atra | madhu** atra | madhv atra | ati eti | aty eti | anu 
eti | anv eti || hrasvasyapi hrasvak | parjanyaval laksanapravytti || apada 
iti kim || nadyau®) | vadhvau | nadyudakam | vadhvananam || 


rty akak || 75 || 

akah sthane sti rkare |icite®* caci pare hrasvade6o va bhavati | maha- 
rei | maharpib** | dhiliptah | dhilyytah*? | vadhumam | vadhmam!* | 
kartyreyah | kartfsyah®* {| Iti || tava Idirah | tavallirab* || takarah kim || 
kanyé Fkarah | kanyarkarah** || 

{29} #8 cob scab || 76 || 

ub rvanpasya Ivanpasya cakah sthane sti rare [kare caci pare parenicd 
sahitasya fr ity acsamudayo ’jvyafijanasamudayo vamantaram v4 isatsprsta- 
karagam ddeSo bhavati va | pitrrgabhah | pitrrgabhah | pitysbhah || Iti || 
pity]irah | pitslkdrah | pitrkarah {| jvamasya || pitlytaka ity dha | pit}rtaka 
ity dha | pitytaka ity aha || Jti lvamasya || pitlitaka ity aha | pitlltaka ity 
Zha | pitrtaka ity &ha | rvamalvamayor ekatvapratijfiandd ity adese rphida- 
didarganal latvam || cakaro vety** asyanukargamrtham | tenottaratra nanu- 
vartate || séica ity adhik@rah padante ’ty enah [1. 1. 94] itt yavat |{ 
Girghab || 77 |! 

akah sthdne aci pare parendcd sahitasya taddsanno nityam dirgha adeso 
bhavati | dandagram | sigaté {| munindrah | nadiyam | madhiidakam {| 
vadhiidaram | pitfsabhah || |vamasyanukarapid anyatra dirgho néstiti Jvar- 
nasya jkara eva dirghah || 
Sasy ok || 78 [| 

akah Sasy aci parendcd sahitasya yathasamkhyam ag dirgho bhavati | 
tah® | giléh | buddih | dhenih | nadih | vadhih métfh pasya || 

nontak pumsab || 79 || 


aka pumliigasambandhini éasy aci pare parenfich sahitasya yathasam- 
khyam dirgho nakiranta BdeSo bhavati | jinén®® { munin | sddhin | pitfn j| 





a 2.2. 48 a2 7.1, 73. a 1, 1, 624, % 3, 2, 120. 
85 Cf. Cintim. mu den Pratyahdrasiitras. ee 7. 1, 82 
aL, 77. e117. 9 7, 2. 216. oe 1, 2, 92, 95, 49. 


1. Te 2B 


dhralucy anak || 80 || 
ghakarasya rephasya ca luci*? piirvasyano dirgho bhavati | ligdham | 
giidham | puna ratrau | agni rathena’? | pati raja || dhraluksahacaryad iha 
na bhavati || esa karoti | sa dadati® || 
sahivaho ’syauh || 81 || 


sahivahor avatnasya qhralucy okaro bhavati | sodha | vodha | sodhum | 
vodhum || asyety adhikaras tathdninedhy ehy en [J. 1. 93] iti yavat || 


' {30} iky evan |] 82 || 
asya sica iti vartate | avarnasya sthdne iki pare parenacd sahitasya 
yathasamkhyam en-ar ity eta 4deSA bhavanti | devendrah | maleyam | gan- 
dhodakam | malodha | paramarsih mahargih | tavalkarah | salkéira™ ityadi |; 
ejiicy aic || 83 i] 
avamasya sthane eci ijadese ca pare sacas tadasanna aij adeso bhavati | 


tavaiga | Khatvais& tavaindri tavaudanah | tavaupagaval || aici {| dhautah | 
dhautavan || 


prasyoghoghyithaisaisye || 84 || 


pragabdasya yad avaram tasya sthane idha-iidhi-itha-cga-esya ity etesu 
sfica Asana aijadeso bhavati | praudhah | praudhih | prauhah | praisah | 
praisyah || 


svairasvaityakscuhinyam || 85 || 


svaira-svairin-akgauhini ity etesv avamasya saca ejadeso bhavati | svasya 
irah | svairah | svayam iritum Silam asyeti | svairi | aksanam who ‘syam 
astiti | akgauhini senda || 


oméni porak || 86 |! 


avamasya sthine omfabde ffadeSe ca sdcah paro’ ‘jadeSo bhavati { 
tavomkarah | kom ity avocat || afi || 4 rSyat | aréyat™ | adya aré- 
yat | adyarsyat | khatvaréyat | 4 ihi | ehi*® | upa ehi | upehi | parehi j 4 
igh | ddhar* | adyogha | khatvodha || 
eve ‘niyoge || 87 || 

avamasya evaéabde sacah paro ‘jadeSo bhavati | na cet sa evasabda 
niyogavisaye ’vadhdrane vartate | niyogah | idam eva kartavyam iti | iheva 
drsyate | adyeva tisthati | tattvanvakhyanam etat || aniyoga iti kim || 
atraiva®* tvam tistheti niyujyate {| 


1.1, 131. ez 4, 2. 72; 1. 131, 93 9.1, 158, 46, 
Cf. Cintam. zu 1. 1. 76. 7,1, 8 11, 
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vausthautau samase || 88 || 
avamasya osthafabde otufabde ca pate sicah paro ‘jadeSo bhavati va | 
tau cen nimittanimittinav ekatra samdse bhavatah | bimbosthi | bimbau- 
sthie* | sthiilotuh | sthilautub || samésa iti kim || rajaputraustham pasya | 
devadattautuvijrmbhitam paéya || 
[31] 4 trtiyaya rte || 89 || 
tytiyantasambandhino ‘varnasya sthéine rtaSabde pare sica aradeSo bha- 
vati samase | sukhartah | duhkhartah || rty ar upasargasya [J. 1. 91] iti 
punar 4rgrahanad hrasvo" na badhyate {| duhkhaytah | sukhaytah*? || trti- 
yaya iti kim || paramartah® || samsa iti kim || duhkhenartah’® |} 
pradasérnavasanakambalavatsatarasyarne || 90 || 
pra-dasa-jma-vasana-kambala-vatsatara ity etegim avamasya ratabde 
pare sica Gr bhavati samase | pragatam roam pramam | daSinam roam 
dagimam | dasa rani yasyam £4 daSarma nadi daédmo janapadah | mapa- 
nayanaya ;nam ralnam | poasya mam mamam | vasanam eva am vasanar- 
gam || evam kambalarnam | vatsatarargam || hrasvo na badhyata iti prar- 
nam’ ityadi bhavati || 


tly @r upasargasya || 91 || 


upasargasya yad avamam tasya sthane rkaradau dhatau pare saca fr 
bhavati | sarvapavadah | prardhnoti | prarcchati || punar argrahanam hras- 
vabadhanartham” || 


supi vd || 92 || 


upasargasya yad avarnam tasya sthane supi subantavayave rkaradau 
dhatau pare sica 4r bhavati va | pakse yatha praiptam | updargabhiyati | 
upargabhiyati®® | upaysabhiyati®? || upalkariyativ® | upalkariyati | upalkari- 
yati || 


tathaninedhy eny en |} 98 || 

upasargasya yad avarnam tasya sthane i) gatau edhi vrddhau ity eti. 
bhyam anyasminn efadau dhatau pare saca enhadeso bhavati | tatha subdha- 
tau tu va | prelayati | presayati | upokhati | prokhati || subdh&tau || upe- 
lakiyati | upailakiyati‘°* { upodaniyati | upaudaniyati || aninedhy iti kim |{ 
upaiti?®* | praidhate || 

padénte ‘ty enak || 94 || 

padante ya en tasya akare pare sica eh bhavati | te ‘tra | pato ‘tra || 

padinta iti kim || nayanam* { lavanam || takarah kim || patav Assva* }/ 


1,1, 7%. 8 1. 1. 82, 86 Cf. oben S. 14. 241, 
1.1, 8. 1 LL. 


1. TEL £ 2) 
; {32} gor od 0a || 95 || 
sca? iti nivyttam | goSabdasya yah padanta ef tasya akdre pare okiro 
va bhavati | or odvacanam prakrtibhavartham | goagram | gavagram? | go- 
’gram + || he citrago "gram ity atra citragoSabdasya’ Kiksanikatvan na bha- 
vati | laksanapratipadoktayoh pratipadoktasyaiva grahanam | na tu liksani- 
kasya || 
avo ’cy anakse || 96 || 
goSabdasya padante vartam&nasya ehah aci pare ava ity adeSo va bha- 
vati | na cet so 'j aksaSabdasthah | gavagram | go'gram* | goagram® | gaves- 
varah | gaviévarah™ |! padanta iti kim || gavi™ || anaksa iti kim || goaksam® | 
go'ksamt || 
indre {| 97 || é 
goSabdasya padante vartamanasya efiah indragabdasthe ‘ci pare ava ity 
4deSo nityam bhavati | gavendrah || 
vétayane "kse || 98 || 
gofabdasya padante vartamanasya ehah aksaéabdasthe ‘ci pare vatayane 
vacye avety Sdeso bhavati | gavaksah | vatayanam ity arthah || anyatra |j 
go’ksam* | goaksam? || 
na plutasyénitau || 99 || 
plutasyanitav aci pare yat prapnoti tan na bhavati | devadatta3* atra 
ny asi | jinadatta3 idam dnaya || anitav iti kim | suélok43 iti | suSloketi? |] 
gitah || 100 || 
ganubandhakasyaci pare tannimittam yat prapnoti tan na bhavati j 
muni’? etau | sadhi etau | pacete atra | pacdvahe' 4vam || 
cdder aco ‘nénah |! 101 || 
cidir asattvavacl Zavarjito yo 'c tasyaci pare tannimittam na bhavati | 
a apehi | i indram pagya | u uttistha | 7 evam nu manyase | 4 evam kila 
tat || anana iti kim || 4 usnam | ospam® | isad ugnam | {33} 4 ihi | ehi | 4 
udakantat odakantat priyam anuvrajet | 4 aryebhyah | aryebhyo ’sya yaéo 
gatam || 
isadarthe kriyayoge maryadabhividhau ca yah | 
etam atam nitam vidyad vakyasmaranayor anit || 
otah || 102 |} 
Cader oka@rantasyaci pare yat prapnoti tan na bhavati | aho idam | 
utaého evam | atho asmai | no indriyam |} 


2 1.1, 76. e114. 5 2.1, 123. 
© 2.1, 9, 7. 8 2.3.27. 9 11 82 
10 7, 2. 22. non 4, 8. 
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sou vetan || 103 || 

sunimitto ya okiras tasya itifabde pare yat prapnoti tan na bhavati va | 

pafo iti { patav iti?) || sav iti kim || gav ity aha {| 
% conak j| 104 || 

ufi ity etasya itau pare § ity ayam dirghfnunasika AdeSo bhavati va | 
caSabdad yad anyat prapnoti tac ca va bhavati | evam trairapyam bhavati | 
i iti | uv iti | v iti, |] 

mayo "ci vo ‘san || 105 |] 

may iti pratyaharah | maya uttarasya ufiah sthfine aci pare vakaro 
bhavati va | sa casan abhiitavat | krufi> vy aste | kro u Gete'? | kim 
v uggam | kim u ugjam'*' | tad v asya matam | tad u asya matam | kim 
v iti | kim 7 it#* | kim u it®® | kim v iti? || asve [2. 1. 73] iti yafi || 
asattvad' dvitvam'*” anusvaranundsikabhavaé ca || 

halo ’nunasike ‘nunasikak svak || 106 || 

pad4nte vartamanasya halah sthdne anunasike pare sthiinina svo 
‘nundisika SdeSo bhavati va | va madhura | vag’? madhura | san nayah | 
gad nay&h | tan nayanam | tad?* nayanam | kakummandalam | kakub- 
mandalam?? | halmatram | halmatram | tvah jj3¢° iti | tvag i iti || asant® 
ity eva | tvas ij iti | hrasvan hamab [1. 1. 123] iti dvitvam na bhavati [| 

pratyaye || 107 || 

padante vartamfnasya halah sthane anundsikadau pratyaye pare sthani- 
nak svo ‘nundsika adeSo bhavati nityam | vahmayam | sannim || padinta 
iti kim {| yajfiah | svapnah |] 

{34} risyoh “|! 108 |} 

padante vartamane rephe sakare ca ikaranubandhe pare yah piirvas 
tasya sthane svo ‘nun&sika ddeSo bhavati | nth pahi* kgskan*?) | bhav § 
chadayati??; || 

mnam jeyy apadante || 109 || 

tmakGranakarayam apaddnte vartamananim jayi pare nimittasvo 
"nunasiko bhavati |{ masya || ganta | gantum || nasya {| éankita | sankitum |] 
bahuvacanam nasya natvabadhanartham {| visrambhah | abhiganti || apa- 
d4nta iti kim {| bhavan paramah || 





21, 7 13 2.1. 101. “11 73. 
woLLY 18 7.1, 104. wo 2, 111, 
18 7.1. 106. w Cf 4, 1, 123. 20 3,2, 7. 
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Saly anusvara’ || 110 |{ : 
makaranakaranam apadante vartamainanam sthane Sali pare 'nusvaro 
bhavati || masya || pumsi | gamsyate || nasya || daméah | yasarnsi || 
mammo hali tou || 111 || 
padanta iti vartate mamgrahanat | mamagamasya padante vartamanasya 
ca makdrasya sthiine hali pare tau nimittasvo ‘nundsiko ‘nusvaraé ca parya- 
yena bhavatah | cankramyate | carpkramayate™ | abhraliiho vayuh |abhram- 
liho vayuh | masya || tvah karosi | tvam karogi | sayyanta | samyanta || 
padanta iti kim || gamyate | ramyate || 
hi lvyomni || 112 || 
padante vartamfnasya makdrasya sthdne lavayamana ity etadvamapare 
hakire pare tesim svo ‘nundsiko ‘nusvara$ ca parydyena bhavatah | kil 
hladayati | kim hl4dayati | kiy hvayate | kim hvayate | kiy hyah | kim 
hyah | kim hmalayati | kim hmalayati | kin hnuse | kim hnuge || 
samrét || 113 || 
sam ity etasya rdjatau kvibante pare anusvarabhdvo nipatyate | 
samra{su paficamah intih || 
khay khayoh Sari va || 114 || 
padanta iti nivyttam | khayah éari pare khayadeSo bhavati va | tacch 
Sete | tac Sete | vathsah | vatsah | aphsarah | apsarah || 
{35} Saro ‘nu dve |! 115 | 
Sarah parasya khayab sthiine anu yad anyat prapnoti tasmin kjte pascad 
dve ripe bhavato va | ka$ cchfidayati?> | kas chddayati | tvam kkhanasi’* | 
tvam khanasi | stthali | sthAli || anv ity uktatvad asan’*, iti nivrttam iti 
dvitve cartvadi*5; bhavati || puna khayah parasya éarah sthdne dve ripe 
bhavato va | tac Sete | tac éete | vatssah | vatsah |! 
yao mayak |! 116 || 
yafiah parasya mayah sthane dve riipe bhavato va | vrkgav kkaroti | 
vrkgav karoti | valmmikah | valmikah || anv? ity eva || promounava | 
urjjijayigati || punar mayah parasya yafiah sthine dve ripe bhavato va j| 
dadhyy atra | dadhy atra | madhvv atra | madhv atra | trapvv atra | trapv 
atra || 





aco hro *hracak || 117 || 
acah paro yo hakdro repha§ ca tabhyam parasya ahracah hakArad rephid 
acaf cinyasya varpasya sthane dve ripe bhavato va | brahmma | brahma | 


2 4.1, 88 7% 7,1, 135, se 7. 1, 1065. 
wai. it. 
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sarvvah | sarvah | dirgghah** | dirghah jj ahraca iti kim |{ barhab | dahrah | 
aham || . 
adirghat || 118 || 

adirghad acah parasyahracah sthdne dve nipe bhavato va | daddhy** 
atra | dadhy atra | patthy?>.. adanam | pathy adanam | tvakk | tvak | 
tvagg | tvag | goSttratah | goStratah || anv’? ity adhikarat kutvadau?’' 
kyte dvitvam || adirghad ekahality anuktva na samyoge 1. 1. 119] tv aci 
{J. 1. 121] iti yogadvayarambhad virame ‘py ayam 4deSah || ahraca iti kim { 
sahyam | varyah | titauh || adirghad iti kim || siitram | patram | vak || 

na samyoge || 119 || 

halo ’nantarah samyogah | samyoge pare ahracah sthine dve ripe na 

bhavatah | indrah | kptsnam {| 
putrasyadiputradiny akrose || 120 }| 

Putragabdasya adinSabde pare putradingabde ca pare AkroSavigaye dve 
ripe na bhavatah | putradini tvam asi pape | putraputradini bhava || anya- 
tra puttradin’ Sigumari || 

{36} ei || 121 |! 

adirghat parasya ahracah sthdne aci pare dve ripe na bhavatah | dadbi | 

madhu || 
Sarak || 122 || 
Saro ’ci pare dve ripe na bhavatah | darSanam | vargah | tarsam || 


hrasvén tiamak padante || 123 || 

hrasvat parasya padante vartamAnasya namah sthane aci pare dve ripe 
bhavatah | kruix) Aste | sugar iha | kpsann iha || asiddham bahiraigam 
antarange iti no na bhavati || 

Gitghac cho va || 124 || 

padinte vartamAnfd dirghat parasya chakdrasya dve ripe bhavato va | 

kanya cchatram*? | kanya chatram || 
plutat |{ 125 || 

padante vartamanad dirghasthanikat plutat parasya chakdrasya dve ripe 
bhavato va | agaccha bho indrabhiite3 cchatram*® anaya {| Agaccha bho 
indrabivite3 chatram dnaya || dirghad iti kim || Agaccha bho devadatta3 
chatram anaya |} 





se 7. 1, 136. a 1, 2. 88 2,1. 136. 
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ajanméenak || 126 || 
acah @fo maha civyayad uttarasya chakdrasya dve ripe nityam 
bhavatah | icchatise | mlecchati#e | aechinatti | m& cchidat || anv ity 
eva || pragnah | prasté || 
dajbhaja ‘to lug itax || 127 || 
dacbhiijah*? anekaco ‘vyakt&nukaranasya yah atSabdas tasya itifabde 
pare lug lopo bhavati | chamat iti | cham iti | patat iti | pat iti | asiddham 
bahirafigam antarange iti luci jaStvam* na prapnoti || 
cakad iti taditapi kytam | 
iti dakarantam drastavyam || dajbhaj iti kim || chat iti | chad iti | jagat 
iti | jagad iti {| 
{37} na dvyuktek || 128 |} 
dve ukti yasya tasya dajbhajo* yo ‘tSabdas tasya itau pare lug na 
bhavati | patatpatad iti | ghatadghatad iti | vipsiyam dvyuktih®® | patatpatad 
iti samudayanukaranam || 
tak || 129 || 
dvyukter dajbhajo** 'to yas takaras tasya itau pare lug bhavati | patat- 
pateti*®® karoti | ghatadghafeti karoti || 
dacy aden || 130 || 
dvyukter 4dau pirvasyam uktau ato yas takdras tasya qaci parato nit- 
yam lug bhavati | patapatakaroti | dhamadhamakaroti || 
dhro Ghri || 131 || 
qdhakdrasya rephasya ca yath’samkhyam dhakare rephe ca pare lug 
bhavati | lidham*? | gidham | agni rathena | puna rauti {/ 
halo yami yamo v4 || 132 || 
halah parasya yamo yathasamkhyam yami pare lug bhavati va | adityah | 
adityyah®® || kesam cid yam’m iti pathah | tesam vacanabhedad yathasam- 
khyam ndstity udaharanam idam || babhyate | babhryate ||: 
jati jarch sve va || 133 || 
halah parasya jarah sve jari pare lug va bhavati | bhintah | bhinttah | 
bhintim | bhinttaém || sva iti kim || taptva |! 
udah sthastambhek || 134 |} 
udah parasya sthastambhor dhatvor avayavasya jaro jari pare nityam 
lug bhavati | utthata | utthdtum [ uttambhité | uttambhiturh || uttthata | 


ar 4.1, 115, 823. 4, 54 3 7,1. 136. 1 1. 136. 
. 3. 8. 1.1, 8. 311. M6 


30 DIE GRAMMATIK SAKATAYANA’S 
uttambhiti iti trisamyogah adirghat [2. 1. 118] iti dvitvena bhavati |j 
skunder utkandako roga iti preodarfdisu drastavyah {} 
cor || 135 || os 
jarah sthane jari pare caradeSo bhavati | vedacchatram | gudalit tarati | 
natsyate | lapsyate || jagi jaé (1. 1. 186] vacanat khari cartvam |} 
{38} jasi jaé || 136 || 
jarah sthane jasi pare jaS bhavati | cafo ‘pavadah | labdha | Jabdhurm | 
dogdha | boddha | sadbhyah | vidyud bhadra || 
Scou Sci stvok || 137 || 


sakdrasya Sakare cavarge copaslistasya sthane ‘akara adeSo bhavati [ 
tatha tavargasya cavargah | apta$ Sobhate | tapas carati | yaas chatram { 
Scyotati | bhyjjatis* {| tavargasya || tac sete | bhavafi éete | tac carati | tac 
chadayati | taj jayati | taj jhasayati | bhavafi jakdrena | rajia | yajfiah || 
samavacane yathasamkhyam | Sailiyam aciryasya | na St [J, 1. 139] toh 
padanta iti nigedhat pare toh si [7. 1. 141] iti nigedh&t pirve ca $cutvas- 
tutver® || 


stou sti || 138 || 


sakdrasya sakdre tavarge copaslistasya sakaro bhavati | tatha tavargasya 
tavargah | kas sande | kas tikate | kag thakdrena || tavargasya {| pesta | tat 
tkate | tat thakdirena || 


na Sat || 139 }| 
Sakarat parasya écutvam na bhavati | aénati | klisnati || 
tok padante 'namnagarinavatek || 140 || 
padante vartaminat tavargad uttarasya stutvam na bhavati | namna- 
garinavatiéabdan varjayitva | madhulit sidati | sadnayam* | san naydh }{ 
anamnagarinavater iti kim | sanmam‘?| saxnagari | sannavatiht || padinta iti 
kim || ite || padiinta ity adhikara 4 padaparisamapteh || 
tok sé || 141 || 
tavargasya padante vartaménasya sakare pare s{utvam na bhavati | 
agnicit sadikah | mahfin gapdab {| 
Hi lab || 142 |! 
padante vartamanasya tavargasya sthane lakare pate lakaradeSo bha- 
vati | tal lunditi | bhaval likhati [j 


39 7,2, 136, 40 7.2, 138 #1, 2, 152, #2 J, 2. 152, 34, 
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{39} jaS0 ho jhas vd || 143 {| 
padinte vartaman4j jasah parasya hakarasya sthiine yathasamkhyam 
jhas va bhavati | ajjhalau | aj-halau } tristubbhutam | tristub-hutam | vag 
ghasati | vag hasati | gad dhalani | sad halfni | taddhitam | tad-hitam j| 
$a$ cho ’mi |j 144 || 
padante vartamindj jaSa uttarasya éaka@rasya ami pare chakdro bhavati 
va | tae chobhate | tac Sobhate | trigtup chriiyate | tristup Sriyate || 
tno gagdak Sari {| 145 || 
padante vartamanayor nakiranakdrayoh fari pare yathZsamkhyam gnk- 
dak ity etav dgamau va bhavatah | krunk éete | kruf Sete | sugant Sete i 
sugan éete || 
dnas tat so "Scah || 146 || - 
padinte vartamanad dakdrdin nakdrac ca parasya sakdrasya tadagamo 
va bhavati | aécah | Scasamyogasyavayavas cet sakfiro na bhavati | madhu- 
litt sidati | bhavant samsadi || aéca iti kim || sat Scyotanti | bhavan Scyotati ;| 
nak Si jak || 147 || 
nakarasya paddnte vartaminasya éakdre pare jagagamo‘* va bhavati | 
atcah | Scasamyogasya tu Sakire na bhavati | bhavafic Sete’ | bhavéifit* Sete | 
kysafic Gete | krsafi Sete | bhavaiic Sirah | bhavaii sarah || 
nfnab pi THok || 148 || 
njn ity etasya nakdrasya paddntasthasya pakdre pare ri*® iti ikardnu- 
bandha ddefo rak** vagamah paryayena bhavato va | nth“ pahi | ofmb*? 
pabi | nfn pabi || 
kamskan sisak || 149 || 
kn ity etasya éasantasya dvirvacane krte piirvasya si‘ iti ikdranu- 
bandha ddefah sak‘* vagamah paryayena nipatyate | kdiskan‘® | kimskin*? | 
risyor ikairo risyoh [2. 1. 108] iti viseganarthah | 
{40} chavy amy aprasanak |! 150 || 
praSin varjitasya yo nakdras tasya padantasya ampare chavi paratah 
sir? GideSah sak’? vagamah paryayena bhavatah | bhavig"! chidayati | bha- 
vamé'? chddayati | phav§s tarati | bhavars* tarati || chaviti kim {j bha- 
van phalati || amiti kim || bhavan tearukah || apra&ina iti kim |} prasaa 
carati || 





431, 1. 4 ae 21. 137, 45 7.1. 108. 
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pumak khayi || 151 || 
pum ity etasya yad antyam tasya padantasya ampare khayi paratah 
aisakan bhavatah | piiskokilah® | Pumskokilah | piiskhatam | Pumskhatam | 
piiécali | pumécali || 
somak skysi gluk ca |! 152 || 
ekysi sasatkasya kyfio ’vayave sakdire pare sam ity etasya sisakau gluk ca 
bhavanti | sasskarta® | sasskartum | samsskarta | samsskartum | saskarta | 
saskartum |] gitvam uttarartham || 
vyo 'sy aghobhobhagok || 153 || 
avanjad agho-bho-bhago ity etebhyaS ca parasya padantasya vakdrasya 
yakiirasya casi pare glug bhavati | vrkga hasati | vrkeavrécam dcaksaino vrksav | 
deva"* yanti | agho hasati | bho dadati | bhago dehi || padanta iti kim || 
gavyam | jayyam | bho vyoma || 
acy aspastas ca || 154 || 
avataid aghobhobhagobhyas ca parayoh padantayor vyor aci pare glug 
aspastah avyaktaérutié cisanno bhavati | pata u | patav u® | ta u | tay u | 
agho u | aghoy u | agho** atra | aghoy atra | bho’ atra | hoy atra | bhago 
atra | bhagoy atra || ghuci gitah (7. 1. 100] iti sandhipratigedharthah || 
vanufiy Gt || 155 || 
avait parasya padantasya vyah ufivarjite aci pare glug aspasta$ cade- 
Sau va bhavatah | pakge tadavasthyam | pata iha | patav iha | patav iha j 
eva Gsate | devity fisate | deviiy sate || padanta iti kim || nayanam** | 
lavanam |} 
{At} rer yak || 156 |! 
avamad aghobhobhagobhyas ca parasya rer ikaranubandhasya sthine 
agi pare yakaro bhavati | devay®* asite | deva** hasanti | aghoy*® atra j 
agho hasati | bhoy ste | bho raja | bhagoy 4ssva | bhago dayase |{ ter iti 
kim || antar dayate || 
ato ‘ddhasy uh || 157 || 
abarat parasya re) sthane akare hasi ca pare ukfira ddedo bhavati | 
yatvapavadah | Sramano* ‘smi | dharmo** jayati || takdrah kim || deva*? 
atra { deva yanti { susrota3 atra nv asi | susrot43 dehi | sarvajfia a3ste |! 
ser iti kim || antar asmi || 
haly anafisamase tuk tah sat || 158 || 
_ takdirasthanikat® sakarét parasya rer hali pare lug bhavati | na cet sa 
sakliro nafisamise bhavati | esa karoti | sa dadati | paramaiga karoti | 


o¢ 1,2, 72; 1, 156. $5 7.1, 155. 56 1.1, 156. 
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paramasa dadati || haliti kim || eSo ‘smi** | so ‘smi || anafisamésa iti kim |} 
anegso gacchati | aso gacchati || 

tadak padaparene || 159 {| 
tadadeSSt sakZirad uttarasya rer aci pare anafisamfse lug bhavati | pada- 
Piiranavisaye | lope cet padah piiryate | 
saiga digarathi ramah saiga raja yudhisthirah | 
saiga karno mahdty&gi saiga partho dhanurdharah || 
padapirana iti kim || 
sa esa bharato raja yo nyayye pathi vartate || 
10 "hno ‘sy asubriparatrivathantare || 160 || 
ahan® ity etasya rer asi pare rephaideSo bhavati na subriparatrirathan- 
taresu | ahar®* eti | ahar dadati || asubriparatrirathantara iti kim || aho 
bhyam*’ | ahobhih | dirghahayam® | ahoripam | gatam aho* ratrir Agata | 
aho rathantaram || 
{42} visarjaniyasya || 161 || 
visarjaniyasyfigi?® pate repho bhavati | munir™ asti | sidhur asmi | 
sajir’* jayati | pitur dayase || visarjaniyasyety adhikara 4 padaparisamip- 
teh |] 
vaharpatyadisu || 162 {| 
aharpatity evamadisu Sabdesu visarjaniyasya sthane repho bhavati va | 
aharpatib | ahapatih’? | girpatih | gihpatih | dhirpatih dhdhpatih | praceta™ 
rajan | praceto rajan || va rephdd atra rer utvaba@dhay& pakse visarjaniyah |} 
sa§ chavy asari || 163 || 
visarjaniyasya sthdne aéarpare chavi paratah sakaro bhavati | kag cha 
dayati | kas" tarati | antas thudati | matas takarena || aésariti kim || aseh 
tsarub || 
Sari vi || 164 || 
visarjanlyasya afarpare Sari pare sakro va bhavati | kag Sobhate’> | 
kah obhate | métas gandhe | mata) sandhe | antas siktah | antah siktah j] 
luk khayi pare || 165 || 
visarjaniyasya khayi pare Sari parato lug va bhavati | anta skhalati | 
antas skhalati | antah skhalati | cakeu spandate | caksus spandate | caksuk 
spandate || 


4, 2. 72; 1, 157, 94. ee 7.2, 72. er 3, 2, 72; 1, 157. 
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hupau x ka ~ pam || 166 | 
visarjaniyasya kavargiye Pavargiye caSarpare khayi pare XkaXpa ity etau 
jihvimiliyopadhméniyau yathasamkhyam AdeSau va bhavatah | ka x karoti | 
kah karoti | kaX khanati! kab khanati lanta* pacati | antah pacati! anta~ 
Phalati | antah phalati || aSarpara iti kim || vasa ksaumam | abdhih psi- 
tam || khayiti kim {| antar gacchati | antar bhasate || 
tirasas teh sik || 167 || 
tisamjiiakasya’® tirasah éabdasya sambandhino vitarjaniyasya sthane 
kavargiye pavargiye caéarpare khayi pare si) ikarfnubandha ddeSo bhavati 
va | tiraskytya | tirahkytya | tiraskaroti | tirabkaroti || ter iti kim |] tiral) 
kqtva |] 
{43} namaspurasak || 168 || 
famaspuras’? ity etayos tisamijfiakayoh sambandhinor visarjaniyasya 
kupav agarpare khayi pare nityam sir bhavati | namaskytya | namaskaroti | 
puraskrtya | puraskaroti || ter iti kim || namah krtva | purah krtva || yoga- 
vibhago nityarthah || 
caturnitdurbahiravispradusam || 169 |j 
catur-nis-dus-bahis-avis-pradus ity etesam visarjaniyasya kupav adarpare 
khayi pare sir bhavati | catugkam’* | catuspatram | niskaroti | nispacati | 
duskaroti | duspacati | bahigkaroti { bahispacati | Avigkaroti | Avispacati | 
pradugkaroti | praduspibati | niskulah | dugpurusah jj 
suco v@ || 170 |} 
sucpratyayantasya visarjaniyasya kupav aéarpare khayi pare sir va 
bhavati | dvis?? karoti | dvih’® karoti | trig Khanati | trib khanati | catus 
pacati | catuh®? pacati || 
isuso "pekséyam || 171 {j 
isuspratyayantasya sambandhino visarjaniyasya kupav asarpare khayi 
pare sir va bhavati | sthaninimittapade cet parasparasyfipeksayam bhavatah | 
sarpig karotit® | sarpih karoti | sarpig pibati | sarpih pibati | dhanug khag- 
dayati | dhanuh khandayati | dhanus phalati | dhanuh phalati paramasarpig 
Karoti | paramasarpih karoti | paramadhanus phalati | paramadhanuly 
phalati || isi séhacary&d uso ‘tito ‘tra grahandd iha na bhavati |j cakrub 
kalahani | bhindyuh papani || apeksiym iti kim || tisthatu sarpih piba 
tvam udakam |j 
naktiyeikarthe || 172 || 
isuspratyayantasya visarjaniyasya sthine kupav aSarpare khayi kriya- 
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12 72. 67, 6. oo 1, 2. 67. 
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padavarjitasamanadhikaranapadasthe pare sthaninimittayor apekyayam sit 
ta bhavati | sarpih®! Kilakam | yajuh pitakam || kriyapratisedhah kim {| 
sarpie kriyate®* | sarpih kriyate || ekfrtha iti kim || sarpig kumbhe | sarpih 
kkumbhe |] 

[44] semdse ’samastasya || 173 || 

isuspratyayantasya plirverasamastasya sambandhino visarjaniyasya 
kupdv afarpare khayi pate sir bhavati | te cet sthininimittapade ekasamése 
bhavataly | sarpiskundam*® | sarpispanam | dhanuskhandam | dhanugpha- 
lam || samiisa iti kim || tisthatu sarpih*t piba tvam udakam || asamastasyeti 
Kim || paramasarpibkundam® | indradhanuhkhandam || 

pade 'dhaSsirasak || 174 || 

Pirvenakytasamasayoh adhas‘iras ity etayor visarjaniyasya padaSabde 
pate samése sir bhavati | adhaspadam™ | Siraspadam || samiisa iti kim {} 
adhah* padam | éirah padam || asamastasyeti kim || paramaéirahpadam |} 

krkamikamsokusakarnikumbhapatre ’to ‘navyayasya {| 175 {f 

aMavyayasya pirvendsamastasya sambandhino ‘karat parasya visarja- 
niyasya sthdne dukyfi karane kami kantau kamsa-kuSi-karpi-kumbha-pitra 
ity etesu paratah samse sir bhavati | ayaskyt | ayaskdrah | payaskimah | 
yagaskfimah | ayaskamsah | ayasku&i | ayaskami | payaskumbhah | payas- 
kumbhi | payaspatram | payaspatri || pratipadikagrahane lingaviéistasyapi 
grahanam bhavati || anavyayasyeti kim || svabkamah || samésa iti kim || 
ayah karoti || asamastasyeti kim |! paramayaSabkamah || SlilAmiti*? navi- 
dhau kAmigrahanad atranyantagrahanam | tena striyam payaskamiti bha- 
vati || 


pratyaye || 176 || 
anavyayasya sambandhino visarjaniyasya kupav aSarpare khayi pratya- 
yasthe pare sir bhavati | kamya-kalpa-ka-paéah pratyayah | tén kavayah 
prayojayanti | yasaskamyati | giskalpam® | yagaskam | yiigpasaPe | suyt;- 
pasa || 
na rahnah kémye || 177 || 
Tephdntasyahnas ca visarjaniyasya kamyapratyaye sir na bhavati { 
dhihkamyati®* | ahahkamyati* {| 
[45] Wasvat supas ti |! 178 || 
hrsvat parasya visarjaniyasya subantad vihite takiradau pratyaye sir 
bhavati | tara-tama-tas-taya-tva-tal-tyah pratyay&h tan kavayah prayojayanti { 


1. 2, 72, 67. a2 9,1, 171; 2. 6. ss 7. 2. 63. 
1. 2. 72, 67. 85 4, 3, 110, so 7, 2, 65, 
1, 2. 67, 
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sarpigtaram™ | sarpigtamam | sarpigtah | catustayam | catustvam | catusti | 
nistyab || 
niso 'nasevdyam tape || 179 || 
nisah sambandhino visarjaniyasya takaradau tapatau paratah sir bha- 
vati | nigtapati*® svarmam || andsevayam iti kim || nistapati svarnam 
svamakfrah || titi kim || niratapat {j éapnirdeSid iha na bhavati || nista- 
tapti || 
tip’ Sapanubandhena nirdigtam yad ganena ca | 
yac caikfijgrahanam kim cit paficaitani na yanéluci || 
kaskadisu || 180 || 
kaska iti evamprakdresu Sabdesu visarjaniyasya sthane kavargiye pavar- 
giye cisarpare khayi pare sir adeSo bhavati | kaskah | kautaskutah || sar- 
pigkundikidiganapathah samast4rthah | tena paramasarpiskundiketyadi® sid- 
dham || bahuvacanad Alqtigano 'yam | tena bhaskara ityadi siddham || 


iti sigrutakevalideSiyicdryaSikatayanakrte 
Sabdinusasane cintimanau vrttau 
prathamasyadhyayasya 
prathamah p&dah || 


1.2. 6. © CL 21. 173. 


{46} VARIAE LECTIONES 


S. Z. 

H auf dem Titelblatt : 
Schkajdyanavydkaranapraram - 
bhak || Stijinendréya namab || 
P fangt mit Verehrung aus- 
driickenden Worten an, wo- 
von ich nur °namah | °na- 
‘moh zu lesen vermag. 

13. 3 prakasayascimta® P, prakdia- 
yaccinta® B, °yamscité (corr. 
°yaccimta®) H. [St. 1] 

7 °patiyyah BP. |St. 3] 

8 Die Strophen von 4 an fehlen 
bei P, 

8 sarvasastrémbudhimbudhi? 
(corr. wie im Text) H. 


9 sayasahsri B. St. 4} 
10 °grandham B. St. 5] 
10 sampime H. 


11° marhatsyasana’ HH. 

14 tasyai® H. [St. 7} 

17 Sdastrasamhahano® H. (St. 8] 

21 °dihésthi H. (St. 10] 

22 °dhatu B. [St. 11] 

25 vrtteuttau H. 

dé 4B birzt den Vers nameh 513° 
usw. mit n° Srivardhamand- 
yetyadi ab. 

6 yogyaté athava B. 

8 saksGtsakala® H. 
8 HB om. namak. 

14 ff. Die Lesarten von H. fiir 
die pratyaéhara-Sitras sind 
nicht angegeben, weil der Text 
zu sehr verderbt ist. 

14 14 °varalon B. 

18 °padhanah H. 


SZ 
22 BH om. den Vers succair 
uddtio usw. 
24 H om. 7 ity anena 
kak. 
24 f. Bom. J in juarnasyapi. 
25 lugrahanad B. 
26 lukare® B, lukéram? H. 
29 va ya a@tmanah B. [1j* 
31 at (st. ak). B. 
31 H add. ktay hinter ptasu. 
15 2 varnasya B. [2] 
3 Gtmandé saha bhevati H. 


sees TYG 


6 H add. rf hinter ut. {3} 
7 reyon H. |4) 

8 videyah P. 

9 agakarana H. 

9 asmai H. 
13 bhavat B. [5] 

15 Mss. sve. [6] 


17 kétalakat H. 
19 sprstesatsprstam vivrta® P 
20 sthanama H. 
22 inaaicu® B. 
23 osthyah Bo 
23 kanthostham | ekesam H. 
24 °etesém BP. 
24 rthurapa B. 
25 lutulaha B, lutula® P, itula® | 
{47} 15 26 kaxthyand? P. 
29 Mss. aaa. 
16 1 luvarga® B. 
8 ktenitjak H. [7] 
9 B om. alpapranasya. 
10 ghosacato B. 
11 H om. dbhavati. 
12 amusyai H. 
13 stryanyatonuh B. 


* [Hereafter the references in square brackets are to Sutras.) 
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S.Z. 
14 yuvati B. 
18 Hi fiigt te hinter samjieyamn 
19 Svdsuri B. 


22 vatkaryom H. [9] 

22 yavaddha B. 

29 °masedhyartthak B, °mdse- 
dhyarddah H. [11] 


30 vidhétevye nach ca PH, 
32 péluk B. 
17 12 bhrata dayodhikek H. [14] 
13 eRapitrkamatzkah | parame® 
H. 


14 jivasati H. jfivati sati P. 

14 putradih B. 

14 P hat ca nach dhratari. 

15 f. paramaprakytir gargah syat | 
gargis tadanantarah | vrddho 
gargyas trtiyah H. 

17 gargydyane yuvd B. 

17 H om. yuvd. 

24 pitrpye B. 

24 pitom B. 

25 fivddgargyah H. 

25 B om. gargyah. 

29 °patyam kutsau yuva B. [16* 

18 2 haréni H. [17] 
3 devadaitak B. 
8 yasyékomvadi® B. 
9 sabdasyacémadiva’ B. 
9 B om. sa hinter va. 

12 °ecaifichadeu B, desavyencha- 
dau H. [20] 

13 B om, yasya. 

13 °ren bbhavati sa° P. 

14 PH om, pratyaye. 

18 14 P om. bhavati. 

14 vidatavye P. 

15 H om. skaunagariki. 

15 bahike® H. 

17 H add. gonarddiya zwischen 
bhaveti und chada.° 

17 phibhadau na bhavatak B. 


{15} 


SZ. 
20 *peksam H. [21] 
21 aikacekrakah BH. 
26 H om. pépacya. 
27 nivrtig BH. 
28 dada® P, dédéghvabh HL [23] 
29 dariipo dhariipesca B, dadd- 
rupopalaksitaro H. 
29 sak abakéra? PH. 
30 dyariipau B, dhéturipa H. 
30 pronita H. 
19 1 dheth B. 
2 °dadati H. 
3 avattadatam B. 
5 ghana B. (24) 
7 P om. apratyaye. 
7 pratyayak paro B, P om. 
parah. 
7 abhyomanayateh H. 
8 abhimamomandisati H. 
8 prasédiyata H. 
8 prasisadiyapati H. 
9 utsukdited H. 
15 B om. iti nach °pari. 
16 °tikréma® P. 
18 vrksavr® B. 
20f. *bhévasya cakaprake® H. 
22 praktameva B. 
23 parasyate H. 
25 yadarthah H. 
28 dajante B. [26] 
30 sukevikytya B und H s. m. 
30 patekrtya H. 
30 uryadi B. 
32 °dacsartharmyat B. 
20 3 °upadesak P. [27] 
3 parigrahe H. 
5 bhavati B. 
8 pitya B. 
10 karika H. 
[48} 20 1D kerttram B. 
13 visyamana® B, vidsumane® H. 
19 °samjfie B. [29] 


[22] 


[25] 


Lorn : 3 


S. Z. Ss. Z. 
29 va@ nach bhaveti H. (31) 28 dvipam B, dvipak H. [48] 
33. B om. anyatra usw. 24 1 °nidov B. [49] 

21 4 anetyddanemupasesah H.{33] 3 jascess H. 
8 sémye H. [34] 3 Sh B. 


10f. H. om. adhi kytvd. 

12 H om. tena. 

12 °kalpate H. 

12 °tuédhiti B. 

15, 16 In P ist die Stelle abge- 
brochen. [35] 

7 avenikttya B. 

18f. H voller Fehler! [36] 

20 PH om. nityam. 

21 gatva B. krtak B. 

22 1 tesvand@madhantasyamktan- 
tvantisuptasva® B, °madan- 
tasyam° P, °madantasamkiva® 
H. [39] 

4 susaptasu® B. 
6 H om. nam uccais®. 
6f. adhanasi B. 
7 Yamaditeh | ravandditah B. 
8 vyaSayesitya® B 
9 padhidvai® B, padi? H. 
10 dhytva B. 
10 °mojam B. 
11 B om. hartum. 
12 f. ptasvabham H. 
16 trsu B. 
17 yatna veti B. 
18 apo B, apa H. 
21 idudamtam P. {40} 
22 Sabdadvandvé’ B. 
28 protyaya krio sasthya H. [41] 
30 pasthyanta® P, pasthanta® H. 
23 5 ghédya® H. [43)} 
7 pranimsii H. 
14 spartthe B. [46] 
21 Mes. sasthyé. [47] 
21 sthanentalak B. 
22 yontyorla tasya B. 
23 24 sendni B. 


3 H om. dhenani. 

5 H om jho ‘ntak iti yak. 

104. H om. suval lope 'pi. [50] 
13 so H. 

13 H om. na. 

21 tetrallu® B. [51) 

27 B add. yaluci hinter yevidhaw 
32 taksati kdstatat B. 

33 kastotaditi H. 

34 prayinayanni? H. 


25 3 sagik ity ato jas H. 


7 enacchitakoh B. [52] 

10 didadih H. (53) 

11 tastadsorsca H. 

12 Svapitsaye H. 

12 vedita B. 

15 bhavantchirah B, bhavéfichu- 
rah H. (54) 

18 visesasya H. [55] 

18 samudayoyasyantonta’ P. 

18 H om. 'ntévayavo. 

19 you B, yora H. 

20 jayestava B. 

26 °myagha® H. [57] 

28 ghanddi°? H. 

30 smarani H. 

32 saptemyarthasye B.. [58] 


26 1 °krtyadip H. [59] 


2f. P om. den ersten Satz bis 
pretyéharak. 
2 patyam B. 
2 mitt itya B. 
3 tid iti atitas H. yunariladitya- 
tes B. 
4 P om. wiSesenam. 
4 samuddyasya BH. 
11 °gandhyabandhuk (beideamal 
fiir °gandhya°) BH. 
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SZ. 


12 syasyais B. 


16 sakdra-asya B. [60} 


{49} 26 18 °nakulam® B. 


7 


19 sdmkothinam B, sdémkodinam 
H 

19 vyakroS B, vyakroni H. 

24 Hom. sddhu no raksatu. [61] 

25 kuriipi gramam gacchha B, 
kamru gramam co H. 

26 Mss. om. yovdn und lesen 
lunihi, 

26 saktumica B. 

26 f. H om. devadatiena no data- 
vyam, 

28 ff. odanam pamca na bhavi;- 
yati | mama bhavisyati | 
paca | tava bhavisyati | oda- 
nam | tava Dhavisyati | 
arthat usw. H. 

30 prakaranddvagata® 
galdtavapraka® H. 

31 mahineu B, °hin H. 


B, “dod- 


[62] 


2 nadntam ke pare padam P. [63] 

3 kyaccham H. 

5 B om. kya iti kim || séman- 
yak || 

5H add. swid vimanyak zwi- 
schen s@manyah und sur. 
6 vidvalya® B, [64] 

9 urnndleyuh H. 

10 yamema H. 

11 Mss, ertye®. [65] 


12 pararttha® B. 
13 tasyantasabdak H. 
17 sémtom tamtem P. [66} 


17 P om. pratyaye pare. 
18 podem P. 
21 Pom. pere. [67] 


24 verttemanasyano B. [68] 

25 f. sama séma BH. Das onuna- 
sika-Zeichen fehlt ebenfalls in 
den fibrigen Beispielen bei B. 


SZ. 
28 pdjaliputradya B, °trada H 
(nur einmal !). 
28 3 Pom @ padap@i’. [70] 


10 P om. nanyak. [72] 
10f. B gibt das Zeichen fiir die 


Plutierung stets mit nu 
wieder; bei H fehlt jegliches 
Zeichen. 

28 16 rtakéya BH. [73] 


17 iko yantabhir® B. 

20 PH om. v4. |74] 

27 svo va@ fir vé PH. [75) 

28f. Die Lesarten H’s sind voller 
Schreibfehler und daher un- 
beriicksichtigt gelassen. B liest 
durchweg iu fiir j. 

29 ff. pitrrsabhak | pitrsabhak | 
ludi | pitrlkarah | pitrlukarat | 
pitrkarah | luvarpasya | pit- 
lurtaka® | pitlurtaka” | pitr- 
taka° | luti luvarnosya pitlul- 
taka® | pitle lutaka® | pity- 
tanaka® B, rti | pitrrsabhah | 
Ditrrsabhah | pitrsabhah { itt 
pitrlkarah | pitylakérak | laka- 
varnesya pitarta ika ity? pita 
ttaka® | lati | lavarnasya pit} 
Haka | pit} latake® (zwei- 
mal!) pitriaka® H. [76] 

8 rpidédi? H. 
12 f. nityana dirggho adeso B 
[77] 
16 Sasyat B. [78] 
29 °vakhosyoh B. 

30 1 °nera B. 

5 saltaka H. 

6 enucyaic B. [83] 

11 yedevatmasye B. [84} 

14 svairascai” B. [85) 

18 omadi® B. [86} 

21 adyor$yat (st. adya ar) B. 


[81] 
182) 
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SZ. 
31:11 radveyavah rnam = rnarnabis 
B: H verderbt! [90] 
32 2 Bom. sdca iti nivrttom. [95] 
5f. laksanapratipa® usw. nur in 
P. 
29 B om. & usnam osnam. [101} 
33 Of. tacca va na bhavati P. 
(103] 
11: 4B. [104] 
{50} 33 12, 14. 4 B. 
19 kimi B. [105] 
21 ca bhaventi H. 
24 °naikasvch B. 
26 hala matram B. 
26f. Das Zeichen fiir das anu- 
nasika wird itberall weg- 
gelassen. 
34 3 °ndsiko bhavati B. [108] 
3 Das anundsika-Zeichen fehlt 


[106] 


bei B. 
6 nimittasve B, °ttasyaso P, 
°mitrasvo H. [109] 
—14 B om. °he®. = [111] 


23 f. In B fallt das Zeichen fur 
das enundsika durchweg aus. 
112] 
24 kima hmolayati B; beidesmal 
hrse B. 
28 samrét samrajau H. [113] 
35 3B om. ka§ ccha? und kas 
chadayati, H hat nur kag 
cada’. {115} 
6 tac Sete, tach Sete B, tac Sete, 
tacete H. 
11 proktundve B. [116} 
12H om. madhkev’ atra und 
madky°, 
13 trasveatra und trasvatra B. 
36 6 tarsch B, [122] 
11 ed (st. v@) B. [124] 
16 ff. mu fir das Zeichen der 
Plutierung B. {125} 


$.Z. 
19 °manik B. [126] 

37 3 vipsdyadvyaktit B. [128] 
10 damadamaé ka? H. [130] 


16 yomaditi B. [132] 
21 tapta BH. [133] 
25H om trisamyogah trisam- 
yoge iti B. [134] 
28 carra B. = [135] 
30 rmaisyate B. 
38 4 Scauk B. [137] 
8 jhasayati B. 
10 mnasét B. 


10f. tospiti (st. toh si iti) B. 
38 11 °sutve B, 
12 su B. [138] 
18 fospada® B. 
26 sandhoh B. 
39 14 dnastat B. | 146] 
19 jat B. [147] 
21 Scah samyogasya B. 
22 Durchweg °fich® in bhandfic 
Sete usw. B. 
26 f. nythpahi und nrmdhpa B. 
1148] 
40 3 bhavanschddeyati B. 
5 sarukah B. 
6 prasan corati B. 
11 semaskrsi BP. 
16 avargantid P. 
18 dcaksano B. 
18 orksac B. 
22 ff. Die undeutlich auszuspre: 
chenden y und v werden ir 
B durchweg mit einem can- 
drabindu bezeichnet. [154] 
28f. Das v im ersten pataviha 
und das y im ersten devayd- 
sate sind in B mit candra. 
bindu bezeichnet. [155} 
413 devas asate B. [156] 
4 bhagoSasva B. 
8 sravano B. (157) 


(140) 
1141] 


{150} 


[152] 
1153] 
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SZ 
9 dev yatra H. 
13 cetsak@ro B. [158] 
23 rosno° B. [160] 
26 digghahayayam B, dirgha- 
hayayam H. 
42 3 sajérdayate H. [161] 
3 pitardeyase B. 
74, B liest gispati (st. gib°) 
und om. [162] 
dhikpatih und praceto rajon. 
7f. ahelpatih, gilpati und dhil- 
pati H. 
10 sascavy® B. [163] 
13 aseda B. 
22 kupaumkerpom B. [166] 
23 khayi pare nkatpa und so 
{51} durchweg % fiir x und 
o fir ~ bei B. 
42 26 B om. antah pacati. 
27 dadbhit psdtam BH. 


$.Z. 

29 tirasak stek sip B, tirasaste 
sig P. [167] 
43 3 Bom. nityam. [168)} 
5 ter iti ... purak kytva nur in 
H 
26 pare nach khayi P. [172} 
44:19 ayaskumbhak B. [175] 
21 ayakah karoti BH, 

44 26f. tin kavayek prayojayanti 
nur in H; in P iibrigens fallt 
das Ganze mit kamrya begin- 
nend weg. [176] 

45 3. tan kavayeh® nur in H. 

{178} 

9H add. nistepté arétayah || 
anyatra | nach  nistapati 
svarnam, [179] 

13 °kédgrohanam B. 

13 yad Sluct B. 

20ff. P om. $¥. B om. S77 ... 
keytau. vrtau PH. [180] 


{$2} 2. Teil. 
Uhersetzung der Sutras und Erlauterungen. 


Wegen der Ubersetzung der einleitenden Strophen s. Einleitung S. 7 {. 
Das sabdarthasambandha (S. 14, 5) ist sicherlich dem ersten Varttika des 
Katyfyana siddhe Sabdarthasambandhe entlehnt und ist daher im Sinne Patafi- 
jali’s zu fassen, der das Komp. als ein dreigliedriges Dvandva auffasst. Das 
yogyateé des Kom, bedeutet wohl nicht mehr als sambandha oder vielmehr 
das Geeignetsein den Zusammenhang (zwischen dem Auszudriickenden und 
dem Ausdriickenden) herzustellen..—dharmarthakama’ usw.: " Weil der 
Erkenntnis des wahren Wesens von dharma, artha, kama und moksa die 
Kenntnis der Worte und (deren) Bedeutungen vorausgeht, soll der Weise die 
Grammatik kennen lernen “. 

Die Astadhyayi hat 14 pratydhéra-Sitras. Gdkatayana hat die Zahl um 
eins vermindert. Einem Varttika Katyayana’s zufolge hat er den anusvara, 
visarjaniya, jihvamiliya aufgenommen.*—Gestiitzt auf das Varttika (P. 7. 1. 
9 Via. 5) rkaralkarayoh savarnavidhih asst er den Vokal } mit wenigen Aus- 
nahmen durchweg unberiicksichtigt. Die Homogenitat von 7 und } wird zwar 
nicht ausdriicklich erwahnt, ergibt sich aber nach dem Kom. durch cin 
ifdpaka, $. 2. 3. 27 schreibt die Plutierung der Vokale mit Ausnahme des 7, 
aber einschliesslich des }, unter gewissen Bedingungen vor. Es ware nicht 
notig gewesen, heisst es, die Einschliesaung von } dort ausdriiklich zu erwahnen, 
wenn nicht 7 und { homogen waren und demmufolge die Ausschliessung von z 
auch die von { mit sich gebracht hatte. Das zweideutige » des Panini’schen 
pratyahara lan (vgl. MBhas. Vol. J, S. 34 f.) wird hier durch ein neutrales 
Ai ersetzt ; das ¢ des Siva-Siitra hayavarat wird als zwecklos aufgegeben. Bei 
dieser letzten Anderung ist er Candra gefolgt. [53} Ferner weicht Saka. 
von seinen Vorgingemn darin ab, dass er die nicht aspirierten Mediae und die 
aspitierten Mediae und Tenues in drei gleichen, phonetisch einheitlichen Siitras 
(jabagadadas, jhabhaghadhaghas, khaphachathathat) angibt ; dagegen erschei- 
nen sie bei Panini und Candra in scheinbar willkiirlich zusammengesetzten 
Abschnitten (jhabhan, ghaghadhas, jabagadadas, khaphachathathacatatav).- 
Alle drei MSS. lesen einstimmig pratya@hérayan (S. 14, 18) ; ich weiss es aber 
nicht recht zu deuten. 


1 APTE gibt yogyata wieder: the absence of absurdity in the mutual connec- 
tion of the things signified by the words, und verweist auf die Definition im Sahitya- 
darpaya (ed. KANE, Bombay 1910, S. 8 oben): yogyatd paraspora sambandhe 
badhabhavak. 

2 Nach Kigtuorn, Ind. Ant. Bd. 16, S. 26, 
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i. (Ein Laut oder ein Aggregat von Lauten, das) mit einem stummen 
Buchstaben (versehen ist, bezeichnet alles Dazwischenliegende) bis zu dem 
stummen Buchstaben mit Einschluss seiner selbst. 

PLULN;QLRL1. 

Htet ist in itd @ it avfzulésen. Der sandhi erfolgt nach $. 7. 1. 82, 86. 
Den ersten drei Sitras Sakat’s entsprechen die namlichen in dem Candra- 
Vyakarana. 

2. (Ein Konsonant) mit (dem stummen Laut) » (bezeichnet) den 
homogenen ( [sve] einschliesslich seiner selbst). 

P11, 69;C. 1.1. 2. 

Nach §. J. 1. 6 heisst sva ein homogener Laut und ist infolgedessen gleich- 
bedeutend mit dem P&nini’schen sevarna. Dem Wortlaute nach also gilt 
die obige Regel fiir alle Laute, die einen homogenen Laut aufweisen. In der 
Tat aber wird der stumme Laut » nur an &, ¢, {, ¢ und p angefiigt ; daher im 
Kom. svasya vargasya. 


3. (Ein Vokal) mit (folgendem) ¢ (bezeichnet) nur einen so langen 
(d. h. den Vokal seiner Quantitat). 

P11, 70;C. 2.1.3. 

Diese und die folgende Regel schliessen ein, dass ein mit ¢ unver- 
bundener Vokal, ausser Suffixen, Augmenten und Substituten, zugleich die 
entsprechenden langen, plutierten und nasalierten Formen desselben bezeichnet. 


4. Ein operativer (Vokal d. h. ein Vokal, der ein Suffix oder Augment 
ist, bezeichnet nur den Vokal seiner Quantitat), ausser wenn er mit (dem 
stummen Laut) g versehen ist. 

Cf. P. 1. 1. 69. 


Sikat. hat das Panini’sche Siitra J. 1. 69 mit Riicksicht auf die Pari- 
bhasd (19), bhdvyamanena savarnanam grahenam na, verandert. Da wird 
dem Wort pratyaya seine etymologische Bedeutung angewiesen. Vgl. Kaiyata 
daz : pratiyote vidhiyate iti yaugikasyatra pratyayasya grahonam iti bhavah. 
--Zu anum, ami des Kom. : Der stumme Laut g hat zwei Funktionen ; die 
eine wird hier erwahnt, die andere erst in J. 1. 100. Wird g einem operativen 
Vokal wie z. B. einem Suffix angefiigt, so hat nach dieser Regel das ‘wirkliche 
Substitut ebensoviel matras wie der sthanin ; z. B. nach $. 1. 2. 44 wird 
fir das d von adas m substituiert, [54} wobei (g)u fiir den unmittelbar 
darauf folgenden Laut antritt. Folgt also au des nom. oder des acc. du. auf 
das aviga ada, so muss das Substitut ebenfalls zwei matras haben, und infolge- 
dessen tritt ami (und nicht amu) fir adeu (aus eda+ au) ein. Folgt 
dagegen ein kurzes a auf d, wie in adam (aus ada + am), so mass ein kurzes 
# flir den folgenden Laut substituiert werden ; infolgedessen heisst der acc. 
sing. mas. amum. 


5. (Buchstaben oder Aggregate von Buchstaben, die in der Grammatik 
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angefiihrt, aber in der gewdhnlichen Sprache) nicht gebraucht (werden, 
heissen) stumme Buchstaben (it). 
Cf. P. 2.3. 29,0. 1.1.5; H. 2. 1. 37. 
In fuveprh (= Wz. vep) sind die Buchstaben t, «, 7 und # it, Dieses 
Sitra vertritt die Regeln Panini’s J. 3. 2-9. 


6. Wenn die Artikulationsstelle und die Tatigkeit (des Mundes) gleich 
sind, (heissen die Laute) homogen (sva). 
P1619; H. 11, 17, 


MS. P gibt flir dieses Siitra ausnahmsweise den ganzen, wie in Text 
gedruckten Kommentar.*—Die MSS. lassen einstimmig den visarjaniya hinter 
svo aus. Der Ausfall ist nach §. J. 1. 165 (=P. 8. 3. 36 Va. 1) freigesteltt. 
Die Lesart ohne den visarjaniya mag wohl die urspriingliche sein, weil dadurch 
das Siitra um einen Buchstaben kiirzer ist. Der Konsequenz halber habe ich 
die vollere Schreibung beibehalten.—Die Unterscheidung der sechs kurzen von 
den zwolf langen und plutierten a beruht darauf, dass das dsya der kurzen 
samurta, dagegen das der langen vivyia ist.. Vgl. P. 8. 4, 68.—Nach dem 
Herausgeber der Bombayer Ausgabe des Prakriyas. (S. 4, Anm. 1) heisst 
srk; osthayor agrabhagak. Es ist mir nicht bekannt, dass man sykvan (oder 
srkkan ,, Mundwinkel“) als das @sya von v angegeben hat, was man sonst 
annehmen miisste—Was Pan. ésy@ nennt, heisst bei Sakat sthdna, dem pra- 
yatna Pan.’s entspricht aber bei Sakat. dsya. Vegi. Cintimani und Siddhintak. 
S. 4 (unter tulydsyaprayatnam savarnam): talvddisthanam abhyantara- 
prayatnas ca—Diese Regel fehit ganzlich bei Candra!—Zu anukarane : 
Ausser in den Ableitungen von k/p und in den Worten, die den Laut } bezeich- 
nen, kommt } nach def indischen Grammatikern auch bei der Nachahmung 
einer Person vor, die aus Unfahigkeit + auszusprechen an dessen Stelle | 
sagt. So sagt z. B eine alte Brahmanenfrau pit], jieka und pitjteka anstatt 
bitr benw. rteka und pitfteka (MBhas. Bd. 1, S. 19, Z. 16 f.). 


7. (Von den verschiedenen Substituten wird dasjenige vorgezogen,) das 

(dem urspriinglichen Laut) am niichsten (steht). 
P. 1.1. 50; H, 7, 4. 120. 

Nach dem Kom. kann die Verwandtschaft auf der Artikulationsstelle, 
Qualitat, Quantitat und Bedeutung beruhen. In muni + indra [55)} must fiir 
die beiden i nach 1. 1. 77 ein langer Vokal substituiert werden ; es wird in 
diesem Falle nach unserer Regel das lange 3 gewahlt, weil die zwei Vokale— 
das kurze und das lange i— das gleiche sthana haben, und keiner von den 
ilbrigen dem sthanin naher steht als dieser—Zu den Beispielen zu pramayena, 
vgl. Anm. zu J. 1. 4.—vdtendyayuvati = ein junger weiblicher Nachkomme 
von V. : déradavpndérika=die echinste unter den D.-Frauen. Das erste femi- 
nine Glied des Kompositums nimmt diejenige maskuline Form an, welche 


‘Yel. Einleitung S. 12 unter der Beschreibung des MS, 
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dem urspriinglichen Femininum, was die Bedeutung anbelangt, am nachsten 
steht, also wird fir vatengi nicht vatenda substituiert, sondern vétendya (= 
ein mannlicher Nachkomme des V.), das jenem noch naher steht als das 
vatanga da beide den Abkémmling bezeichnen. 

8. (Eine Operation, die sich auf) ein Verwandtschaft (ausdriickendes) 
Wort (bezieht, tritt nur dann ein), wenn die Verwandtschaft (in der Tat) 
vorhanden ist. 

HL 7. 4, 121. 

Svasurya = Sohn des Schwiegervaters, Schwager; aber SvdSuri = Sohn 
eines Mannes, der einem Schwiegervater ahnelt.‘ Diese Regel vermag ich 
meder bei Pan. noch bei seinen Kom. nachzuweisen. Vgl. jedoch Ujjvala- 
datta's Kom. zu Un 1, 45: sambendhifebdanam tatsadrSat pratisedhah. 
H, 7. 4. 21 gibt das Sitra mit dem Kom. fast wortlich wieder.—Das Siitra 
dient wahrscheinlich nur dazu, den abgeleiteten Nominalstamm svdsuri in 
dem obenerwahnten Sinne zu rechtfertigen, dessen Bildung sonst gewisse 
Schwierigkeiten bereitet.* 

9. Die (Wortformen) auf ghat (= et) und dati (‘='ati) (sind wie) 
Zahlworter ({samkhy&) zu behandeln). 

PL 1.1. 23; H. 1.1. 39. 

Zum Suffix ghatu: Dem Suffix ghatu bei Sakat. steht bei Pan. vatu 
gegeniiber (P. 1. 1. 23). Dies sind beides Suffixe (Konsonant + at), die 
gewissen Pronomina angefiigt werden, wie z B. in ydvat, tavat, kiyat, iyot 
usw. Da bei Pap. das normale Suffix vat(u) (wie in den Bildungen ydvat, 
tévat) heisst, so wird hinter kim und idem far das » des Suffixes das Substitut 
gh (= iy)* [56] votgeschrieben, um die Bildungen hiyat, iyat zu erméiglichen 
(P. 5. 2. 40, 41). Umgekehrt heisst bei Sakat. das normale Suffix in diesem 
Falle ghat(u) = iyat (wie in kiyat, iyat, . 3. 3. 68) ; infolgedessen schreibt 
er 3. 3. 69, 70 die Substitution von » fiir gh hinter etad usw. (etévat) vor. 
Das Ergebnis ist genau dasselbe. Warum Sakat. die Anderung vorgenommen 
hat, lasst sich vorlaufig nicht ermitteln—Bei Candra wird der Terminus 
Samkhya nicht weiter definiert. 


4 Vel. Paribhagenduf. (Text) S. 15, Z 9: Svasurasad;Sasyapatyam ity arthake 
Svagurih usw. Nach Ujjvaladatta (Uy. 1, 45) ist §vaSura hier ein nom. pr. : Svasuro 
nama kaScit tasyépatyam. 

5 Die Regel P. 4. 1. 137 réjafvasurad yad wird durch die Paribhiiga (15): 
gaunamukhyayor mukhye karyasompratyoyas modifiziert und infolgedessen wird das 
Suffix ya dem Svesura nur dann angefiigt, wenn das Wort seine primaire Bedeutung 
hat ; diese wiederum bedarf der in der Paribhiei selbst nicht ausgedriickten Ergiin- 
zung : kine cdyam nydyo na prétipadikakarye kim tupattam visisyarthopasthdpakam 
visisfaripam yatra tadtSepadakarya eva (ParibhigendyS. Text S. 15, Z, 5-6; 
‘Tranal. S. 88 und Anm. 1, S, 89 und Anm. 1). 

® Nach P, 7. 1,2; ebenso sicherlich auch bei Sikat., obwohl ich die {56} Regel 
bei ihm nicht nachweisen kann ; vgl. jedoch Prakriys. S$, 183 (unter Sitra 913) 
ghasya ty. 
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10. baku und gona (werden) in (der Bedeutung) Verschiedenheit 
(Mannigfaltigkeit) (wie Zahlworter behandelt). 
P11. 234+ Kae; Ho. 1. 1. 40. 


Der Zusatz bhede beruht auf der Angabe der Kasika (zu P. J. 1, 23): 
bahuganayor vaipulye samghe ca vartaménayor iha grohanam nésti | sam- 
Rhydvacinor eva. Vegi. Cintam. 


1. (Die Wortform) adhyerdka (wird) vor (dem Suffix) ka und in 
Kompositum (wie Zahlwdrter behandelt). 

P.1.1, 23 Va5;HO11. 41. 

12. (Eine Wortform, die ein Kompositum ist, dessen) erstes Glicd 
ardha (ist, und auf) gat (d. h. ein Ordnungszahtwort bildendes Suffix aus- 
lautet, wird wie Zahlworter behandelt). 

P. 1.4, 23 VA7; H. 1.1. 42. 


13. (Die Nachkommenschaft) von Enkel an (heisst) vrddha. 
P, 4.1, 162; H. 6.1, 2. 
In der Grammatik des Candra sind die Termini vrddha und yuven nicht 
definiert ; vrddha entspricht Pan.'s gotra. 


14. Wenn ein Glied in der aufsteigenden Linie oder ein Alterer Bruder 
noch am Leben ist, (heisst die) nicht weibliche (Nachkommenschaft) von 
Urenkel an yuvan. 

P. 4. 1. 163 + Va. 7 und Bh.; H. 6. 1. 3. 


vamsya ist jeder Vorfabr, von dem Vater aufsteigend, der die Ursache 
eigenen Daseins ist--Das entsprechende Siitra Panini's (4. 1. 163) jivati tu 
vamsye yuud ist aweideutig, weil da der samjhin unspezifiziert bleitt. Der 
Urenkel ist es erst, der tiberhaupt yuvan genannt werden kann. Die richtige 
Konstruktion ist aus dem folgenden Auszug aus dem Bhasya zu dem Siitra 
ersichtlich : evam tarhy apatyam evabhisambadhyate na tu pautraprabhyti- 
sominddhikaranam apatyam | naivam vijftayate pautraprabhrti yed apatyam 
iti | katham tathi | pautraprabhyter yad apotyam iti (MBhias. Vol. 2, S. 265, 
Z. 19f.). Dieser Erklaérungsversuch ist offenkundig ein Kunstgriff Pat.’s 
und bezeugt noch einmal dessen Bemiihung die Unfehlbarkeit Paip.’s zu doku- 
mentieren. Unser Grammatiker lehnt ihn ab und vereinfacht die Sache, indem 
er {57} propautradi ausdriicklich hinzuftigt—Der Singular sati ist auffallend, 
aber fiir den Sitrastil bezeichnend. Er soll doch ausdriicken : wenn einer von 
den zwei genannten am Leben ist ; saiok wirde bedeuten : wenn der vamsya 
und der bhraty beide am Leben sind. Zu sati ist also anyatarasmin zu erganzen. 
Hema. ebenfalls fivati (d. h. sati. H. 6. 1. 3).—osivi des Sditra beruht 
auf Va. 7 zum oben erwahnten Paipini’schen Sitra—vrddha statt Panini’s 
gotra, wohl gewissermassen als Gegensatz zu yuvart. 


15. (Die im Sitra 14 gelehrte Bezeichnung ist) friegestellt, wenn ein 
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an Alter und Wiirde hdher stehender sapinga des lebenden (Nachkommen 
vom Urenkel an noch am Leben ist). 
P.4.1. 165+Bh.;H. 6.1.4. 


Die Erklanung in dem Kom. von sthana ist wenig klar. Der Ausdruck 
toyassthana stammt aus dem MBhas. her, wo Pat. bei Gelegenheit der Erklar- 
ung von sthaviratara (P. 4. 1. 165) sich folgendermassen dussert : othe- 
sthavirataragrahanam kimartham | ubhayato visiste yathd syat | sthdnato 
tayastas ca. Dies passt auch gut zu der tiblichen Bedeutung von sthavira : 
bejahrt und wiirdig. Man vergleiche den Gebrauch des Wortes (pa. thera) 
bei den Buddhisten. Wenn Pa. nur den Altersunterschied hatte ausdriicken 
wollen, so hatte er einfach jydyasi oder Shniiches sagen kénnen. Sicherlich 
ist der Ausdruck hier auch so zu verstehen, wie bei den dlteren Grammatikern. 
Warum der Kom. sich so ausdriickt, sei dahingestellt. 

16. (Die Bezeichnungen) yuvan und vyddha (sind freigestellt), wenn 
Tadel (resp.) Verehrung (auszidriicken ist). 

P. 4. 1. 166, 167 = P, 4. 1. 162 Va 2, 163 Va. 3; H. 6.1. 5. 
yuvevrddham ist nom. sing. und kutsarce ist lok. sing. eines Neut.- 
Dvandva. Sdkat. gebraucht das Dvandva fast durchweg als sing. neut.” 
47. Ein Eigenname (wird beliebig) du (genannt). 
P. 1.1.73 Va5;C. 3, 2.26; H. 6. 1. 6. 

du entspricht dem vrddha bei Pan., das Sakat. fiir Pan.’s gotra verwendet 
(s, Siitra 13, 14 Anm.). 

18. tyad usw. (heissen du). 

P.1.1. 74;C. 3, 2. 28; H. 6.1. 7. 

Zu beachten ist, dass der Ubergang von vibhdsé zu nitya im Text des 
Siitra nicht ausdriicklich erwahnt wird. Es ist mir nicht klar geworden, 
woraus dieselbe tiberhaupt zu erschliessen ware. 

19. (Eine Wortform) von dessen Vokalen der erste @, ai oder au (ist, 
heisst du). 

P.4,1. 73; cf. C. 3. 2. 24; 0.6.1. 8. 

20. (Eine Wortform, die) nur als Ortsname (gebraucht wird {58} und 
von deren Vokalen das erste) ¢ oder o (ist, heisst du) vor (den Suffixen) 
cha (= tya) usw. 

P.1.1.75+Bh.; H. 6.1. 9. 

‘Vgl. Anmerkung zum folgenden Sitra. 

21, (Eine Wortform, die) einen Ort in Osten (bezeichnet und von deten 
Vokalen der este ¢ oder o ist, heisst du vor den Suffixen cha [= iya] usw.). 

P. 1.1. 75 + Kaé.; C. 3. 2. 25; H. 6. 1. 10. 


Die Siitras 20, 21 besagen folgendes: Ein detlicher Ortsname wird in 


Ch. 2. 2. 11, 26-28, 35, 36f, 58, 71, 81, usw. usw. 
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gewissen Fallen als ein du genanntes Wort behandelt (21), aber auch solche 
anderen Ortsnamen, die nur als Bezeichnungen von Orten auftreten (20). In 
dieser Weise wird die Regel weder von Panini, noch von seinen Kommenta- 
toren, noch endlich von anderen Grammatikern ausser Hema. formuliert. Die 
Regel bei Panini (2. 1. 75) lautet et pracam dese, was der Verfasser der 
KASika so erklart : et yasyacém ddis tat pragdesabhidhane vrddhosamjiam 
bhavati. Dass Candra derselben Meinung ist, geht deutlich aus dem Wort- 
laut seines Siitra (3. 2. 25) : enadyacah pragdesat hervor. précdém kann aber 
auch eine andere Bedeutung haben, namlich, ,, nach der Meinung der dstlichen 
Grammatiker “ ; so z. B. P. 3. 1.90; 4. 18; 4 1. 17, 43, 160 usw., wo cs 
yon den Kommentatoren einstimmig in diesem Sinne erklart wird. Leider 
gibt uns das MBhas. keinen direkten Aufschluss dariiber, wie Patafijali sich 
au dieser Sache verhalt. Sein kurzes Bhasya iiber das Siitra lautet: ef 
pracim dese Saisikesv iti vaktavyam ‘ saipurikt saipurika | skaunagariki | 
skaunagariketi (MBhas. Vol. 1, S. 190, Z. 20 £.). Nach der Ansicht 
Kaiyata’s aber soll Pat. die zuletztgenannte Auffassung billigen. Er sagt : 
kunind praggrahanam Gcaryanirdesartham vyékhyatam .... | anydna’ in 
praggrahanam desaviSesanam vydkhydtam, .. | bhasyakatas tu kunidotsanam 
asisriyat, Und Kaiyata hat offenbar Recht. Denn die beispielweise gegebenen 
Ortsnamen Sepura und Skonagara miissen solche Namen vertreten, die v7ddhe 
heissen und denen zugleich die Saisika-Suffixe iki, ik@ angefiigt werden kénnen. 
Nun aber kénnen diese Suffixe iki, ika, technish ith genannt, an Ortsnamen 
wie Sepura und Skonagara nur dann treten, wenn diese im Gana K4éi enthalten 
(P. 4. 2, 116) oder Dorfnamen der Bahika sind (117). Das erste ist nicht 
der Fail, also miissen sie Dorfnamen der Bahika sein, Da aber das Land der 
Bahika gar nicht im Osten liegt, sondern den Teil Indiens bildet, der heutzu- 
tage das Punjab heisst (s. Nagojibhat{a’s Pradipoddyota zum oben erwahnten 
Sitra Panini’s), so kénnen die zwei Namen bei Pataiijali, welche als Bei- 
spiele der Ortschaften, auf die sich das Siitra bezieht, dienen miissen, keine 
Namen von Orten im Osten sein. Folglich kann nach der Ansicht Patafijali’s 
précém nicht mit defe verbunden sein. Die Siitras [59} Sakat.’s wollen nun 
den beiden entgegengesetzten Ansichten — der Ansicht Patafijali’s und der der 
Candra-Kasikakara — gerecht werden.. Der letzten gibt er durch das 21 
SGtra Ausdruck, der ersten durch das vorangehende Siitra. Die durch das 
Wort eva im 20. Siitra ausgedriickte Beschrinkung kann auf der Bemerkung 
der Kagika beruhen : desa iti kim | gomatyam bhava matsyé gaumatéh. Das 
Siitra 20 hat meiner Ansicht nach lediglich den Zweck, die vier im MBhas. 
vorkommenden Bildungen saipurikt usw. zu rechtfertigen. 


Die Varttikas 6. 7 und 8 zu P. 2. 1. 73, modifiziert durch das Bhasya 
gotréntad vasamastavad ity eva jyéyah, dilden ein Sitra im Abechnitt iber 
die Taddhitasuffixe (S. 2. 4.2 =H. 6. 1. 12). 


© Darunter ist wohl der Verfasser der Kasika zu verstehen. 
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Das MS. H fiigt als Beispiel gonardiya zwischen bhuvati und chadau im 
Kom. zu Sitra 20 ein, was vollkommen unzulassig ist. Denn das Beispiel als 
bretyudahataga miisste einen Ortsnamen auffiihren : 1) der nicht ausechlies- 
slich als Bezeichnung eines Landes verwendet wird, 2) dem das Suffix cha 
(= iya) eben nicht angefiigt werden kann, 3) der kein Ortsname der 
Gstlichen Vilker ist. Es ist offenbar aus dem Kom. zu 21 eingedrungen. 

22, (Eine Wortform,) die eine Tatigkeit bezeichnet, (heisst) Wurzet 
(dhatu). 

Cf. P. 1.3.1; H. 3.3.3. 

Obwohl nach der obigen Definition jede Tatigkeit ausdrtickende Wort- 
form dhatu heissen kénnte, werden die halbprakritischen Verba, wie 
Gnapayati, vadghati usw. aus dem Begriff dhaiu ausgeschlossen, genau wie im 
Panini’schen System (vgl. Vartt. 12 zu P. J. 3. 1 und Bhasya daselbst). 

23. (Die verschiedenen Wurzelformen) dé und dha, mit Ausnahme der 
mit (dem stummen Laut) 6 versehenen, (heissen) ghu. 

P21. 20;C. 2.1.4; H. 3.3.5. 

day 1. Ki. (yacchati) ,, geben“; dei 1. Ki. (dayate) ,, schiitzen“; 
dudaf 3. Kl. (dadati) ,, geben“; do 4. Kl. (dyati) ,,schneiden“; dhef 
1. Kl. (dhayoti) ,, saugen“ ; dudhavi 3. KI. (dadhati) ” setzen“. 

24, pra usw. (gehéren) nicht (der Wurzel an), ausser wenn ein Suffix 
{darauf) folgt. 

H. 3. 3. 4. 

utsuka wird nach der Ansicht der indischen Grammatiker von ut mit 
dem Suffix suka gebildet (S. 3. 3 113). 

25, (pro usw.,) die sich auf eine (Wurzel) beziehen, mit Ausschluss von 
adhi und pari, wenn (sie) bedeutungslos (sind), se und ati, wenn Lob (aus 
gedriickt wird), und ati wenn Uberschreitung des Masses (ausgedriickt wird, 
heissen) Praposition (upaserga) und (stehen) vor (dem Verbum). 

P, 1. 4, 58, 59, 80, 93-95; H. 3. 1. 1. 

bralambha ; Nur nach upasorgas wird vor dem Suffix a in [60} izbh 
n eingeschoben ; so pralambha, dagegen isallabha, labha usw. (cf. P. 7. 1. 
67).— Wenn adhi, peri keine upasargas sind, kénnen sie nach dem Verbum 
stehen, wie in Ggacchaty adhi oder Ggacchati pari; hier ergibt sich der Sinn 
“hinauf, ringsum“ auch sonst, z. B. aus dem Zusammenhang.—su siktem 
usw. : susikte driickt einen Tadel aus, wie es aus unserem Kommentar und 
der Bemerkung der Siddhantak. (p. 136) : susiktam kim tavatra® | ksepo 
‘yam hervorgeht. Es ist aber schwieriger zu sagen, was su sikiam eigentlich 
bedeutet. Es kénnte wohl einfach ” gut begossen “ heissen ; allein die Kom- 
mentatoren fiigen immer gira dhétvatthak stiyate hinzu, was nur heisen 


2 Tronisch gemeint ; vgl. im Deutschen: "das hast du gut getan” obwohl 
Fracenartikel (dm) befremdend wirkt. 
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kann, hier wird die Bedeutung der Wurzel (nicht etwa die Ausfihrung der 
Handlung, wie man erwarten wiirde,) ,, gepriesen“. Leider geben die dlteren 
Kormentatoren keinen Aufschluss dariiber, inwiefern der dhdtvartha gepriesen 
wird. In der Siddhantak. (p. 135 Anm. 2) jedoch findet sich die folgende 
Notiz: su siktem iti | sekagatapiijyctuadyotakah suk, kiyapijyatvakyte 
tattatkriyakartuh piiyatve gamya evaisd samjfa ,,su devtet die der Vollzie- 
hung des Begiessens zukommende Ehrwiirdigkeit (oder geradezu das 
YVerdienst) an (wie z. B. des Begiessens eines heiligen Baumes wie der 
Tulasi). Nur in dem Faille, dass wegen der Ehrwiirdigkeit gewisser Hand- 
lungen die Ehrwiirdigkeit des Vollziehers der betreffenden Handlungen aus- 
zudriicken ist, hat der Terminus (namlich karmapravacaniya) Giiltigkeit.“ 
Dieser Ansicht nach kénnte su siktem bhavaté geradezu heissen : es ist ver- 
dienstvoll, dass du begossen hast. 


Die vier Wérter odhi, pari, su und afi in der im Siitra gegebenen Bedeu- 
tung heissen bei Panini katmapravacaniya. Dieser Terminus hat den Zweck 
dieselben von den Kategorien upaserga und geti auszuschliessen ; cf. Kasika 
zu P. 1. 4. 93: gatyupasargasamjnabadhenarthé kermapravaconiyasamjia 
vidhiyate. GAkat. kennt die Kategorie karmapravacaniya nicht und scheidet 
bloss die obengennanten Wérter aus dem Begriff der upasargas und ii aus. —~- 
Bei Candra werden die upasargas nicht definiert.— Der adhikdra’ prék ca 
gilt fort bis J. 1. 38 inklusiv. 


26. (Wortformen, die auf) d@c (= -d), cvi (=-4) (austauten, die 
Worter) dri usw., Onomatopoetika (und die Prapositionen in Verbindung 
mit Verben?*) heissen fi. 

P. 1, 44. 60-62; C. 2. 2. 25, 26; H. 3.1. 2. 


Zu cvida@csddharmydt vgl. MBhas. zu P, 1, 4. 61.—ti ist eine Verstiim- 
miung von Panini’s gati und entspricht diesem ganz genau, wie schon BUHLER 
tichtig erkannt hat. Or. 4. Occ. 2, 701 Anm. 1. 


{61} 27. (ti heissen in Verbindung mit Verben:) karikd, wenn Regel 
usw. ausgedriickt wird, alam wenn Schmiickung ausgedriickt wird, adas, wenn 
nicht Mitteilung", und antar, wenn nicht Ergreifen (Inbesitznahme) ausge- 
driickt wird, sat und asat, wenn Hoch- respektiv Geringachtung ausgedriickt 
wird. 

P. 1. 4. 63-65, 70, 6) V4.1; C. 2. 2. 25, 27, 28, 32; H. 3. 1.35. 

Zu kérika : Amarak. gibt karik@ mit ydtend und urtti wieder. vyiti ist 


10 Orient und Occident, 2, 697 f. hat BUuter in seiner ” Notiz tiber die Gram- 
matik des Cakatiyana“ dieses Siitra iibersetzt. Es heist dort: ” ... Upasargas 
heissen Ti, wenn sie mit Nomina verbunden sind“. Er glaubt [61] also in den ti 
wupasargas eine Vorstufe der karmapravacaniyas bei Panini wiederzuerkennen. Das 
ist jedoch ein Inrtum, wie aus der Erlauterung zu dem vorangehenden Siitra her- 
vorgeht, 

22 Oder positiv gesagt, wenn Uberlegung (fardmarsa) ausgedriickt wird, 
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” Eldarung“ ; also karika ,, erklarende Regel“. Darauf deutet auch sthiti, 
mot yada ,,feste Regel“, ,, Regel“ im Kom. hin2? ké@rikdky stammt wahr- 
scheinlich aus der Unterrichtssprache der Grammatiker und heisst ,, zur 
harika machen“, also ,,eine Regel oder eine Erlduterung in der Form einer 
kariké fassen“ ; denn wie soll es ., durch eine karikd erkldren“ heissen, wie 
BGHTLINGK in seinem Worterbuch angibt ? Unter ddi versteht der Kom. yaina 
(Anstrengung). Sollte da nicht yatené (,,Qual, Pein“, also kariké = 
», Gefangenschaft “ entsprechend dem kérya im Kautiliya), zu lesen sein? 
Es ist indessen kaum anzunehmen, dass karikakr je im Sinne von etwa 
" Gefangenschaft machen“ gebraucht wird. Im Siitra steht adi und der 
Kom. musste eben eine zweite Bedeutung angeben—Wegen kartri val. 
Vopadeva, Grammatik 8. 21. 


28. kane und manas (heissen ti), wenn das Stillen des Verlangens 
ausgedriickt wird. 
P14, 66; C. 2.2. 299; H. 3.1. 6. 


29. Die Indeklinabilen astam und puras (heissen fi). 
P. 1. 4. 67, 68; C. 2.2. 30; H. 3. 1, 7, 


30. accha (in Verbindung mit Verben) der Bewegung und vad (heisst 
ti), 
P. 1.4. 69;C. 2,2.31;H 3.1.8. 
acchagatya = herangekommen seiend ; acchavrajya=d. s.; acchodya 
= eingeladen habend. Hier ist zu erwahnen, dass accha vad im Sinne von 
drdha neu ist. accha vad heisst sonst : heranrufen, begriissen, bewillkommen, 
einladen. 
31, titas (in Verbindung mit Verben heisst ti), wenn ein Dazwischen- 
treten ausgedriickt wird. 
P.1.4.71;C. 2.2. 33; H. 3.1.9. 


32, (Wenn fires) mit kr (verbunden ist, ist die Bezeichnung ti) frei- 
gestellt. 
P. 1.4.72; C. 2.2.34; H. 3.1. 10. 


{62} 33. (Wenn die Indeklinabilen) manasi, urasi, upaje, envaje, 
madhye, pode und nivacene (mit ky verbunden sind, ist die Bezeichnung ti 
freigestellt) . 

P. 2 4. 73, 75, 76; C. 2. 2. 35, 37; H. 3. 1. 11, 12. 

Zu bemerken ist, dass selbst das wichtige Wort anatyadhéne in dem 
Sitra weggelassen ist; es wird dem Kom. iiberlassen es zu erginzen. Bei 
Hema. (3. 1. 11) lautet die Regel richtiger. 


28 BUHLER gibt zweifelnd sthiti mit ,,Geschift““ wieder (Or. u. Oca. 2, 
Der Zweifel ist berechtigt. Nach CootEeRooKE, Grammar 124, soll es in diesem 
Zusammenhang ,, determination“ heissen (Pet. W. s, v.). Weder das MBhis, noch 
die Kasil erklirt die Ausdriicke niher, 


2. TEI 53 


34. (Wenn der upasarga) adhi zum Ausdruck der Herrechaft (mit & 

verbunden ist, ist die Bezeichnung ti nicht notwendig). 
P. 1. 4. 97, 98; H. 3.1. 13. 

Die mandikapluti-artige anuvztti von upasarga wird durch den Umstand 
notwendig gemacht, dass adhi in diesem Sinne eigentlich weder gati noch 
upasarge, sondern ein karmepravacaniya (P. 1. 4. 97) ist, welche letzte 
Kategorie sich bei Sakat. nicht findet. 

35. (Die Bezeichnung 4i ist freigestellt fir) sa@ksat usw., (wenn sie 
die Bedeutung von den auf evi [= i] auslautenden Wortformen haben), ohne 
(aber das Suffix) evi ([= i] selbst zu haben). 

P.14.744+ Va.1;C. 2.2.36; H.3. 1. 14. 

Wenn die Worte auf cvi ausgehen, so heissen sie gati (S$. 7. 1. 26) und 
miissen als solche ein nityasamasa mit kr usw. bilden. 

36. haste und panau (heissen in Verbindung mit kr) stets (ti), wenn 
das Sichaneignen gemeint ist. 

P. 1.4.77; C. 2. 2. 38; H. 3. 2. 15. 

37. (Die Bezeichung ¢i ist freigestellt fiir) jivika und upanisad, wenn 
Ahnlichkeit gemeint ist. 

P. 1.4. 79;C. 2. 2. 40; H. 3.1. 17. 


38. (in Verbindung mit Verben heisst) pradhvam (ti), wenn Fesselung 
ausgedriickt wird. 
P. 1.4. 78; C. 2. 2. 39; H. 3. 1. 16. 


39. avyoya (heissen die auf die Suffixe) tas, vat und nam (= am) 
(ausgehenden Wortformen, auch diejenigen, welche auf die Reihe von 
Suffixen) fasi mit Ausnahme von dhan (=dha) (ausgehen), dm (in peri- 
phrastischen Perf.), (die Absolutiva auf) ktv@ (= itva@) und em, (die Infi- 
nitive auf) tum, (die) ti (genannten Worter, ferner diejenigen, welche) den 
mit Flexionsendungen (versehenen oder den auf die Suffix-Reihe) ptasu 
(ausgehenden Wérterm) ahneln (und die Wortgruppe) sver usw. 

P. 1.1. 37-40; H. 2. 1. 30-36. 


Der Umfang des Terminus evyeya bei Panini und Sakat ist ganz genau 
derselbe. Nur ist die Aufzahlung und Einteilung bei diesem etwas anders 
als bei seinem Vorganger. So heissen bei Pan. eavyaya die folgenden Kate- 
gorien von Worten : 1. svar usw. und die Partikeln (nipdia) (P. 1. 1. 37); 
2. die auf ein ieddhita [63] Suffix ausgehenden Worte, wenn sie nicht mit 
allen Kasusendungen versehen werden kénnen (P. I. 1. 38) ; 3. die mit einem 
kyt-Suffix gebildeten Worte, wenn sie auf m oder einem Diphthong ausgehen 
(P. I. 1 39); 4. die Absolutiva auf kivé (= v4) und die Infinitive auf 
tosum (= tos) und kasun (= as) (P. J. 1. 40), und endlich 5. die avyayi- 
bhava (P. 1. 1. 41). Zunachst fallen fir unsere Grammatik naturgemiise 
die vedischen Infinitive (P. 3. 4. 16, 17) auf tos und as (Kategorie 2) und 
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die ebenfalls vedischen Infinitiv-Dative auf Diphthonge wie jivase, pibadhyat 
usw. (Kategorie 3) weg. Von den iibrigen entsprechen der 1. Kategoria bei 
Sdkat. : seer uww., ti und susidbhe ; der 2. Kategorie : adhantosi, ptasvabha, 
tas (in pilumilatah), vet und am (in uecaistamam) ; der 3 Kategorie: dm 
(in dayameekre, s. MBhas. Vol. 1, S. 96, Z. 19£.), am (in pitrvambhojam) 
und ium ; der 4. Kategorie : tv@. Dem Siitra P. 1. 1. 41 scheinen die Satras 
§. 2. 1. 4, 6 zu entsprechen. Die in P. 2. 1. 38 erwahnten taddhita-Suffixe 
(taddhitaS caésarvavibhaktih) ausser vat und tas hat Skat. an einer Stelle 
(§. 3. 4, 4-64) zusammengestellt, so dass er den pratydhara ptasu bilden 
konnte. Der Vers sadySam usw. stammt aus dem MBhas. zu P. J. 1. 38.— 
Bei Candra wird avyaya nicht definiert. 

40. ghi (heissen die Wortformen auf) i und , mit ausnahme von sakhi 
und von pati, wenn dieses nicht (Glied eines) Dvandva ist. 

P1247; C. 6. 2. 50, 51. 

In einem Dvandva geht ein ghi-Nominalstamm voran (S. 2. 1. 119): 
daher patisutau und patisakhayeu, weil pati ghi ist, dagegen suta bezw. sakht 
nicht. Der vipratisedha hat mit der Flexion des patiam Ende eines 
Kompositums oder, anders gesagt, in bezug auf die Frage, ob eine 
Regel, die fiir den Nominalstamm pati gilt, ebenfalls fir einen auf pati 
auslautenden Nominalstamm gelten sollte, gar nichts zu tun. Dariiber 
gibt die Paribhisi (31) Aufschluss: g’ahanavatd pratipadikena tadantayi- 
dhir ndsti, welche nach der Kielhorn’schen Ubersetzung (S. 160) heisst : That 
which cannot possibly be anything but a Pratipadika does (contrary to P. J. 
1. 72) not denote that which ends with it, (but it denotes only itself), wobei 
allerdings die Giiltigkeit der Paribhasa nicht nur fiir ein Siitra, in dem ein 
Suffix gelehrt wird, (wie dort : ata evayam pratyayavidhivisaya eva Paribh. 
Text S. 29, Z. 16) sondern auch fiir samjaid-Sitras vorausgesetzt werden 
muss. 


41, Ein operatives (Element heisst) Sutfix (pratyaya), (wenn es sich) 

nicht auf etwas (bezieht, was) im Genetiv (gelehrt wird). 
P.3.1.1; 2.1.49; H. 2.1. 38. 

Das im Genetiv gelehrte bezeichnet dasjenige, an dessen Stelle 
Etwas treten soll, also den sthénin, und das operative Element heisst in diesem 
Falle pratyaya. Wenn ein pratyaya einem Element angefiigt werden soll, 50 
wird das Element gewdhnlich im Ablativ, aber niemals im Genetiv, 
angefiihrt. Unser Siitra [64} besagt also im Grunde genommen dasselbe wie 
das Papini’sche Sittra : sasthi sthdneyoga (P. 1. 1. 49). 

42. (Die Suffixe von) ic (2. 1. 135) bis dye (4.1.1) (heissen) taddhite. 

P. 4.1. 76; HS. 1.1. 


43. (Die Suffixe von) ghya (4. 3. 60) (bis zim Ende des Werkes) 


mit Ausschluss der verbalen Flexionsendungen theissen) yt, 
P. 3.1.93; H. 6.1. 1. 
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44. (Ein Suffix [pretyaye] wird) nachgesetzt. 
P.3.1.2; 7. 4. 118. 


45. Was m zum stummen Laut hat, folgt auf den letzten Vokal (des 

sen, dem das operative Element angefiigt wird). 
PoU147;C.7.1. 14. 

Die Kommentatoren erklaren acahk mit acm, da bei Namen von Klassen 
oder Arten der Singular fiir den Plural eintreten kann (jé@tév ekavacenam). 
Cf. Prakriyas, S. 52 Anm. 1: mid aco 'ntydd iti siitre aca ity ekavecenam 
jatay eva | nirdharane sasthiyam. 

46. (Wenn zwei Regeln, die gleiche Kraft haben und von denen jede 
auch noch anderswo eintreten kénnte,) in Konftikt (geraten dadurch, dass 
sie sich in einem Falle beide darbieten, so tritt die in der Reihenfolge der 
Sfitras spater gelehrte ein'?). 

P.14.2; C2. 1. 16; H.7. 4.119. 


Za den Beispielen im Kom. : Nach $. J. 1. 157 muss » an die Stelle des 
1i (=) treten, das fiir anlautendes s substituiert ist, wenn ¢, die Media 
oder die Nasale folgen ; nach 158 aber muss Iuk (d. i. Elision) fitr das auf 
den Pronominalstamm sa folgende ri eintreten, wenn ein Konsonant folgt. 
Fiir esah hasali und sak dhévati werden sich beide Regeln darbieten ; daher 
der vipratisedha—spardha (m.) als Substantiv ist (nach dem P. W.) sonst 
gar nicht belegt. 

47. (Wenn eine Substitution) an Stelle eines im Genitiv (ausgedritck- 
ten Elements gelehrt wird, so heisst dies, dass das Substitut an die Stelle) 
des letzten Lautes (desselben zu treten hat). 

P. 2.1.52; C. 1.1. 10; H. 7. 4. 106. 


Das Beispiel napo 'co hresvah,* "die Kirze (tritt ein fiir den Auslaut) 
eines auf einen Vokal (auslautenden) Neutrums*, illustriert die zwei Funk- 
tionen des Genetivs, die auseinander gehalten werden miissen. Der erste 
Genetiv napah {allt unter unsere Regel ; dagegen ist der zweite Genetiv acah 
ein Attribut (vifesanz) von napak und fallt daher unter 7. 1. 55. Danach 
heisst napo 'cak [65] nicht etwa ,,an die Stelle eines neutralen Substantive, 
welches ein Vokal ist“, sondern ,,an die Stelle eines auf einen Vokal auslauten- 
den neutralen Substantivs". 


48. (Wenn eine Substitution fiir etwas gelehrt wird,) was auf ein 
Anderes, welches im Ablativ steht, (folgt, so heisst dies, dass das Substitut 
an die Stelle) des ersten (Lautes des folgenden Elements tritt). 

Pi. 1.54; C119;H. 7. 4. 104. 


18 Far eine klare Darstellung der vipratisedhaparibhasa vel. KIELHORN, Pati- 
bhiigenduéekbara (Translation), S. 394 f. 
ww & 21S P22 47 
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Wenn gelehrt wird, dass 7 an die Stelle von ap tritt, wenn dieses auf vi, 
entar usw. im Kompositum folgt (S. 2. 2. 138), so tritt nach unseres' Regel 
das i nicht an die Stelle des letzten Lautes (p) der Gruppe (wie nach J. 1. 
47 zu erwarten), sondern an die Stelle des ersten Lautes (a). 


49. (Ein Substitut,) das § zum stummen Laut hat, (und eins, das aus 
mehr als einem) Laut (besteht und) kein 2 zum stummen Laut hat, tritt an 
die Stelle des Ganzen. 

P. 2. 1, 53, 55;C. 2. 1. 11, 12. 

Dass der Sinn des Siitra dies sein muss, wird niemand bezweifeln. Wie 
er aber aus den vier Silben des Siitra herauskommen soll, ist mir dunkel 
geblieben. ai (als Plur. gedacht) steht scheinbar fiir anekal! Man hatte 
fener erwartet, dass eine Andeutung der Tatsache, dass das Substitut an die 
Stelle eben des Ganzen und nicht eines Teiles tritt, in dem Wortlaut des Sitra 
kaum entbehrt werden kénnte. Der Kom. versagt vollstandig. 

Si (= 3) ist ein eka! und hat § zum stummen Laut ; es tritt infolgedes- 
sen fiir das Ganze, (j)as und (§)as ein; (s)@m ist anékal und hat ferner 
kein % zum stummen Laut ; es tritt daher ebenfalls fiir das ganze dm ein. 
(n)as ist anekdl, hat aber 2 zum stummen Laut ; es tritt infolgedessen nur 
fiir den letzten Laut in jard ein; anta ist ebenfalls anekal, hat aber kein 
zum stummen Laut, es wird daher fiir das ganze jha substituiert. 

50. (Das Substitut ist zu behandeln) wie das Urspriingliche, wenn (die 
betreffende Operation) nicht von den lautlichen (Bestandteilen des Urspriin- 
glichen) abhingig (ist). 

P. 2. 1,56 + Va. 4; H. 7. 4. 109. 

Der Begriff asraya in diesem Zusammenhang stammt aus einem Varttika 
Katydyana’s (P. 1. 1. 56 Va. 4) her: saty G$raye vidhir istah ; vgl. auch 
das Bhasya (Vol. 1, S. 133, Z. 131) : idam tarhi prayojanam uttarapada- 
lopo yatha vijfidyeta | alam Gsrayate 'la&rayah | aldSrayo vidhir alvidhir iti, 
und dazu Kaiyata : alastayo yasyeti | aldsrayo vidhir alvidhik | alasrayatvad 
vidhir evdl ity ucyata iti gatérthatuad aprayoga eva uttarapadasya lopah. 
Er gilt dann fiir die Folgezeit als ein unentbehrlicher Be- {66} -standteil dieser 
Paribhéea. So die Kasika (zu P. 1. 1. 56): sthdnivad Gdeso bhavati sthan- 
yasrayesu karyesu analasrayesu | sthanyalasrayani karyani varjayitva ; Hem. 
hat es in die Regel nicht aufgenommen, aber im Kom. verwendet : ddesoh 
GdeSiva syat | na cet sthanivernasrayam karyam (H. 7. 4. 109). 


51. (Das durch das) Folgende (bedingte Substitut) fir einen Vokal 
(verhdlt sich in bezug auf eine Regel, die einen ihm): vorangehenden (Laut 
betrifft, wie der urspriingliche Laut) ausser (in einer Regel, wo es sich hantelt 
1. um die Substitution von Elision durch) vi, 2. (um die Substitution der) 


18 In der Céndra-Grammatik fehlen diese und die folgenden Paribhagis 
ghnzlich. 
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Lange, 3. (um den Ausfall von) y, 4. (um eine) Verdoppelung, und 5. (end- 
lich ausser in allen Regeln von hier an) bis (zum adhikéra) asat (inklusiv), 
ausgenommen (nur die Regel fiber die Substitution von) Elision fiir s und & 
(namlich 1. 2. 91). 

P. 2, 1, 57, 58 + Va.; H. 7. 4. 110, 111. 

Das Wort dsat bietet gewisse Schwierigkeiten. dsat heisst an und fiir 
sich : von (dem adhik@ra) asat (inklusiv bez. exklusiv) an bez. bis zu. Es 
muss hier offenbar ,,bis zu asat“ heissen. Es fragt sich dann aber: v 
wo an? Das etesmat des Kom. kann sich wohl nur auf eben diese selbe 
Regel beziehen. Gegen diese Auffassung sprechen freilich die Beispiele daddhy 
atra, maddhv atra des Kom.. Denn angenommen, dass die unter dset gedach- 
ten Regeln von hier an bis zu J. 2. 101 sich erstrecken und dass die von Kom. 
unter dviive angegebenen Beispiele die einzigen sind, wo unsere Regel gelten 
kann, so wiirde sich das im SGtra dem dset unmittelbar vorangehende Wort 
dvi auf eine Regel beziehen, die schon im Komplex @sat eingeschlossen sein 
wiirde. Es ist aber nicht ausgeschlossen, dass der Verfasser der Siitras auch 
andere Regeln ausser J. 1. 115-126 unter dem Ausdruck dvi miteinschliessen 
wili, namlich wo iiberhaupt von Verdoppelung die Rede ist. Es sei aber 
erwahnt, dass die Beispiele des Kom. unter dsat Regein illustrieren, die sich 
mit I. 1. 51—1J. 2. 101 decken, also im Einklang mit meiner Auffassung stehen. 
+—Die Verweise in den Fussnoten zum Text konnten nur soweit angegeben 
werden, als die zu Gebote stehenden unvollstindigen Materialien es ermig- 
lichen, Wegen kathayati, avadhit vergleiche man MBhas. Bd. 1, S. 146, 
Z. 1—3, wo KIELHORN die Verweise auf Panini’s Sutras angibt.—Zu padikah: 
Nach §, 3. 2, 39 tritt an pada das Suffix than (= ike). Der Taddhita than 
bewirkt den Abfall des vorangehenden Vokals (vgl. P. 6. 4. 148). Vor 
einem vokalisch anlautenden Suffix sollte fiir péd pad substituiert werden 
(vgl. P. 6. 4. 130). Da aber die Substitution der Elision fiir den Vokal @ 
yon pada durch etwas folgendes bedingt ist, verhilt sich die Elision wie der 
urspriingliche Vokal a in bezug auf die Regel, die die Substitution von pad 
fiir das dem sthanin vorangehende pad lehrt,—also ist die Wortform in bezug 
auj die Regel gar nicht als pad, sondem als pdda zu betrachten— und 
{67} verhindert die Substitution. Dies geht aus atre padbhaéve des Kom. 
hervor.—Zu lavam dcaste louk : An lave trit (#)i, (k)v(i). und s(u). Das 
samprasdrena kann nur vor konsonantisch anlautenden Suffixen eintreten. 
Der lopa des Vokals zwischen lava und kvi verhalt sich nicht wie der sth@nin. 
--Zu sukusmayateh usw. : sukuk i& ein Denominativ von der Wurzel kusme 
mit dem Praverbium su (vgl. Siddhantak. S. 402).— In kasthotat steckt ein 
Verbalnomen von dem Kausativum der Wz, in késthatek dagegen vom Sim- 
plex. — prdyiko "yam nisedhah = da das Verbot zwar die meisten, aber nicht 
alle Fille betrifft. — madhuk ist wahrscheinlich eine Taddhita-Ableitung von 
madhuscut, wobei das ut abfalien muss. (Vgl. MBhas zu 8. 3. 17 und Kaiyata 
ad loc. )—segéke usw. ist mir unklar geblieben. 
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52. Wenn (ein Suffix durch) Sluc (schwindet, so tritt die Operation an 
dem vorangehenden Element, die durch das geschwundene Suffix bedingt ist, 
nur in Bezug auf) #, u respectiv 7 (fir y, v respectiv r und in) ened (acc. 
sing. neut.) (fair eted ein, sonst aber nicht). 

P. 2.1. 63, 2.4.34 Va. 1; H. 7, 4, 112. 

Dass das ik-kérya dasselbe wie das samprasarana ist, geht aus dem fol- 
genden hervor ; Slucigenad iti niyamat parasya Sluci satydm yafia ik etaday 
enad iti dvayom eva bhavefiti usw. (Prakriyas. S. 253, Anm. 2). Demnach 
ilustrieren die Beispiele veveddhi, SoSaviti,. jarigrhiti die Substitution von i, 
4 respektiv 7 (in den Stammen des Frequentativums vevidh, osu respektiv 
jarigrh) fir y, v und 7 (in vyadh, Svi und grah), trotzdem dass fir den 
Intensivcharakter ya Sluc eingetreten ist—Die Ausnahme fiir enad beruht auf 
einem Varttika (P. 2. 4. 34 Va. 1) enad iti napumsokavacone. Zunichst 
ergibt sich im ace. sing. neut. etedam. Nach dem Abfall des amr durch suc 
($. 1.2. 5=P. 7. 1, 23 svamor nepumsakat, zu erginzen luk): kénnte das 
fiir etad und idam gelehrte ena (§. 1. 2. 203=P. 2. 4. 34) gar nicht 
eintreten, weil mit dem Schwund durch Sue auch das durch das Suffix in Bezug 
auf den Stamm bedingte aufgehoben wird, gerade wie bei tad das im nom. 
sing. zu substituierende s¢ (P. 7. 2. 106) nur in mask. und fem., aber nicht 
im neut. zur Erscheinung kommt?*. 

53. Was ¢ zum stummen Laut hat, (wird) an den Anfang (angefiigt). 

P21. 46;C. 7. 1. 13. 
54, Was k zum stummen Laut hat, (wird) an das Ende (angefiigt), 
P. 7.1.46; C. 2.1. 13, 

{68} Hema. hat die stummen Laute ¢ und k aufgegeben. Z B. dem 
Sakatayana’schen Siitra neh Si jak (S. I. 1. 147=P. 8 3. 31) entspricht 
bei Hema. (2. 3. 19) nak § fic (Comm. : padantasthasya nasya Se pate fic 
nd syat | bhavdfic Sirah usw.), und dnak sak tso ‘Seah bei diesem (H. I. 3. 
18) entspricht dnas tat so * Scakh (S& 1.1. 146).— Zur Trennung der Sitras 
53 und 54 s. Kom. 

55. (Was als) nahere Bestimmung (eines zu spezifizierenden dient, 
bezeichnet den Auslaut des Aggregats). 

P. 4.1.72; H7. 4. 13. 

Das unserem Siitra entsprechende Siitra bei Panini (7. 1. 72) ist ohne 
die Varttikas 3 und 4 Katyayana’s geradezu unméglich. Die Varttikas ver- 
langen den Ausschlus der Falle, wo es sich um Komposita und Suffix handelt 
mit Ausnahme derjenigen Falle, wo ein ugit-Suffix erwahnt wird oder wo bet 
der Formulierung des Siitra nur Buchstaben gebraucht werden. Indem S3kat 


16 Siddhantak, (S. 99) : anvadese napumseke (sic) enad vaktavayah ; Tatt- 
vabodhini dazu (ebenda) : amy evedam vidhiyate na tv oufiasadisu phalabhavat | 
svameor napumsakat [P. 7, 1, 23] ity amo luké luptatve ‘pi pratyoyalokzanam tha 
bravartate vacanasimarthyad ity akuk, 
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den Wortlaut des Sitra in der Weise Andert, dass er das den Auslaut bildende 
Element und das, dessen Auslaut dieses bildet, als im Verhiltnis von visesane 
zu visesya stehend fasst, glaubt er die obenerwahnten Varttikas Katyayana’s 
entbehren zu kénnen. Wie weit es ihm dies gelungen ist, ist freilich sehr 
fraglich. Denn in einem Siitra wie Sritddibhih (6. 2.1. 33=P. 2. 1. 24) 
[Komm. : dvifiyantam subantam Sritadibhih subantaih samasyate] méchte 
man fragen, warum hier Sita eigentlich kein visesana von (dem visesyase- 
mudéya) sup (zu erganzen aus dem edhikdra-Siitra) ist und warum es als 
solches nicht zugleich den Ausgang eines Komplexes wie paramasrita bezeich- 
nen kann. Dasselbe gilt von dem im MBhas. (Vol. 1, S. 183, Z. 20) erwahn- 
ten Falle nadadibhyah phak (P. 4. 1. 99), dem bei Sakay. (2. 4. 32) nagé- 
dibhyah phan entspricht. Man beachte, dass diese Frage nicht durch §. 1. 
1. 59 beriihrt wird. Denn dort handelt es sich lediglich darum, was die in 
einem Sitra angegebenen Suffixe (wie z. B. su padam §. 1. 1. 62 und sasfhy 
ayatndt §. 2. 1. 34) und nicht prdtipadika oder Teile von denselben 
bezeichnen. 


56. (Die im) Ablativ (angegebene Bestimmung muss unmittelbar) vor 
(dem Spezifizierten stehen). 
P. 1.1, 67;C. 2.1. 8; H. 7. 4. 104. 


57. Nicht (so darf die im) Lokativ (angegebene Bestimmung vor dem 
Spezifizierten stehen, sondern sie steht hinter demselben,) ausgenommen in 
(den Regeln) ghya (d. h. ghyan |4. 3. 60}) usw. 

Pil. 1. 66;C. 1.1. 7; H. 7. 4. 105. 

oghyadisu : Die Beschrankung bezieht sich auf die in 4. 3. 60 ff. gelehrten 
Suffixe. So z. B. in yamah samnivyupe (4. 4. 10) heisst sarnivyupe nicht 
vor den Prapositionen sam usw., sondern im Gegenteil nach denselben. Also 
heisst das Siitra : an yam hinter sem, ni, vi und upa (treten gewisse Suffixe) ; 
vgl. Prakriyds. [69} S. 392, Nr. 1965.—Zu smerasi usw. Dies ist das 
bekannte Beispiel fiir die Regel: In Verbindung mit einem Verbum in der 
Bedeutung ,,sich erinnem“ steht das erste Futurum (/f) um die hinter dem 
Heute gelegene Vergangenheit zu bezeichnen; s. KasikA zu P. 3. 2, 112. 
Beide Handschriften B und H (P fallt natiirlich aus) lesen vartsy@mal, was 
ohne weiteres zu verbessern ist. 


58. (Die nahere Bestimmung des im Lokativ gelehrten Spezifizierten 
bezeichnet das) Anfangs(-element) dessen (d. h. des Spezifizierten). 
P. 11. 72 Va. 29; H. 7. 4. 114. 


59. (Als Attribute bezeichnen) ein Suffix und syat (d. i. die Feminina 
bildenden Suffixe, wenn die auf sie ausgehenden Wortformen dem ganzen 
Kompositum) untergeordnet (sind, denjenigen Lautkomplex, welcher) mit 
der prakyti anfangt (d. i. damit anfangt, woran das Suffix angefiigt wird). 

P. 2.4.13 Va.7+6.1. 13 Bh; H. 7.4. 5, 116. 
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‘Wegen matrbhoginak vg] Va. 1 zu P. 8. 4. 11 und wegen nyaksyat vgl. 
die Paribh. (26) : stripratyaye canupasarjane na und MBhas Vol. 3, S. 20, 
Z. 15—23.—-Die Verwandlung von n in # nach 7 und ¢ findet dann statt. 
wenn die betreffenden Laute in einem und demselben Pada stehen (P. 8. 4. 
1). Nun heisst ein Pada das, waa auf die Kasusendungen oder die Personal- 
endungen ausgeht (6. 2. 1. 62=P. 1. 4. 14). Nach unserer Paribh. 
heisst in su padam (6. 1. 1. 62) Pada das, dem das Suffix angefiigt wird 
nebst dem Suffix. In mdirbhogineh wird s (nom. sing.) (dtr + bhoga) 
+ ina’? angefiigt, also heisst der ganze Komplex | (maty + bhoga) + ina] +5 
Pada. 

60. (Ein in einem Sitra aufgefiihrtes) &7¢(-Suffix bezeichnet sowohl die 
Wortform, der das betreffende Suffix angefiigt wird, als) auch diese nebst 
den fi (genannten Worten) und den in einer Kasusverbindung stehenden 
Nomina. 

P. 1. 4. 13 Va. 9; H. 7. 4. 117. 

Dieses Siitra ist identisch mit der Paribh. (28): krdgrahane gatikava- 
kapurvasydpi grahanam. —*bhasmanihuta (adj) = in die Asche geopfert, s. 
v. a, ein unnittzes Werk vollbracht (Boht. Wérterb.). 

61. (Eine nahere Bestimmung des verbum finitum sei es, dass sie 
ausgedritckt oder nur implicite verstanden ist) nebst (dem ausgedriickten 
oder implicite verstandenen) verbum finitum (heisst) Satz (vakya). 

P.2.1, 1, Va.9, 10; H. 2. 1. 26. 

Die Bezeichnung vékya wird am Gebrauch der enklitischen [70} Prono- 
mina (vas, nas, t4 und me $, 1.2. 191, 193) und der Plutierung des Auslautes 
{$, 2, 3. 17, 27) illustriert.—Obwohl die Lesart von H sehr mangelhaft 
ist, lasst das ca hinter grémam die richtige Lesart mit Sicherheit erkennen, 
Die Beispiele fiir Plutierung beruhen auf Konjektur, doch macht ein Vergleich 
mit der Kagika zu P. 8. 2. 104 die Lesung ganz sicher. Indem Hema. (7. 
1. 26) das vékya als savigesanam Gkhydtom (,,ein verbum finitum nebst den 
dieses naher bestimmenden Worten “) definiert, schliesst er sich naher sowohl 
an den Sinn als den Wortlaut des Bhasya an (Bd. 1, S. 367, Z. 15) : epara 
Gha akhydtom savisesanam ity eva | sarvani hy etani \scil, avyaya, karcka 
und kéraka und kérakavisesanal kriyavisesanani. 

62. (Was auf) eine Kasus- oder Personalendung (ausgeht, heisst) Wort 
(pada). 

P. 1.4. 14; H. 1. 1. 20. 

Nach der Paribhasa (23): pratyayagrahane yasmét sa vihitas tadddes 
tadentasya grahanam kann suptin nicht die Suffixe sup und ti, sondem muss 
eine Wortform, die auf die Suffixe sup und tin ousgeht, bezeichnen. Auf 


37 ina ist cin somdsdnta-Suffix, Dieser Fall ist von masavapigi (von miasava- 
pin) zu unterscheiden, wo das Suffix sim ein ky! ist. Dies filllt unter die Paribh. 
(75) : getikérakopapadénams krdbhib sacha samasavecanam prak subutpatteh. 
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unsere Regel findet aber die Paribhasa (27= P. 1. 4, 14 Va. 1). Anwen- 
dung : samjfidvidhau pratyayagrahane tadontagrahnam nasti, welche nach der 
Kielhom’schen Ubersetzung heisst : An affix, when employed in a rule, which 
teaches the meaning of a technical term does not denote a word-form ending 
with the affix. Sdkat. hat die Paribhs4 tatsichlich aufgenommen (siehe das 
Bithler’sche MSS. unter den Paribhas’s). Er macht sich hier also einer 
Ungenauigkeit schuldig. Das Sitra Hema.’s (2. 1. 20) tadantam podem 
wird der Paribhas4 gerecht. 


63, (Eine auf) n (auslautende Wortform?* heisst) vor (den verschie- 
denen Denominativsuffixen) kya (= ye) Wort (pada). 
Pl1. 4.15; H. 2. 1. 22. 


In sdménya fallt das n nicht aus, weil das darauffolgende Suffix nicht 
kya, sondern syavi (cf. P. 5. 1. 124) heisst.— Zu manyd: Nach der Regel 
samajanisadanipad manvidinghansingh (§. 4.4. 70=P. 3. 3. 90) tritt 
das Suffix kyep an ‘man. Doch fallt das n des Stammauslautes davor nicht 
ab, weil der Stamm nicht auf su ausgeht. 


64. (Vor einem Suffix), welches ein stummes s hat und vor einem mit 
beliebigem Konsonanten ausser y (anlautenden Suffix heisst das Voraus- 
gehende pada, jedoch) nicht (wenn es eine) Wurzel (ist). 

P.1. 4. 16, 18; H. 1. 1. 21. 

In dhavadiya heisst das Suffix chas, wobei cha = iya’®, in drndyu yus 
($. 3. 1, 24; 3. 148). — Zu yojod, vacmi: Am Ende {71} eines pada 
wird fiir den Endkonsonanten von yaj $ substituiert (P. 8. 2. 36) ; in vacmi 
wiirde, wenn vac pade ware, natiirlich # fiir ¢ eintreten. Dem adhdtok Sakat.’s 
entspricht n@ma bei Hema. : ndma sidavyaiijane (H. 1. 1. 21). 


65, Dem Ausgang (d. i. dem letzten Glied) eines Aggregats von Wort- 
formen, das zur Bezeichnung eines Gegenstandes verwendet wird, (kommt 
die Bezeichnung pada) nicht*(zu). 

P. 1.1. 63 Va. 6;H. 1.1. 25. 

In der Wiedergabe des vytti des Sitra bin ich dem Kom. gefolgt. Viel 
einfacher ist aber die Erklarung des Wortes vyttyante bei Hema. (1. 1, 25), 
wo unser Siitra mit einer kleinen Abweichung, die spater zur Sprache kommen 
wird, wieder erscheint. Dort heisst es: paddrthdbhidhdyi samésddir u7ttis 
lasya antok usw. Danach heisst v7tti etwas, was einen Gegenstand bezeichnet, 
wie z. B. ein Kompositum**. Das Sitra ist erforderlich, um fiir die Wort- 
formen gir, diy usw. in peramagireu, paramadiveu usw. die Bezeichnung 


38 Es handelt sich hier aber nur um Nominalstimme, da die Suffize ¢ya nur 
solchen angeftigt werden. 

w CEP. 7.1.2. 

20 Die Bedeutung ist in dem Wérterbuch Apte’s angegeben (ohne Beleg), 
fehit aber in P. W. . 
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pada aufzuheben, die ihnen nach & J. 1. 50, 52 (=P. 1. 1. 62, 63) 
zukommt, da sonst in den angefiihrten Beispielen der Reihe nach visarjaniya 
far 7, fakultative Elision des » (der sogenannte Sakelyapratisedha), ¢ fiir h, 
g fir # und endlich Elision des  eifitreten wiirden. Alle diese Lautverande- 
rungen werden fiir das Ende des pada gelehrt. Es bleibt zu erklaren, wie gir 
usw. in peramagirau usw. die Bezeichnung pade zukommt. Ein Kompositum 
ist in seiner aufgelésten Form mit Kasusendungen versehen. Bei der Kompo- 
sition aber wird fiir diese Iuk substituiert. Eine solche Wortform wird dann 
zu einem prdatipadika und es kénnen ihr neue Endungen angefiigt werden. 
Eine flektierte Form von réjepurusa kommt auf folgende Weise zustande : 
Tajfiah purusa + (Endung) = [réjan + (luk) + purusa + (luk)] + (neve 
Endung) = réjepurusa + (Endung). Die Endung tritt stets an das ganze 
pratipadike réjapurusa und nicht an purusa allein an. Wenn z. B. Kaiyata 
den Fall bespricht, ob in paramavacé, da ein vokalisch anlautendes Suffix 
folgt, das vorausgehende véc ein bha (also kein pada) heissen kinnte, sagt 
er ausdriicklich, dass die Endung @ an den Komplex peramavde und nicht 
an den Teil vac tritt: paramevaceti | samasattha ya vibhaktih kyta tam 
[supo dhatv (P. 2. 4. 71) iti heptam, Nagojibhatta] pratyayalaksanenasritye 
padatuanibendhanani kutvadini prapnuventi | dhasamjiia tu yasmad yajadi- 
vidhir iti samuddyasyaiva na tv avayavesya (Bhasyapradipa zu P. 1. 1. 
63). Demnach steht in unserem Beispiel die Sache so: parama + (luk) + 
gif + (luk) + au. Die Substitution des luk hinter gir wiirde die Bezeichnung 
pada fiir gir ebensowenig aufheben wie fiir rdjan in réjapurusa® denn 
{72] mit der Substitution des luk werden nur solche Operationen aufgehoben, 
die beim Vorhandensein des Suffixes in Bezug auf das afiga vorgenommen 
werden miissten.— Dieses Sittra beruht auf einem Varttika Katydyana’s 
(P. 1. 1. 63 Va. 6). Ich muss gestehen, dass mir das Bh’sya dazu nicht in 
seinem ganzen Umfang klar geworden ist. Das Ergebnis scheint mir aber 
yom Verfasser der Siddhantak. (S. 99) folgendermassen kurz zusammengefast 
mu sein: antervertinim vibhaktim aSritya piitvapadasyevottarakhandasyapi 
padasamjnayam praptdyém | utterepadatve capadadividhat pratisedhak 
[Va. 6 zu P. 2. 1. 63] | iti pratyayalaksenom na | .... apadadividhau kim | 
dadhiseceu | iha satvanisedhe kartavye padatvam asty eva | kutvd tu na.2? 
Dem Zusatz the satvanisedhe usw., welcher aus dem MBhas. (Vol. 1, S. 166, 
Z. 12—14) stammt, wird das Sitra Hema.’s (1. 1. 25) vorttyanto ’ sase 
(Komm. : asase sasya tu satve padem eva] gerecht, was zugleich zeigt, dass 


21 Als pada wirlt réjan das auslautende n ab. 

22 In dem Kommentar dazu heisst es : pitrvapadasyeveti | anyathd rajapurugo 
vagagir ityédau nalopekutvadikam yathasambhavam na syad iti bhavak || uttara- 
padatve ceti || uttercpadena utterapadam ucyate | uttarepadasya padatve pada- 
vyapadese hartavye pratyayalaksenam na bhavatity arthak | etena sudhiyau sudhiya 
ity atrantarvartisupa padetvat pakse Sakaleprasanga ity asankd parasté | uktaritya 
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Hema. gelegentlich itber die Angaben bei Skat. hinausgegangen ist, und dass 
er selbstandig aus Alteren Quellen geachipft hat. 

66. Einer auf t oder s (auslautenden Wortform kommt vor einem Suffix) 
in der Bedeutung von mat (die Bezeichnung pada nicht zu). 

P.1.4.19; H. 2.1. 23. 

67. manus, nabhas und angiras (kommt) vor (dem Suffixe) vat (die 

Bezeichnung pada nicht zu). . 
PJ. 4. 18 Va 3; H. 2. 1. 24. 

Sakat. hat hiermit die Panini’sche Kategorie bha (P. 1. 4. 18-20) ab- 
geschafft, worin ihm Hema. gefolgt ist (H. 1. 1. 23, 24). 

68. @ ! und & kénnen in der Pause nasaliert werden, (jedoch) nicht 
die (@, 1, &), welche mit den stummen Buchstaben g versehen sind, sowie 
(der Auslaut von) ca usw., ausser &. 

P. 8 4.57; C. 6.4. 150; H. 1. 2. 41. 

Die Beschrankung anaricddi ist weder bei Pan.,. noch im Bhasya, noch 
bei Candra zu finden, wohl aber bei Hema. 

69, (In der Pause kann) die tonlose nicht-aspirierte Muta fiir die 
ténende (substituiert werden). 

PL 8.4.56; C. 6.4. 149; H. J. 3. 51. 


70. (Was bis zum Schluss des pada gelehrt werden wird, ist) nicht (in 
der Pause vorzunehmen). 
P.6.1. 72;H, 1. 3. 52. 
{73} Zwischen te und dhu bezw. bhavan und lundti ist eine Pause hinzu- 
zudenken. 
71. Fiir e, o, ai und aw (werden) vor einem Vokal (der Reihe nach) 
ay, av, ay und av (substituiert). 
P. 6.1. 78;C. 5.1. 75; H. 1. 2. 23, 24. 
72, Fir die auf @ folgenden i und u (kénnen) nur y respektiv » (sub- 
stituiert werden, wenn die ersteren fiir e respektiv o eingetreten sind). 
P. 8 2. 108; C. 6. 3.133; H. 7. 4. 103. 
pirve "pavddé anantaran usw. = Paribh. 59.—Ohne dieses eva kénnte 
Verlangerung vor homogenen Vokalen eintreten, weil der apavada denjenigen 
niyama aufhebt, der unmittelbar auf jenen folgt. 
73. (Fir die Vokale 1. @ # ({) werden) vor einem ihnen nicht homo- 
genen (Vokal der Reihe nach y, », + und J substituiert). 
P.6.1. 77;C. §. 1. 74; H. 2. 2. 21. 
Der Komm. erwahnt, dass das Siitra auch auf eine andere Weise erklart 
wird, wonach sich die Formen dadhiy atre, madhuv atra usw. ergeben.** 





23 Zur Verwendung von iy, uv statt y, v, vgl WACKERNAGEL, Altind, Gramm. 
4, § 181. 
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74. (Fir die Vokale 1, % und % (i) kann (vor einen nicht homogener” 
Vokal) die Kiirze (substituiert werden, wenn die aufeinander folgenden 
Vokale) nicht in einem (und demselben) peda stehen. 

P. 6. 1. 127+ Va.1+Bh.; C. 5, 1. 182; H. 1. 2. 22. 

Diese Regel Sakat.’s, ebensowie die entsprechenda Regel Hema.'s (1. 2 
22), scheinen zu weit zu sein, denn nach dem MBhis. gilt der Sakalyaprati- 
sédha nur fitr den Fall, dass der zweite Vokal den Anlaut eines mit den 
stummen Buchstaben s versehenen Suffixes bildet, also eines sif-Suffixes, vor 
welchem das Vorangehende pada heisst (P. J. 1. 16; G4. J. 1, 64).—parjen- 
yavat usw. = Paribh. 111. 


75. Vor 7 ({) kann fiir jeden einfachen Vokal (die Kiirze substituiert 


werden). 
P. 6.1. 128;C. 5.1. 183; H. 7. 2. 2. 


76. Fir 7 ({) nebst dem (folgenden) Vokal (wird, wenn 7 (}) folgt, 
fr (allein substituiert, wo 7r folgendes bezeichnet : ein Aggregat von Vokalen, 
wie z. B. 77, 1] usw., oder ein Aggregat von Vokal und Konsonant, wie z. 
B. 17, 71 usw., oder aber ein ganz anderer Laut, wobei die Organe sich nur 
leicht bertihren). 

Vgi. P. 6.1. 101 Va. 1, 2 und H. 7. 2. 3, 4. 


Die obige Ubersetzung ist nur provisorisch gegeben. Aus dem Wortlaut 
des Siitra selbst ist nichts zu entnehmen. Man ist infolgedessen vollstandig 
auf den Kom. angewiesen. Aus dem samuccaya in dem Kom. wird man 
nicht klug. Wenn der Kom. {74} nur sagen will, dass fiir 7 +7 pr bez. rr 
substituiert werden, ist der Ausdruck samuccaya recht ungliicklich gewahlt. 
Zwei Vokale machen doch keinen samuccaya. acau bezw. ajhalau hatte geniigt 
und ware klarer gewesen. Die Beispiele sind hier wenig von Nutzen, weil 
in solchen Fallen die richtige Lesart erst aus der Aussage des Siitra bez. des 
Kom. erschlossen werden kann. Die Deutung der Varttikas zu P. 6. 1. 101 
savarnadirghatva rti fydvacanam und {ti [vévacenam ist mir nicht gelungen. 
Die entsprechenden Siitras Hema.’s J. 2. 3, 4 sind ebenfalls wenig klar. 
Wegen vargantara usw. verweise ich auf die Siddhintak. (p. 21 unter dem 
Sitra aka severne dirghak) : rti rea [ti ety ubhayatrapi vidheyam varna- 
dvayam dvimatram | ddyasya madhye dvou rephau tayor eka matré | abhito 
*jbhakter apara | dvitiyasya tu madhye dvau lakarau | sesam praguat.. Der 
Laut besteht danach aus zwei r, deren Lange eine mdtré betragt, und aus 
zwei die 7 umgebenden Vokalen, deren Gesamtlange auch eine mdtra betragt. 
Der Laut ist also doch zwei méatrés lang. 


77. (Wenn auf einen einfachen Vokal ein zweiter Vokal folgt, wird 
fiir beide die entsprechende) Lange (allein substituiert). 
P.6.1.001;C. 5.1. 106;H. 1.2.1 
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In der Tat aber wird die Lange nur dann substituiert, wenn ein homo- 
gener Vokal folgt ; denn die apavades I. 1. 73, 82, 83 sind mit diesem séira 
zusammenzulesen.— Wegen aonukerana vgl. Anm. zu Siitra 6. 

78. Wenn (auf einen einfachen Vokal) Sas (d. i. das as des acc. plu.) 
folgt, (wird fiir beide die dem vorangehenden Vokal entsprechende Linge 
allein substituiert). 

P. 6. 1. 102; C. 5. 2. 109. 

79. Im Maskulinum (wird fir einfachen Vokal vor dem as des ace. plu. 

aber eine Lange) mit darauf folgendem n (substituiert). 
P. 6.1. 102;C. 5. 1. 109. 

munin ist aus ‘munins entstanden ; das s ist nach S. 2. 2. 92 abgefallen, 
welches den Abfall des letzten Konsonanten einer am Ende eines peda stehen- 
den Konsonantengruppe lehrt. n am Ende eines pede sollte nach 1. 2, 95 
abfallen, fallt aber doch nicht ab wegen 1. 2. 49. Vgl. Prakriyas. S, 25, 
Anm. 2 und S, 59 unter Sitra 227. 


80. Wenn gh und r ausfallen, wird flir (ein vorangehendes) «, i und u 
(eine Lange substituiert)2*. 
P, 6.3. 111; C5, 2, 137; H. 7. 3, 41, 42. 
{75} 81. In sah und vahk wird (beim Ausfall des dh oder 7), o fiir a 
substituiert, 
P, 6.3, 112; C. 5. 2. 138; H. 2. 3. 43. 


82. Wenn ein einfacher Vokal (auf a oder 4) folgt, (wird fiir beide) 
¢ respekt. 0, ar (allein substituiert). 
P. 6.1. 87,2. 1, 51; C. 5. 1. 82; H. J. 2. 6. 
83. Wenn ein Diphthong oder (das fiir v substituierte) @ (auf @ oder 
@ folgt, wird fiir beide) ai respekt. ou (allein substituiert). 
P. 6. 1. 88, 89; C. 5. 1. 84, 86; H. 2. 2. 12, 13, 
Das uc entspricht Pan.’s ijk. Der Auslaut hat in beiden Fallen sonst 
keine Bedeutung.—dhauta aus dhév + (k)te. 
84, Fiir (das @ von) pra und (den Anlaut von) ti¢ha, aghi, ihe, esa 
und esya@ (wird ai respekt. au allein eubetituiert). 
P.6. 1. 89 Va. 4;C. 5. 1. 89; H. 2. 2, 14. 
vorna witd hier und im Kom. zu 91—98 als Neutrum gebraucht, In 


2+ Das Siitra P&yini's lautet: dhralope pirvasya dirgho ‘nak. Das Wort 
p&rvasya ist echeinbar tiberfliissig ; denn nach P. 2. 1. 66 kann die Veranderung eben 
nur in bezug auf den vorangehenden Vokal vorgenommen werden; es wird aber 
dadurch notwendig gemacht, dass das Wort xtterapade von P. 6. 3. 1 noch in diesem 
Sitra fortgilt. Infolgedessen wiirde, ohne pirva-[75}-sya in unserem Siitra, die 
Verlingerung nur dann erfolgen, wenn ein ¢h oder ¥ in einem uttarapade elidiert wird 
(vgl. MBhag. xu P. 6. 3. 111). Diese Erwagungen kommen fir das Siitra Sakata- 
yana’s ebenso wie fiir das enteprechende Siitra Candra’s (C. 5. 2. 137), nicht in 
Betracht. 
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seinem Liganuéisana™ setzt Sdkat. varne zuerst neut. (Vers 8) und dann 
mask. und neut. (Vers 53) an. 

85. In svaira, svairin und aksauhing (tritt ai respekt. au fir at: 
Tespekt. « ein). 

P. 6.1. 89 Vé. 3,5; C. 5. 1. 87, 88; H. 7. 2. 15. 

68 Far (a oder d+ 0 von) om und (ir das Substitut fiir die Prapo- 
sition) @ (mit dem darauf folgenden Vokal wird) der zweite Vokal (allein 
substituiert). 

P.6.1.95;C. 5.1.99; H, 2.2. 18. 

Das Beispiel adyarsyat findet sich auch im MBhis. zu P. 6. 1. 95, wo 
dibrigens adyarsyat, mit langem 4, ausdriicklich zuriickgewiesen wird. 

87. Fir a +e von eva (wird der zweite Vokal allein substituiert, wenn 
das Wort) nicht zum Ausdruck der Beschrankung auf etwas Bestimmtes 
(gebraucht wird). 

P. 6.1. 94 V4. 3;C. 5. 1. 96; H. J. 2. 16. 

88. Im Kompositum kann (fiir @ oder @ + 0 von) ostha oder otu (der 
2weite Vokal allein subetituiert werden). 

P.6. 1. 94 Va.5;C. 5.1.97; H, 1. 2. 17. 

89, (Fir das auslautende ¢ eines) auf das Instrumental (-suffix auslaut- 
enden Wortes+7) von ria (wird im Kompositum) dr (allein substituiert). 

P. 6. 1, 89 Va. C. 5. 1. 90; H. 1. 2. 8. 

{76} Das MBhas. kennt den vom Kom. erlaubten Hiatus in sukkayta, 
prarna (1. 1. 90), upersebhiyati (1. 1. 92) usw., (‘welche vermittelst eines 
ifia@pake zustande kommen) freilich nicht ; weil es andererseits kaum anzu- 
nehmen ist, dass der Kom. ihn erfunden hat, miissen wit ihn wohl auf den 
Vertasser der Siitras zuriickfiihren. 

90. Fir (das auslautende a in) pra, dasa, ma, vasane, kombala und 
vaisatara + (r von) ty@ (wird im Kompositum 4, allein substituiert). 

P, 6.1.89 Va. 7,8;C. 5.1.91; HJ. 2. 7. 

Die Hss. der Candragrammatik lesen daSarne in dem entsprechenden 
Sitra (C. 5. 1. 91). Hema. hat dagérna (H. 1. 2. 7).— Wegen prayna 
usw. siehe Anmerkung zum vorangehenden Sitra~Candra hat vetsera fir 
vatsatara ; Hema. gibt natirlich beides an.— Die Siddhantak. (S. 19) lést 
qnama so auf : rnasyépanayanaye yad anyad nam kriyate tad rnarnam (eine 
zum Abtragen einer anderen Schuld gemachte Schuld). 

91. (Par das g) einer Priposition (nebst dem folgenden Vokal wird), 
wenn r (eines Verbums darauf folgt,) ar (allein substituiert). 

P.6.1.91;C. 5.1. 98; H. 1. 2.9. 


23° Hragn. von R, Otto FRANKE in den ,,Indischen Genuslehren mit dem Text 
usw.“, Kiel 1890. 
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92. (Die Substitution von ar fir @ einer Praposition +7 ist) nicht 
notwendig, wenn (das mit 7 anlautende Verbum) ein Denominativ (ist). 

P.6.1.92;C. 5.1. 94; H. 2. 2. 10, U1. 

Wegen upersabhiyati s, Anmerkung zu 89. 

93. (Fir das g einer Praposition+) e oder o (eines Verbums) ausser 
1 (,, gehen“) und edh (,, wachsen') wird e respekt. o (substituiert ; doch ist 
bei Denominativen die Substitution nicht notwendig). 

P. 6. 1, 94+ Ka&; C. 5. 1. 95; H. 1. 2. 19, 20. 

Die Freistellung bei den Denominativen finden wir zuerst in der Kaé. 
(2u P. 6. 1. 94) erwahnt (vgl. kecid vd supy dpigaler usw.), wenn nicht der 
Verf. unter kacit Candra im Auge hat. Die Stellung des v@ im unmittelhar 
vorangehenden Siitra (C. 5. 1. 94) spricht dafiir ; doch lisst sich das bei der 
Abwesenheit eines Kommentars nicht mit Bestimmtheit behaupten. Hema. 
(1. 2. 20) ebenso wie Vopadeva (2. 4) stellt die pararipa-Anderung frei. — 
Von den V&rttikas hat Gakat. aufgenommen Va. 3 (6= 1. 1. 87), VA 5 = 
(S$, 1, 1. 88). Vai. 6 fallt aus, da es sich auf vedische Formen bezieht. Vi. 
2 hebt Va. 1 auf. Va. 4 lasst er fort. In diesem Punkte weicht Sakat. von 
Candra ab, der das Vd. in seine Sitras aufgenommen hat (C. 5. 1. 98). 
Sakat., ebenso wie Hema., der ihm in der Ablehnung folgt, hat offenbar diese 
Worte als selbstindige Worte betrachtet, die keiner weiteren Zerlegung 
bedirfen. 

94,. Fir das am Ende eines peda stehende ¢ und o mit dem darauf 
folgenden @ (wird e respekt. o allein substituiert) 

P. 6. 2, 109.;C. 5. 2.115; H. 2, 2. 27. 

{77} 95. Fiir (das am Ende des Wortes stehende o von) go kann o 

(substituiert werden, wenn darauf a foigt). 
P.6. 1. 122;C.5. 1, 120; H. 2. 2. 3k. 

laksanopratipadokta® = Paribh. 105. 

96. (Fiir das o von go kann) vor einem Vokal ava (substituiert werden, 
jedoch) nicht, wenn aksa folgt. 

P.6.1, 123; C. 5. 1. 121; H. 7. 2. 29. 

Nach den Ertlirem Panini’s — und iibrigens auch nach Candra — sind 
goaksa und go'ksa unstatthaft. Vgl. das Siitra Candra’s (5. 1. 122) aksendre, 
wonach die Substitution ava fiir o in go notwendig ist, wenn oksa folgt, ebenso 
wie wenn indra folgt. Kas. (zu. P. 6. 1. 123): vyavasthitavibhaseyam tena 
gavdksa ity atra nityam avon bhavati. Vgl. weiter Siddhantak. 22 ; Mugdha- 
bodha 2. 15; Katantra 19. 43. 

97. Vor indra (muss ave fiir das von go substituiert werden). 

P. 6.1. 124;C. 5. 1. 122; H. 7. 2. W. 

98. Vor aksa (muss ava fir das o von go substituiert werden, wenn das 

Kompositum) ,, Fenster“ bedeutet. 
H. 12. &. 
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So ist gavdkse nity nur in der Bedeutung Fenster. Hema. ist der emzige 
Grammatiker der diese Lehte in ihrem ganzen Umfang aufgenommen hat. 
Vel. H. 1. 2. 28-31. 


99, Ein plutierter Vokal (ist vor einem folgenden Vokal), ausser (¢ von} 
iti, (keinen Verinderungen unterworfen, die sonst stattfinden warden). 
P. 6.1, 125, 129; C. 5. 1. 123; H. 2. 2. 32. 
Hier auch gibt B das Zeichen fiir die Plutierung mit nw wieder, wie in 
4,1. 72. Sakat. lasst den cékravarmapa-pratisedha weg (P. 6. 1. 130 =C. 5. 


1, 124=H. J. 2. 33). —In dem Beispiel ist susioketi nur die ,, Padapatha “ 
—Form.* §, Anm. zu 104. 


100. Die mit dem stummen Buchstaben g versehenen (Laute sind vor 
einem folgenden Vokal keinen Veranderungen unterworfen, die sonst stattfinden 
wiirden). 

P. 1.1. 11,12; C. §. 1. 125, 126; H. 2, 2, 34, 35. 

Z. B. gu und gi in 2. 2. 44, 46. 


101. (Die) aus (einem einzigen) Vokal bestehenden (Partikeln) ca usw., 
mit Ausnahme des mit dem stummen Buchstaben # versehenen 4, (wenn sie 
kein Wesen bezeichnen, sind vor einem Vokal keinen Veranderungen unter- 
worfen, die sonst stattfinden wiirden). 

P.2.1. 14; C. 5. 1, 127; H. 7. 2. 36. 


[78] Der Vers wird in demselben Zusammenhang im MBasya (Bd, 1, 
S. 7) und in der Ka§, (zu P. J. 1, 14) angefiihrt. 


102, Eine auf o (auslautende Partikel ist vor einem Vokal keinen Ver- 
&nderungen unterworfen, die sonst stattfinden wilrden). 
P21. 15; C. 5. 1. 128; H. 1, 2, 37. 


103. Ein aus (der Kasusendung) s (entstehendes 0) kann vor st (un- 
verandert bleiben). 
P, 1,1, 16;C. 5. 1. 129; H. 2, 2. 38. 


404. Und (fiir die Partikel) « (kann vor iti auch)  (treten). 
P. 2.1. 17, 18.4 Va. 2: C, 5, 1. 190, 131; H. J. 2. 39, 

Hier beruht das ca auf der von Katy. vorgeschlagenen und von Pat. 
gestiitzten Zerlegung des Panini’schen Siitra (yogevibhage). Vgl. Va. 1 und 
2m P. 7.1. 17, 18 und Kaiy. ebenda. — Diese Substitution) hat eigentlich 
ihre Stelle nur im Padap&tha. Ihre Aufnahme durch Sakat. wird darauf 


26 Das entsprechende Siitra Paini’s lautet : eplutavad wpasthite (6. 1. 129). 
Nach dem MBb&sya heisst uposthita hier andrga ittkoranch ,,das nicht von den 
Reis herrihrende (also nicht dem eigentlichen vediachen Texte angehdrende) Wort 
iti“, Die Kasika fligt hinzu : samudéyad avacchidya padam yena svariipe 'vastha- 
pyate ,, wodurch ein Wort von dem Aggregat getrennt und in seiner eigenen Gestalt 
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beruhen dass bei Pan. die Substitution als andrse gelehrt wird?. 

105. Nach (einem auslautenden Konsonanten von dem pratyahara) 
may (d. h. von Muten und Nasalen auseer #, kann fiir die Partikel u,) 
wenn ein Vokal folgt, » (substituiert werden. Diese Substitution ist jedoch 
als) nicht eifgetreten (zu betrachten). 

Pp. & 3.33; C. 6. 4. 16; H. 1. 2. 40. 

Im kim u iti kann der onusvére fir m nur dann substituiert werden, wenn 

das » nach der Regel asve [1. 1. 73] fiir u substituiert wird. 


106. Ein (auslautender) Konsonant (am Ende eines pada kann) vor 
einem Nasal in den entsprechenden Klassennasal (iibergehen). 
P. 8. 4.45;C.6.4. 140; H 2.3.1. 
kal und nicht yar (nie in P. 8, 4. 45) ist wegen des Folgenden ge- 
braucht. Diese Anderung konnte gemacht werden, da k ja doch keinen ent- 
sprechenden Nasal hat. 


107. (Ein auslautender Konsonant am Ende eines pada muss) vor 
einem (mit Nasal anlautenden). Suffix (in den entsprechenden Klassennasal 
‘tibergehen). 

P. 8.4.45 Va; H. 1.3. 2. 

108. (Fir den Vokal, der) dem mit (dem stummen Buchstaben) 

versehenen s oder r vorangeht, (wird ein nasaler substituiert). 
Cf. P. 8. 3.2,4;C. 6. 4.6,7;H. 1.3. 8, 


409. Fir ein nicht am Ende eines pada stehendes m und » wird vor 
einem folgenden Konsonanten mit Ausnahme der Nasale, Halbvokale, Sibi- 
lanten und h (der diesem entsprechende Nasal substituiert). 

P. 8.3. 24, 4. 58; C. 6. 4. 9, 151; H. 1, 3. 39. 


{79] Das Dvandva mm- verlangt den Dual oder eigentlich den Singular, 
weil die Dvandvas in den Siitras Sakat.’s sonst stets als neutr. sing. erschienen. 
Der Plural soll andeuten, dass die nach der para-Regel (I. 1. 46] eintretende 
Verwandlung von » in # unterbleiben soll. Dies wird bei Pan. automatisch 
durch die Anordnung der Sitras erzielt. Vgl. die Kas. zu P. 8. 4. 58:. ihe 
kurvonti vrsanti ity atra natva- [P. 8. 4. 2] sydsiddhatuat pirvam nakdrasya- 
nusvaroh [8. 3. 24) kriyate | tasydpi parasavarnena nokata eva bhavati | 
tasyépy asiddhatvat puner matvam na bhavati. Man bemerke die Willkir 
der Gakat.’schen Bezeichnung. Diese hat unzweifelhaft ihr Vorbild in den 
Erklarungsversuchen Patafijali's durch jfépakas. 


110. (Fir inlautendes m und » wird) vor Sibilanten und h der anusvéra 
(subetituiert). 
P. 8.3. 24,0. 6.4.9; H. 1. 3. 40. 


at Vqi. Einleitung S. 9. 
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111. Fiir das Nasalinfix m und fiir das am Ende eines pade stehende 
m, kann beides (d. i. der anusvdra oder der anundsika substituiert werden,) 
wenn ein Konsonant folgt. 

P. 8.4. 59+ Va2,3 m7. 4. 85;C. 6.4. 152;H. 1.3. 4. 

Nach dem Varttika 2 zu P. 7. 4. 85 soll das dem Vokal der Reduplika- 
tionssilbe des Frequentativum angefiigte Augment nicht n, sondern ein anu- 
svara sein. Weil ferner nach dem folgenden Varttika padéniavac ca dieser 
anusvara als am Ende eines pada stehend angesehen wird, kann dafiir der 
dem folgenden Konsonanten entsprethende Klassennasal eintreten (P. 8. 4. 
58). Weil Sakat. die Vertretung des Klassennasals durch anusvdra hier 
direkt vorschreibt, kann er die Forderung Katydyana’s paddntavac ca 
entbehren. 

112. Vor h mit folgendem 1, v, y, m oder mn (werden der Reihe nach 
det anusvara und der dem auf A folgenden Konsonanten entsprechende 
anundsika fir em am Ende eines pada stehendes m substituiert). 

P. 8.3. 26+ Va. 1.27;C. 6.4. 11; H. 7.3. 15. 

113. (In) samrdt (bleibt das m unverandert). 

P. 8. 3, 25;C. 6. 4. 10; H. 1. 3. 16. 

114, Vor den Sibilanten kénnen fir die Tenues die Tenues (substi- 
tuiert werden). 

P. 8.4. 48 Va.3;C. 6. 4. 158; H. J. 3. 59. 

Weil es ein zweckloses Verfahren sein wiirde, ftir die k, p usw. dicselben 
Buchstaben wiederum einzusetzen, ist das Sitra wohl so zu verstehen, dass 
vor den Sibilanten die aspirierten Tenues fiir die homogenen nichtaspirierten 
eintreten kénnen (und umgekehrt). Das diesem Sitra zugrundeliegende 
Varttika lautet unzweideutig : cayo dvitiyah Sari pauskarasadeh (P, 8. 4. 48 
Va. 3), ,, Vor den Sibilanten kénnen nach der Meinung Pauskarasadi’s die 
zweiten (d. h. aspirierten Tenues) fiir die nichtaspirierten eintreten “. 

{80} 715. Die auf Sibilanten, axusvéra, visarjantya, jihvamiliya und 
upadhmaniya folgenden (Tenues oder die auf Tenues folgenden Sibilanten 
usw.) kénnen verdoppelt werden, (aber erst,) nachdem (was sonst zu voll- 
ziehen ist, vollzogen worden ist). 

P. 8. 4. 47 Va. 2; C. 6.4. 143; H. 1. 3. 35, 36. 

Nach der Verdoppelung wird fiir den ersten Konsonanten ein nichtas- 
pirierter nach der bekannten Regel substituiert.— Die ftir dieses und das 
nachste Siitra zugrundeliegenden Varttikas (P. 8. 4. 47 Va 1, 2) werden von 
Patafijali ebenfalls doppelsinnig aufgefasst. Der anusvéra ist frelich in den 
dort aufgezahiten Konsonanten nicht mit einbegriffen?®. Dieses ist als eine 
Neuerung Sakat.’s zu betrachten. Bei Hema. (H. J. 3. 35) lautet die 
Regel ebenso. 


8 Fir die Verdoppelung hinter dem anusvira cf, WACKERNAGEL, Alfind. 
Gromm. 1, $ 98. 
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116. Ein auf einen Halbvokal folgender Konsonant, ausser h, fi und 
den Sibilanten, (oder umgekehrt, ein auf die Konsonanten ausser h usw. 
folgender Halbvokal, kann verdoppelt werden, aber erst, nachdem was sonst 
zu vollziehen ist, vollzogen worden ist). 

P.8. 4. 47 Va1;C. 6. 4, 143; H. 1. 3. 33. 

urksav ist ein Denominativ von vrksa Baum und heisst orksavrScam 
Gcaksano, nach Hema. In prommnundva (perf. akt. 1. sing. von #rgu mut 
pra) wird die Reduplikation zuerst vorgenommen und erst dann die Verdop- 
pelung. Denn nach P. 6. 1. 2. 3, werden, wenn die zu reduplizierende Silhe 
vokalisch anlautet, fiir den zweiten Komplex von Lauten, der nur einen Vokal 
enthdlt (ekdc), zwei gesetzt d. i. es wird dieser zweite Komplex zweimal ge- 
setzt. #, d und 1 werden aber als Anfangslaute einer Konsonantengruppe nicht 
wiederholt. Die Perfectform von drnnu lautet a + {#u+ nu] + 0, was nach 
einigen anderen Anderungen zu érpundva und dann endlich nach unserer 
Regel auch 21 dinmundva wird. Wird aber die Verdoppelung zuerst vorgenom- 
men, so miisste das abhyasta®® ebenfalls ein doppeltes n enthalten (a+ [uuu 
+nnu) +4). 


417. Nach 7 und & kann, wenn ihnen cin Vokal vorangeht, (ein Laut) 
mit Ausnahme von h, 7 oder einem Vokal (verdoppelt werden). 
P. 8.4. 46;C. 6.4, 1444; H. 7. 3. 31. 


118, Nach einem nichtlangen Vokal (kann ein Laut, mit Ausnahme von 
h, 7 oder einem Vokal, verdoppelt werden). 

P. 8.4. 52; C. 6. 4. 147; H. J. 3. 32. 

Die notwendige Erganzung zu diesem Sitra folgt. in 119, 121. Dem 
Sinne nach umfasst dies Siittra auch das von Pat. als unndtig zuruckgewiesene 
Varttika avasdne ca (P. 8.4. 47 Va. 3.). Sakat. um-{81]-geht den von Kat. 
gertigten Mangel anders als Pat. Die drei folgenden Siitras Sakaf.’s hitten 
in eins versehmolzen werden kénnen. Eben diese Zerlegung — meint det 
Kom., und ohne Zweifel mit Recht—deutet darauf hin, dass die Verdoppel- 
ung auch in der Pause stattfindet. Doch unterschiedet sich die Regel Sikata- 
yana’s von der Auffassung des Panini’schen Sitra, die Pat. vortragt, dadurch, 
dass Sakat. die Verdoppelung nach einem langen Vokal fiir unstatthaft erklart. 
Pat. gestattet also vdkk und tak, wahrend Sakat. lediglich das letztere zulasst. 
Hema. verbietet ebenfalls die Verdoppelung nach einem langen Vokal ; vgl. 
adirghdd virdmaikavyafjane (H. 1. 3. 32). 

119. (Die 115 f. gelehrte Verdoppelung findet) mich? (statt), wenn (auf 
dic betreffenden Laute) eine Konsonantengruppe folgt. 

P. 8. 4, 50; H. 7. 3. 32. 


#9 Siehe Anm, zu 153. : > 
40 Warum die zweite Silbe des abhyesta m und nicht # enthilt, erklirt die 
Siddhintak. (S. 375 unten). 


72 DIE GRAMMATIK SAKATAYANA’S 


Diese Regel habe ich in der Candra-Grammatik nicht gefunden und bin 
geneigt zu glauben, dass sie dort fehit. 

120. (Das t) von puira wird vor adin und putrédin (nicht verdoppelt), 
wenr, mit dem Wort geschmaht wird*:. 

P. 8. 4. 48+ Va.1;C. 6, 4. 145; H. 7. 3. 38. 

121. (Die Verdoppelung untetbleibt), wenn (auf die betreffenden Laute) 
ein Vokal foigt. 

P. 8.4.47; C. 6. 4. 142; H. 1. 3. 32. 

122. Die Sibilanten (werden nicht verdoppelt, wenn ein Vokal folgt). 

P.8. 4, 49;C. 6. 4. 146; H. 2. 3. 37. 

123, *, % und m am Ende des peda nach kurzem Vokal (werden ver- 
doppelt, wenn ein Vokal folgt). 

P. 8. 3. 32;C. 6.4. 126; H. 2. 3. 27. 

Zu krsann tha: Die Substitution des nn far n ist bahirange und zum 
Zwecke der Substitution des x fiir 2 als nicht vollzogen zu betrachten ; infolge- 
dessen bleibt das 2 im Auslaut und kann nicht in # verwandelt werden. 

124. Nach einem langen (Vokal am Ende eines pada) kann ch (ver- 
doppelt werden). 

P. 6. 1. 75, 76; C. 5.1. 73; H. 1, 3. 28, 

125. Nach einem plutierten Vokal (am Ende eines peda, wenn ihm ein 

langer Vokal zugrunde liegt, kann ch verdoppelt werden), 
H. 1. 3, 29. 7 

Diese Regel vermag ich bei keinem anderen Grammatiker ausser Hema. 
(H. 7. 3. 29) nachzuweisen. 

{82} 126. Nach einem Vokal, (sowie nach den Partikeln) @ und md 
(muss ch verdoppelt werden). 

P.6. 1. 73-75; C. 5. 1. 73; H. 1. 3. 2, 30. 

In proach + na (‘= prasna) findet keine Verdoppelung des ch statt, weil 
die Substitution des $ fiir ch nach 7. 1. 115 schon vorher eingetreten ist. 

127, Diejenigen (auf at ausgehenden mehrsilbigen Wortformen), denen 
das Suffix dae [= 4] angeftigt wird, erleiden Verlust des at vor iti. 

P. 6.2, 98+ VB. 1; C. 5. 1, 102. 

Nach §. 3. 4. 54 wird dae nur an mehrsilbige, schallnachahmende Wort- 
formen angefiigt. Das enekécak stammt aus dem Varttika : itév anekdcgrahe- 
nam Sradartham (P. 6. 1. 98 Va.). 

128. Wird (die Wortform, der das Suffix ¢éc [= @] angeftigt wird) 
verdoppelt, (so wird das at vor iti) nicht (elidiert). 

P. 6.1. 99; C. 5. 1. 108. 


81 Die Verdoppelung biingt wohl mit dem Sitz des Ictus zusammen ; anders 
WACKERNAGEL (Altind. Gramm. 1 § 98 a Anm.), der diez in Zusammenhang mit 
dem Sprechtempo bringt. 


2 TEL B 


Za vipsdyém usw. : Das distributive Verhaltnis wird durch Wiederholung 
des Wortes ausgedriickt ; pafetpatet ist aber die Nachahmung des mehrfachen 
Schalles (und driickt kein distributives Verhiiltnis aus). 


129. (Wird die Wortform, der das Suffix da [= 4] angefiigt wird,) 

verdoppelt, (so wird das) ¢ (von at vor itt elidiert). 
P. 6.1. 99; C. 5. 1. 104. 

130. Folgt (auf die verdoppelte Wortform das Suffix) dé ({= 4], so 

wird das auslautende t) in dem zuerst (ausgesprochenen Teil elidiert). 
P.6. 1. 100=P. 6. 1. 99 Va.1;C. 5. 1. 105. 

Dieses Siitra beruht auf einem Varttika Kat.’s (P. 6, 1. 99 Va. 1). 
Doch bemerkt er (Vartt. 2), dass die Regel entbehrlich sei, da man auch yon 
patapeta (einem auf @ auslautenden Onomatopoetikon) ausgehen kann. 

131. dh und 7 (fallen) vor gh respektiv r (ab). 

P. 8. 3. 13, 14; C. 6. 4. 18, 19; H. 2. 3. 41, 42. 

132. Ein auf einen Konsonanten folgender Halbvokal oder Nasal kann, 

wenn eben derselbe Laut folgt, (ausfallen). 


P. 8. 4, 64; H. 1. 3. 47. 

Wenn yomam gelesen wird, wie es bei Pan. steht, so wiirde infolge der 
Verschiedenheit des Numerus von yemdm und yami das yathasamkhyo (s. 
P. 1. 3. 10) nicht ohne weiteres verstandlich sein. Trotzdem setzen die 
Erklarer Pan.’s voraus, dass der Ausfall der Konsonanten nur dann stattfindet, 
wenn der gleiche Laut folgt. In der Siddhdntak. (p. 17) heisst es ausdriick- 
lich : yomaém yomiti yathasamkhyavijianan neha | mahdtmyam. Die Gleich- 
heit der Laute wird von Hema. (1. 3, 47) ausdriicklich gelehrt—Zu ddityya 
vel. Kas. zu P. 8. 4. 64. 

{83} 133. Eine (auf einen Konsonanten folgende) Muta oder cin 
Sibilant kann vor einem homogenen Laut (ausfallen). 

P, 8. 4. 65; C. 6. 4, 155; H. 7. 3. 48. 

Der Kom. gibt keinen Aufschluss dariiber, warum das Wort vd hicr 
wiederholt wird, wenn es durch die enuvytti aus dem vorangehenden Sdtra 
ohne weiteres erganzt werden kénnte. 

134. (Die Muta oder der Sibilant) von den auf (die Praposition) ud 
folgenden stha und stambh (werden vor einer Muta oder einem Sibilanten 
elidiert). : 

P.8. 4. 61;C. 6.4, 154; H. 2. 3. 44. 

Hier wird die Regel etwas anders formuliert als bei Panini (8. 4. 61). 
Skat. lasst das anlautende s der Wurzeln ausfallen — so ist die Regel sicher 
Zu verstehen ; vgl. Prakriyas. Siitra 51: dhdlvok sakdrasya lug bhavati jovi 
pare — und die Verdoppelung findet nach edirghat statt (S. 7. 1. 118). 
Anders bei Pa&n.—Das von Patafijali erforderte utkandake (aus ut+skand) 
als Bezeichnung einer bestimmten Krankheit wird in einen Gana aufgenom- 
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men, — Das Varttika zu P. 8. 4. 61 fallt natiirlich weg, weil es sich auf eine 
vedische Form bezieht. 
135. (Eine Muta oder ein Sibilant geht vor-einer Muta oder einem 
Sibilanten in) eine tonlose nicht-aspirierte Muta (fiber). 
P. 8. 4. 55; C. 6. 4. 148; H. 1. 3. 48. 
Das nchste Siitra beschrankt das Gebiet dieses Sitra’s. 
136. (Fir eine Muta oder einen Sibilantén wird) eine ténende nicht- 
aspirierte Muta (substituiert), wenn eine ténende Muta folgt. 
P. 8. 4, 53; C. 6. 2. 115; H. 1. 3. 49. 
137... Wenn s oder ein Dental mit § oder einem Palatal (zusammenstésst, 
werden fiir s) § und (fiir den Dental) ein Palatal (substituiert). 
P. 8.4. 40;C. 6. 4. 136; H. 2. 3. 60, 61. 


138. (Wenn s oder ein Dental) mit s oder einem Zerebral zusammen- 
stésst, (werden fiir s) s und (fiir den Dental) ein Zerebral (substituiert) 
P. 8. 4. 41;C. 6. 4. 136; H. 1. 3. 60, 61. 


139. Nach § (findet die in 137 gelehrte Substitution des § und der 
Palatale) nicht (statt) . 

P. 8, 4, 44; C. 6. 4. 189; H. 1. 3. 62. 

140. Nach einen am Ende eines pada (stehenden) Zerebralen (gehen s 
und die Dentale nicht in s und die Zerebrale iiber), mit Ausnahme (der 
Kasusendung) dm und negari und navati. 

P. 8. 4. 42+ Bh; C. 6. 4. 137; H. 1. 3. 63. 

141, Vor § (geht ein am Ende eines pada stehender) Dental (nicht in 
$ oder Zerebral iiber). 

P. 8. 4, 43; C. 6. 4. 138; H. 1. 3. 64. 

{84} sadika erklart Pat. zu P. 2. 4. 18 Va. 1 folgendermassen : sat 
atgulayo yasya sa sadargulth | anukempitah sadangulih sedikah | 

442. (Ein am Ende eines pada stehender Dental geht) vor / (in) | 
(aber). 

P. 8. 4. 60; C. 6.4. 153; H. 1. 3. 65, 

143, Fiir # kann nach einer (am Ende eines pada stehenden) ténenden 

nicht aspirierten Muta eine ténende aspirierte Muta (substituiert werden). 
P. 8. 4.62;C. 6. 4. 156;H. 7.3.3. + 

Pan. braucht jhay statt jhaé wegen des Folgenden, welches die tonlosen 
Mutae verlangt ; jhaé (die ténenden Mutae) hitte aber geniigt, da in Wirk- 
lichkeit die ténenden Mutae zuerst fiir die tonlosen substituiert werden 
miissen. 

144, Fiir § (kann nach einer am Ende eines pada stehenden ténenden 
nicht-aspirierten Muta) ch (substituiert werden,) wenn ein Vokal, Halbvokal, 
Nasal oder & foigt. 


2 Ten ry 


P. 8. 4. 63 + Va.;C. 6. 4. 157; H. 2.3. 4. 

In dieser und den folgenden Regein ist zu beachten, dass nach J. 2. 75 
fiir alle Muten am Ende eines pada eine nicht-aspirierte Media (jas) substi- 
tuiert wird. 

145. An ein (am Ende eines pada stehendes) # und # (kann) g res- 
pektiv ¢ vor einem Sibilanten (angefiigt werden). 

P. 8.3. 28;C. 6. 4. 12; H. 2. 3. 17. 

Der Vokal a vertritt bei Sakat. fast, wenn nicht ganz ausnahmslos, den, 
tum die Aussprache zu ermédglichen, eingeschobenen normalen Vokal, wie z. 
B. hier gak, dak.. Bei Pan dagegen tibemimmt der Vokal u sehr haufig 
diese Rolle z. B. kuk, fuk. Ich brauche nur an das Sitra skalo 'j jhrasvadir- 
ghaplutah (2. 2. 27) zu erinnern, wo man eigentlich nicht begreift, warum 
der Vokal « vorgezogen wird, wenn a oder i ebensogut den Zweck hitte 
erfiillen kénnen. 

146. (An ein am Ende eines pada stehendes) ¢ oder n (kann) ¢ vor s 
{antreten, jedoch) nicht (wenn der Sibilant den ersten Bestandteil) von Sc 
(bildet). 

P. 8.3. 29, 30; C. 6. 4. 13,14; H. 1. 3. 18. 
Den Zusatz afcah vermag ich bei keinem anderen Grammatiker ausser 
_ Hema, (H. 1. 3. 18) nachzuweisen. Er fihrt als Beispiel sof scyotati an. 


147, Vor § (kann ein am Ende eines pada stehendes) n das Augment 
j (erhalten, jedoch nicht, wenn der Sibilant den ersten Bestandteil von Sc 
bildet). 
P. 8,3, 31; 4.63; C. 6.4.15; H. 2. 3. 19. 
Wegen aicah fihrt Hema. ausdriicklich das Beispiel bhavdvi Scyotati an 
(H. J. 3. 19). S. Anm. zum vorangehenden Sitra. 


148. Fiir (das auslautende » von) jn kann 7i [+ 1] (substituiert 
{85] werden) oder (es kann demselben) am Ende ein 7 (angefiigt werden), 
wenn p folgt (oder njn kann unverandert bleiben). 

P. 8 3.10; C. 6.4.5; H. 1. 3. 10. 


149, (Fir das erste n) in kankan kann st [= s] (substituiert werden, 

oder es kann demselben) am Ende ein s (angefiigt werden). 
P.83. 12;C.6.4.4;H. 1.3. 11. 

Ein solches s geht nicht in 7 ber, weil man sonst eben r als Substitut 
hatte lehren kénnen. Vgl. Prakriyas. S. 16, Anm. 1: atra sisakor vidhanat 
tir na syat | yady atra padantavartinoh Sisakoh sajurahassah [1. 2. 27} ity 
adding rik syat tarki rirakav eva vidhiyeyatam. 

150. (Fir ein auslautendes n) mit Ausnahme des von pratan, (wird 
si [=] substituiert) vor ch, th, th, c, { oder ¢, mit darauf folgendem Vokal, 
Halbvokal, Nasal oder & (oder es kann demselben s angefiigt werden). 

P83. 7;C. 6.4.3;H. 2.3.8 
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Wegen s vgl. Anm. zu dem vorangehenden Siitra. 

161. (Fir das auslautende m) von pum (kann s¥ [= s] substituiert 
werden) vor einer tonlosen Muta (mit darauffolgendem Vokal, Halbvokal, 
Nasal oder 4, oder es kann demselben s angefiigt werden). 

P83.6;0.6.4.2;H. 7.3. 8. 

Wegen s vgi. Anm. zu 1. 1. 149. 

452. Vor dem s, (das) kr (angefiigt wird, kann fiir das m) von sam 
(st [= s} substituiert oder dem m ein s angefligt werden) und (es kann 
dafir) eine Niete ({glsk] substituiert werden). 

P. 8.3.5 + Bh; Cf. C6. 4.1; H. 2. 3. 12, 33, 

Die Substitution von gluk fiir das m von sam beruht auf Missverstandnis 
der isti Patafijali's: samo vd lopam eka icchanti (MBhas. Bd. 3, S. 425, 
Z. 8), seitens Sdkat. Pat. lehrt die Substitution von lopa hintey sam fiir den 
unmittelbar dorauf folgenden Laut. Fasst man aber samah als Genetiv auf, 
wie Sikay. getan zu haben scheint, so muss man den /Jopa fiir das m von 
sam eintreten lassen. Also erhalten wir die Bildungen seskeria usw. Hema, 
der Sakat. auch in diesem Punkte nachfolgt, lehrt ebenfalls den Abfall von m 
in sam vor sky usw. Diese Verwechslung mag man auf den ersten Blick kaun) 
fiir méglich halten. Es sei aber daran erinnert, dass zwei von KIELHORN’s 
besten Handschriften G und A—von der einen (G) sagt er: ,,in settling 
my text, I have been chiefly guided by the MS. G, which is the best of all 
the MSS. of the Mahabhashya that have come under my notice “®?, und von 
der anderen (A) ,,a carefully madd and complete copy of the Maha- 
bhashya‘**—tatechlich als Beispiel seskeri@ [86] anfiihren. Es ist also 
gat nicht ausgeschlossen, dass die Regel, wie sie von Gakat. formuliert worden 
ist, fiir gewisse Grammatiker und Grammatikerschulen als feste Norm gegol- 
ten hat, 


4153. Flir (die am Ende eines pode stehenden) v und y (wird) nach 
agho, bhago und bho oder (wenn den v und y ein) a, (kurz oder lang, voran- 
geht,) vor Vokalen und vor ténenden Konsonanten (eine Niete [gluk] sub- 
stituiert). 

P. 8. 3. 22+ 17Bh;C. 6. 4. 26; H. 1. 3. 23. 

orksav ist ein mit dem &rt-Suffik vic gebildeter Nominal-stamm zu dem 
Denominativ vrksavayati. So die Kaéika zu P. 8. 3. 17: vksam vrScatiti 
orksavrt | tom acaste yah sa vrksavayati | vrksavayater apratyayahk | vrksov 
korotis+, — Far das hali Papini’s in dem enteprechenden Sitra (P. 8. 3. 22) 
hat Sdkat. asi. Diese Veranderung ist durch das Bhasya Pataiijali’s zu P. 3. 
3. 17 veranlasst : uttarattham tarhy aSgrahanam kartavyam hali servesam 
[8 3. 22] haly aSiti yotha sya. Darnach tritt die Substitution des lopa 


82 Mahibbasya, Bd. 1, Einleitung S. 8, 
43 Mahabhasya, Bd. 2, S. 7. 
a4 Vgl, MBhisg. zu 8. 3. 17 und Kaiyata dazu. 


2. TeIL vis 


nicht vor allen Konsonanten ein, sondem nur vor denjenigen des pratyahara 
a, wobei zu bemerken ist, dass af bei Paini dem as Sakat.’s ganz genau 
entspricht. — Zu bho vyoma: das v von vyoma flit nicht ab. 


154, Vor einem Vokal ist es freigestellt (die in 153 spezifizierten Kon- 
sonanten y und v) undeutlich (auszusprechen). 
P. & 3, 18, 19, 20; C. 6. 4. 27; H. 1. 3. 24, 25. 
Das aspasta Sdkat.’s heisst laghuprayatnatara bei Panini (8. 3. 18). 
155. Wenn (den in 153 spezifizierten Konsonanten y und ») @ vorangeht, 
wird (vor einem Vokal) ausser der Partikel « (sowohl der Ausfall als die 
undeutliche Aussprache als auch der Nichtausfall) freigestellt. 
BP. 8.3. 18; C. 6. 4. 27; H. 2. 3. 25. 
156, Fir das ri (= 1) (wird nach agho, bhago, bho und wenn ihm ein 
@ oder @ vorangeht vor Vokalen und ténenden Konsonanten) y (substituiert). 
P. 8. 3.17; C. 6. 4, 24-26; H. 1. 3. 26. 
Die hier vorgeschriebene Substitution fiir das 7, dem ein @ oder @ voran- 
geht, ist der Beschrinkung durch das folgende Siitra unterworfen. 


157. (Fir das ri [= 17] wird) nach einem Z » (substituiert), wenn ein 
@ oder ein ténender Konsonant folgt. 
P. 6. 1. 113, 114; C. §. 1, 119; H. 2. 3. 20, 21. 


458. Nach dem ftir ¢ (in ted und etad) substituierten s fallt vor einem 
Konsonanten (das ri {=1]) ab, (wenn die Worte) nicht mit der Negation 
komponiert sind. 

P. 6. 1, 132; C. 5. 1. 134; H. 1. 3. 46, 

{87} Warum das akoh des entsprechenden Panini’schen Sdtra (6. 1 
132) ausgelassen wird, ist mir nicht klar geworden. Hema. schliesst sich an 
Pap. an (H. 1. 3. 46)! 

159. (Das ri (=) fallt nach dem) fiir ¢ in tad (substituierten s ab), 
wenn (durch diesen Abfall) der Stollen metrisch volistandig wird. 

P. 6. 1. 134; H. 2. 3. 45. 

Der Halbvers saisa dasarathih usw. wird in demselben Zusammenhang 
in der Kaé zitiert (KAé. zu 6. 1. 134). Zu eci des Pamini’schen Siitra 
bemerkt der Vyttikara (a. a. O.): aci vispas{artham, ,,aci der Deutlichkeit 
wegen. Den der Ausfall des s vor einem Konsonanten kann die Vollstan- 
digkeit des Metrums nicht beeinflussen, weil die Silbenzahl dadurch nicht 
verindert wird. Es liegt nahe zu vermuten, dass diese Bemerkung des Ver- 
faseers der Kas. Sakat. veranlasst hat, das aci fortzulassen. 


160. (Fir das ri [=1]) von ehan (wird) ein (einfaches) 7 (substi- 
tuiert), wenn ein Vokal oder ténender Konsonant folgt, jedoch nicht vor 
35 Die Paidas a und b des ersten Verses saisa usw. und der Halbvers sa esa 
bharato usw. finden sich auch in P, ein Beweis dafiir, dass seine Vorlage ouch 
Beishiels enthielt. 
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einer Kasusendung und ripe, ratri und reathentare. 
P. 8. 2. + 68 Va; C. 6. 3. 100. 
161, Fér den visarjaniye (wird r substituiert, wenn ein Vokal oder 
ténender Konsonant folgt). 
P. 8 2. 66;C. 6. 3. 98. 


162, In aharpati usw. kann (fir den visarjaniya r substituiert werden). 
P, 8. 2. 70 Va. und Bh.; C. 6. 3. 102; H. 1. 3. 58. 

B. liest gispati. Die richtige Lesart ist sicherlich gikpatih, wie es in 
der Kielhom’schen Ausgabe des MBh4sya (Vol. III, S. 412, Z. 15) und 
auch bei Hema. steht. Die Kas. liest gispatik, wie es iibrigens auch in einer 
MBhasya-Handschrift steht.— Das va rephaéd atra usw. des Kom. ist mir 
nicht klar geworden. 


163. (Fir den visatjaniya wird) vor ch, th, th, c, { und t s (substi- 
tuiert), wenn (auf jene Konsonanten) kein Sibilant folgt. 
P. 8. 3.34, 35;C.6.4.28;H.13.7, 


164. Vor einem Sibilanten, (dem kein Sibilant folgt, ist die Substitution 
von s fiir den visarjaniya) freigestellt. 
P. 8.3. 36;C. 6.4. 29; H. 1.3. 6. 
@sarpare im Kom. wird wegen der anuvrtti fortgefihrt. 
165. (Folgt dem visarjaniya ein Sibilant), dem eine tonlose Muta folgt, 
(so kann der visarjaniya) ausfailen. 
P. 8.3. 36 Va1;C. 6. 4. 30; H. J. 3. 56. 
Kat. lehrt in dem Varttika zu. P. 8. 3. 36 den beliebigen Abfall des 
visarjaniya vor Sar, dem khar folgt. 2 
166. Vor einem tonlosen Guttural und Labial, (auf die kein {88} Sibi- 
lant folgt, kann der Reihe nach fiir den visarjaniya) X respektiv = (subeti- 
tuiert werden). 
P. 8. 3. 37; C. 6. 4. 31; H. 1.3.5. r 
‘Wegen der Lesung adbhik psdtam gegen die Hss. siehe MBhas. und 
Kasi zu P. 8. 3. 37. 
167, Fir (den visarjaniya) der gati tires (kann vor einem tonlosen 
Guttural oder Labial) si (=s) (substituiert werden). 
P. 8.3. 42; H. 2.3. 2. 
Auf Grund dieser Substitution kann ein solches s nicht wieder in visar- 
janiya iibergehen ; nach 2. 2. 65 aber kann s(i) zu $ werden. 
168. Fir (den viserjaniye in den getis) namas und puras (wird vor 
einem tonlosen Guttural oder Labial si [= s] substituiert). 
P. 8. 3. 40;C. 6. 4. 35; H. 2. 3.1. 
169. (Fair den visarjaniya) von catur, nis, dus, behis, avis und pradus 
(wird vor einem tonfosen Guttural oder Labial si [= s] substituiert), 
P.8. 3. 41; C. 6. 4. 35; H. 2.3.9, 
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170. (ir den visarjeniya) des (Suffixes) sue (=s) kann (vor einem 

tonlosen Guttural oder Labial si [= s] substituiert werden). 
P.8.3. 43; C. 6. 4. 36; H. 2. 3. 10. 

Indem Sakat. in der Formulierung der Regeln iiber die Verwandlung in 
§ von s der Prapositionen nis, dus usw. und der Zahladverbien dvis usw. 
(Siitras 169, 170) von Pan. abweicht, schliesst er sich an Candra an. Die 
Sitras Candras lauten : nirdurbahiraviscatuspraduspurasam (6. 4. 35) und 
suco v@ (36), Abgesehen davon, dass in dem Siitra Candra’s puras zusammen 
mit den anderen Adverbien, die auf is bez. us auslauten, aufgefithrt wird, 
stimmen die Sdtras der zwei Grammatiker ganz genau iiberein. Die Bemer- 
kung Patafijali’s, dasa der Ausdruck dvistrigcetur in dem Sutra dvistrifcatur 
iti kytvo'tthe (P. 8. 3. 43) entbehrlich sei (MBhas. Bd. 3, S. 435, Z. 3 f.}, 
diirfte wohl die veranderte Formulierung von Candra veranlasst haben. 


171, (Fur den visarjaniya) eimes auf is oder us (auslautenden Wortes 
kann vor einem tonlosen Guttural oder Labial si [= s] substituiert werden), 
wenn (die zusammenstossenden Worte miteinander) in Kotrelation (stehen). 

P. 8. 3,44; C. 6. 4. 37; H. 2. 3. 11. 


Bei Panini lautet das entsprechende Siitra isusoh samarthye (8.3. 44). 
Wegen apeksd vel. die Kasika : s@marthyam iha vyapeksé | na punar ekarthi- 
bhavak | ubhayam va. Candra hat sembandhe (6. 4. 37). 


172. (Die in 171 gelehrte Substitution findet) nicht (statt, wenn die 
mit Guttural oder Labial anlautenden Worte) mit Ausnahme von Zeitwortern 
(mit denem auf is und us auslautenden) im Kongruenzverhélinis (stehen). 

{89} H. 2. 3. 12. 


ekartha ist hier nach dem Kom. im Sinne von semdnddhikarana ge- 
braucht ; ebenso bei Hema. (2. 3. 12), Ein Verbum und ein Nomen kénnen 
scheinbar samanddhikeranapada sein. Merke aber, dass hier das Verbum 
(kriyate) passivisch gebraucht ist. Dagegen in den Beispielen zu 171 ist es 
aktivisch (keroti) gebraucht. 


173. In der Komposition (ist die in 171 gelehrte Substitution notwen- 
dig), vorausgesetzt (dass das Wort auf is oder us) kein (zweites Glied) 
eines Kompositums (bildet). 

P. 8.3. 45;C. 6. 4. 39; H. 2. 3. 13. 
; Nach dep Regeln 7. 1. 171, 172, 173 ist die Substitution von s fiir den 
visarjantya, 

1. fokultatio : 

a) Wenn die Worte in Xorrelation stehen, e.g. sarpis karoti, sorpik 
karoti (171), selbst wenn das erste Wort das zweite Glied eines Kompositums 
bildet, z. B. poramesarpis karoti, paramasarpih karoti (171). 

8B) Wenn die zwei Worte miteinander nicht im Kongruenzverhiltnis 
stehen, z. B. sarpis kumbhe, sarpih kumbhe (172). 
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y) Wenn das zweite Wort ein Verbum ist, mit dem das erste Wort 
im Kongruenzyerhiltnis steht, z. B. sarpis kriyate, sarpih kripate (172). 

2. notwendig : 

Im Kompositum, vorausgesetzt dass das erste Wort nicht das zweite 
Glied eines Kompositums bildet, z. B. serpiskundam (173). 

3. unsfatthaft ; 

a) Im Kompositum, wenn das erste Wort das zweite Glied eines 
Kompositums bildet, z, B. peromesarpihkundam (173) . 

B) Wenn die zwei Worte miteinander nicht in Kortelation stehen, 
z. B. tisthatu serpih piba tuam udakam (171). 

y) Wenn die zwei Worte sowohl in Korrelation als im Kongruenz- 
verhiltnis stehen, z. B. satpik kalakam (172). 

Die Regeln 1y und 3y sind wohl Neuerungen von Sakat. Ich habe bei 
den Alteren Grammatiken nichts entsprechendes finden kinnen. Die Frei- 
stellung peramasarpis karoti, paramasarpik karoti beruht auf der Lehre des 
MBhix. (Bd. 3, S. 436, Z. 6, 7). 

174, (Im Kompositum wird fir den visarjaniya) von adhas und Stras 
(si [=s8]) vor pada (substituiert, wenn diese Worte nicht das zweite Glied 
eines Kompositums bilden). 

P. 8. 3. 47; C. 6. 4, 41; H. 2.3. 4. 

175. (Fiir den) auf @ (folgenden visarjaniya eines pade), mit Ausnahme 
eines Indeklinabile, (wenn ea nicht das zweite Glied eines Kompositums bildet, 
wird im Kompositum si [= s] substituiert), wenn (eine Bildung von) kr 
und kam oder (die Warter) kamsa, kuSé, Karni, kumbha, patra folgen. 

{90} P. 8. 3. 46;C. 6. 4. 40;H. 2.3.5. 

prétipadikagrahaye usw. = Paribh. 71. Cf. auch MBhas. Vol. II, S. 193, 
Z. 6f. 

176. Vor einem (mit einem tonlosen Guttural oder Labial anlautenden) 
Suffix (tritt si [= s] an die Stelle des visarjaniya ; jedoch nicht nach einem 
Indeklinabile). 

P. 8. 3. 384+ Va.1;C. 6.4. 32; H. 2.3. 6. 

177. (Fir den viserjaniye von) auf 7 (auslautenden Worten) und von 
ahen (tritt) vor kémya (si[=s]) nicht (ein). 

P. 8. 3. 38 Va. 2;C. 6. 4. 33; H. 2.3.7. 

178. Vor (einem mit) ¢ (anlautenden), cinem Nomen angefiigten (Suffix 
wird fir den) auf kurzen Vokal folgenden (visarjeniya si [= s} substituiert). 

P. 8. 3. 101+ Va.; C. 6. 4. 87; H. 2. 3. 34. 

Vgl. Prakriyas. S. 22, Anm 2, 2 

4179. (Fir den visarjaniya) von nis vor tap (wird si [= s} substituiert), 
wenn nicht von Wiedetholung (d. i. von wiederholten Glithen die Rede ist), 

P. 8. 3. 102; C. 6. 4. 88; H. 2. 3. 35. 
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lip@ Sapa usw. =- Paribh. 120, 3 (a. Stipd v. 1. fiir tipé, ce. yatrai? fit 
yaccat’, caiva fir kim cit, d. °luki fir °Stuci), vgl. Prakriyas. S, 253 ; nicht 
im MBhias. Der Verfasser des Paribhasendué. Iehnt sie auch ab; vgl. KIEL- 
HORN, Paribhigendus. Transl. S. 519 (unten). 


180. In kaska usw. (wird fiir den visarjaniya si |= s} substituiert). 
P. 8. 3. 48; C. 6. 4. 85; H. 2.3. 14. 


Das patamasarpiskuydika des Kom. ist bemerkenswert. Pat. erkennt 
keine solche Form an (s. Anmerkung zu 173). Nach der Ansicht einiger 
Grammatiker enthalt der Gana kaskadi eine Anzahl Komposita wie sarpis- 
kundikd, dhanuskapalam, yajuspatram usw., deren $ sich sonst nach der allge- 
meinen Regel nityam samése ‘nultarapadasthasya (P. 8. 3. 45=S. 1.1. 
173) ergibt. Die Aufnahme dieser Komposita in dem Gana sol! nun an- 
déuten, dass in denselben der visarjaniya in s, respectiv s, auch dann fibergeht, 
wenn die mit dem viserjaniya ausilautenden Worte das zweite Glied eines 
Kompositum bilden. Dies ist die Ansicht der Paréyanikas. Vgl. die Kasika 
mu P. 8, 3, 48: sarpiskundikd | dhanuskapalam | barhispitam | yajuspatram 
ity esdm pétha utlerapadasthasyapi satvam yatha syad iti | potamasarpil- 
phalam (80 zu lesen!) ity evamadipratyudaharanad (d. i. in P. 8. 3. 45) st 
paréyanika Ghuk.— Demmufolge hat Hema.. das Beispiel paramayajuspatram 
(H. 2. 3. 14). Zu bhrdtusputram bei Hema. im selben Sitra, vgl. P. 8. 
3. 41 V4. 4: bhratusputragrahanam jadpakam ekadesanimittat satvaprati- 
sedhasya und das Bhasya dazu: yadayam keskadisu bhratusputrasabdam 
pothati usw, 


{91} Lebenslauf. 

Ich, Vishnu Sitaram Sukthankar, brahmanischer Konfession, wurde am 
4. Mai 1887 zu Bombay (Indien) geboren als Sohn des Ingenieurs Sitaram 
Vishnu Sukthankar und seiner Frau Dhaklibai, bezog nach dem Elementarun- 
‘terricht in den Hochschulen zu Bombay die Universitat 2u Cambridge 
(England), wo ich mich vor allem dem Studium der Mathematik widmete. 
Als meine Reifepriifung gilt das Bakkalaureatsexamen an der dortigen Uni- 
versitat, das ich im Juni 1906 bestand. Sommer 1911 kam ich nach Bertin 
und gab mich von da an hauptsdchlich dem Studium der indischen Philo- 
logie hin. Ich besuchte die Vorlesungen der Herren Beckh, Erdmann, Immel- 
mann, Ed. Lehmann, Loeschke, Liiders, Marquart, Mittwoch, Riehl, E. 
Schmidt, W. Schulze, Thomas, v. Wilamowitz-Moellendorf und Wolfftin. Zu 
der vorliegenden Arbeit wurde ich von Herm Prof. Liiders angeregt, dem ich 
fiir sein Interesse an dem Entstehen der Arbeit und dariiber hinaus fiir meine 
wissenschaftliche Bildung zu gréssten Dank verpflichtet bleibe. Die Promo- 

tionspriifung bestand ich am 18. Juni 1914. 


STUDIES IN BHASA 
L. Introduction* 


No methodical study! has yet been made of the thirteen anonymous 
dramas issued as Nos. XV-XVII, XX-XXII, XXVI, XXXIX, and 
XLII of the Trivandrum Sanskrit Series and ascribed by their editor, Pandit 
T. Ganapati SAsTRI, to the celebrated play-wright Bhdsa. The first attempt 
at a comprehensive review of the plays—and the only one that has contri- 
buted substantially to our knowledge of them—is found in the editor's own 
introductions to the editio princeps of the Svapnavdsavadatta and that of 
Pratimandtake respectively. Opinion may be divided as to whether the learn- 
ed editor has fully vindicated his claims regarding the age of the dramas 
or the authorship of Bhasa, but it seems unquestionable that the arguments 
brought forward by him in support of his case deserve serious consideration 
Another approach to a study of these dramas is found in the introduction 
to a subsequent edition? of the Svapnavdsavadatia by Prof. H. B. Bhide. 
This author replies to the arguments of a scholar who had in the meanwhile 
published an article in a vernacular journal calling into question the conclu- 
sion of Ganapati SAsTRI regarding the authorship of Bhasa, and attempts 
to re-establish it by adducing fresh proofs in support of it. Mr. BHIDE then 
turns his attention to the question of Bhisa’s age, which he endeavours to fix 
by what may be termed a process of successive elimination. Incidentally it 
may be remarked that his arguments lead him to assign the dramas to an 
epoch even earlier than that claimed for them by Ganapati SAstri.' While 
it would be invid-{249}-ious to belittle the work of these pioneers in the 
field and deny them thejr meed of praise, it must nevertheless be confessed 
that their investigations are characterised by a narrowness of scope and a 
certain perfunctoriness of treatment which unfortunately deprive them of all 
claims to finality. Vast fields of enquiry have been left practically untouch- 
ed; and, it need not be pointed out, a study of these neglected questions 
might seriously modify the views on the plays and the playwright based on 
the facts now available 


*{JAOS 40, 248-59.) 

4 A complete bibliography of the literature, Indian (including the works in 
vernaculars, of which there is a considerable number already) and European, bear- 
ing on the subject, will be the theme of a separate article, 

* The Svapna Vasavadatta of Bhasa edited with Introduction, Notes etc. 
etc. by H. B. Bume.......... with Sanskrit Commentary (Bhavanagar, 1916), 

8 According to GANAPATI SAstRI the author of these dramas, Bhasa, ‘must 
necessarily be placed not Jater than the third or second century B.¢, ; according 
in Me Rume a7& we th 417 2 would he the perind of Rhica 
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Nor have the criticst of Ganapati SAsTRI, who challenge his ascription 
of the plays to'Bhasa, attempted—perhaps they have not deemed it worth their 
while to attempt—to get below the surface ; their investigations confine them- 
selves to a very restricted field, upon the results of which their conclusions 
are based. Corresponding to the different isolated features of these plays 
selected by them, for emphasis, different values are obtained by them for the 
epoch of these dramas ; and having shown that these dates are incompatible 
with the probable age of Bhasa, these writers have considered their responsi- 
bility ended. 


Now whatever opinion may be held regarding the age of these plays it 
seems undeniable that they are worthy of very close study. Their discovery 
has given rise to some complicated literary problems, which demand elucida- 
tion, Their Prakrit, which contains some noteworthy peculiarities, requires 
analysis ; their technique, which differs in a marked manner from that of 
hitherto known dramas, requires careful study ; their metre, with its pre- 
ponderance of the ‘loka, and their Alathk4ra of restricted scope, both call 
for minute investigation. The fragment* Cé@rudatta alone, of which the 
Mrcchakatika looks almost like an enlarged version, suggests a whole host 
of problems. Some verses (or parts of verses) from these dramas are 
met with again in different literary works; we find others referred to in 
critical works of different epochs : have they been borrowed or quoted (as 
the case may be) from our dramas? If so, what chronologi-[250}-ca} 
conclusions follow from these references? Some of these questions have 
never been dealt with at all before ; there are others whose treatment by pre- 
vious writers must be called superficial and unsatisfactory ; but all of them 
merit exhaustive investigation. In these Studies I shall try to discuss various 
problems connected with these plays with all the breadth of treatment they 
require. I hope that they will in some measure answer the demand. 


At first I shall devote myself to collation of material; subsequently, 
when I have a sufficient number of facts at my disposal, duly tabulated and 
indexed, I shall tum my attention to the question of the age and the author- 
ship of these dramas, and consider whether, from the material available it is 
possible to deduce any definite conclusions regarding these topics. From the 
nature of the case it may not be possible to find for the question of the 
authorship an answer free from all elements of uncertainty ; but it is hoped 
that the cumulative evidence of facts gleaned from a review of the plays 


4 Prof, PaNbeya in the Vernacular periodical Sarada (Vol. 1, No. 1), who 
assigns the plays to the 10th century A.D. ; and Dr. L. D. Barnett in /R.1S, 1919, 
Pp. 233 f., who ascribes them to an anonymous poet of about the 7th century 
ALD, 

& Thereon see my articles ‘" Charudatta"—A Fragment’ in the Quarterly 
Journal of the Mythic Society (Bangalore), 1919. 
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from widely different angles will yield some positive result at least regarding 
their age. 

In conclusion it should be made clear that nothing is taken for granted 
regarding the author or the age of these plays. It follows, therefore, that 
the choice of the title ‘ Studies in Bhasa,’ or the expression ‘dramas of Bhiasa’ 
if used in the sequel with reference to them, does not necessarily imply the 
acceptance of the authorship of Bhasa; the use of Bhasa’s name should be 
yegarded merely as a matter of convenience, unless the evidence adduced be 
subsequently found to justify or necessitate the assumption involved. 


I. On certain archaisms in the Prakrit of these dramas. 

The scope of this article, the first of the series, is restricted to a con- 
sideration of certain selected words and grammatical forms, occurring in the 
Prakrit of the dramas before us, which arrest our attention by their archaic 
character. There are many other questions relative to the Prakrit of these 
plays which await investigation, such as, for example, its general sound- 
system, its varieties, its distribution, etc. : they will be dealt with in subsequent 
articles. ‘Archaic’ and ‘modern’ are of course relative terms. The words 
noticed below are called ‘archaic’ in reference to what may be said to be 
the standard dialect-stage of the Prakrit of the {251} dramas of the classical 
period, such as those of Kalidfsa. No comparative study has yet been 
made of the Prakrit of Kalidasa and his successors with a view to ascertain- 
ing the developmental differences (if any) obtaining between them ; marked 
differences there are none ; and we are constrained, in the absence of detailed 
study, to regard the Prakrits of the post-Kalidisa dramas as’ static dialect- 
varieties showing only minute differences of vocabulary and style. 

Methodologically the question whether all these thirteen anonymous 
plays are the works of one and the same author‘ should have been taken up 
first for investigation. But even a cursory examination of these plays ic 
enough to set at rest all doubts regarding the common authorship ; moreover 
the point has already been dealt with in a fairly satisfactory manner by the 
editor of the plays, whose conclusions have not hitherto evoked adverse 
comment. The question will, however, in due course receive all the atten. 
tion and scrutiny necessary. 

Meanwhile we will turn to the discussion of what I regard as archaisms 
in the Prakrit of these plays. 


AN ALPHABETICAL List OF SELECTED ARCHAISMS. 
1. amhémn (= Skt. asmakam). 
Svapna. 27 (twice; Ceti), 26 (Ceti) ; Pafica. 21 (Vyddhagopalaka) ; Avi. 
25 (Dhatri), 29 (Vidisaka). 
Ambhdam 1s used in the passages just quoted; but in other places the 
very same characters use the later form amhanark, which is formed on the 
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analogy of the thematic nominal bases : cf. Ceti in Svapna. 24, 32; Vrddha- 
gopaélaka in Pafica. 20.21; and Dhatri in Avi. 23. The latter form occurs, 
Moreover, in Caru. 1. (Siitradhdra), 34 (Ceti). The form omha(k) ar, 
it may be remarked, is neither mentioned by grammarians* nor found in 
the dramas hitherto known. But Pali, it will be recalled, has still emhékar 
and Aévaghoga’s dramas (Lipers** 58) have preserved the corresponding 
ium(h)Gk(amn). Owing to the simul-[252]}-taneous occurrence in our dramas 
of both the forms in the speech of one and the same character, we are not 
in a position to decide at this stage whether the amhéarh of our manuscripts 
is a genuinely archaic use of the word or whether there is a contamination 
here with the Skt. asmadkem. It may again be that the promiscuous use of 
the doublets points to a period of transition. 


2. Root Varh-. 
Svapna. 7 (Tapasi) ; Abhi. 5 (Tara). 


Twice the root appears in Prakrit passages in these dramas with un- 
assimilated conjunct. Once as a nominal base arh@ (Svapna. 7) and again 
as a verbum finitum erhadi? (Abhi. 5). In the latter case the editor con: 
jecturally amends the reading of the manuscripts to erihadi. A priori the 
conjunct rh seems hardly admissible in a Prakrit dialect," and one is tempt- 
ed to follow the editor of the dramas in regarding it as a mistake of the 
scribe, In the Sauraseni of later dramas an epenthetic i divides the con- 
junct : arih- (Piscuet § 140). Of this form we have two instances in our 
dramas : arihadi in Pratima. 6 (Avadatika) and anarihéni in Abhi. 15 
(Sita). In another place, however, the word appears with an epenthetic 
u®; Abhi. 60 (Sita) we have anaruhdni (instead of anariha@ni) in a passage 
which is otherwise identical with Abhi. 15 quoted above. Thus, an em- 
endation would, have seemed inevitable in the two isolated instances contain- 
ing the conjunct, had not the Turfan manuscripts of Aévaghoga's dramas, 
with which our manuscripts will be shown to have a number of points in 
common, testified to the correctness of the reading, by furnishing a probable 
instance of the identical orthographic peculiarity. In a passage from a 


6 Thus, for instance, Markandeya in his Prakylasarrasta ved. Grantha- 
pradarsani, Vizagapatam, 1912), IX. 95, lays down specifically that the gen. plu. 
of the pers. pron. in Sauraseni is amhavit or amhanart. 

oa Here and in similar references *Lipers’ stands for Lipers, Bruchstucke 
Buddhistischer Dremen (Kleinere Sanskrit-Texte. Heft I, Berlin 1911). 

7 The actual reading of the text is a(rha? rika)di, meaning apparently that 
the MS. reading is arhadi and that the editor would amend to arihadi, 

8 See PISOHEL, Grammatik d. Prakrit-Sprachen (Abbreviated in the sequel 
ag ‘ PiscHeL’}, §. 332. 

© Prscums (§ 140) remarks that the Devanagari and South Indian recensions 
of Sakuntal& and MBlavika, and the Priyadardiki, have arukedi in Sauraseni ; 
according to him it is an incorrect use. 
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speech placed in the mouth either of the Courtesan or the Vidigaka (and 
therefore Sauraseni) ocours a word that is read by Prof. Lipers as arhesst 
(LUpers 49). Unfortunately the portion of the palm-leaf which contains 
the conjunct rh is chipped, and the reading, therefore, [253} cannot claim for 
itself absolute certainty. However, that may be, Prof. Liipers appeara to 
have in his mind no doubt regarding the correctness of the reading adopted 
by him. Should this restoration be correct, we should have a precedent for 
our seemingly improbable reading. It is not easy to explain satisfactorily 
the origin of this anomaly. We can only conjecture, as Prof. Lijpers does, 
that the conjunct 7h was still pronounced without the svarabhakti, or was at 
any rate written ?¢ in that manner. Assuming that our reading of the word 
arh- in both sets of manuscripts is correct, this coincidence, which is a proof 
as positive as it is fortuitous of the affinity between our dramas and those 
of Aévaghoga, has an importance which cannot be overrated. 
3. ohake ( =Skt. cham). 

Caru. 23 ( Sakara ). 

Occurg in these dramas only once in the (Magadhi) passage just quoted. 
Sakara uses only in two other places the nominative case of the pronoun of 
the first person namely Caru. 12 (which is a verse), and 15; in both these 
instances, however, as elsewhere in our dramas, occurs the ordinary Tatsama 
aharn. The derivation of akake is sufficiently clear, and since in Sauraseni 
and Magadhi the svdrthe- suffix -ka may be retained unaltered (PISCHEL § 
598), the form is theoretically, at any rate, perfectly regular. It has more- 
over the sanction of the grammarians, being specifically noticed in a Prakrit 
grammar, namely the Prakrta-prak@§a (11-9) of Vararuci, which is the 
oldest Prakrit grammar preserved (PISCHEL § 32). In his paradigma of 
the Ist pers. pron. PISCHEL encloses this form in square brackets, indicat- 
ing therewith that there are no instances of its use in the available manus- 
cripts. Probably this view represents the actual state of things in PISCHEL’S 
time. It would be wrong on that account to regard its occurrence here as 
a pedantic use of a speculative form which is nothing more than a gram- 
™marian’s abstraction. For we now have in Asvaghoga’s dramas an authen- 
tic instance of the use of a still older form, ahakerh, im the ‘dramatic’ Ma- 
gadhi of the Dust {254} (Bésewicht) ; Liters 36. The ahake of these 
dramas and of Vararuci stands midway and supplies the necessary connect- 
ing link between the ahakam of ASvaghosa and the hake, hag(g)e of later 
grammarians and dramatists. The legitimacy and archaism of ehake may, 
therefore, be regarded as sufficiently established. Incidentally the correspond- 
ence with Vararuci ig worthy of note. The occasion for the use, in this 


1© It would be worth while examining the Prakrit inscriptiona to ascertain 
whether they contain any instances of this usage, and if so to determine its epochal 
and topographical limits. 
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instance, of the stronger form ahcke,* instead of the usual eham, appears 
to be that the context requires an emphasis to be laid on the subject of the 
sentence : shake dave vaficide ...... “Even 32 have been duped ...... 4 
The later forms hake, he(g)ge occur neither in the preserved fragments of 
ASvaghoga’s dramas nor in our dramas, a fact which is worthy of remark. 
4. dma. 

Svapna. 45 (Vidisaka), 80 (Padmavati) etc.; Camm. 4 (Nati), 20 (Gak- 
Gra) ; etc. etc. . 

An affirmative particle occurring very frequently in these dramas and 
used in all dialects alike. This word, which is met with also in the modern 
Dravidian dialects, where it has precisely the same sense, seems to have 
dropped out of the later Prakrit. It need not on that account be set down 
as a late Dravidianism introduced into the manuscripts of our dramas by 
South Indian scribes, for its authenticity is sufficiently established by its 
occurrence in Pali on the one hand and in the Turfan manuscripts of Aéva- 
ghoga’s dramas on the other (LUpers 46). 

5. karia ( = Skt. krtvd). 
Svapna. 52 (Vidiigaka), 63 (Vasavadatté), 70 (Pratihari); Pratijid 10, 11, 
and 15 (Harhsaka), 41, 45, and 50 (Vidiisaka) ; etc. etc. 

The regular Sauraseni form is kadua (PISCHEL 581, 590). But Hema- 
candra (4°272) allows also karia. While this rule of the grammarian is 
confirmed by the sporadic occurrence of kari-(y)@ in manuscripts, it is in- 
teresting to remark that it is met with also in a Sauraseni passage in Aéva- 
ghoga’s dramas (Lijpers 46). {255} According to PiscHer (KB 8 140, 
quoted by Livers in Brucshtiicke Buddhistischer Dramen, p. 48, footnote 3) 
the use of karia is confined exclusively to the Nagari and South Indian re- 
censions of Sakuntal4 and Malaviki. But its occurrence in the Turfan 
manuscripts of Aévaghosa’s dramas shows that it is a genuinely archaic form 
and not a vagary of South Indian or Nagari manuscripts. -Kadua does not 
occur in our dramas, nor in the preserved fragments of Aévaghosa’s dramas. 
Incidentally we may note our plays also furnish instances of the use of the 
parallel form gacchia (Skt. getv@) of which the regular (later) Gauraseni 
form is gadua, see Caru. 1, etc. ete. 


6. kissa, Rissa ( = Skt. kasya). 


Avi. 16 (Vidiigaka), 20 (Nalinika), 71 and 73 (Vidiigaka) ; Pratima. 6 
(Sita) ; Cara. 24 (Sakaira). 
The dialects are Sauraseni (hissa) and Magadhi (hisse). Formally 
these words represent the genitive singular of the interrogative pronoun, but 
here as elsewhere they are used exclusively in the sense of the ablative kes- 


24 [Editorial note : ‘Tile suffix ka cannot, in my opinion, have this meaning. 
Here it is very likely pitying (“poor unlucky F”) ; or it may be svarthe.-—F.E.] 
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mat- ‘why ?’, ‘wherefore?’. Neither of these words—in this stage of pho- 
netic development—occurs in the Prakrit of the grammarians and other dra- 
matists (with but one exception), which have kisa (kiga) instead (PISCHEL 
§ 428). iss@ occurs frequently in Pali, ziéSa is used by the Dusta (‘ Bise- 
whict’) in ASvaghosa’s dramas (Lipers 36) ; in both these instances the 
words have precisely the same sense as here. Like akake (above no. 3), 
Rissa (kisSa) corresponds exactly to the theoretical predecessors of forme in 
use in the Prakrit of later dramas. isa occurs once in these plays also : 
Svapna. 29 (Ceti). 


Unless a period of transition be assumed, kissa would appear to be the 
right form to use here. For, kis@ may represent the spurious cortection of 
a learned transcriber ; but were Kise (kiSa) the original reading in all these 
places, it would be difficult to explain the deliberate substitution of an archaic 
Kissa (Rissa) in its place. In other words I assume the principle of progres- 
sive correction, that is the tendency of successive generations of scribes to 
modemise the Prakrit of older works so as to bring it in line with the de- 
velopment of the Prakrit of their own times. Unless, therefore, as already 
remarked, it is assumed that the simultaneous use of the two forms be re- 
garded as indicating a period of transition, Rissa (ki§§a) would appear to 
be the form proper to the dialect [256} of our dramas. ‘In passing it may 
be pointed out that kissa (kisSa) cannot be arrived at by the Prakritization 
of any Sanskrit form, therefore a question of contamination does not rise 
in this case. 


7. khu (= Skt. khalu). 


Svapna. 5 (Vasavadatta), 7 (Tapasi), 11 (Padmaivati), 12 (Ceti) etc. etc. 

Written almost throughout without the doubling of the initial. Now 
the mie deduced from an observation of the usage of manuscripts appears 
to be that after short vowels and after e and o (which then are shortened 
under those circumstances) we should have kkhu ; after long vowels, how- 
ever, khu (PISCHEL 94). This rule applies to Sauraseni and Magadhi alike. 
But in the manuscripts of ASvaghoga’s dramas the initial is never doubled , 
and in our text of the present plays there are only two instances of the doub- 
ling, both of which are spurious and due to mistakes of copyists. We will 
turn our attention to these first. They are :—(1) Abhi. 23 (Sita): ako 
Garund-kkhu issard,? and (2) Pratimé. 22 (Sita): nam saka-dhamme- 
Grigi-kkhu cham. At is quite evident that the doubling in these instances, 
which takes place after the long finals @ and 3, is contrary to every rule, and 
is nothing more than a mistake of some transcriber. It may therefore be 
assumed that at the stage in which the dialects of our dramas find them- 


12 But note Svapna, 27 (Vasavadatt) : che akdbund khu issaté, Of course 
the retention of the intervocalic & is unjustifiable. 
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selves the doubling of the initial in khu had not yet taken effect. We notice 
here, however, the first step taken to its treatment as an enclitic, In the 
dramas of Aévaghosa khu remains unaltered throughout with undoubled. ini- 
tial2* but in our dramas we find frequently Aw substituted for it in the com- 
binations na khu and kim au khu : Svapna. 23 (Vasavadatti) 58 (Vidiiga- 
ka), 63 (Vasavaddattd), etc. ; Pratijfa. 9 (Harhsaka) ; Pafica. 20 (Vyddha- 
gopalaka); Avi. 79 (Naliniki), 82 (Kurahgi), 92 (Nalinika) ; etc. etc. 
Sporadically khu is retained unaltered even in these combinations.’ 


{257} 8. tova (= Skt. tava). 


Svapna. 17 (Tapast), 40 (Padmavati), 78 (Dhatri) ; Pratimaé. 8 (Avada- 
tik) ; etc. etc. 


This is the usual form of the word in our plays in all dialects alike ; in 
addition, of course, the old enclitic te (de) is also in use. The Sauraseni of 
Afvaghosa’s dramas furnishes also an example of its use in the Prakrit ‘of 
dramas (Lijpers 46), and it is common enough in Pali. On the other hand | 
the later forms tu(m)ha, and tujjha are unknown alike to the Prakrit of 
Aévaghoga and these plays. According to Prakrit grammarians and the 
usage of the manuscripts of later dramas tu(m)ha (and not fava) is proper 
to Sauraseni ; > evidently this represents the state of things at a later epoch. 
The use of tava seems later to be restricted to Magadhi, Ardhamagadhi, and 
Jaina Mahdréstri (PIscHet 421). 


9. tuvarn ( = Skt. team). 


Svapna, 37 (Padmvati), 38 (Vasavadatta), 53 (Padminika), 54 (Padni- 
niké), 55 (Padminika); Pratijfia, 40 (Vidiisaka), 42 (Vidigaka) ; Avi. 
72 (Vidigaka), 77 (Vidisaka), 79 (Kurangi) ; Uru. 104 (Durjaya) ; 
Camu..2 (Nati) ; etc., ete. 


This form, in which the assimilation has not yet taken effect, disappeared 
from the Prakrit of later dramas, which substitute fume in its place. But 
it is mentioned by Prakrit grammarians (PIscHEL § 420), and it is the 
regular form of the nominative case of the 2nd pers. pron. in Pali and 
inseriptional Prakrit. It was, moreover, in use still in ASvaghoga’s time 
(Livers 46), which is significant from our viewpoint. The later form 
tumarh occurs sporadically in our dramas also: Svapna. 78 (Dhatri) ; 
Pratijfid. 58 (Bhata and Gatrasevaka), 62 (Bhaja) ; Avi. 29 (Vidiisaka), 
92 (Vasumitra). In respect to the references from the Pratijiia. (58, 62) 


318° Prof. LUpers does cite “?- kkhu in Agvaghosa’s dramas, but, as he himself 
Points out, it is far from certain that we have the particle khu before us (LUpERs 
51, footnote 3) . 

16 For inatance, hist gu khu, Svapna. 63 (Vasavadattd) . 

38 See PiscHa. § 421 for a discussion of the merits and use of the ifferent 
Prakrit equivalents of Skt. fave. 
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it should be remarked that the manuscripts upon which our text is based are 
just at this place defective, and full of mistakes ; consequently the readings 
adopted in the text cannot by any means be looked upon as certain. Twice 
tuvarn is used in the accusative case: Oru 105 (Durjaya), Caru. 71 
(Ganika). {258} But the usual form of the accusative case in our plays, 
as in later Prakrit, is tumerm : e.g. Svapna. 27 and 32 (Ceti). 


10. dissa-, disSa- ( = Skt. drSya-). 


Svapna. 70 (Pratihdri); Avi. 22 (Nalinika), 70 (Vidisaka); Pratijfia. 68 
(Bhata); Bala; 50 (Vsddhagopalaka) ; Madhyama; 4 (Brahmani) ; 
Uru. 101 (Gandhari); Abhi. 54 (Sita) ; Cara. 16 (Sakara) ; Pratima. 
5. (Sita) ; etc. 


In the above instances we have the root-form dissa-. On the other 
hand, in a number of other places the later form disa-, with the simplifica- 
tion of the canjunct, has been used. The relation dissa- : disa- ia the same 
as that of Risse: kisa discussed in paragraph 6. According to PIsciiEL 
dissa- occurs in the Ardhamgadhi of the Jaina canon, but not in the dramas, 
which substitute disa- instead (PISCHEL § 541). This later form disa- is 
met with in our dramas only in: Avi. 28 (Vidiisaka), 91 (Vasumitra) ; 
Pratijfia. 54 (Vidisaka); Caru. 16 (Sakara). It is worth noting that in 
one instance (Caru. 16) the two forms occur on the same page and are 
placed in the mouth of the same character (Sakara). The remarks made 
in paragraph 6 on the relation of the forms kissa: kis@ are also applicable 
here. It is interesting to note that the passive base disse- is in use not only 
in Pali, but alsa in Asvaghoga’s dramas (Lipers 58). 


11. vaam ( = Skt. vayam). 


Svapna. 31 (Vidigaka) ; Avi. 93 (Vasumitra) ; Caru. 49 (Vidisaka). 

In Svapna. (p. 31) the word is spelt vayark ; but in conformity with 
the orthography of jhe manuscripts of our dramas, which omit the intervoc- 
alic y, the reading vaarn should be adopted also in this instance. The form 
proper to Sauraseni, to which dialect all the above passages belong, is amhe 
(PISCHEL 419). But it is interesting to note that Vararuci (12. 25). and 
Markandeya 70, according to PiscHEL § 419, permit the use of va(y)-an: 
in Sauraseni. And again in the dramas of Aévaghoga we do actually meet 
with an instance of the use of vayem in a dialect which is probably Gaura- 
seni (Lipers 58). The form omhe does not occur in the preserved frag- 
ments of Aévaghosa’s dramas. And in our plays it occurs, as far as my 


2@ In the paradigma of the pronoun of the 2nd pers. PISCHEL gives the form 
tuvam for the nom. and ace. sing., but he encloses it in square brackets, 

1? Tt should be remarked that, omh- ia the regular base of the oblique cases 
of this pronoun, and that ame, accus., is regular ity all dialects. 
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observation. goes, only three times: twice, curiously enough, in the sense of 
(the nomi- [259}-native case of) the dual évém (Abhi. 48 ; Pratima. 58), 
and once in the accusative?" case (Pratimi. 35). va(y)avt may therefore 
be regarded as a form peculiar and proper to the older Prakrits. 


SuMMary. 


Above have been set forth a number of peculiarities of vocabulary and 
grammar in which the Prakrit of our dramas differs from that of the dramas 
of Kaliddsa and other classical playwrights. Every one of these peculiari- 
ties is shared by the Prakrit of Aévaghosa’s dramas. In some instances the 
archaic and the more modern form are used side by side in our dramas : e.g. 
emhéam and emhanam ; tuvan and tumor kissa and hisa; dissa- and 
disa-; arh-, arih- and eruh-. But in other instances the archaic forms are 
used to the exclusion of the later forms: for example aheke (later hage), 
va(y)om (later amhke Nom. Plu.) tava (later tumha), karia (later kaduc), 
and dma (obsolete). The absence of doubling of the initial of the particle 
khuw and @ and 6 may be taken to indicate an epoch when the shortening of 
the final e and o had not yet taken effect. Worthy of special note are the 
forms ahake and dma, which not only are unknown to later Prakfit, but are 
not the regular tadbhavas of any Sanskrit words. It should also be remem- 
bered that ahake and va(y)art (used in our plays practically to the exclusion 
of hage and amhe respectively) are noticed in Vararuci’s Prakytaprakica, 
which is believed to be the oldest Prakrit grammar extant. 

The affinities with A‘vaghosa’s Prakrit pointed out above have a bear- 
ing on the age of our dramas which will receive our attention in due course. 
Meanwhile it will suffice to note that these affinities go far to prove that 
below the accretion of ignorant mistakes and unauthorised corrections, for 
which the successive generations of scribes and ‘ diaskeuasts’ should be held 
responsible, there lies in the dramas before us a solid bedrock of archaic 
Prakrit, which is much older than any we know from the dramas of the 
so-called classical period of Sanskrit literature. 


I, ON THE VERSIFICATION OF THE METRICAL 
PORTIONS OF THE DRAMAS.* 


The following notes are the result of an attempt to study intensively 
certain characteristics of the versification of the metrical portions of these 
dramas which seemingly distinguish the latter from those of the works of 
the classical period, and which, moreover, appear to suggest points of contact 
with the epic literature. The present investigation deals mainly with the 
metres and the metrical solecisms of Sanskrit passages. The analysis of the 
metres comprises, besides a review of the metres conducted with special 
reference to the preponderance of the Sloka, a tabular conspectus of the 
metres (arranged in the order of frequency) showing the number of occur- 
rences of each according to the dramas in which they are found, and secondly, 
a list showing specifically the distribution of the verses in each metre in the 
several playa. The section dealing with the solecisms has a twofold purpose : 
firstly, to ascertain their exact number and nature, and secondly to discuss 
their significance. Other aspects of versification, such as Alliteration, Rhyme, 
and Figures of Speech, will be considered in a separate article dealing with 
the Alarnkdras. 


ANALYSIS OF METRES. 


Specifically, the verses! in each metre occur in the several plays as 
follows : 

Sloka, Svapna. [. 2, 7, 10, 15; IV. 5, 7-9; V. 6-11; VI. 3, 6, 7, % 
11-14, 16-19: Pratijfid. I. 1, 2, 7, 9, 10, 15-17; IL. 5%7, 10, 11, 13; 
Il. 3, 7-9; IV. 9, 11, 15, 16, 18, 20-22, 24-26: Pafica. I. 2, 7, 8, 12, 
12, 15, 16, 24, 26, 32, 33, 35, 36, 41, 42, 44, 48-54; II. 4, 6, 8, 12-14, 16, 
17, 19-21, 23, 25, 28, 34, 36-38, 41, 47-50, 52, 53, 55-59, 61-69, 71; III. 9, 
10, 13, 15, 17-21, 23-26 : Avi. I. 4; IJ. 4, 10; IV. 7, 14; V. 3; VI. 3, 6-8, 
12-14, 17, 22: Bala. I. 3, 11-13, 15-17, 20, 25-27; II. 8 9, 11, 13-19, 
25 ; IIL. 7-10, 12, {109} 13, 16; IV. 10, 12; V. 14, 16-20: Madhyama 
2, 7, 12-23, 28-31, 33-40, 42-45, 47, 49, 50: Ditav. 1, 2, 7, 8, 16, 17, 20, 
25-27, 29-31, 33, 34, 36, 38, 43, 46, 50, 55, 56: Diitagh. 6, 7, 15, 17, 18, 
21, 24—26, 28, 29, 31, 32, 37-40, 42, 44, 48-50: Kama. 2, 7, 12, 25: Oru. 
33, 37, 41-44, 46, 49, 50, 62, 64, 65: Abhi. I. 3, 8, 12, 15, 18-21, 23, 24; 
TI. 3, 7, 12, 13, 15, 16, 18-20, 23, 24; III. 5, 6, 8-11, 13-15, 18, 20, 22, 
24-26 ; IV. 4, 8-11, 14, 16, 19-22; V. 2, 5, 8-10, 12, 14, 17; VI. 8-10, 


* [JAOS, 41107-130]. 
1 Prakrit verses are marked with an asterisk (*), 
2 In verse 5 of the second Act of the Pratijfii., b is defective. 
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{108} TABLE OF METRES 














































7 
| rE | \ 
g | : ‘ Py 
Bis : ig 4. fi} : 
e/d|ig/3) 8) F: gle ald 
£i2|2|8|2 12 A! 12i8 
; ; : i 
29 | 76 | 15 | 37 33 | 22 | 22! 63) 17' 75 | 436 
i8. 9}27!26| 6/13] 8B 15 | 12; 22 | 179 
4 19/23,;19) 3' 7) 7 10 7 12) yh 
5 9| 514 1! 21 8° 15} 5! 9! 92 
~ &§ 71 3: 6 4 7] 2 ll! 4/10 7 
3) 4;11; 2] 3. 2)... 2|/2 4, 55 
at Wa a 2 ee 1| 4:4 35 
4,6|/ 2.1 ae [ 2 1/1: 3: 22 
1) 6! 3. we na lj... 5 19 
3/32 2 1 4,1,.3 
we 3 2°>2 i 
3. 1 8 
we a 8 
eB 
2 4 
wi 
eed 
ii 4 
1 
] 
i 
i 
i. 





36 | 52 25 | 66 154 55 157 109% 





18, 20, 22, 23, 25-29, 35 : Caru. I. 7, 19, 22, 24, 25, 27, 28; HIN. 12, 14-17, 
19; IV. 2, 3,5, 7: Pratima. I. 4, 6, 9-13, 15-17, 19-21, 23, 24, 26-28, 


‘Schema : 
‘Schema : 
Schema : 
‘Schema : 
Schema : 
Schema : 


eer ere 


oC 


amphimacers. See below. 


31; II. 3, 5, 6, 8-12, 15-18, 20; III. 4-6, 8, 10, 12, 14, 16, 19, 20, 23, 24; 


Including Indravajra and Upendravajra. Schema : -+--,vv-v—-- 





a and ¢ 12 more; b and d 15 more, 
weevew +7 amphimacers. 
‘ Abbreviated Dandaka’ (24 syllables); its schema: ~vvvv~ + 6 


1 Gchema : »-.v——v——v—_; or four consecutive bacchii. 


12 See below, footnote 18. 


18 Undetermined Prakrit metre, Its schema is: 


use iene ve vein 





(a and c 12 more: b and d 14 more). 
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IV. 3-5, 1, 12, 14, 15, 19, 26, 28; V. 6, 8 9, 12-15, 20-22; VI. 5, 9-11, 
13-15; VIL. 5, 8, 13, 15. 

Vasantatilake, Svapna. I. 4, 6, 11; IV. 2; V. 1-3; VI. 2, 4,5, 15: 
Pratijia. I. 4, 6; Il. 2,9; HI. 4; IV. 5, 7, 8: Pafica. I. 18, 29, 34, 37, 
39; I. 27, 31, 42; IN. 22: Avi. I. 2, 6, 11; I. 1, 2, 7, 13; IL 1,7 
8, 10, 12, 15-17, 19; IV. 1, 5, 8, 13, 18, 22; V. 2,7; VI. 1, 11, 19: Bala. 
1.5, 8, 23; II. 14, 6 7, 10, 21, 22; IIL 2, 5, 14; IV. 6, 8, 11, 13; V. 1, 
3, 6, 8, 10, 11, 15: Madhyama, 1, 3, 8, 11, 27, 48: Datav. 3-5, 11-14, 
23, 41, 42, 44, 49, 54: Diitagh. 1, 5, 11, 14, 23, 35, 45,52: Kama 4, 6, 
9, 16, 21,24: Uru. 2, 3, 7, 9, 11, 12, 19, 22, 31, 32, 36, 40, 54, 59, 60, 66: 
Abhi. 1.1, 4,9, 11; III. 21, 27; IV. 7, 13, 23; V. 4, 7, 13, 16; VI. 1,7: 
Cam, I. 2, 5, 8*, 9, 11, 18; IIL 1, 2, 5, 10, 18; IV. 4: Pratima, I. 7, 8, 
22; I. 2,4; 1V.'1, 2, 16, 22, 24; V. 10, 11; VI. 4, 6, 7, 12; VII. 4, 6, 7, 
W111, 

Upajati (including Indravajra and Upendravajra), Svapna. V. 5, 13: 
Pratijfia. I. 5, 12; I]. 1; IV. 3; Pafica. I. 1, 10, 13, 19, 23, 27, 31, 40, 
43, 46, 47 ; I1. 9, 11, 30, 60, 70; III. 3, 12, 14: Avi 1. 3, 9, 10; IL. 3, 9, 
12; II. 6, 18; IV. 2, 6, 15-17, 21; V. 1,5; VI. 2,,5, 10, 15, 16, 20, 21: 
Bala. 1. 2, 4, 7, 211, 22, 24, 28; II. 5, 12, 20, 23, 24; III. 4, 6; IV. 4, 5, 
9; V. 2, 7: Madhyama. 9, 41, 51; Ditav. 9, 18, 19, 22, 28, 52, 53: 
Diitagh. 2, 9, 10, 16, 19, 30, 36: Karna. 13, 17°: Oru. 30, 38, 45, 47, 43, 
55: Abhi. I. 26; II. 14; III. 3, 19; [V. 6; V. 1, 11; VI. 14, 21, 32: 
Caru. {110} 1. 4, 10729, 12*, 23°; IIL. 3, 7; IV. 1: Pratima, I. 1, 29; 
TIL 15; IV. 9, 13, 25; V. 3-5; VE. 16; VII. 3, 14. 


Sdardillavikridite, Svapna. I. 3, 8, 12; IV. 1; V. 4, 12: Pratijia. 1. 
8; IIE 5, 6; IV. 13, 17: Pafica. I. 4, 5, 9, 55; IL. 26, 29, 39; II]. 6, 7: 
Avi. TIE. 3, 20; IV. 4, 10, 11: Bala. 1.1; Il. 3; IV. 1, 7: Madhyama, 
26: Diitav, 24, 32: Ditagh. 3, 8, 12, 22, 27, 34, 41, 51: Kama. 10, 15: 
Oru. 1, 4, 13-18, 21, 23-25, 28, 29, 34, 35, 51-53, 58, 63: Abhi I. 5; 
It 4, 6, 10, 22; II. 1; IV. 1, 2; V. 6; VI. 3, 16, 19, 30, 31, 34.4 Caru. 
I. 6; ILL. 6, 8, 11, 13; Pratima. I. 3, 5; II. 2, 19; IV. 23, 27; V. 1. 16; 
VI. 3. 


Malini, Pratijfé. 1, 11, 14; 11. 3; IV. 4, 14: Pafica. I. 38, 45; II. 
5, 15, 45; TI. 2, 4: Avi. W. 5; I. 2; IV. 9: Bata. 1. 9, 10; IT 

34 Pada a of verse 21 of the first Act of the Béla. is a Varhdastha line. 

18 Pada b of verse 17 of the Kama. id a Vathiastha line. 

18 Pada a of verse 10 of the first Act of Caru. is defective. Perhaps we have 
to read nubandhaanti instead of anubandhaanti of the text; cf. the (Prakritic) 
Toss of the initial of adhi in epic verse and that of apé in the compound (a) pihita 
(from api + dha) even in classical Sanskrit. Or better still, in view of the position 
of the cesura, delete the final syllable hi of amehi and read amhe’ anmubandhaanti, 
ambhe being the shorter form of the Instr. Plu. ; cf. PiscHEL, Grammatik d, Prakvil- 
Sprachen, § 415, 





VERSIFICATION OF METRICAL PORTIONS 95 


11, 15; 1V.3; V. 12: Madhyama. 5, 6, 32, 46: Ditav. 10, 35, 39, 40, 
45, 47,48: Datagah. 43, 46: Kama. 1,3, 14, 18-20: Oru. 6, 20, 26, 27, 
39, 56, 57: Abhi. I. 16, 25; Il. 8, 9, 21, 26; IV. 15; V. 15; VL. 4,6, 11: 
Cara. I. 13, 14, 17, 29: Pratimé. I. 14, 25; II. 9, 21; IV. 10, 21; 
Vv. 7; VIL 1, 2, 12. 

Puspitagré, Svapna. 1.5; VI. 1: Pratijfia. I]. 12; FV. 6, 10: Paica 
1. 17, 30; IL. 35, 51: Avi. IL 11} IIT, 4, 9; 11, 13; IV. 12, 20; Vv. 4; 
VI. 4, 9, 18: Bala. I. 14; V.9: Madhyama. 4, 24, 25: Ditav. 6, 37: 
Abhi. 1. 6, 14, 22; I. 2, 5, 11, 17, 25; III. 2, 16, 23; 1V. 3, 5, 12, 18; 
V. 3; VI. 2, 12, 13, 17, 24, 33: Camu. 1. 16, 20: Pratima. MW. 21; IV. 
18; V. 19; VI. 8. 


VamSastha, Pratijfia. Il]. 2; IV. 19, 23: Pafica. 1. 20, 25; V1. 1, 
18, 32, 33, 43, 44; IIL. 1, 8, 11, 16; Avi. IV. 23; Bala. 1. 18: Madhyama. 
10: Ditav. 21: Ditagh. 13, 33: Karna. 8, 11, 22, 23: Uru. 8: Abhi. 
1.2: Garu. 1, 3, 15%, 26; IL. 4: Pratima. II. 13; IV. 20; VI. 1, 2. 


Sdini, Svapna. 1. 13; IV. 6; VI. 10; Pratijha. 1. 13, 18; Il. 14; 
IV. 12: Paiica. 1. 22, 28; If. 2, 10, 40, 46: Avi. 1. 7; Wl. 5: Bala. 
I, 29: Diitagh. 20: Abhi. J. 13: Caru. 11. 9: Pratima. I. 13; II. 
18; V. 17. 

{111} Sikarini, Svapna. 1. 14, 16: Pratijfia. Il. 4: Paiica. 1, 3, 14, 
21; 18. 7, 22, 24: Avi, 1.5; 113; II]. 14; tra. 61: Abhi, IV. 17; 
Pratima. II. 14; WE. 1, 2, 22; IV. 7. 


Proharsini, Paiica. 11. 3, 54; IL. 5: Avi. I. 8; IV. 3: Bala. 1. $; 
V. 13: Datagh. 4: Karna. 5: Abhi. I. 7, 10, 17; YL. 17: Caru. IV. 
6; Pratima, 1. 30; IV. 6; V. 18. 


Arya, Svapna. I. 1; IV. 3, 4: Pratijia. IV. 1* : Bala. 1. 19*; III, 1°; 
Vv. 4" : Caru. I. 1*, 21: Pratima. 1. 2; 1. 7. 

Sragdhara, Avi. I. 1, 12; IV. 1%: Bala. IV. 2: Ditav. 51: Abhi. 
Til. 7, 12; Pratima. IV. 17, 


Harisi, Svapna. VI. 8: Ditagh. 47: Uru. 5, 10: Pratima. I. 18; 
HI. 17; IV. 8; V. 2. 


Vaisvadevi, Svapna. 1.9; Pratijia. 1.3; 11.8: Abhi. IL. 1; Vi. 5. 
—Suvadané, Pala. 1.6; Ditav. 15: Pratima. III. 7, 11.—Upogiti, Bala. 
V. 5*.—-Dangake, Avi. V. 6.— Abbreviated’ Daydaka,t, Pratima. III. 3. 
—Drutovilembita, Abhi. Ill. 4—Prthvi, Avi. 11. 6.—Bhujemgaprayédte, 
Abhi. VI. 15.—Vattéliya’, Pratijia. 111. 1* —? (Undermined Prakrit metre), 
Pratijfa. IV. 2°. . 


17 See p. 112 below. 
418 Read b as: pidim-upadédurt uvat{hi(d)é. The Vaitiliye stanza should 
have 14 morz in a and c, and 16 in b and d; all the padas, moreover, should end 
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The lists given above supplement incidentally the data of the metrical 
collections of STENZLER, edited by KUnnav, ZDMG 44. 1 ff., with the mate 
rial placed at our disposal through the discovery of this important group of 
dramas. A comparison of our material with.that brought together by STENZ- 
LER shows that, with the exception of what I have called above the ‘ abbre. 
viated Dandaka’ of twenty-four syllables and an undetermined Prakrit metre, 
the metres of these dramas are those of the classical poesy. 

In the Hindu works on Sanskrit prosody we come across a group of 
metres which have this characteristic in common that they, on analysis, are 
found to consist of six light syllables followed by a series of amphimacers, 
The best known variety is the {112} Dandaka with its sub-classes, consist- 
ing of six light syllables followed by seven or more amphimacets.” A well- 
known example is Mélatimédhave, V. 23, which is a metre of 54 syllables 
consisting of six light syllables and sixteen amphimacers. Metres of the 
sume scheme consisting of les than twenty-seven syllables are not unknown 
and are cited by prosodists under different names.” The shortest of these, 
formed of twelve syllables (six -light syllables and two amphimacers*'), is 
called Gaurt in Pifgala’s Chandassitra. According to the commentator 
Hal4yudha, there are between the Gauri and the shortest Dandaka (of 
twenty-seven syllables) four other metres formed by the successive addition 
of one amphimacer, each having a special name. Pingala mentions the name 
of only one of them, namely, the one which contains four amphimacers.”* 
In the different manuscripts of the text and the commentary it is variously 
called Vanamala, Mahamilika, Naraca, etc. ; the names of the other three 
have not been handed down. Now we have in our dramas an instance (Pra- 
lima. HII. 3: patitem iva Sirah pituh, etc.) of one of the unnamed metres 
referred to in Halayudha's commentary. It has twenty-four syllables con: 
sisting of six light syllables and six amphimacers. This metre differs from 
the shortest Dandaka in containing only one amphimacer less than the mini- 
mum number requisite ; I have accordingly called it the ‘abbreviated Dan- 
daka'. It may be noted that the verse cited above is the only instance 
hitherto discovered of this rare metre. Besides the ‘ abbreviated Dandaka’, 
our dramas include also an example of the fuller form with twenty-seven 
syllables (Avi. V. 6). 

Among the fixed syllabic metres the Vasantatilaka and the Upajati (in- 
cluding the Indravajra and Upendravajra) are the favourite metres of the 


in an amphimacer followed by an iambus. The first part of ¢ is defective, in that 
it measures only five more instead of the six, which are necessary, Note that the 
aloe of all the four padas answers correctly the requirements of the definition. 

38 Vide the Dandakas in STeNzLeR’s collections, ZDMG 44. 1. ff. 

0 Pingala 7. 33 ff. (Weer, ISt. vol. 8, pp. 405 ff.) and Pitgala 8.5 (WEBER, 
Lc. p. 419), for which references I am indebted to Prof. Franklin EDCERTON. 

Schema: vv vevv vi el 

22 Pitgala 8. 17, and Halayudha ( Weae, |. c.). 
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author. Out of a total of 1092 verses (Sanskrit and Prakrit) included in 
the dramas there are 179 Vasantatilakas?? and 121 Upajatis.* Among the 
metres of the Sanskrit verses, the five metres Bhujathgaprayata, the 24- 
syllable ‘Dandaka’, the 27-syllable Dandaka, Drutavilambita and Prthvi 
{113} occur only once each. Worth noting is perhaps the fact that there 
are no examples of these five metres in the preserved fragments of Asva- 
ghosa’s dramas? ; for it shows at any rate that they did not figure very con- 
spicuously in them. 

A metre which deserves special mention is the Suvadana, one of the 
metres which these dramas have in common with the ASvaghosa fragments. 
Our list includes four instances of this uncommon mitre : two in the Pratima. 
UII. 7, 11) and one each in the Paiica, (I. 6) and the Ditav. (verse 15). 
The Suvadani?* (a metre of twenty syllables) differs from the Sragdhara 
(twenty-one syllables) only in its final foot; the first fifteen syllables of 
both have the identical schema ; yet there are far fewer instances of the Suva- 
dan4 in Sanskrit literature than of the Sragdhari. Until the discovery of 
the fragments of ASvaghosa’s plays there was only one solitary example 
known of its use in a drama ; that was Mudrardksasa IV. 16, which, by the 
way, was mistaken by STENZLER*’ for Sragdharé. But now we have besides 
quite a number of instances in ASvaghoga’s dramas, to which Prof. Liipers 
has drawn attention in his remarks on the versification of those plays 

The Arya, which must originally have been a Prakrit metre, and its 
varieties, are used very sparingly by our author, though they figure so pro- 
minently in the Mrcchakafika and the dramas of Kaliddsa. In our plays 
there are only eleven Aryas (of which five are Prakrit) and one (Prakrit) 
Upagiti. Compare with this Kéliddsa’s VikramorvaS which has as many 
as 31 Aryas out of a total of 163 verses, and the Malavikagnimitra with 35 
Aryas out of a total of 96 verses. 

There are in this group of plays thirteen Prakrit verses, of which five 
are Aryas, one Upagiti, three Upajatis, one Varnéastha, a (defective) Vaitd- 
liya, and lastly an undetermined Prakrit measure ; the last may be only a 
piece of rhythmic prose. The versification of the Prakrit verses does not call 
for any special comment. 


We shall now turn to the consideration of a unique feature of the versi- 
fication of these dramas, namely, the preponderance of the Sloka. The ana- 
lysis of the metres shows that out of 1092 verses which these dramas contain, 
436 are Slokas : in other words the Sloka forms nearly forty per cent. of the 
total, which, it [114] will be admitted, is a remarkable high proportion. 


2) Including one in Prakrit. 24 Of which three are in Prakrit. 
2 Lipers, Bruchstiicke Buddhisticher Dramen, Berlin 1911. 
™ Ita schema ig: -__.v --,vvvvve— eve, 


31 Kihanan ZDMG 44. 1 ff. 
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Indeed in many individual dramas of this group the proportion rises still 
higher : in some it is as high as fifty per cent. and in a few it is higher still. 
In the SvapnavasavadattA there are 26 Slokas out of a total of 57 verses; 
in the Ditaghatotkaca 22 out of 52; in the Paficardtra 76 out of 152; and 
in the one-act play Madhyamavyayoga there are as many as 33 Slokas out 
of a total of 51 verses. Notably the proportion of this metre is very low in 
the Avimdraka,** where there are only 15 Slokas out of a total of 97 verses. 
It is well known that works of the epic, Puraic, devotional, and Gastric 
or didactic order formed the field par excellence of the Sloka. The dramatists 
made use of this unpretentious metre rather sparingly ; they must have found 
it too commonplace. ‘Tae later fixed syllabic metres with their sonorous and 
complicated rhythms were more suited to their flamboyant style. The greater 
the number of these in a play the greater the camatkira, the greater the 
skill of the playwright. For this reason, it seems to me, the simple Sloka 
epicus lost ground in the drama, where it must have once figured prominently 
in favour of the fancy metres. The old Tristubh of the vedic and epic lite- 
rature, however, maintained its popularity even in the classical period. A 
few figures are quoted to show the actual proportion, in different dramas, of 
the Slokas to the total number of verses*?, Bhavabhiiti is the only dramatist 
of the classical period who employs the Sloka on a large scale in two of the 
three plays attributed to him. Out of a total of 395 verses in the Mahévira- 
carita, 129 are Slokas ; while in the Uttaterdmacarita the ratio is 89 : 253 ; 
the Sloka thus forms about a third of the total number of verses in these 
dramas. This is the highest proportion reached in any one drama or a group 
of dramas by the same author, except the dramas which are the subject of 
these Studies. In the Mélatimadhava the ratio drops to 14: 224. In the 
plays of Kalidfisa the Slokas are few and far between. For the Malavikagni- 
mitra the figures are 17:96; for Sakuntalé 36 :230; for the Vikramornasi 
30: 163. We may further compare the figures for other dramas. In the 
Ratndvalt {115} the ratio is 9:85; in the Ndgananda 24:114; in the 
Mudraraksasa 22 : 163 ; in the Venisamhare 53 : 204; in the Prabodhacan- 
drodaya 36 : 190; in the Mrechakatika 85 : 336 : in these dramas the Sloka 
thus forms on an average about 20-25 per cent. of the whole. These figurds 
make abundantly clear that the preference for the Sloka is a feature’ of metri- 
cal technique in which our plays differ from all dramas of the classical age. 


As to the structure of the Sloka it may be remarked that the posterior 
pada has invariably the diiambic close ; sometimes even at the sacrifice of 
grammar as in Pratim&. III. 8: protimayn kim na prechase, where the final 


78 In the other non-epic dramas of this group the proportion is not so low; 
in Svapna. it is 26:57; Pratiifia, 29 : 67; Caru. 17:55. 

» The figures have been computed from the data of STENZLER’s collec: 
tions, Joc. cit, They will be of course different for the different recensions and 
editions, 
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ig, as a matter of fact, a syllable anceps. The prior pada ends as a rule with 
the pathya foot .__ ~ ; occasionally however it ends with one of the vipuld 
forms. Concerning the vipulas the following particulars will be found to be 
of interest. There is a complete absence of the fourth vipuld, and comparative 
tarity of the second ; noticeable is also a partiality for the first vipulé which 
is used about twice as frequently as the third variety. In the third vipula 
the cesura is without exception after the fifth syllable, which usually follows 
~.v—, The precedent foot of the first vipul4 is commonly =-.— oF 
= » —— and only occasionally -~ _ of which latter, as is well known, the 
Ppost-epic style has increasingly fewer cases.°° 





The analysis given above shows that the Sloka of our drama is of the 
refined type, not different at all from the classical model. The percentage 
of vipuli forms in these Slokas is somewhat lower than in the classical epics 
like the Raghuvamnse, Kumérasambhava, Kirdtarjuniya and Sisupalavadha, 
One reason for the low proportion may be the following. In epic and lyric 
poetry, where the Slokas (whenever they form the running metre of a whole 
adhyaya or chapter) follow each other in scores and hundreds, the vipuli 
forms crept in inevitably and may even have been introduced as an agreeable 
change from the monotonous rhythm of an immutable octosyllabic scheme. 
With the limited number of the Stokas occurring in a drama it was compara- 
tively easier to produce a larger proportion of *good' Slokas; moreover 
owing to the intervening prose and the sprinkling of fancy metres the need 
for variation was not as keenly felt. 


In connection with this predilection for the Sloka epicus I {116} may 
draw attention briefly here to certain passages individualised by containing 
shorter or longer runs of Slokas. Here the prose is unimportant, while the 
verses with fancy metres are mostly lyrical; the Sloka is in these passages 
the dynamic element. A typical instance is the section of the Madhyamavya- 
yoga from verse 12 to verse 45. This passage, containing 34 verses, includes 
as many as 28 Slokas, and only 6 fancy metres. Moreover, it will be noticed, 
the dialogue is carried on in simple unadorned Slokas, the contents of which 
are not at all lyrical but include just what is necessary for the progress of the 
action of the drama. The prose cannot be entirely dispensed with, but it 
makes the distinct impression of being secondary in importance. Another 
such passage is Pafica. Act II from verse 47 to the end. It includes 25 
verses of which as many as 21 are Slokas and only four fixed syllabic metres. 
A piece shorter still is Pratim. Act I from verse 9 to verse 28, which includes 
a group of 16 Slokas punctuated with 4 fancy metres. These passages rather 
suggest to my mind rudimentary attempts at dramatisation which are not 
quite emancipated from the limitations of the epic prototype. 


Jacos1, Das Rimayana, pp. 80ff.; ISt. vol. 17. 4431. 
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The following list of set phrases and conventional comparisons (the 
number of which can easily be increased*!) borrowed by our author directly 
from the epics illustrates in a striking manner how deeply he is indebted to 
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the epic sources for his inspiration. 

(i) acirenaiva kalena, Pratima. IV. 
26 ¢; with the variation sucirenapi 
Klena, id, 26 a 

(ii) kampayann iva medinim, Pafica. 
M. 21 


{117} (iii) Sakti katintakopamna, 


Abhi. VI. 8 


(iv) nayami Pratima. 


V, 22 


Yamasidanam, 


(v) prasadath kartum arhasi, Pafica. 
II, 68 
(vi) madasalalitagami mattamatangali- 


Jah, Abhi. IT. 9; and, mattamatai- 
galilah, Abhi, IV, 15 

(vii) sathbhramotphullalocan’, 
verse 7; Caru, IV. 3 


Ditav. 


(viii) sucirenipi idilena, Pratima. IV. 
a 


tacirenaiva kalena, MBh. 9. 2. 58; 
Ram. 5. 26. 23; 6. 61. 20, etc. 


kampayann iva medinim, MBh. 2, 29. 
7; & 34. 58; 9. 18. 26, etc, Ram. 
(Gorr.) 6. 37, 101; Ram. 6. 56. 13, 
67, 125; and variations, MBh, 3. 78, 
3; 9. 30, 60; Ram. (Gorr.) 3. 62, 31; 
Ram, 3. 67. 13, Also compare such 
expressions az nddayann iva medinim, 
purayann iva medinim, and darayann 
iva medinim occurring in the epics. 

sakgat kalantakopamah, MBh. 3. 157, 
50; Ram. 6, 88. 2; Ram. (Gorr.) 6. 
45. 19. Cf, also kalintakayomopa: 
mab, MBh. 3. 22. 31; 27. 25; 4. 33, 
25; (Gorr.) 3. 32. 5; 6. 49. 36, etc. 

anayad Yamasadanam, MBh. 6. 54. 81; 
7. 19. 15; Ram, (Gorr.) 3. 34. 31; 
75. 28. Compare also yiyasur Yama- 
sadanam, MBh. 1. 163. 10-; Ram. 
(Gorr.) 6. 57. 23 

prasadam kartum arhasi, MBh. 9, 35. 
72; Ram. 4. 8 19; Ram. (Gorr.) 
2. 110. 7, ete. 

mattamatangagaminam, MBh. 3. 80. 14; 
277. 9; Ram. 2, 3, 28; Ram. (Gorr.} 
6. 37. 61, etc. 

vismayophullalocanah, MBh. 1. 136. 1; 
13. 14. 38; Ram. 7. 37. 3, 29, 
Ram. (Gorr.) 4. 63. 10, etc. 

(See above the references under no. i). 








And lastly Aix) with the following phrases from the bhatatavakya 
imam api mahi kytsnam, in Pratijfii, Pafica., Avi, and Abhi. ; 
mahim ekétapatrankam, in Svapna., Bala, and Diitav. ; 


raja bhimish pragastu nah, Prati: 





1 Only such passages have been enlisted below #3 occur in both the epics, 
and occur there very frequently. 

2 In this list MBA. refers to the Bombay edition of the Mahabharata; Ram. 
to the Bombay edition of the Réméyara ; GoRREsio's edition is distinguished from 
the latter by the addition of Gorr, in parentheses. 
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compare the hemistich from the Mahabhirata : 
ya imérh prthivirh kytsnim ekacchatrach prafisti ha—MBh. 12. 521. 134. 
In conclusion I shall add a few words on the structure of the verses. 
The style of the author is notably simple and vigorous. The lucidity of the 
verses is due as much to the absence of long and complicated compounds 
as to the arrangement of words and phrases chosen with due regard to the 
Position of the cesura ; almost invariably the cesura falls at the end of a 
complete word. The half-verse is in general independent of the rest of the 
verse in sense ; but often it is connected with it syntactically. Inside the half- 
verse the padas are sometimes even euphonically independent ; for instance, 
Bala. II. 4 there is hiatus between a and b vigéhye ulkém, a phenomenon 
common in the epics** but rare in the {118} works of the classical period 
On the other hand metre requires the sandhi* in Pafica. 1. 19 (a and b): 
mitrany Gcaryams* Without the sandhi we should have a superfiuous syl- 
lable in a, and a metrically faulty line; with the sandhi we have a perfect 
“Upajati line. Pratima. IV. 24d, which commences with the enclitic me, shows 
again that ¢ and d are to be treated as a single sentence ; for, an accentless 
word cannot stand at the beginning of a pada any more than at the begin- 
ning of a sentence. Instances of the sacrifice of grammar are discussed in 
a separate section. Here it will suffice to draw attention to the rhythmic 
lengthening in aniikarsa (‘Pafica. II. 7) and the use of the uncommon parsni 
(with the long final) in Svapna. V. 12 and mauf in Oru. verse 59 (see PW. 
8. v.) ; the form parsyi, it should be added, is not metrically conditioned, 
Similar lengthening of the stem-vowel is to be observed in niyati (Pratim’. 
I. 21), in the sense ‘destiny’, of which only the form with the short i is 

cited in the dictionaries.** 


METRICAL SOLECISMS (SANSKRIT) 


The list of solecisms in the language of these dramas appended by 
Pandit Ganapati SAstrt to his edition of the PratimAnajaka (Trivandrum 
Sanskrit Series, No. XLII) is a contribution to literary history of which the 
full import appears not to have been generally realised. The significant thing 
is not the fact that some solecisms have been found in these dramas. Every 
Sanskrit work, 1 suppose, if submitted to a rigorous examination by a com- 
petent critic, will yield at least a few grammatical errors, which is not to he 
wondered at in view of the history of the language and the intricacies of its 
gtammar. The interest about the solecisms in our dramas ties principally 
in their character and their number. I am persuaded that it will not be pos- 


83 See HopKins, The Great Epic of India, pp. 197 f. 
44 Seldom in the Raméyana. . 
4s Compare a very similar instance in Mélatimadhava X. 1 (a and b) : vise 
apy dcesfitans. ‘ 7 ‘ 
eee To the word with the long final, a different meaning is assigned by lexico- 
graphers, 
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sible to name a reputable author of the classical period whose work or works 
could be shown to contain a proportionate number of grammatical ‘ mistakes” 
of the same order as those about to be discussed. 

{119} The first requisite in this connection was to ascertain exactly the 
points in which the language of these dramas differs from the literary Sans- 
krit of the classical period. Admirable as the list prepared by the learned 
Pandit is, it seemed to me that it needed, for the purpose in view, revision 
and rearrangement in certain respects. The list of Ganapati SAstRi includes, 
on the one hand, certain items which do not strictly belong there; on the 
other hand, it omits certain others which have an important bearing on the 
subject. For instance, the Prakrit examples, to which the rules of Panini’s 
grammar cannot be expected to apply, have been palpably misplaced. It 
seemed to me also best to separate the solecisms occurring in the verses, of 
which the form is fixed by the metre, from those occurring only in the prose 
passages, which are more liable to be mutilated in the course of transmission. 
Again, certain details in the Pandit’s list refer only to metrical®’ irregularities 
and have no connection with grammatical solecisms as such. Lastly, certain 
positive solecisms, which were explained away by the editor in the footnote: 
of the text editions of the various dramas** and therefore not considered at 
all subsequently, had to be added to the list. Through these additions and 
omissions a new list resulted. This list, appended below, includes only such 
metrical forms as offend against the literary Sanskrit as represented in the 
works of the classical age. It may be added that the dramas contain a few 
more irregularities in the non-metrical portions, which by their nature are 
not as certain and in their character not as important; they will be dealt 
with later in another connection. 

Few scholars, if any, will be prepared to accept Pandit Ganapati SAstri’s 
chronological scheme in which a date is assigned to the author of these 
dramas prior to the period of Panini, for whom the now commonly accepted 
date is ca, 500 B.c. The posteriority of these dramas with reference to the 
Astadhyayi is, I may say, axiomatic. Taking our stand on this assumption 
we have to understand and explain the solecisms as best as we can. It has 
been surmised that when grammar has been sacrificed we have in the vast 
majority of cases to do with metrical necessity ; obviously the corresponding 
correct forms would not otherwise have been found in other passages where 
metrical considerations {120} do not interfere. What has perhaps been 
lost sight of is that these solecisms are not arbitrary, but that they belong 
tu a well-defined class of irregularities, irregularities which are common 
enough in certain branches of Sanskrit literature, but which now, for the first 
time, have been shown to exist in the drama also. 


See Pratima. IV. 24; Bala. Il. 4; Abhi. VI. 30. 
See Bala, II. 11, and Svapna. V. 5. 
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The category of works in which similar deviations have hitherto been 
met with are of the epic, Puranic and Gastric order. These works are known 
to contain abundant instances of ungrammatical and almost promiscuous use 
of the Atmanepada and Parasmaipada forms ; examples of irregular feminine 
participles, absolutives and a variety of other abnormalities like those met 
with in our dramas. Such violations of (Sanskrit) grammar are particularly 
common in the epics; they have accordingly been regarded as forming ‘epic 
Sanskrit’. The free use of the ‘epic’ solecisms in a drama is, as already 
observed, a new factor in our knowledge of the Hindu drama, and is parti- 
cularly worthy of our attention in connection with the theory concerning the 
part that epic recitations have apparently played in the evolution of the 
Hindu drama, at least of its epic variety.*° 

It is plain that our dramatist derives his authority for the use of the 
irregular forms from epic usage. Such being the case, the question naturally 
arises whether the author, in exercising this licence, went so far as to invent 
new and spurious forms as occasion demanded them, or whether he had 
availed himself merely of such solecisms as were sanctioned by epic usage. 
The correspondence, if proved, would bring to a sharper focus the dependence 
of our author upon the epic source. As the following analysis will show, 
the solecisms of our dramas can indeed, with but insignificant exceptions, be 
specifically traced back to the epics. Quotations from the epic sources have 
been added in order to facilitate reference and comparison. 


The solecisms have been arranged under the following heads: (i) Irre- 
gular sandhi; (ii) use of Atmanepada for Parasmaipada, and (iii) vice 
versa ; (iv) change of conjugation ; (v) irregular feminine participle ; (vi) 
irregular absolutive ; (vii) simplex for the causative; (viii) irregular com- 
pounds ; (ix) irregular syntactical combination ; and (x) anomalous forma- 
tions. 


{121} List or SoLecisms 
Irregular Sandhi 
1. putrak + iti = putreti 

ji4yativh kasya putreti—Béla. Act II. Verse 11. 

Here metri causa the hiatus (between @ and i) required by Skt. gram- 
mar has been effaced. The emendation suggested by the editor, putro 'bhit 
for putreti, is uncalled for. This is a clear case of ‘epic’ sandhi. Instances 
of the effacement of the hiatus effected by the combination of the remaining 
final @ with the following vowels are exceedingly common in epic Skt.; a 
common example is tatovdca (= tatah + uvdca), quoted by WHITNEY, Sans- 


39 Lijpers, Die Saubhikas. Ein Beitrag zur Geschichte des indischen Dramas. 
Sitzungsberichte d. kanigh preuss. Akademie d. Wissenschajten, 1916. 


104 STUDIES IN BHASA 


krit Grammar, § 176b ; for examples from the Rémdyana, see BOHTLINGK, 
‘ Bemerkenswerthes aus Ramajana’.** Cf. also no, 2 below. It should be 
noted that this solecism could not be an accidental slip ; it must be the result 
of a conscious effort. It is needless to add that there are no examples of 
such a sandhi in the prose of the dramas. 
2. Avantyah + adhipateh = Avantyadhipateh 

smarimy Avantyadhipateh sutéyah—Svapna. V. 5. 

Here again we have a conscious effacement of the hiatus between @ and 
a. The editor tries to circumvent the assumption of a ‘mistake’ by explain- 
ing Avantyddhipati as a compound of Avantit+é+adhipati, evidently an un- 
satisfactory explanation. Instances of such effacement are exceedingly com- 
mon in the epics and the earlier texts. See WHITNEY’s Sanskrit Grammar, 
§177b ; HoLTZzMANN* cites the instances from the Mahabharata and BouT- 
LinGK from the Ramdyana,‘? which need not be reproduced here. This is 
the only instance in these dramas of the effacement of similar hiatus. 


{122} Use of Atmanepada for Parasmaipada 


3. gamisye 
gamigye vibudhévasam.—Bala. V. 19. 


Metri causa the Atm. form is used in order to save a syllable, though, 
as is well known, in classical Skt. the root gam is used exclusively with 
Parasm. terminations ; of course in prose passages where metrical considera- 
tions do not interfere, the Parasm. is regularly used by our author. The 
Parasm. form (gemisyasi) occurs also in Madhyama. verse 47. In his list 
of Skt. roots WHITNEY marks gemisyate with E. An epic example is 

Ram. 5. 56. 29: gamisye yatra Vaidehi. 


4. garjase 
kith garjase bhujagato mama govrsendra.—Bala. Il]. 14. 


As in the preceding instance the Atm. form is used metri causa here 
in order to secure a long final. In classical Skt. the root gerj, when used as 
Toot of the first class, takes exclusively Parasm. terminations. PW. quotes 
a number of instances of the uge of the middle pres. part. from the epics, 
but not any of the middle pres. ind. Where the pres. part. is used, the mid- 
die pres. ind. could be used with equal justification, if the necessity arose. 
I therefore explain the solecism on the ground of epic usage. 


4 For four books of the Ramayana: Berichte d, phil.-hist. Cl. d. konigl 
sachs. Gesell. d. Wiss. 1887, p. 213. 

*1 See HOLTZMANN, Grammatisches aus dem Mahabharata, p. 4. 

42 BOHTLINGK, op. cit. 
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5. draksyate (Active) 

katham aganitapirvarh drakgyate tah narendrah—-Pratijfia. I. 11. 

As in the foregoing instance the Atm. is used in order to secure a long 
final ; in classical Skt. the future is formed exclusively with Parasm. termi- 
nations. Epic examples of the Atm. future are 

Ram. 1. 46, 13: bhratirariy draksyase tatah, 

Thid. 2. 6, 23: Ramath draksyamahe vayam, 

Nala. 12. 93 : draksyase vigatajvaram. 


Other examples (cited in PW.) are : MBh. 3. 14728 ; 13. 964; Hariv. 10735; 
and Ram. 2. 83. 8; 3. 42. 49. 


6. prechase 


strigatarh prochase katham.—Pafica. IT. 48. 

pratima kirh na prochase——Pratima. III. 8. 

In classical Skt. the root pracch is exclusively Parasm. ; the Atm. termi- 
nation is used here in order to have a long final. In {123} the first example 
the length is almost imperative for the sake of the compulsory diiambic close 
of the posterior pada of the éloka; in the second it is preferred, notwith- 
standing the fact that the final syllable of the pada is a syllable anceps. The 
medium is used only for metrical reasons, as seen from Pafica. II. 6, which 
offers an example of the Parasm. prcchati. PW. quotes numerous instances 
of the use of the Atm. from the epics, the Bhdgavata Pur., and Manu. The 
epic examples are 

MBbh. 1. 1451 : karmasiddhim aprechata, 

Ibid. 3. 2583 : Damayantim apprechata ; 

also MBh. 3. 12070; 13. 297. 


7. bhragyote 

daivapram&nyad bhrasyate vardhate va.—Pratijfia. I. 3. 

This is either the third pers. sing. of a root of the fourth class, or a pas- 
sive form of the root. The classical usage knows only bhragyati and bhramm- 
Sate in the active sense. bhramnSate could have been used without prejudice 
to the metre. As the form is not metrically fixed, it is difficult to say whether 
the author should be held responsible for it ; apparently all three mss. of the 
drama agree in containing the same reading bhrasyaie. There is abundant 
authority in the epics for the form bhrasyate, whether regarded as active or 
passive. The epic examples are 

MBh. 3. 603 : yair naro bhraéyate ériyah, 

Thid. 3. 1048: bhrasyate Sghram aifvaryat : 

Ram. 3. 45. 12: ye tikgam anuvartante bhraéyante saha tena te, 

Ibid. 6. 75. 36; kith cio cAbhradyata svarah. 


106 STUDIES IN BHASA 
8. ruhyate 

Kile kéle chidyate ruhyate ca—Swvapna. VI. 10. 

Here chidyate is passive; but muhyate (‘thrives’) should be active. 
The classical Skt. admits only rohati. Now the whole phrase chidyate ruh- 
yate ca is parallel to dhrasyate vardhate vé, Pratijia. 1.3. It seems to me 
therefore better to emend the text reading to rohate, for which PW cites 
Brhatsarnhita 54. 95: rohate sasyam. But the pass. ruhyate is quoted with 
the mark E, against it in WHITNEY’s list of Skt. roots and is therefore not 
absolutely inadmissible. Either form (ruhyate or rohate) is repugnant to 
classical usage ; and rokati is unsuitable here for metrical reasons. 


{124} 9. Srosyate 

katham apurusavakyarn Srogyate siddhavakyah.—Pratijfia. 1. 11. 

Metri causa for srosyati. In classical Skt. the root fru is used exclu- 
sively with Parasm. terminations; but in the epics the Atm. forms are 
remarkably common. The Parasm. form (Srosyasi) occurs in Avi, II. 5. 
Epic examples of Atm. are 

Ram. (Gorr.) 5, 23, 18: Ramasya dhanusah Sabdarh érogyase ghora- 
his : 

Toid. 5. 69. 26: na cirdc chrogyase dhvanim. (Note that the final of 
Srosyase is prosodically long here.) 

Other examples are: MBh. 9. 105, 107; 7. 2725; 13. 1119; 14. 424; 
Ram. (Gorr.) 2. 120. 22; 5. 23. 18. 


Use of Parasmaipada for Atmanepada 
10. aprccha (Imp, 2nd pers. sing.) 

Gprocha putrakrtakin harinan drumashé ca.—Pratima. V. 11. 

Metri causa for aprechasva, the only form possible in classical Skt. 
Even in the epics the only Parasm. form used is apparently the Imp. 2nd 
pers. sing. The epic example quoted in PW. is 

MBh. 14. 403 : dprecha KuruSirdila gamanam Dvarakazh prati. Svapna. 
16 Gprechami occurs in a prose passage. It is to be noted that the sentence 
containing this word rests on the authority of one ms. only, and is not essen- 
tial to the context ; it may therefore be corrected or deleted, as deemed ad- 
visable. 


11. upalepsyati 


tath hatva ka ihopalapsyati cirarh svair duskrtair jivitam.—Ditagh. 
verse 8, 


In classical Skt. the root wpa + Jabh is never used with any but Atm. 
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terminations. The epics contain examples of Parasm. The Mahabharata 
examples are 

MBh. 7. 3070 : na te buddhivyabhiciram upalapsyanti Pandavah, 

Ibid. 1. 1046 : tatha yad upalapsyami. 


12-14. parisvaja, parisvajeti, parisvajami 

(a) gadharh parisvaja sakhe—Avi. VI. 1. 

(b) dygtir na typyati parisvajativa safgam.—Avi. III. 17. 

(c) putrarn piteva ca parigvajati prahrsiah—aAvi. IV. 9. 

(d) parigvajami gadharh tvam.—Bala. Il. 9. 

{125] Examples a, b and d are metrically conditioned ; in example c 
the Parasm. appears to have been used on the analogy of the other forms. 
The present reading in example ¢ is based on the authority of two mss. 
Compare example d with Madhyama. verse 22: parisvajasva gadharh mam, 
where metre does not stand in the way of the Atm. form. Only epic ex- 
amples are available for the use of Parasm. 

MBh, 4, 513: parigvajati Paficali madhyamarh Pandunandanam, 

Ram. 3. 38. 16; Sita yarh ca hysta parisvajet. 


Change of Conjugation‘? 
15-16. vijanti ; vijantch (pres. part.) 

snehal lumpati pallavin na ca punar vijanti yasyarh bhayat 

vijanto malayanila api karair asprstabaladruma.—Abhi. III. 1. 

Metri causa for classical vijayenti and vijayentah, from vij to fan or 
to cool by fanning. Epic examples of the use of vij as a root of the first 
or sixth class are 

Hariv, 13092 : vijanti balavyajanaib, 

MBh, 7. 307 : jalenatyarthhaSitena vijantah punyagandhina. 

Irtegular Feminine Participle 
17. rudanti- 

svairasano Drupadarajasutarh rudantim—Ditav. verse 12. 

The classical form is rudati. But in the epics the form rudanti is parti- 
cularly common, whenever metrical conditions call for it. 

MBh. 2. 2249 : tatha bruvantirh karunath rudantim ; 

Ram. 2. 40. 29: SuSruve cdgratah strinam rudantinari mahasvanah, 

Ibid. 2. 40. 44: tatha rudantirhn Kausalyam. 

Other examples are : MBh.°3. 2686 ; Ram. 2. 40. 29; 3. 51. 42; 5. 26. 
42. 


43 Thia may be regarded as the use of the simplex for the causative. 
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Irregular Absolutive 
18. grhya 

vyadhamosmarh grhya Giparh karena.—Ditagh. verse 20. 

It is unthinkable that this form could be used by any poet nf the 
classical period. In the epics, however, it is regularly substituted [126} for 
grhitvé whenever metre requires it. See WHITNEY’s Sanskrit Grammar, 
§990a. Other irregular absolutives like this used in the epics ate: arcya, 
iksya, usye, tyajya, plavya, etc. Of these grhya is the commonest. Hottz- 
MANN cites thirteen examples from the Mahabharata, adding that there are 
many more; BOHTLINGK (op. cit.) mentions nearly twenty examples from 
the Ramiyana. 


Simplex for the Causative 
19. sravati 

éaraig channa marg3h sravati dhanut ugram éaranadim.—Paifica. 11. 22. 

In epic Skt. the simplex is frequently used for the causative stem : 
HOLTZMANN (see WHITNEY's Sanskrit Grammar, § 1041) mentions vetsyami 
(for vedayisyami), veda (for vedaya), ramanti (for ramayanti), abhivadeta 
(for abhivadayata), cudita (for codita), etc. 1 have not been able to trace 
a specific use of sravati for sravayati. 


20. vimoktukama 
bhiiyah paravyasanam etya vimoktukama.—Avi. I. 6. 
Metri causa for vimocayitukamd. See the preceding. Specific use is 
not traceable elsewhere. 


Irregular Compounds 
21. sarvardjfiak (Acc. plu.) 

ulsidayisyann iva sarvarajfiah—Ditav. verse 9. 

Used irregularly for sarvarajan, though not conditioned metrically. The 
reading is based apparently on the authority of three mss. The epics con- 
tain quite a considerable number of similar formations. Thus, MBh. 4. 
527 Motsyarajnak ; ibid. 1. 169 Matsyarajna ; ibid. 9. 2756 Yeksarajia ; 
ibid. 14. 1997 Dharmaréjiié.—aAvi. p. 110 we have Késirajie instead of the 
gtammatically correct KaSréj@ye. This must be set down as the error of a 
copyist, for we have in the very same play the cortect compounds Sauvira- 
réjena, and Sauviraraje-KaSirajau (Avi. p. 11); and there is nothing, as far 
as 1 can see, that can be added in justification of the use of an incorrect 
form in a prose passage*™. 





«ss [Except that the language was, to this author, too much a living thing 
to be comprest in a grammarian’s straight-jacket. F. E.] 
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{127} 22. wvyiighoras- 
vyiidhora vajramaddhyo gajavysabhagatir lambapinarnsabahuh.——Madh- 
yama. verse 26. 
Metri causa for vyiighoraska-, which is required according to Pan. 5. 
4. 151, and found used in Raghu. 1. 13 and Kumara. 6. 51, as also in the 
MBh. and Ram. But the MBh. supplies itself a precedent for the use of 
the unaugmented stem vyidhoras, ci. MBh. 1. 2740. 4553. 


23. tulyadharma- 

evarh lokas tulyadharmo vananam.—Svapna. VI. 10. 

All three mss. of the drama read tulyadhermo. According to Pan. 5. 4. 
124 dharma at the end of a Bahuvtihi compound becomes dharman, 2 rule 
which is strictly observed in classical Skt. But in epics dharman is used 
freely also in Tatpuruga compounds and, vice versa, dharma in Bahuvrihi 
compounds. HOLTZMANN cites 

MBh. 12. 483 : rajan viditadharmo ’si. 

The emendation tulyedharma suggested by the editor is uncalled for. 


Irregular Syntactical Combination 
24. Use of yadi with cet 

igtarh ced ekacittanamn yady agnih sidhayisyati—Avi. IV. 7. 

This pleonasm (of which I have not seen any instances in classical Skt.) 
is, I think, to be traced also to the epics, from which here are two instances : 

Ram. 2. 48. 19 : Kaikayya yadi ced rajyam ; 

MBh. 1. 4208 : yady asti ced dhanarh sarvam. 

This combination of yadi and cet recurs in a prose passage of another 
drama of this group (Pratijfid. p. 70). And though the reading of the text 
is based on the concordant readings of three mss., the combination seems 
harsh, and hardly appropriate in prose. 


Anomalous Formations 
We shall now proceed to consider certain anomalous formations for 
which there seems to be neither grammatical justification nor literary autho- 
ity. 


{128} pratyayeti 

fa pratyfyati SokartiAbhi. 11. 24, 

Ganapati SAstr! explains it as prati+d+ayati (from Rt. ay to go). To 
me it seems to be merely a confusion between the simplex pratyeti and the 
causative pratydyayati ; or rather a haplological contraction of pratydéyayati 
with the meaning of the simplex. A similar ungrammatical contraction 
appears to be the one to be discussed next. 
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26. samasvasitum 

Latikim abhyupayami bandhusahitah Sitarh samAévasitum.—Abhi. 
VI. 19. 

This is a clear case of a poet’s compromise between samésvasttum and 
samafvdsayitum. 

The irregularity to be discussed next appears to be as arbitrary as the 
last two, 


27. Stem yudh as masc. 
mahmavabhe yudhi naéayami.. .Svapna. V. 13. 
As the adjective mahdtnavabhe in this pada shows, the author 
treats the word yudh as a masculine noun. But it always appears as a femin- 
ine word in literature, and is quoted as such by Jexicographers. 


In addition to the above, Pandit Ganapati SAsTRI mentions three other 
Inetrical forms as irregular. They are indeed irregular in so far that the 
formations are ungrammatical. But they appear to have been accepted in 
the literary dialect as good Sanskrit. The Pandit objects to the Atm. use 
of rusyate (Pafica. II. 45). The Parasm. occurs, as a matter of fact, in 
Pajica. I. 38 and I}. 58, 67 in verse and in Madhyama. p. 18 in prose ; 
moreover in Pafica. I. 38 the Parasm. form is not metrically necessary. In 
spite of all this the Atm. form is not wrong. Wuitney cites it with E+in 
his list of Sanskrit roots, and according to Apte’s dictionary (s. v. ms) the 
form rusyate does occur, though ‘rarely’. It is thus plain that it was a 
current form. The Atm. of abhikdikse (Pratijfia. II. 4) is common in the 
epics : but even for the classical dialect, the dictionaries cite the root as 
Ubhayapadin. The imp. 2nd sing. unndmaya (Pratima. IV. 16=VII. 7) is 
also included by the editor in his list of solecisms. But n@mayali is cited 
by WHITNEY with the mark U. S.+ ; while PW. quotes both namayati and 
némayati, adding { mit prapp. angeblich nur namayati’. 


{129} Index of verses that have been shown to contain solecisms.** 
Svapna. V. 5, 13; VI. 10 
Pratijia. I. 3, 11 
Pafica. II. 22, 48 
Avi. 1.6; TT. 17; IV. 7,8; VI1 
Bala. 11. 9, 11; WII. 14; V. 19 
Madhyama. v. 26 
Diitav. wv. 9, 12 


44 It should be noted that the solecisms occur not only in the dramas which 
derive their plot from the epics and the Puranas, but also in the dramas of which 
the plot is drawn from other sources, No solecisms have been found in Karpa, 
Oru, and Caru, 
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Diitagh. vv. 8, 20 
Abhi. II. 24; III. 1; VI. 19 
Pratima. Il. 9; V. 11 


Of the twenty-seven solecisms dealt with above, three (nos. 25, 26 and 
27) are anomalous and peculiar to these dramas; two (nos. 19 and 20) 
belong to a class not unrepresented in the epics ; but the remaining twenty- 
two were shown to be specifically traceable to the epics themselves. Now of 
these twenty-two some may again be nothing more than instances of indivi- 
dual caprice ; others may be the results of lapsus memoria, in other words, 
pure and simple blunders. But it would be, in my opinion, quite wrong to 
hold that they are all of a form purely arbitrary. And what is of moment 
is that for the majority of them it would be impossible to find authority in 
classical works. It seems to me beyond all doubt certain that the author de- 
tives his sanction for their use from a class of works different from the 
dramas of the classical epoch ; they involve the deliberate exercise of a liberty 
which may justly be regarded as the prerogative of the rhapsodists. 


Here follows a list of solecisms selected from the above and arranged 
in the order corresponding to the degree of certainty with which it can be 
said of them that they lie outside the range of the license enjoyed by classical 
dramatists : the effacement of hiatus in putreti and Avantyadhipateh ; the 
absolutive grhya; the Atmanepada of gamisye ; the compound servarajfiah ; 
the Atmanepada of prechase ; the Parasamaipala of dprecha parisvaja(ti), 
and perisvejami ; and the fem. part. rudanfim. 


{130} I am not oblivious of the fact that the classical rule allowed the 
use of masa for mésa, provided that metrical norm was observed ; but I am 
fully persuaded that no playwright of the classical age, who aspired not to 
pass for an ignoramus, would, to such a degree, indulge in a license which 
was little more than an unequivocal confession of incompetence. If, thete- 
fore, we attempted to find for our group of plays a place within the frame 
work of the classical drama, we should first have to account for this apparent 
teaction from the tradition of the classical drama implied by the occurrence 
of the solecisms pointed out above. 


SUMMARY 


The foregoing investigation leads to the inevitable conclusion that the 
Sanskrit of the verses included in these dramas, which differs in certain 
minute particulars from the Sanskrit of the classical drama, reflects a stage 
of literary development preceding the classical drama, which culminates in 
the works of Kalidasa and Bhavabhiti. But our conclusions regarding the 
Prakrit of these dramas, which formed the subject of the first Study, con- 
verged to the same point. They revealed in an equally forcible manner a 
stage of development of the Middle Indian dialects older than that preserved 
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in the classical drama. While the Prakrit betrays its affmities with the 
Prakrit of the fragments of Asvaghosa’s dramas, the Sanskrit of the metrical 
portions of our plays is found to be linked with the language of the epics. 

I will not venture to draw any definite chronological conclusions regard- 
ing the dramas from these divergences and affinities, nor attempt to account, 
fot them here. I shall content myself for the present with having stated the 
facts of the case. 

Post-scriptum. It should have been made clear that the references to 
the Svapnavasavadatta follow the pagination and the text of the second 
edition of the play, Trivandrum 1915. 


iiL* ON THE RELATIONSHIP BETWEEN THE CARUDATTA 
AND THE MRCCHAKATIKA,+ 


THE CLOSE CORRESPONDENCE between the anonymous fragment? Cdru- 
datta and the celebrated Mrcchakafika,® attributed to King Siidraka, inevi- 
tably necessitates the assumption of a genetic relationship, and indisputably 
excludes the possibility of independent origin. 

It is commonty taken for granted* that the Carudatta is the original of 
the Mrcchakatika, a relation which does not, however, necessarily and imme- 
diately follow from the terseness or brevity of one, nor from (what amounts 
to the same thing) the length and prolixity of the other ; for, in adaptation, 
abridgment is as common and natural a determining principle as amplifica- 
tion® In view of the intrinsic importance of the question, it seemed, [60] 
therefore, desirable to undertake an unbiased and exhaustive investigation so 
as to remove (if possible) the haze of uncertainty surrounding the subject. 


Only the resemblances between the two plays appear hitherto to have 
attracted any attention ;* the differences between them, are, however, equally 
remarkable and much more instructive. A cateful comparative study of the 
two versions produces highly valuable text-critical results, which help further 
the understanding of the plays and throw unexpected light on the subject 
of our inquiry. 

Regarding their relationship there are only two logical possibilities : 
either, one of the plays has formed directly the basis of the other, or else 
both of them are to be traced to a common source. In the former case we 


* [JAOS 42, 59-74]. 

+ A paper presented at the One Hundred Thirty-third Meeting (Baltimore, 
1921) of the Amer. Or. Soc., under the title : “ The Carudatta and the Mycchakatika: 
their mutual! relationship.’ 

* See thereon my article, ‘“ Charudatta”—A Fragment’ in the Quarterly 
Journal of the Mythic Society (Bangalore), 1919. 

* Ed. N. B, Goppoie, Bombay, 1896. 

* For instance, Ganapati SAstRi in the Introduction to his editions of the 
Svapnavasavadatté (p. xxxviit), and the Cérudetie (p. i); LINDENAU, Bhdsa- 
Studien (Leipzig, 1918), p. 11; and Barnett (hesitatingly) Bulletin of the School 
of Oriental Studies, vol. I, part II (1920), pp. 35 ff. 

* Some attempt has already been made in India to discredit the authenticity 
of the Carudatia; see, for instance, Rangicirya Rapoi, Vividhe-jidna-vistara 
'Bombay), 1916, and P. V. KAws, ibid. 1920; Bhattanatha SvAMIN, Indian Anti- 
quary, vol. 45, pp. 189 ff. 

© See particularly Ganapati SAstel, Svapnavdsavadetta, Introduction, 
pp. xxxviii-xlii. 
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are called upon to answer the question, which of the two plays is the original ; 
in the latter, which of them is closer to the original. 

We cannot be too careful in deciding what is original and what is not. 
The original may have been concise and well-proportioned, and later clumsy 
attempts at improvement may have introduced digressions, tiresome repeti- 
tions and insipid elaborations ; on the other hand, the original may have 
been prolix and loose, and subsequent revision may have pruned away the 
redundancies. Again, one may feel justified in assuming that the inaccu- 
racies and inconsistencies of the original would be corrected in a later revised 
version ; but one must also readily concede that a popular dramatic text like 
the Mrcchakajike, after it had been written down, during its migrations 
through centuries over such a vast territory as India, may have undergone 
occasional distortion and corruption. 

Every change, however minute, presupposes a cause; even the worst 
distortion was ushered in with the best of intentions, and though it may not 
always be possible to trace a given change to its proper cause, we are safe in 
assuming that in a limited number of favourable instances the intrinsic 
character of the passages under consideration may spontaneously suggest the 
cause for the change, and readily supply a clue to the relative priority and 
posteriority of two variations. In isolated {61} instances we could say no 
more than that the change in a certain direction appears more probable than 
a change in the contrary direction. But the cumulative force of a sufficient 
number of analogous instances, all supporting one aspect of the question, 
would amply justify our giving precedence to that particular alternative and 
treating it as a working hypothesis. The problem, therefore, before us is to 
collect such instances, in which the motive for the change is directly percep- 
tible and capable of objective verification. The cumulative effect of the 
indications of these scattered traces should not fail to give us the correct 
Perspective. This digression was necessary in order to explain the metho- 
dology underlying the present investigation. 

The textual differences between the two versions comprise a large mass 
of details of varying importance. The selection presented below, though con- 
ditioned on the one hand by the requirements of the present inquiry, is by 
no means exhaustive ; for lack of space, only a few typical examples have 
been singled out for discussion. 

A SELECTION oF SIGNIFICANT TEXTUAL DIFFERENCES. 

‘We shall now proceed to a discussion of the textual variations, roughly 
classified here under four headings : 1. Technique ; 2, Prakrit ; 3. Versifica- 
tion ; and 4. Dramatic incident. 

1. Technique. 

In point of technique the Carudatte differs from the Mrcchakatika (as 

from other classical dramas) in two striking particulars. In the first place, 
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the usual nfindi is missing, in both the available manuscripts of the Caru- 
datta ; in the second place, there is no reference to the name of the author 
or the play in the sthapand, which does not contain even the usual address 
to the audience. 

The Mrcchakatika, as is well known, begins with two benedictory verses ; 
the name of the play is announced in the opening words of the siitradhara ; 
then follow five verses which allude to the play, the playwright,’ and other 
details not directly connected with the action. 

[62] Elsewhere* I have tried to show that the Carudatta is a fragment. 
I hold, accordingly, that we should not be justified in basing our conclusions 
tegarding the technique of termination on the data of the fragment preserved. 

Worth noting appears to be the fact that in the stage directions of the 
Cérudetta, the hero is never called by his name or his rank, but merely by 
the character of the réle he plays, nayaka. Professor Lijpers® has already 
drawn attention to two other instances of this usage (if it may be called a 
usage), namely, a drama belonging to the Turfan fragments, and the play 
Ndgénanda attributed to Harsa. Prof. Livers sees in it an atchaism inten- 
tionally copied by the author of the Ndgd@nenda. At present we can, it 
seems to me, do nothing more than record this third instance of its occurrence 
in a play of uncertain age and authorship. 


2. Prakrit. 


In the first article of this series, it was shown in a general way that the 
Prakrit of the whole group of plays under consideration was more archaic 
than the Prakrit of the classical plays*® This statement holds good also in 
the particular case of the Carudaiia and the Mrcchakatika.. A comparison 
of parallel passages in the two plays shows that the Mycchakafika invariably 
contains Middle-Prakrit't forms in place of the Old-Prakrit forms of the 
Carudatta. Here ate the examples. 


The Absolutive of the roots gam and ky. Caru. has the Old-Prakrit 
gecchia and karia (kajia) ; Mtccha. gadua and kedue. Cf. in particular 
Caru. 1 geharh gacchia jéndmi with the corresponding passage, Mrccha. 7 
geham gadua janami. The form gaduae, which never occurs in the Caru., is 
used uniformly in the Myccha.—For the absolute of ky ;?? karia {63} (Saura- 


7 The verses in the prologue which refer to the death of the alleged author 
are palpably later additions. This self-evident fact does not however, necessarily 
justify the assumption that there wag no reference whatsoever to the author in the 
prologue of the original draft. 

8 See above, footnote 2. 

© Bruchstiicke Buddhistischer Dramen (Kleinere Sanskrit-Texte, Heft 1), 
Berlin, 1911, p. 26. . 

2 Above, vol. 40, pp. 248 ff. 31 Livers, op. cit., p. 62, 
32 See above, vol. 40, p. 254. 
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seni) Ofru. 46, kalia (Magadhi) Caru. 23 : kadua (\Sauraseni and MAgadhi) 
Mrocha. 53, 212, 213, etc. In the Cary. kadwa never occurs; conversely 
karia is never met with in the Myccha. 

Pronoun of the Ist Person; nom. sing. Caru. 23 we have the Old- 
Méagadhi ehake’ (but never kage ot hagge): Myccha. (passim) hag(g)e 
(but never ahakd). Noteworthy is the following correspondence. Caru. I. 
12c chart tumam ganhia : Myccha. I. 29c ese hage genhia.—Nom. plu. Caru. 
49, has the Old-Prakrit vaarz :1* Myccha. (passim) amhe, The form amhe 
(nom. plu.) is never met with in the Caru., and conversely vaarh never 
occurs in the Myecha. 

Pronoun of the 2nd Person; nom. sing. Caru. (passim) we have Old- 
Prakrit invari: :5 Myccha. (passim) twman. Ci. especially Caru. 34 kis 
tuvam. etc., with the corresponding passage Myccha. 79 hatje tumarh mae 
sa@ha, etc-—Gen. sing. Caru. uniformly fave :'* Myccha. sometimes iuha. Cf. 
in particular Caru. 25 tava gehamn pavittha with Myccha. 59 tuka gehom 
pavista. 

The Neuter plu. of nom. and acc. of thematic stems ends in the Caru. 
invariably in -@pi (-dni in the ASvaghosa fragments): in the Mrccha. it ends 
in -dim. 

Treatment of the assimilated conjunct. Retained in Caru. 16 dissadi"" 
(as in the Turfan fragments): simplified in Mrecha. [64] 41 difanii. The 
toot-form diss- (diss-) is never met with in the Myccha, which shows uni- 
formly di$- (dis-). 

Vocabulary. Caru. uniformly geha (Skt. grha): Mrccha. 39 ghala. Cf. 
especially Caru. 16 edarn tessa geharn with Myocha. 39 vamado tessa ghalar. 
--The Old Prakrit affirmative particle éma,* which occurs in Pali and the 
Turfan fragments and which figures so conspicuously in Caru. (e.g. pp. 4, 
20, 64, etc.), is never met with in the Myocha.—There is one other thing 


18 See above, vol. 40, p. 253. Dr. Truman MICHELSON has drawn my attention 
to an article of his (Indogermanische Forschungen, vol. 23, p. 129) in which he 
points out that the Magadhi eheke occurs several times in the Devandgari recen- 
sion of the Sakuntalg. The paragraph on this word in my article cited above needs 
modification in view of this fact. The statement that akake is archaic is none the 
less. correct. 

34 See above, vol. 40, p. 258. 

15 See above, vol. 40, p. 257. In the references under no. 9 the last item 
*Caru. 2 (Nati) ' is a mistake. Here tuvam is used for the acc. sing., and not for 
the nom, sing. as implied. Accordingly, on the same page, in 1. 6 from bottom, 
read ‘thrice’ instead of ‘twice,’ and add this instance. ' aru, instances of tuvam 
(nom, sing.) are Caru. 34 (Ganiki), 47 (Ceti), etc. 

16 See above, vol, 40, p. 257. 

37 See above vol, 40, p. 258—The form dis-, with the simplified conjunct, is 
met with on the dame page (Caru. 16), spoken by the same character, Sakara, 

18 See above, vol. 40, p. 254, 
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to be noted about the difference in the vocabulary of the two versions. While 
the Myccha. contains a number of Dedi words (not found in the Caru.), the 
vocabulary of the Caru. consists notably of pure tatsamas and tadbhavas. 
Here follow some of the DeSi words which occur in the Mrccha. Mrecha. 17 
chivia, ‘having touched, from root chivy (Hem. 4. 182) with the reflexes 
in the Tertiary Pkts,, Hindi chiiné, Marathi Sivaye, ‘to touch’; Mrccha. 
104 ghakkehi, ‘shut, from dhakkai, dhakkei, traced by PISCHEL (Gramma- 
tik 221) to a root *sthak, with reflexes in the Tertiary Pkts., Hindi ¢hakna, 
Marathi ¢hakne, ‘to cover’; Mrcecha. 134 udghehi, ‘ open,’ for which in the 
corresponding passage of the Caru. (p. 19) we have a tadbhava of the root 
“apa + v7,* and which for that reason is particularly worthy of note ; Mrccha. 
207 karajta-daini, ‘ malevolent ogress’ (cf. Marathi karafd, a term of abuse, 
and dakin, ‘ ogress’). 
3. Verstfication. 


In the verses common to the two plays the Mrccheka{ika almost always 
offers better readings, of which a few are cited below. 


For Caru. I. 3b yathandhakarad iva dipadarsanam, we have Mrccha. 1 
10b, ghanandhakdresv iva, etc., in which ghana- is substituted for the tauto- 
logous yathé. 

Similarly, instead of the Prakrit line Caru. I. 10b jaha Sigafi via kukku- 
Jehi, containing the same fault, we have Mrccha. I. 28b vane Siali via kukku- 
lehivi, in which vane takes the place of jaka. 


{65} For Caru. I. 3c yo yati dasam daridratém, we have Myccha I. 
10c yo ydti naro daridratém. It is correct to say dasa daridram, but 
daSém daridratém is clumsy, to say the least. 

Caru. 1. 23.4 begins esé hi véSu; instead, we have Myccha. 1. 41a 
8a Sf vas, The Si which takes the place of hi eliminates the expletive hi, 
and adds moreover another sibilant to the row of alliterating syllables. In 
the same verse, for kijahi kandahi of the Caru., we have ekkosa vikkosa in 
the Mrccha, which serves better the purpose of the anupriisa, the dominating 
alarnkara of this verse. Similarly in d, instead of maohesSalam of the Caru., 
we have Sambhurit Siveri in the Myccha., which latter reading contains an 
additional sibilant as well as a pleonasm.2° These are minor details, but they 
all tend in the same direction. 


For Camu. I. 25a akdma hriyate ‘smabhi, we have Myccha. I. 44a 
sckdmanvisyate ‘smabhik; The reason for the change is not obvious, as in 


19 The text reading is avdrude, imp. 2nd sing., which is evidently incorrect. 
What the correct form should be I am unable to say. The initial letters avave of 
the word show unmistakably that the root is apa + 17. 

20 According to Lalla Dikshita, commentator of the Mrcchakatika : vyarthai- 
kértham oparthans bhavati hi vacanam Sakérasya (Mrccha. 28). 
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the foregoing instances. But a closer examination of the context will show 
that the reading of the Myccha. marks a distinct improvement, in so far as 
it implies a more minute analysis of character. In the Caru. the ingenuous 
Vita inculpates Sakdra and himself by admitting that they were engaged in 
carrying away forcibly an unwilling maiden. In the Mrccha. the artful Vita, 
teadily inventing a plausible lie and explaining that they were following a 
girl who was willing, offers undoubtedly a much better excuse. 

Caru. I 29a describes the moon as klinnakharjirapandu, ‘pale as the 
moistened fruit of the date’: Mrccha. I. 57a has kaminigandapandu, ‘pale 
as a maiden’s cheek.’ The former is original and naive, the latter polished 
but hackneyed ; the latter harmonizes better with the sentiment of éngira 
which pervades the last scene of the first act, and is more in keeping with 
the tradition of the later enervated rasa theory. 

For Caru. Il]. 3d visanakofiva nimajjaménd, ‘like the tip of a tusk 
sinking in the water’, the Myocha. (III. 7 d) has tiksnarn viséndgram tvdva- 
Sistem, ‘like the sharp tip of a tusk that alone remains visible’, As far as 
the sense goes there is not much to choose between them ; but the line from 
the Caru. [66} contains one serious defect. In classical Skt. the root ni-majj 
is used exclusively with Paras. terminations ; imajjaméndé is, in other words, 
nothing less than a gross grammatical blunder?! 

With Céru. I1l, 6b Sauryam na karkasyata, cf. Mrecha. 11]. 12b caur- 
yam na Saurayan hi tat. katkaSyata of the Caru. is an anomalous word, 
being a double abstract formation. The Mrccha. eliminates this anomaly 
by substituting instead caurye, which, incidentally, rhymes with the succeed- 
ing Seurya, 

These few instances*? must suffice to illustrate the statement made above, 
that the Myccha. verses are largely free from the flaws of the corresponding 
verses of the Caru. It should, however, be remarked that in a vast number 
of cases it is not possible to assign an adequate reason for the change : the 
different readings appear to be just arbitrary variations. 


4, Dramatic Incident. 


The Mrcchakajika shows a marked improvement in the selection and 
arrangement of the incidents of the action. 

The action of the Carudatia begins with a soliloquy of the Vidiisaka 
followed by a lengthy dialogue between the Nayaka and the Vidisaka. The 
hero is conversing with his friend, deploring his poverty. This dialogue is 
brought to an abrupt end by the scene introducing Vasantasenfi, who appears 
on the street outside pursued by the Sakara and the Vita (Caru. 10). 


31 Similar soleciams, met with in other dramas of this group, are discussed 
by me in the second article of the series (above, vol. 41, pp. 121 ff.). 

22 Jt may be remarked that there are no verses in the second act of the Caru- 
detta, and only seven in the fourth act, 
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In the Mrcchakatika (p. 25) the abruptness of the change of scene is 
skilfully avoided by the addition of the following words placed in the mouth 
of Carudatta : 

bhavatu | tisha tavat | cham semadhimh nivartayami, 
“Very well. Wait awhile and I will finish my meditation.’ 


These words of Carudatta serve admirably to adjust the time relation of the 
different events. The playwright here unmistakably indicates that the suc- 
ceeding scene, which introduces the offers of love by Sakdra, their indignant 
rejection by Vasantasend, and her subsequent escape, develops during Caru- 
datta’s {67} samadhi. Furthermore, as indicated by the subsequent words 
of Carudatta (Mrccha. 43) : vayasya samaptajapo ‘smi, ‘Friend, my medi- 
tation is over’, Vasantasena’s reaching the door of Carudatta’s house co- 
incides exactly in point of time with the emergence of Carudatta from his 
sam&dhi. The words of Carudatta quoted above, which serve to link together 
these various groups of incidents, are missing in the Carudatta. 


Here is another example. In the fourth act of the Carudatta (p. 72), 
Sajjalaka comes to the house of the Ganika to buy Madaniki’s freedom. He 
stands outside the house and calls out for Madanika. Madanika, who is 
waiting on the heroine, hears him and, seeing that her mistress is musing 
on other things, slips away and joins Sajjalaka. The defect of this arrange- 
ment is obvious : it is inconsistent and illogical. With stolen goods in his 
possession Sajjalaka sneaks to the house of the heroine with the object of 
secretly handing over the spoils of his theft to Madanika. Under these 
circumstances it is the height of indiscretion to stand outside the house of 
the heroine and shout for his mistress at the top of his voice. Again, if 
Madanika is able to hear Sajjalaka, so should Vasantasena, who is sitting 
close by, be able to hear him. Apparently she fails to do so owing to her 
preoccupation ; but this is a circumstance that could not have been foreseen 
even by a scientific burglar like Sajjalaka. The.situation in the Myrcchaka- 
tike (p. 169) is much more realistic. On reaching Vasantasend’s house, 
Sarvilaka, instead of calling out for Madanikd, hangs about outside the house 
waiting his opportunity. The meeting of the lovers is brought about in the 
following manner. Soon after Sarvalika reaches the house of Vasantasena, 
the latter sends away Madanika on an errand ; on her way back, Madanika 
is discovered by Sarvilaka, whom she thereupon naturally joins. 

One more instance, which is the last. A time analysis of the first three 
acts of the Cérudatte will show that the incidents developed in these acts 
are supposed to take place on three consecutive days, the sixth, seventh and 
eighth of a certain lunar fortnight. Here are the specific references. Caru- 
datte 7, Vidisaka, in speaking of the Nayaka, applies the adjective sajfhi- 
kidadevakayya to him, which incidentally shows that that day was the sixth. 
Later on in the same act (Caru. 30), addressing the Ceti, the Vidiigaka says < 
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{68} satthie satiamie a dharehi | chavs cjtamie onaddhde dhércisamh. 
‘The arrangement he proposes is that the Ceti should guard the jewels of the 
Ganikai on the sixth and the seventh, and that he should take over the charge 
of them on the eighth. In the third act we have a confirmation of the same 
atrangement. Céru. 53, Ceti remarks : 

iath suvonnabhandam saithie sattamie (perivet{hami?) | atthami khu ajja. 
The Ceti, appearing before the Vidisaka, with the jewels, on the night of the 
tighth, points out that she has guarded them on the sixth and the seventh, 
and adds that that day being the eighth it is the turn of the Vidisaka. Later 
on in the same act (Cfiru. 65), the Bréhmani, the hero's wife, incidentally 
mentions that she was observing on that day the Fast of the Sixth,** to which 
the Vidigaka pointedly retorts that that day was the eighth and not the 
sixth2* These various references leave no doubt that the events that form 
the action of the first three acts are supposed to take place within the span 
of three consecutive days. 


There are in the plays some further chronological data, which we must 
also take into consideration. They comprise two lyrical stanzas which des- 
cribe respectively the rising and the setting of the moon. In that elegant 
verse (Caru. I. 29) beginning with 

udayati hi Sasankeh klinnakhatjiiropanduh 

the moon is described as rising, late in the evening, after the lapse of a short 
period of darkness following upon sunset, during which Vasantasend escapes 
from the clutches of the evil Sakaira. In the third act, on his way home from 
the concert, Cérudatta, in a lyrical mood, recites another verse (Camu. III. 
3), beginning with 

esau hi dativd timirévakasom 

astarn gato ky astamapaksacandrah,?® 
and having for its theme the setting moon. 

{69} This is the chronological material of the Carudatta. Let us tum 
for a moment to the Mrcchakatike and examine its data. Here also appar- 
ently the same conditions prevail. Apparently the events of the first three 
acts take place on three consecutive days, but only apparently so. There is 
nothing in the play itself from which the duration of the action could be 
precisely computed. 

To begin with, the reference to the sasfhi is missing from the opening 
words of the Vidiigaka in the first act. In place of sajthikidadevakayya of 


23° The words of the Brahmani are, nam sajthin uvavesamé, 

2¢ The Vidiigaka observes: a{fhemi khu ajja. 

28 Translation : ‘For yonder the Moon of the Eighth, giving place to dark- 
ness, has sunk behind the western mount’ 
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the Carudette, we have the reading siddhikidadevakajje, in which siddhi 
takes the place of sa{fhi. Likewise we find that all subsequent referenced to 
the lunar dates are missing from the succeeding speeches of the Vidigaka 
and the Servant. An entirely different scheme has been adopted for the 
division of labour between the Vidiisaka and the Servant. The Servant ex- 
plains in the third act (Mrccha. 137) the arrangement arrived at as follows : 

Gjja mittea edam tam Suvagnabhendaarh mama diva tuha lattivn ca, 

* Maitreya, here is the golden casket, that’s mine by day end yours by night’; 
no reference here to the sa/{hi, sattami and atfhami of the Carudatta. ‘This 
is not all. The verse from the third act of the Céru. cited above, containing 
a teference to the date, has also been substantially modified. Caru. III. 3b 
specifically states the date to be eighth : asta gato hy astamapaksacandrah. 
In the Mrcchakatika version the line reads (Myecha. II. 7b) : asiash nrajaty 
unnatakotir induk. The phrase unnatakofi has taken place of asfamapaksa, 
which brought in its train, naturally, the change of gato to 2 word like vra- 
joti.2° Tt is true that later on, in the same act of the Mrcchakatika (p. 159}, 
the Vadhi, Carudatta’s wife, refers to sathi, saying that she is observing 
the raapasatthi (ratnasasthi).27 But here also a significant omission con- 
fronts us, The Vidiisaka, instead of correcting her, accepts her statement 
with the necklace, and there the matter rests. 


{70} As remarked above, apparently the joint duration of the first three 
acts of the Mrcchakatika is also three days. But I have grave doubts whether 
any strict proof can be brought forward to support such an assumption. I 
have read the drama carefully and I have failed to find any allusion that 
necessitates such a time scheme. However that may be, it is absolutely cer- 
tain that the specific references of the Cérudatia to the lunar dates are cons- 
Picuous by their absence in the other play, 

At this place it may be observed that the tithi-scheme of the Carudatia 
taken in conjunction with the references to moon-rise and moon-set in the 
verses already cited involves a chronological inconsistency, so minute and so 
latent as to be hardly noticeable. But the inconsistency is, nevertheless, an 
undeniable fact. For, the rising of the moon late in the evening and the 
setting of the moon at or about midnight?* are phenomena that inherently 
belong to two different lunar fortnights. Only in the dark fortnight does the 
moon rise late in the evening : and only in the bright fortnight does the moon 
set at or shortly after midnight. In other words, if the moon is seen rising 
late in the evening on any particular day, it is nothing less than a physical 


26 The present tense vrajati gives better sense than the past gate, in regard 
to the simile contained in lines c and d. : 

47 Inatead of the vague saffhi of the Carudefte we have the more specific 
faanasa{thi in the Mrechakatika, . . 

28 According to the words of the hero, just preceding the verse asaw i dattué, 
etc. (Cary, HI. 3) : upariighe ‘rdharatrak (Carve. 50), 
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impossibility that after an interval of forty-eight hours the moon should be 
seen setting at or about midnight. 

The general time-echeme of the Cérudatta has thus been shown to con- 
tain a latent contradiction from which the Mreckakajika is wholly free owing 
to the absence therein of any specific references to the days on which the 
action takes place. 

Are these variations arbitrary ; or are they directly or indirectly related ;* 
and if so how? 

SUMMARY AND CONCLUSION. 

Briefly summarized, the significant differences between the two ver- 
sions discussed above are the following. Firstly, in point of technique, the 
Cérudatta differs conspicuously from the other play in the absence of the 
nandi, and in having a rudimentary sthapand. Secondly, the Prakrit of the 
Carudatta is more archaic than that of the Mrcchakafika, in so far that the 
{71} former contains a number of Old-Prakrit forms not found in the latter. 
Thirdly, as regards versification, the text of the Mrcchakafika marks an 
advance upon the other play in the following directions: rectification of 
grammatical mistakes ; elimination of redundancies and awkward construc- 
tions ; and introduction of other changes which may be claimed to be im- 
provements in the form and substance of the verses. Fourthly and lastly, 
because of suitable additions and omissions the Mrcchakatika presents a text 
free from many of the flaws, such as unrealities and inconsistencies, in the 
action of the Carudatta. 


‘These are the facts of the case. Do these facts enable us to decide the 
question of priority and anteriority ? 


Let us assume first, for the gake of argument, that the Carudatta con- 
tains older material (at least in respect of the passage discussed above) which 
was worked up later into the Mrcchakatika. 


The differences in the technique neither support nor contradict definitely 
such an assumption. The ndndi, for all we can say, may have been lost. The 
words néndyonte tatah pravisati sutradh@rah do not militate against such a 
supposition : they could be used with or without a niindi appearing in the 
text. Moreover, we cannot, in the present state of our knowledge, rightly 
evaluate the absence of all reference to the name of the play and the play- 
wright in the sthipand.2* To say that in pre-classical times that was the 
practice is begging the question. The only technique of introduction with 
which we are familiar is the well-known classical model. Again the only 
play which is definitely known to antedate the classical plays is the Turfan 
fragment of ASvaghoga’s drama. Unfortunately, as the beginning of the 


20 The references in the text-books of rhetoric and dramaturgy are obscure 
and partly contradictory. 
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Sariputraprakarane™ is missing, we ate not in a position to say whether the 
prologue of the dramas of Aévaghosa conformed to the standard of the classi- 
cal dramas, or that of the dramas of the group under consideration. We 
are therefore bound to admit that at present we have no clear evidence that 
can aid us in placing with any degree of assurance, [72] chronologically or 
topographically, a drama with the technical peculiarity of the Carudatta. 

But the priority of the Cérudatia version would explain, and satisfac- 
torily explain, all the other differences between the two plays. It would ex- 
plain the presence of archaisms in the Prakrit of the Carudatic, It would 
explain why many of the verses of the Mrcchekafika ate free from the flaws 
of the corresponding verses of the Carudatta ; the grammatical corrections 
one may be justified in regarding as an indication of an increasingly insistent 
demand for scrupulous purity of language. The hypothesis would lastly 
explain the reason for the differences in the incident of the action of the 
play. All this is legitimate field of ‘diaskeuasis’, and is readily intelligible. 

Let us now examine the other possibility, and try to explain the diverg- 
«nces on the assumption of the priority of the Mrcchakajika version. 

The question of the technical differences between the plays has been 
dealt with already. It was submitted that this part of the evidence was in- 
conclusive ; it supported neither one side nor the other. 

We will proceed to the next point, the Prakrit.*: On the assumption 
of the priority of the Mrcchakafike version, it is at first sight not quite clear, 
how the Cérudatta should happen to contain Prakrit forms older than those 
found in (what is alleged to be) a still older play. But a little reflection will 
suffige to bring home to us the fact that it is not impossible to account for 
this anomaly. We have only to regard the Carudatia as the version of a 
different province or a different literary tradition, which had not accepted 
the innovations in Prakrit that later became prevalent. In other words we 
have to assume merely that the Prakrit neologisms of the Mycchaka{tka are 
unauthorized innovations and that the Cérudatte manuscripts have only 
{73] preserved some of the Old-Prakrit forms of the original Mrcchakatika.-* 
This does not, however, necessarily make the Cérudatta version older than 
the Mrechakafika version. The Carudatta would become a recension of the 
Mrcchakajika with archaic Prakrit. Thus the Prakrit archaisms of the 


30 Ed. Liners, Sitzungsberichte d. kgl. preuss. Ak. d. Wiss, 1911. 

31 Until we have before us most carefully edited texts, any linguistic conclu- 
sion based upon minute differences in the form of Pkt. words, as appearing in the 
text-editions employed, must needs be regarded az tentative, a point not sufficiently 
emphasized in my article dealing with Prakrit archaisms (above, vol. 40, pp. 248 ff.). 
It may, however, be pointed out that no amount of critical editing can disturb the 
general inference that the dramas of this group contain quite a number of Old-Pkt. 
forms, 

82 Or that the Old-Prakrit forms had been substituted for the Middie-Prakrit 
forms, because the local tradition demanded the use of Old-Prakrit forms. 
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Carudatta may be said to be not irreconcilable with the general priority of 
the Mrechakatika version. 

It is much more difficult to explain why the Myechakajika should con- 
sistently offer better readings of the verses. Some of the discrepancies could 
perhaps be explained away as the result of misreading and faulty transcript, 
but not all. We could not explain, for instance, why the excellent pada : 
tiksnam visdnagram iv@vesistam should have been discarded, and another, 
visdnakofiva nimajjamana, be substituted, forsooth with the faulty nimajja- 
méné. Why should there be a change in the first place, and why should the 
change be consistently for the worse? We could not reasonably hold the 
copyists guilty of introducing systematically such strange blunders and in- 
excusable distortions. 

Let us combine the archaisms of the Prakrit with the imperfections of 
the Sanskrit verses. On the assumption of the posteriority of the Carudatta, 
we are asked to believe that while the compiler of the Carudatte had care- 
fully copied out from older manuscripts all the Prakrit archaisms, he had 
systematically mutilated the Sanskrit verses, which is a reductio ad absurdum! 

Let us proceed to the fourth point. The theory of the priority of the 
Mrcchokatika, which could with difficulty be supported in the case of the 
divergencies already considered, breaks down altogether when we try to 
account for the inconsistencies in the action of the Cérudatta in general, and 
in particular the presence of the tithi-scheme, which latter serves no purpose, 
aesthetic or didactic, but on the other hand introduces gratuitously an indis- 
putable incongruity. The deleting of the whole tithi-scheme admits of a 
simple, self-evident explanation, acceptable to every impartial critic. But, 
assuming [74] that the original play contained no trace of it, can any one 
pretend to be able to give a satisfactory reason for the deliberate introduc- 
tion of the tithi-scheme ? 

Taking all things into account, we conclude, we can readily understand 
the evolution of a Mrcchakafika version from a Carudatia version, but not 
vice versa. The special appeal of this hypothesis lies in the fact that it 
explains not merely isolated variations, but whole categories of them : it 
implies the formulation of a single uniform principle to explain divers mani- 
festations. 

It may be that I have overlooked inconsistencies and flaws in the 
Mrechakagika version, absent ftom the other, which could be better explained 
on the contrafy supposition of the priority of the Mrcchaka{ike version. If 
80, the problem becomes still more complicated, and will need further 
investigation from a new angle. I merely claim that I have furnished here 
some prima facie reasons for holding that the Cérudatta version is on the 
whole older than the Mrcchakajika version ; hence (as a corollary) if our 
Cérudatia is not itself the original of the Mrcchckajike, then, we must 
assume, it has preserved a great deal of the original upon which the Mrecha- 

is based. 


Iv. A CONCORDANCE OF THE DRAMAS. 


Ganapati SAstri and other scholars after him, who uphold the thcory 
of the authorship of Bhisa, have sought to justify their ascription of the © 
entire group of thirteen dramas to one common author on the strength of 
some stray similarities of expression and analogies of thought to which they 
have drawn attention in their writings? The evidence that has hitherto 
been adduced must, however, be said to be inadequate to prove the claim in 
its entirety. The recurrent and parallel passages collected by them, although 
they show in a general way that this group of thirteen anonymous plays con- 
tains a number of ideas and expressions in common, do not suffice to esta- 
blish the common authorship. It has not been realized by these scholars 
that the ascription of common authorship has to be justified and proved 
tigorously in the case of each drama separately.’ Cnly intensive study of 
the diction and idiosyncracies of the dramas, taken individually, will enable 
us to pronounce an authoritative opinion on the question. 


{168} There is no doubt that every poet or dramatist of note has not 
merely a settled style but a settled diction of his own. This is particularly 
true of writers who are natural, and who do not strain after the unnatural, 
poignant and high-flown. The natural or ordinary element in the diction 
will recur, and recur frequently, in different works by the same author. It 
must, however, be borne in mind that the mere recurrence, in different works, 
of a limited number of ideas, phrases, and expressions, would not necessarily 
be sufficient evidence of common authorship. Such recurrence might after 
all be the result of conscious or even unconscious imitation. It is, in final 
analysis, the number and character of these repetitions and analogies that will 
count and enable us to decide the question. 


The period of development of ancient Hindu literature was a period of 
communal art. Repetitions and analogies of thought and expression are 
therefore quite common. Particularly, in the case of a cramped literary 
form like the Sanskrit drama, it is to be expected that works of even dif- 
ferent dramatists will betray a certain amount of family resemblance. Here 
we must be prepared for the recurrence of certain stock similies and meta- 
phors, and for the reappearance of the familiar figure of the Vidiisaka and 
his stock witticisms. We must be prepared for the exploitation of fossilized 


1 [Annals BORI 4. 167-187) 

2 Ganapati Sdsrri, Introduction to the Srapnavésavadatia (2nd edition), 
p. xix £; Linpenav, Bhdsa-Studien, p. 51; WINTERNITZ, Ostasiatische Zeitschrift, 
Je. IX, pp. 286 ff. ' 

Sten Konow (Das indishe Drama. p. 53) accepts Bliisa’s authorship for all 
dramas of this group except the Pratima. See thereon WINTERNITZ, op, cit, p. 289, 
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poetic conventions regarding certain trees such as the aSoka, regarding cer- 
tain birds such as the cakravaka; of certain well-worn dramatic situations 
such as the rescue of the hero or the heroine from the clutches of the infuriat- 
ed elephant. We must expect to find here verses and verse-portions culled 
from epic, narrative and even didactic literature of the day that have been 
bodily reproduced, or that have been assimilated and have served as the 
mucleus of further inspiration. All this was common property, the literary 
stock in trade of every poet and dramatist who cared to make use of it. 
This and much else besides will be naturally ruled out as irrelevant in any 
cateful examination, based on recurrence and analogy merely, of the question 
of the authorship of any anonymous Sanskrit drama. 

{169} At the time of the discovery of these plays the novel technique 
implied by the position of the stage direction nandyante tateh provisati 
stitradharok at the head of the plays, and the use of the technical term 
sthdpand (employed in these plays instead of prastavan& to denote the pro- 
Jogue), were regarded as decisive factors. But since then quite a number 
of plays by different authors have been discovered in South India that show 
some of the same technical peculiarities* These factors, therefore, lose all 
significance now in this inquiry, and can no longer be adduced as evidence 
of common authorship. 

Intensive study of details is the only right method to be adopted in this 
instance. In such an intensive study it is evidently essential to make a 
most careful comparison of sentences and tums of expressions, and even of 
words and phrases, occurring in these dramas. The case will not be decided 
on the testimony or the presentation of isolated facts, however material they 
may appear to be; but a conclusion can be made highly probable through 
the preponderance of evidence. We have to adopt the rigorous method of 
quantitative analysis, if we are to get reliable results. To facilitate such 
comparison and such investigation, I have prepared the present list of paral- 
Jelisms and recurrences. 

The scope of the article has been restricted to the presentation of mate- 
tial, which falls into the following six categories :— 

(@) Entire stanzas ; 

(6) Entire padas of verses ; 

(c) Longer prose passages ; 

(d) Short passages ; 

(e) Set phrases and rare words ; 
(f) Echoes of thought. 


The list records all instances of recusrence and parallelism that I have 
been able to trace in these dramas ; except that, in order to avoid unneceseary 
expansion, I have as a rule omitted notice of unimportant expressions recur- 


3 See WINTERNITZ, Ostasiotische Zeitschrift, Jg. IX pp. 285 ff. 
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ting in one and the same drama [170] but not found elsewhere ; for, the 
list was formed primarily for the sake of comparing the diction of the dif- 
ferent dramas. A second list is appended, which is a conspectus of the same 
material arranged on a different plan : it is in fact an analysis of the fore- 
going list. Here the recurrences and parallelisms have been arranged under 
the heads of the dramas in which they occur. This supplementary list will 
be especially serviceable when we undertake a critical examination of the 
claims of individual plays, a theme which will form the subject of a sub- 
sequent article of the series. 


(i) List oF RECURRENCES AND PARALLELISMS‘* 
a. Entire Stanzas. 
J. imérh sAgaraparyantam himavadvindhyakundalim | 
mahim ekatapatrankam réijasirnhah praSastu nah || 
Svapna. VI. 19; Bala. V. 20; Ditav. v. 56 
2. bhavantv arajaso gavah paracakrarh pragimyatu | 
imam api mahim kytsnam rajasithhah pragistu nah || 
Pratijfa. IV. 26; Avi. VI. 22; Abhi. VI. 35 
3. limpativa tamo’ ngani varsativafijanarh nabhab | 
asatpurusaseveva dystir nigphalatarn gata ||* 
Bala I. 15; Cam. I. 19. 
4. vaksah prasaraya kavataputapramanam 
Alitga mérh suvipulena bhujadvayena | 
unndmayananam idarn éaradindukalpam 
prahlidaya vyasanadagdham idarh éariram {| 
Pratima. IV. 16; ibid. VII. 7 


{171} 6. Entire pddas of Verses 
5. imarn sagaraparyantam—Svapna. VI. 19; Béla. V. 20 Ditav. 
v. 56. Cf. catussigaraparyantam—Bala. IV. 10. (See 2) 
6. imam api mahith kytsnam | rajasirhhah praSistu nah—Pratijfia. 
IV, 26; Pafica. III. 26; Avi. VI. 22; Abhi. VI. 35. (See 2 and 17) 
7. katharh tisthati yatv iti—Pafica. II. 58; Pratimé. IV. 5 (var. 
tisthaiu instead of tisthatt) 


4 In the citations, the roman and the arabic figures refer to the Act and 
the verse respectively. A single arabic figure refers to the page of the edition 
used, unless otherwise indicated. The second edition of the Svapna. has been 
cited throughout. 

6 This stanza occurs also in the Mycchakatika (ed. GopBoie, I. 26), and is 
quoted in Dandin’s Kdvyadorsa (II. 233). See F. W. THOMAS, Kavindravacana 
samuccaya (Bibliotheca Indica, 1911), p. 106, and PIScHEL’s Introduction to 
Rudrata’s Syagaratileke, pp. 16 ff. 
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8 ikith vaksyatiti hrdayarh parigankitarh me—Svapna. VI. 4, 15; 
Abhi. IV. 7 

9. gadapatakacagrahe—Oru. wv. 41, 62 

10. candralekheva Sobhate—Ditav. v. 7; Caru. I. 27. Cf. vidyul- 
Iekheva Sobhate—Abhi. II. 7. (See 120) 

41. tvarh pigdavanarh kuru sarhvibhigam—Pafica. 1. 31, 47 

12, dharmasnehantare nyasta—Pratijfia. 1]. 7; Abhi. VE. 23 

13. np bhismadayo bhagnah—Pafica. II. 41, 61 

44. bbaratanarh kule jatah—Svapna. VI. 16; Pratijfia, 1V. 18 

15. mapiviracitamaulié cdrutamréyatikgah | ... mattamétangalilah 
Abhi. IT. 9; IV. 15 

16. yadi te’ sti dhanuSlagha—Abhi, III. 22; Pratima. I. 20 

17. rajasirnhah pragistu nah—Svapna. VI. 19; Pratijfia. IV. 26; 
Pafica. Il]. 26; Avi. VI. 22; Bala. V. 20; Ditav. v. 56; Abhi. VI. 35. 
Cf. bhiimim ekah praéaistu nah—Kama. v. 25, and raja bhimirh pragastu 
nah—Pratima. VII. 15. (See 1 and 2) 

18. Satrupaksam upaéritya—Abhi. III. 24, 25 (var. updéritam instead 
of updsritya) 

19, sarhbhramotphullalocana*—Ditav. v. 7; Caru. IV. 3 


e. Longer Prose Passages 


20. atipati karyam idam | dighrarh nivedyatém—Pajica. 24 Abhi. 27 
(repeats nivedyatam) . 

{172} 12, ayam akramah | ... atha kah kramah—Pafica. 7; Pratima. 
35 
~ 28, apas tavat ... yad Gjftipayati maharajah | niskramya pravisya) 
. imi &pah—Pafica. 10. 43; Abhi. 11; Pratim&. 38. Cf. Madhyama. 
20; Pratimi. 67. (See 28 and 44) 

23. evam Gryamisran vijfiapayami | aye kirh nu khalu mayi vijfiapana- 
vyagre Sabda iva ériiyate | ahga pasyami | (nepathye)-in the prologues of 
Svapna. Pafica. Bala. Madhyama. Ditav. Ditagh. Karna. Uru. and Abhi ; 
of the remaining, in Pratijfia. Avi. and Pratima, a nati is introduced 

24, kadacid anytarh noktapiirvam | 1aja : 4 asty etat—Pafica. 30; cf. 
Pratijfié. 32 (var. ma ... anttam abhihiteparvem). Cf. also anytarh mabhi- 
hitapirvam | —Bala. 27 

25, kcrh edath | ... edarh | idath | idarh edath | ... bhanddu bhanddu 
ayyo bhanadu—Svapna. 50 ; cf. kirn edath | ... idan | ... bhanddu bhanddu 
ayyo bhandidu—Pratijfia. 17 


* Cf. vismayotphullalocana—Mpbh. 1, 136. 1; 13. 14, 386; Ram. (Bom. ed.) 
7. 37.3, 29; Ram. (Gorr.) 4. 63. 10, etc. 
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26. ‘ith githase | mama khalu pranaih Gpitah syah | yadi satyarh na 
briyab—Abhi. 37f.; cf. kish githase | svargarh gatena maharajapadamé- 
lena Sapitah syah | yadi satyash na briiyah—Pratim’. 95 

27. kirh te bhilyah priyam upaharimi | .. yadi me bhagavéin prasan- 
nah kim atah paramaham icchami—Avi. 110; and (with variation in) 
Pratijfia. 73 ; Ditav. 48 ; Abhi. 75; Cf. Bala. 67 (in which the answer to 
the query is in verse form) 

28. kutah khalv apah | ... apas tavat | hanta sravati | (acamya ...) 
--Madhyama. 20; Diitav. 43. (See 22 and 44) 

29. gaccha | bhiyo jitayatash vrttantah—Pafica. 30, 31. Bala. 58; 
Abhi. 30, 59. 

30. jayatu svami | jayatu bhadramukhah | jayatu maharajah | jayatu 
ravarmantakah—Abhi. 73; cf. Pratima. 113 (var. in different order) 

31, (tatah pravigati ...)... ka iha bhoh kéaficanatoranadvaram 
aSiinyath kurute | (pravi§ya) pratihari: ayya aharh vijaa | kith [173] 
kariadu | ... nivedyatam nivedyatim—Svapna. 69 (ms. kha) ; Abhi. 26; 
Pratima. 90. Cf. also Abhi. 52 

32. parityajantiva marh pranah | ima gangaprabhrtayo mahdnadyah | 
eti urvafyadayo’ psaraso méim abhigatah | esa sahasraharhsaprayukto 
viravahi vimdnah kdlena presito marh netum agatah | bhavatu | ayam ayam 
Agacchami | (svargarh gatah)—Abhi. 12 (ms. ka) ; cf. speech of the dying 
Raja in Oru. 114 

33. pravisa tvam abhyantaram ... na khalu na khalu pravestavyam— 
Svapna. 83; Pafica. 42 

34, : satto si | ravanah: hahaha | aho pativrataya tejah—Abhi 
20; Pratim&. 86 (var. addition of a stage direction) 

35. hi hi sutthu naccidarh | sutthu gaidarh | java aharh pi naccemi— 
Pafica, 22; cf. 42 (var. hi hi sufthu idom’™ | sufthu vaidem | sutthu nacet- 
dam | java etc.). In both cases spoken by the character Vrddhagopdlaka 

@. Short Passages 
. 36. anparh ca (dani) acchari(i)arh—Pratijfa. 14, Caru 7, 49; and 
annash ca idarn acchaliarh—Béila. 36; as also, eka pi tahish acchariarh—-- 
Avi. 20 

37. atisnigdham anuriiparh cibhihitarh—Svapna. 78; Pafica 46. 

38 aho a(k)aruma (k)kkhu issari—Svapna. 27, 62; Abhi. 23 

39 aho balavarhé cdyam andhakarab | sarnprati hi—Bala. 7; Carv. 17 

40. aho parijanassa pamado—Svapna. 63 ; Avi. 54 
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41. aho hasyam abhidhanam—Pratijfia. 67, 71 ; 'Pafica. 48 ; Diitagh. 66 

42. alarn dani bhavarh adimattath sarhtappia—Svapna. 72: Caru. 8 
(var. sarstapidur instead of samteppia); cf. ma danizh bhattd adimattarh 
sathtappidwit—Svapna, 77 ; and alath adimattarn sarhdavena—Avi, 83. 

43. &h kasya maharajah—Pafica. 39; Bala. 61 

{174} 44. Spas tavat—Pratijfi. 21; Pafica. 10, 43; Madhyama 20; 
Diitav. 43 ; Abhi. 11; Pratima. 38, 67. (See 22 and 28) 

45, aéramapadavaramatram api sarhbhavayisyamah—Madhyama. 25 ; 
Pratima. 73 (with var. in the last word) 

46. ussaraha (ussaraha) ayya ussaraha—Svapna. 1, 2, 3; Pratijiia. 
63, 65 ; Oru. 99 

47. ete smo bhoh | ete smah—Oru 88 ; Abhi 62 

48. evam iva (Pkt. evam via), as whispered in the ear, Svapna. 5]; 
Pratijfia..17, 71; Avi. 40, 51; Caru. 38 (twice), 76. [Read Caru, 85 (1. 13) 
likewise evarh via instead of evar of the text.| 

49, esa gacchimi mandabhaa—Svapna. 9 ; Pratijfia 17; Bala. 6 ; Abhi. 
6. Cf. Oru. 193 ; gacchami mandabhaa 

50. kA gatih (Pkt. ka gai)—Svapna. 9, 45; Pratima: 49, 95 

51. ko kalo—Svapna. 27, 32; Pratijfid. 56, 58; Caru. 49. (See 52) 

52. ko kalo tumath annesami—Svapna. 27, 32; Pratijfia. 58. (See 51) 

53, gacchatu...punardarsanaya (Pkt. gaochadu. ..punodarhsanaa)-- 
Svapna. 17; Avi. 67; Bala. 67; Madhyama. 24; Ditav. 48; Caru. 44, 
It is followed by : yad Sjnfipayati bhagavan ndrayanah, in Bala. 67 and 
Diitav. 48 

54. a me saddha (in the speech of the vidiigaka)—Avi. 72; Caru. 
18, 30 

55. tattahodi padumavadi iha aacchia niggadd bhave—Svapna. 40, 59 

56, na Sakomi rogarh dharayitum—Ditagh. 69; Abhi. 19; Pratima. 20 

57. piatn de nivedemi—Svapna. 82; Caru. 60 

58. badharh prathamah kalpah*—Svapna. 52; Pafica. 19; Avi. 26; 
Bala. 55 : Madhyama. 24; Oru. 9 ; Abhi. 69; Pratim’. 90 

58e, bhiiyo jfidyatarn vyttintahSee 29) 

59. mabharajasya pratyanantaribhavamah--Oru. 96; Abhi. 53 (var. 
bhavisyami) 

{175} 60. vaktukdimam iva tvarh laksaye—Pratijfia. 25; Abhi, 43 

61. santi hodu ganti hodu ambhA()arh godhanagga a—Pafica. 20, 21; 
Bala. 35 





© Almost invariably at the end of a scene or an act. 
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62. sarvath tavat tisthatu (Pkt. savvarh diva citthadu or savvari etc.) 
Pratijfid. 58 ; Avi. 85 ; Bala. 38 ; Caru. 4, 66 

63. savvarh anedu (bodhi) vajjia bhoanarh—Svapna. 32; Caru. 80 

64, sthito madhyahnah (Pkt. thido majjhapho)—Svapna. 10; Pra- 
tijf. 46 

65, sthirtkriyatim atma—Pratijfa. 17, 52 

e. Set Phrases and Rare Words 

66. abhyantaracatuS4la (Pkt. abbhantaraccatissila)—Svapna. 30; 
Caru. 20, 26, 53. Cf. Myccha. act VI. (See 74) 

67. asayhbhogamalinataya (Pkt. asarnbhoamalinadae)~—-Caru. 18, 84 

68, ama. An affirmative particle frequently used in these dramas ; 
see references given in JAOS 40. 254. Outside the group of these dramas 
found generally in old Pali texts, and a few times in the Turfan dramatic 
fragments, Prof. WINTERNITZ draws attention (Ostasiatische Zeitschrift. Jg. 
TX, p. 290) to its use in the Brhatkathaslokasarngraha, 5, 114 and 9, 70 

69. ekatapatra—Svapna. VI. 19; Avi. }. 1; Bala. V. 20: Ditav. v. 
56; Pratima. VII, 1 

70. kanakaracita—Pratijfid. 1V. 4; Abhi. II. 2, 5; Vi. 6, 1, Cf. 
kanakakhacita—Ditav. v. 47 

71. kamaldyat&kga—Bala. V. 15; Ditav. v. 42. Cf. kamalimalayatksa 
--Bala. V. 9 

72. kytottariya—Pratijfa. IV. 3; Ditav. v. 3 

73. kaudumbika® (Pkt. kodumbja)—Pratijfia. 46; Caru. 84 

74, catus@ila’® (Pkt. caiissila)—Svapna. 26, 30, 67; Avi. 23, 42, 86; 
Caru. 20, 26, 53 ; Pratima. 96 

{176] 75. tatkdladurlabha (Pkt. takkdladullaha)—Pratijfia. 15; Avi. 6 

76. dattamilya—Tru. 98 ; Caru. I. 4 

77. dahipindapandara—Pafica. 22; Avi. 28 

78 daruparvataka (Pkt. darupavvadaa)—Svapna 39; Avi. 47 

79. diitasarnpata (Pkt. diidasarnpada)—Svapna. 6; Avi. 12 

80. devasuravigrahesu—Bala. I. 4, 21 

81. parispanda (Pkt. paripphanda)—Pafica. 32; Caru. 45 

82. purobhdadé-—Svapna. 44 ; Caru. 32. Not cited in lexica ; 

83. bhavanasya vinyaésah—Abhi. 15 ; bhavanavinyasa—Caru. 57 

84. bhagyai§ calaih—Svapna. I. 3; VI. 4 

85. manibhimi(ki)—Svapna. 27 ; Pratijfia. 37 

® Generally used in the sense ‘paterfamilias’ (see sub voce APTE'S diction- 


ary) ; here probably equivalent to ‘servant’, ‘retainer.’ 
4 Occurs also often in the Mrcchakatike, 
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mailaa’*—Pratijfid. 39, 41, 57; Caru. 7 

lalitagambhirakrti—Bala. 61; Diitagh. 64 

vyaght’inusiracakita—Madhyama. v. 3 (read so) ; Caru. I, 9 

sajalada—Madhyama. v. 32; Abhi. IV. 5. Cf. sajalajaladhara 
.IV.3 

90. samudragrhaka (Pkt, samuddagihaka), ‘ oceanic pavilion '—Svapna. 
54, 56, 57; Pratiml. 27 

91. sumanavaynaa—Svapna. 32; Avi. 20, 40, 54 (twice) 

92. suraih sisuraih—Oru. v. 29 ; Sisuranah suranam—Pratima. IV, 17 

f. Echoes of Thought 

93. ajja evva kila sobhanarh nakkhattarh | ajja evva koduamahgalath— 
kadavvarh Svapna. 24; and adyaiva khalu gumaviin nakgatram { adyaiva 
vivaho ’syah pravartatiim—Pafica. (p. 98 of the 1917 edition) 

94, anena mama bhdd4 hado | anena mama pida | anena mama sudo 
mama vaassa—Pratijfia. 13; and asyah karanena bahavo bhratarah sutah 
suhydaé ca me nihataih—Abhi. 60 

{177} 95, abhijanassa sadisarh mantidarh—Svapna. 46 and abhijana- 
yuktam evabhihitam—Avi. 106 

96. abhijanena na silena |ganid]—Caru. 37 ; Cf. jatya rakgasi na samu- 
daoirena—Madhyama. 23 

97. astadrimastakagatah pratisarnhytamSuh—Abhi. IV. 23 and 

Tavir api ca sarhksiptakiranah | 
ratharn vyavytyasau pravifati Sanair astasikharam || 
—Svapna. I. 16 

98, asy&b kiranena bahavo bhratarah, ete.—Abhi. 60. See 94 

99 iméth sigaraparyantim—Swapna VI. 19, ete. See 104 

100, \aficanastambhasadysa—Madhyama. v. 42; and yah kaficanastam- 
bhasamapramapah—Oru, v. 45 

101. kim etad bho bhayath nama | bhavato’ dya maya érutam—Bala. 
Til. 8; and Sapami satyena bhayarh na jane | jiaturh tad icchdmi bhavat- 
samipe—Madhyama. v. 41 

102. gajaSvanarendrayaudha—Oru. v. 3; and hayandganarendrayaudha 
—-Oru. v. 12 

103. giritatakathindrhsav eva bahii mamaitau 
praharajam aparash tu tvadrarh durbalinam | 

Bala. WH. 11 


Fegan 


12 PW. cites only lexicographical references for the meaning ‘cup which 
required in the present context, 
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and 

sahajau me praharapam bhujau pinarhsakomalau | 

tav &éritya prayudhyeyam durbalair grhyate dhanuh || 

—Pafica. II. 55 

104. catussagaraparyantam—Bala. IV. 10; and imam sdgaraparyantam 
-~Svapna. VI. 19; Béla. V. 20; Ditav. v. 56 

105. cittha cittha vaéaficasenie cittha—Caru. 10, together with ndgiva 
yasi patagendrabhayabhibhita—Caru. I. 11; and bhoh brahmana tisths 
tistha—Madhyana. 3 and kin yasi madbhayavinasitadhairyasaral)—Madh- 
yama. v. 8. 

106. j&tya raksasi na samud4crena—Madhyama. 23. See 96 

107, tantrigu ca svaraganan kalahamé ca loke—Avi. VI. 11; and tantrié 
ca vairani ca ghattayami—Bala. I. 4 

{178} 108. devah sendradayo bhagnah—Abhi. HI. 18; and devah 

sendra jita yena—Abhi. V. 12 

109. nagaraparicito "harh raksino jfidtasarah 

timiragahanabhimarh vartate cardharatram { 





—Avi. Ill. 2 
and 
paricitatimina me Siladogena ratrih 
bahalatimirakalés timapirva vighattah | 
vipanisu hatasesa raksinah siksino me j|** 
—Gam. I. 13 


110. nagt& Satiraih kratubhir dharante—Pafica. I. 23 ; and hatesu dehesu 
und dharante—Kama. v. 17 


111. n&giva yasi patagendrabhayabhibhita-—Caru. I. 11. See 105. 

112. paricitatimira me, etc—-Caru. 1. 13. (See 109) 

113. paribhragto diirad ravir api ca samksiptakiranah—Svapna. I. 16. 
See 97 

114, parigvajimi gadharn tvam—Bala. II 9; and parisvajasva gadham 
mam—Madhyama. v. 22 

415. bhimim ekah praéistu nah—Kama. v. 25; and raja bhimah 
Pragistu nah—Pratima. VII. 15 (See also 17) 

116. bho brahmana tistha tistha, etc—Madhyama. 3. See 105 

117, mocayami na rajanam | nasmi yaugandhariyanab—Pratijfia. I. 
16; yadi tam na hared raja | nasmi yaugandhardyanah—ibid. III. 8 ; maha- 

12 Note that both the stanzas are in the Malini metre, and that the recurring 


words paricita, raksinah, timira and ratri (rétre) occur in the corresponding halves 
of the respective padas. 


9a 
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rami nrpam caiva | n&smi yaugandhardyanah—ibid. II. 9; yadi na patasi 
bhiimau nasmi dimodaro ‘ham—Bala. II], 11 

418. 14j4 bhimim praGistu nah—Pratima. VE. 15. See 115. 

119. vijaya khalv asi—Pratijiia. 17 ; sajjalakah khalv aham—Caru. 57; 
and radanika khu aham—Caru. 26 

120. vidyullekheva Sobhate—Abhi, II. 7; and candralekheva gobhate— 
Ditav. v. 7; Garu. I. 27 

{179} 121. Sapami satyena bhayarh na jane--Madhyama. v. 41 See 101 

122. sajjalakah khaly aham—Caru. 57. (See 119) 

123. sahajau me praharapam bhujau pinarhsakomalau—Pafica. II. 55. 
See 103 

124, sopasnehataya vanantarasyabhitah khalu kiskindhaya bhavitavyam 
—Abhi. 3; and sopasnehataya vyksanam abhitah khalv ayodhyaya bhavitav- 
yam—Pratima. 42 

125 hategu dehesu guna dharante—Kama v.17. See 110 

126 hayandganarendrayaudha—Uru. v. 12. See 102. 

127. ha vatsa sarvajagatam jvarakst kytastra 

ha vatsa vasavajid Anatavairicakra | 
ha vatsa vira guruvatsala yuddhagaunda 


ha vatsa mém iha vihaya gato ’si kasmat || 
~-Abhi. V. 13 


ha vatsa rama jagatém nayandbhirama 

‘hd vatsa lakgmana salaksanasarvagatra | 

h& sidhvi maithili patisthitacittavrtte 

ha ha gatah kila vanarh bata me taniijah || 
Pratima. II. 4 


(ii) A CONSPECTUS OF RECURRENCES AND PARALLELISMS 

This list has been arranged according to the dramas in which the recur- 
Tences and parallelisms occur. The italic figures refer to the serial numbers 
of the foregoing list. 

SVAPNA 

Entire Stanzas. 1. Svapna. VI. 19 = Bala. V. 20; Ditav. v. 56. 

Entire padas. 8. Svapna. VI. 4,15: Abhi. IV. 7.—14. Svapna. VI. 
16 : Pratijfii. IV. 18.—17. Svapna. VI. 19 : Pratijfia. IV. 26; Pafica. ILE. 
26; Avi. VI. 22; Bala. V. 20; Diitav. v. 56; Abhi. VI. 35. 

{180} Longer prose passage. 23. The sthapand of Svapna: Pafica 
Bala. Madhyama. Ditav. Ditagh. Karga. Oru. and Abhi—25. Svapna. 50: 
Pratijfia. 17—31. Svapna. 69 (ms. kha): Abhi. 26; Pratimi. 90.—33. 
Svapna. 83: Pafica. 42. 
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Short passages. 37. Svapna. 78: Pafica. 46.—38. Svapna. 27. Abhi. 
23.—40. Svapna. 63: Avi. 54—42. Syapna 72, 77: Avi. 83; Caru. 8.-— 
46. Svapna. 1, 2, 3: Pratijfia. 63, 65: Uru. 99.—48. Svapna. 51: Pratijiia. 
17, 71; Avi. 40, 51; Caru. 38 (twice), 76.—49. Svapna. Pratijfia. 
17; Bala. 6; Oru. 103. Abhi. 6.—50. Svapna. 9, 45: Pratima. 49, 95.- 
51. Svapna. 27, 32; Pratijfia. 56, 58; Caru. 49.—53. Svapna. 17: Avi. 
$7; Bala. 67; Madhyama. 24; Ditav. 48; Cam. 44.—55. Svapna. 40: 
ibid. 59.—57. Svapna. 82 : Caru. 60.—58. Svapna. 52: Pafica. 19; Avi. 
26; Béla. 55; Madhyama. 24; Uru. 96; Abhi. 68; Pratimé. 96.—63. 
Svapna. 32: Caéru. 80.—64. Svapna. 10: Pratijfid. 46. 


Set phrases etc. 66. Svapna. 30. Caru. 20, 26, 53—69. Svapna. VJ. 
19: Avi. 1.-1; Bala. V. 20; Ditav.. v. 56; Pratimi. VII. 1.—74, 
Svapna. 26, 30, 67: Avi. 23, 42, 86; Camu. 20, 26, 53. ; Pratima. 96.—78. 
Svapna. 39: Avi. 47.—79. Svapna. 6: Avi. 12.—82. Svapna. 44: Caru. 
32.—84. Svapna. I. 3: ibid. VI. 4.—85. Svapna. 27: Pratijfia. 37.—90. 
Svapna. 54, 56, 57 : Pratima. 27.—91. Svapna. 32 : Avi. 20, 40, 54 (twice). 


Echoes of thought. 93. Svapna. 24: Pafica. (p. 98 of 1917 edition.)-- 
95. Svapna, 46: Avi. 106.—97. Svapna. I. 16: Abhi. IV. 23. 


PRATISNA 
Entire Stonzas, 2. Pratijfia. 1V. 26 = Avi. VI. 22; Abhi. VI. 35. 
Entire padas. 6. Prati IV. 26: Pafica. IEE. 26; Avi. VI. 22; 
Abhi. VI. 35.—12. Pratijfia. I]. 7. Abhi. VI. 23.—14. Pratijfa. IV. 
18: Svapna. VI. 16.—17. Pratijf@. IV. 26: Svapna. VI. 19; Pafica. 
TIT, 26; Avi. VI. 22; Bala. V. 20; Diitav. v. 56; Abhi. VI. 35. 


{181} Longer prose passages. 24. Pratijfia. 32 : Pafica. 30.—25. Pratijfia. 
17: Svapna. 50.--27. Pratijfia. 73: Avi. 110; Bala. 67; Ditav. 48; 
Abhi. 75. 


Short passages. 36. Prat 14: Avi. 20; Bala. 36; Cam. 7, 49.—41. 
Pratijfia. 67, 71 : Pafica. 48; Ditagh. 66.44. Pratijfid. 21: Pafica. 10, 
43 ; Madhyama. 20; Ditav. 43; Abhi. 11 ; Pratima. 38, 67.—46. Pratijiia. 
83, 65: Svapna. 1, 2, 3; Oru. 99.—48. Pratijfia. 17, 71: Svapna. 51; Avi. 
40, 51; Caru. 38 (twice), 76.—49. Pratijfii 17 : Svapna. 9 ; Bala. 6 ; Abhi. 
6; Oru. 108.—51. Pratijfia. 56, 58. Svapna. 27, 32; Cam. 49.—60. 
Pratijfid. 25: Abhi. 43.—62. Pratijfia. 58: Avi. 85; Bala. 38; Caru. 4, 
66.—64, Pratijfia. 46: Svapna. 10. 

Set phrases, atc. 70. Pratijfia. IV. 4: Abhi. II. 2,5; VI. 6, 11. —W2 
Pratijfa. IV. 3.: Ditav. v. 3.—73. Pratijfia. 46: Camu. 84.—i 
Pratijaa. 15: Avi. 6.—85. Pratijfii. 37: Svapna. 27.—86. Pratijfia. 39, 
41, 57: Can. 7. 


Echoes of thought. 94. Pratijfia. 13 : Abhi. 60.—117. Pratijfia I. 16: 
Bala. III. 11.—119. Pratijfid. 17: Cara, 26, 57. 
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PANCARATRA 
Entire pédes. 6. Paica. Ii. 26: Pratijii. IV. 26; Avi. VI. 22; 
Abhi. VI. 35.—7. Pafica. 1]. 58: Pratima. IV. 5.—21. Pafica. 1. 31: 
ibid. I. 47.—13 Pafica. II. 41: ibid. I. 61.—27, Pafica. III. 26: 
Svapna. VI. 19; Pratijfia. IV. 26; Avi. VI. 22; Bala. V. 20; Ditav. 
v. 56; Abhi. VI. 35. 


Longer prose passages. 20. Paiica. 24. Abhi. 27.--22. Pafica; 7: 
Pratima. 35.—22 Pafica. 10, 43; Abhi. 11; Pratimaé. 38.—23. The 
sthapand of Pafica: Svapna. Bala. Madhyama. Ditav. Ditagh. Karna. 
Oru. and Abhi—2¢. Pajica. 30: Pratijiia. 32; Bala. 2729. Pafica. 30f: 
Bala. 58; Abhi. 30, 59-33. Pafica. 42; Svapna. 83.—35. Pafica, 22: 
Bila. 42. 


Short passages. 37. Pafica. 46 : Svapna. 78.—41 Pafica. 48 : Pratijfia. 
67, 71; Ditagh. 66.—43. Pafica. 39: Bala. 61.44. Pafica. 10, 43: 
Pratijid. 21; Madhyama. 20; Datav. 43; Abhi. {182} 11; Pratim’. 38, 
67.—58. Pafica. 19: Svapna. 52; Avi. 26; Bala. 55; Madhyama. 24; 
Oru. 96; Abhi. 68; Pratima. 90. 


Set phrases etc. 77. Paiica. 22: Avi. 28.—81. Pafica. 32: Caru. 45. 


Echoes of thought. 103. Paiica. Il. 55: Bala. III. 11.—110. Pafica. 

1. 23: Karma. v. 17. 
AVIMARAKA 

Entire stonzas, 2. Avi. VI. 22 = Pratijfia. IV. 26; Abhi. VI. 35. 

Entire padas. 6. Avi. V1. 22 : Pratijfia. IV. 26 ; Pafica. II]. 26; Abhi. 
VI. 35.—17. Avi. V1. 22: Svapna. VI. 19; Pratijfid. IV. 26; Pafica. 
Tll. 26; Bala. V. 20; Ditav. v. 56; Abhi. VI. 35. 

Longer prose passages, 27. Avi. 110: Pratijfia. 73; Ditav, 48; Abhi. 
75. 

Short passages. 36. Avi. 20: Pratijid. 14. Bala. 36; Cam. 7. 49.-- 
46. Avi. 54: Svapna. 63.—-48. Avi. 40, 51: Svapna. 51; Pratijia. 17, 
71; Camu. 38 (twice), 76—53. Avi. 67: Svapna. 17; Bala. 67; Madh- 
yama. 24; Diitav. 48; Caru. 44.—54. Avi. 72; Camu. 18, 30—58. Avi. 
26 : Svapna. 52 ; Pafica 19; Bala. 55; Madhyama. 24; Oru. 96; Abhi. 68; 
Pratima. 90.—62. Avi. 85 ; Pratijfi. 58 ; Bala. 38; Camu. 4. 66. 

Set phrases etc. 69 Avi. I. 1: Svapna. VI. 19; Bala. V. 20; Datav. 
v. 56; Pratimé. VII. 1.—74. Avi. 23, 42, 86; Svapna. 26, 30, 67; Camu. 
26, 26, 53; Pratimi. 96.—75. Avi. 6: Pratijfia. 15.77. Avi. 28: 
Pafica. 22.—78. Avi. 47; Svapna. 39.—79, Avi. 12: Svapna. 6.—92. 
Avi. 20, 40, 54: Svapna. 32. 

Echoes of thought. 95. Avi. 106: Svapna. 46.—107. Avi. VI. 11. 
Bala. 1. 4.109. Avi. III. 2: Cary. 1. 13, 


CONCORDANCE OF THE DRAMAS 137 
BALACARITA 

Entire stonzas. 1. Bala. V. 20=Swapna. VI. 19; Ditav. v. 56.— 
3. Bala. 1. 15= Cru. I. 19. 

{183} Entire padas. 5. Bala. V. 20: Svapna. VI. 19: Diitav. v. 56.-- 
17. Bala. V. 20: Svapna. VI. 19; Pratijfd. IV. 26; Pafica. II]. 26: Avi. 
VI, 22; Ditav. v. 56; Abhi. VI. 35. 

Longer prose passages. 23. The sthapana in Bala: Svapna. Pafica. 
Madhyama. Ditav. Ditagh. Kama. Uru. and Abhi.—2¢, Bala. 27 : Pratijiia. 
32; Pafica. 30.—27. Bala. 67: Pratijiia. 73; Avi. 110; Ditav. 48; Abhi. 
75.—29. Bala. 58: Pafica. 30, 31; Abhi. 30, 59.35. Bala. 42 : Pafica. 22. 

Short passages : 36. Pratijiié. 14; Avi. 20; Caru. 7, 49.—39. Bala. 7: 
Caru. 17.43. Bala. 61: Pafica. 39—49. Bala. 6: Svapna. 9; Pratijfia. 
17; Abhi. 6; Oru. 103—53, Bala. 67. Svapna. 17; Avi. 67; Madhyama 
24; Diitav. 48; Caru. 44.--58. Bala. 55: Svapna. 52; Paiica. 19; Avi. 26; 
Madhyama. 24 ; Oru. bhi. 68 ; Pratima. 90.—61. Bala. 35 : Pajica. 20, 
21.—62. Bala. 38 : Pratijfia. 58 ; Avi. 85 ; Caru. 4, 66. 

Set phrases etc. 69. Bala. V. 20 : Svapna. VI. 19; Avi. I. 1; Ditav. v. 
56; Pratimd. VII. 1—71. Bala. V. 9, 15: Ditav. v. 42.—80.Bala. I. 4; 
ibid. I. 21.—87. Bala. 61. Ditagh. 64. 

Echoes of thought. 101. Bala. III. 8: Madhyama. v. 41.—103. Bala. 


IIL. 11: Pafica. Il, 55—~J04. Bala. EV. 10: Svapna. VI. 19; Ditav. v. 
56.—107. Bala. I. 4: Avi. VI. 11—114. Bala. IT. 9: Madhyama. v. 22. 








MADHYAMA 


Longer prose passages. 23. The sthapand of Madhyama: Svapna. 
Pafica. Bala. Ditav. Diitagh. Karna. Uru. and Abhi—28, Madhyama. 20: 
Diitav. 43. 

Short passages. 44. Madhyama. 20: Pratijfid. 21; Pafica. 10, 43; 
Ditav. 43 ; Abhi. 11 ; Pratima. 38, 6745. Madhyama. 25 : Pratima. 73.— 
53. Madhyama. 24 : Svapna. 17; Avi. 67 : Bala. 67: Ditav. 48; Caru. 44. 
~-8. Madhyama. 24: Svapna. 52; Pafica. 19: Avi. 26; Bala. 55; Oru. 
96 ; Abhi. 68 ; Pratima. 90. 

{184] Set phrases etc. 88. Madhyama. v. 3: Caru. 1. 9-89. Madhy- 
ama. v. 32: Abhi. IV. 5. 

Echoes of thought. 86. Madhyama. 23 : Céru. 37.—100. Madhyama. 
v. 42: Oru. v. 45-101. Madhyama. v. 41; Bala. III. 8.105, Madhya- 
ma. 3. and v. 8: Caru. 10 and 1. 11—1174. Madhyama. v. 22 : Bala. IE 9. 


DOTAVAKYA 
Entire stanzas, 1. Ditav. v. 56 = Svapna. VI. 19. Bala. V. 20. 
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Entire padas. 10. Ditay. v. 7; Caru. I. 27—17. Ditav. v. 56; Svap- 
na. VI. 19; Pratijffi. IV! 26; Pafica. III. 26; Avi. VI. 22; Bala. V. 20; 
Abhi. VI. 35.—19. Datav. v. 7: Caru. IV. 3. 

Longer prose passages. 23. The sthapana of Ditav.: Svapna. Pajica. 
Béla. Madhyama. Diitagh. Kama. Uru. and Abhi.—27. Diitav. 48 : Pratijiia. 
73; Avi. 110; Abhi. 75.—28. Ditav. 13 ; Madhyama. 20. 

Short passages. 44. Ditav. 43: Pratijiia. 21; Pafica. 10, 43 ; Madhya- 
ma. 20; Abhi. 11; Pratima. 38. 67.—53. Ditav. 48 : Svapna. 17; Avi. 67; 
Bala. 67 ; Madhyama. 24 ; Caru. 44. 

Set phrases etc. 69. Ditav. v. 56: Svapna. VI. 19; Avi. I. 1; Bala. 
V. 20; Pratimd. VII. 1-70. Datav. v. 47; Pratijfia. IV; 4; Abhi. II 
2,5; VI. 6, 11—71. Ditav. v. 42: Bala. V. 9, 15-—72, Ditav. v. 3: 
Pratijia. IV. 3. 

Echoes of thought. 104. Dittav. v. 56: Svapna. VI. 19; Bala. IV. 10; 
V. 20.—120. Ditav. v. 7: Abhi. If. 7; Caru. I. 27. 


DOTAGHATOTKACA 
Longer prose passages. 23. The sthapana of Ditagh: Svapna. Pajica. 
Bala. Madhyama. Ditav. Kama. Oru. and Abhi. 
Short passages. 41. Ditagh. 66: Pratijfia. 67, 71; Pafica. 49,--56. 
Diitagh. 69: Abhi. 19; Pratima. 20. 
Set phrases etc. 87, Datagh. 64 : Bala. 61. 


{185} KARNABHARA 
Entire padas. 17. Kama. v. 25: Svapna. VI. 19; Pratijfia. 1V. 26; 
Pafica. I, 26; Avi. VJ. 22; Bala. V. 20; Diitav. v. 56; Abhi. VI. 35. 
Longer prose passages. 23. The sthapana in Kama: Svapna. Pafica. 
Bala. Madhyama. Ditav. Ditagh. Oru. and Abhi. 


Echoes of thought. 110. Kama. v. 17: Pafica. I. 23.—115. Katna. 
vy. 25: Pratimé. VII. 15. 


DRUBHANGA 

Entire padas. 9. Uru. v. 41; ibid. v. 62. 

Longer prose passages. 23. The sthapana of Oru : Svapna. Paiica. Bila. 
Madhyama. Ditav. Diitagh. Kama. and Abhi—32. Oru. 114: Abhi. 12 
(ms. ka). 

Short passages. 46. Dru 99: Svapna. 1, 2, 3; Pratijaa. 63, 65.47. 
Dru. 88: Abhi. 62—49. Oru. 103: Svapna. 9; Pratijid. 17; Bala. 6; 
Abhi. 6.—S8. Oru. 96 : Svapna. 52; Pafica. 19: Avi. 26; Bala. 55; Madh- 
yama. 24; Abhi. 68 ; Pratim&, 90.—59. Ora. 96 ; Abhi. 53. 
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Set phrases, etc. 76. Uru. 98: Caru. I. 4.—92. Uru. v. 29; Pratim’. 
Iv. 17. 


Echoes of thought. 100. Oru. v. 45; Madhyama. v. 42. 


ABHISEKA 
Entire stonzas, 2. Abhi. VI. 35 = Pratijfia. IV. 26; Avi. VI. 22. 


Entire padas. 6. Abhi. V1. 35 : Pratijfia. IV. 26; Pafica. II]. 26; Avi. 
VI. 35.—8. Abhi. IV. 7: Svapna. VI. 4, 15.—10. Abhi. II. 7: Diitav. v. 
7: Cara. 1. 27. 12. Abhi. VI. 23 ; Pratijiia. If. 7—15. Abhi. II. 9: ibid. 
IV. 15.—16. Abhi. III. 22: Pratima. 1. 20—17. Abhi. VI. 35 : Svapna. VI. 
29; Pratijiia. IV. 26 ; Pafica. III. 26; Avi. VI. 22. Bala. V. 20. Diitav. v. 
56. 


{186} Longer prose passages. 20. Abhi. 27: Pafica, 24.—22. Abhi. 11: 
Pajica. 10, 43. Pratimd. 38.—23. The sthapand in Abhi. : Svapna. Pafica. 
Bala. Madhyama. Ditav. Ditagh. Kama. and Uru.—26. Abhi. 37f: Pra- 
tima, 95.—27. Abhi. 75: Pratijfia. 73; Avi. 110; Datav. 48; Bala. 67.— 
29. Abhi. 30, 59: Pafica. 30; Bala. 58—30. Abhi. 73: Pratima. 113.-- 
31. Abhi. 26 : Svapna. 69 ; Pratima. 90.—32. Abhi. 12 (ms. ka) : Umm. 114. 
34. Abhi. 20. Pratima. 86. 


Short passages, 38. Abhi. 23 : Svapna. 27.44. Abhi. 11 : Pratijfia. 21; 
Pafica. 10, 43 ; Madhyama. 20 ; Datav. 43 ; Pratima. 38, 67.—47. Abhi. 62 : 
Oru. 88.—49. Abhi. 6 : Svapna. 9; Pratijfia. 17; Bala. 6; Uru. 103.--56. 
Abhi. 19: Ditagh. 69; Pratima. 20.—38. Abhi. 69: Svapna. 52; Pafica. 
19; Avi. 26; Bala. 55; Madhyama. 24; Tru. 96; Pratima. 90—60. Abhi. 
43: Pratijfia. 25. 

Set phrases etc. 70. Abhi. IY. 2,5; VI. 6, 11: Pratijia. IV. 4; Ditav 
v. 47,—83. Abhi. 15: Caru. 57.—89. Abhi. IV. 5: Madhyama. v. 32. 

Echoes of thought. 94. Abhi. 60; Pratijfia. 13—97. Abhi. IV. 23: 
Svapna. I. 16.120. Abhi. I]. 7; Diatav. v. 7. Cara. 1. 27.—124. Abhi. 
3: Pratima. 42.—227. Abhi. V. 13 ; Pratima. 11. 4. 











CARUDATTA 

Entire stanzas. 3. Caru. 1. 19 = Bala. I. 15. 

Entire padas, 10. Caru. 1, 27 : Diitav. v. 7; Abhi. 1]. 7.—19, Car. IV. 
3: Ditav. v. 7. 

Short passages. 36. Cara. 7, 49: Pratijia. 14—39. Caru. 17: Bala. 
7-42. Caru. 8: Svapna. 72, 77.—48. Caru. 38, 76 : Svapna. 51; Pratijiia. 
17, 71; Avi. 40, 51—52. Caru. 49; Svapna. 27, 32; Pratijfia. 56, 58—53. 
Caru. 44; Svapna. 17; Avi. 67; Bala. 67; Madhyama. 24.—54. Caru. 18, 
30: Avi. 7257. Caru. 60: Svapna. $2.62. Camu. 4, 66; Pratijfia. 58 ; 
Avi. 85 ; Bala, 38.—63. Caru. 80: Svapna. 32. 
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{187} Set phrases etc. 66. Cara. 20, 26, 53: Svapna. 30.—67. Caru. 
18: ibid. 84.—73. Caru, 84: Pratijfia. 46-74. Caru. 20, 26, 53: Svapna 
26 ; 30, 67 ; Avi. 23, 42, 86.—76, Caru. 1. 4 : Oru. 99.—81| Caru. 45; Pafica. 
32.—82. Caru. 32: Svapna. 44.—83. Caru. 57: Abhi. 15.—86, Caru. 7: 
Pratijf. 39, 41, 57—88. Caru. I. 9: Madhyama. v. 3. 

Echoes of thought. 96. Camu. 37 : Madhyama. 23.—105. Caru. 10, and 
I. 11: Madhyama 3 and v. 8—109. Caéru. 1. 13: Avi. UL 2.—119. Carn. 
57: Pratijfia. 17.120. Caru. I. 27: Abhi. I. 7; Diltav. v. 7. 


PRATIMA 

Entiré stanzas. 4. Pratim&. 1V. 16=ibid. VH. 7. 

Entire pddas. 7. Pratima. IV. 5: Pafica. Il. 58—16. Pratimé. I. 20: 
Abhi. IIE. 22. 

Longer prose passages. 21. Pratima. 35: Pafica. 7.—22. Pratima. 38, 
67: Pafica. 10, 43 ; Madhyama. 20 ; Abhi. 11—26. Pratim’. 95 : Abhi. 37 f. 
- 30, Pratim’. 113; Abhi. 73.—31. Pratim&. 90: Svapna, 69 (ms. kha) ; 
Abhi. 26, 52.—34, Pratima. 86: Abhi. 20. 

Short passages. 44. Pratimé. 38, 67: Pratijfia. 21; Pafica. 10, 43; 
Madhyama. 20 ; Ditav. 43 ; Abhi. 1150. Pratima. 49, 95 : Svapna. 9, 45.~ 
56. Pratima. 20; Ditagh. 69; Abhi. 19—58. Pratima. 90: Svapna. 52; 
Pafica. 19 ; Avi. 26 ; Bala. 55 ; Madhyama. 24 ; Oru. 96; Abhi. 68. 

Set phrases etc. 69. Pratima. V1¥. 1: Svapna. VI. 19; Avi. I. 1; Bala. 
V. 20; Diitav. v. 56.—74. Pratima. 96 : Svapna. 26, 30, 67: Avi. 23, 42, 86; 
Caru. 20, 26, 53.90. Pratim4. 27 : Svapna. 54, 56, 5792. Pratima. IV. 
17: On. v. 29. 

Echoes of thought. 124. Pratima. 42; Abhi. 3.—227. Pratima. I]. 4; 
Abhi. V. 13. 


V.* A BIBLIOGRAPHICAL NOTE 


The effort to place the group of anonymous plays discovered in South 
India by Pandit Ganapati SAstRi of Travancore has engaged the imagination 
and the pen of Indologists for over a decade ; but no definite solution of 
that problem has yet been logically justified. Opinion is divided on more 
than one aspect of the plays. Opinion is sharply divided between those who 
place the dramas in the fifth century B.c. and those who place them in the 
tenth century A.D., between those who ascribe them to the ‘ far-famed’ 
Bhasa, honoured by Kalidasa and those who ascribe them to a poetaster 
whose name even is forgotten by posterity; between those who claim 
for them high literary merit and those who describe them as the miserable 
lucubrations of a plagiarist. These three aspects of the plays, it may be 
added, are not entirely independent of each other ; in fact, the second and 
the third of them are really closely connected. For while, on the one hand, 
those who support the Bhasa theory invariably claim to be able to recognize 
high merit in the plays ; on the other hand, those who repudiate that theory 
at the same time deny the plays all real merit. 

Despite the divers opinions held by scholars regarding the age and 
authorship of the plays, and despite the formidable phalanx of arguments 
advanced by them to support their respective claims, the significant differ- 
ence, it seems to me, has been just on the question of the literary and asthe- 
tic merits and defects of the dramas. Back of all the various aspects of the 
discussion seems to lurk, often unnoticed by the disputants themselves, this 
fundamental divergence. And esthetic merit being a vague quality not amen- 
able to exact measurement or computation, the difference of opinion as 
tegards the place of these dramas in the history of Sanskrit literature will in 
all likelihood continue to exist, [Z31} unless another fortuitous discovery 
happens to place in our hands some material which can give an unequivocal 
Teply to the question of the age or the author of our dramas. 

Although the suspicion voiced by BARNETT? that few Sanskritists ‘agree 
with the learned editor's ascription of them to Bhasa,’ appears to be utterly 
without foundation, it cannot be denied that a few critics who had first hailed 
the appearance of these plays with éclat and jubilation, have later, on re- 
examining the plays, become indifferent and turned away from them in 
considerable disappointment. But Pandit Ganapati SAsTRI's alluring theory 
haa in the meantime made fresh conquests and found new adherents. 


* [JBBRAS 26. 230-249.) 
4 The paper was read at 2 meeting of the Society held on March 22nd, 1923. 
2 JRAS, 1919, p. 233. 
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The Bhasa question is now, it may be emphatically stated, as far away 
from being settled as ever before. The number of writers on the subject is 
steadily increasing and the field of research is gradually widening. It is there- 
fore highly desirable that alt students interested in the question should have, 
even at this stage, a list as complete as possible of the writers and their writ- 
ings so that they may be able to tell at a glance what editions and transla- 
ticns are available, what the problems are, and what has been written con- 
cerning them. 


Apropos of the remark of BARNETT cited above, a few statistics may not 
be out of place, Here is a list of those who have, at one time or other, written 
on the subject, accepting the Bhasa theory explicitly or implicitly : Amata- 
natha SarMA, APTE, Asuri ANANTACHARYA, BANERJI-SASTRI, BASTON, 
BECCARINI-CRESCENZI, BELLONI-FiLirrt, BELVALKAR, BHATTA, BHIDE, CHAU- 
DHURI, Dep, DESAPANDE, DHRUVA, Ganapati SAstr!, Gray, GuNeE, Har 
PRASAD, HERTEL, HILLEBRANDT, JACOBI, JANVIER, JAYASWAL, JOLLY, KALE, 
Kuuprexar, Konow, Lacéte, Lesny, Lévi, LINDENAU, MEHENDALE, Mor- 
GENSTIERNE, OGDEN, Panna LALL, PARANJAPE, PAVOLINI, PISHAROTI, PRINTZ, 
SAUNDERS, SUALI, THOMAS, URDHWARESHE, and WELLER. It must be added 
that the enthusiasm of Sylvain Livi has apparently cooled down considerably 
since he penned his ecstatic preface to BASTON’s (French) translation of 
‘VASAVADATTA ; and now, I understand, he has joined the ranks of the oppon- 
ents of the theory, which include the names : BARNETT, Bhattanatha SVAMIN, 
KANE, MAHABAL, Rangacharya Rappi, and Ramavatara Sarma. Whether 
the opponents of the Bhasa theory are really so few, or whether they are over- 
modest and of a retiring disposition, it is cer-{232]}-tain that the number of 
such as have expressed their views openly is remarkably limited. Between the 
two extreme sections lie the views of WINTERNITZ and the present writer, 
who, while they recognize that the supporters of the theory have a good prima 
facie case, that the authorship of Bhasa is a factor within the range of pos- 
sibility, hold, on the other hand, that the evidence hitherto adduced does 
not amount to a conclusive proof of the proposition ; they accept it merely 
tentatively, as a working hypothesis. 

In passing it may be pointed out that the doubts propounded by Bar- 
NETT, and the interpretation of the term réjasithha (occurring in the bharata- 
vakyas of the plays) as a nomen proprium—features of the controversy gene- 
tally associated with the name of BARNETT’— had been made public by 
Pandit Ramavatara SarMa Pandeya in an article contributed to the little 
known Sanskrit journal Sérad@ tong before the appearance of BARNETT’s note 
in the Journal of the Royal Asiatic Society, In 1915 [Pandit Ramavatara 
SaRMA wrote expressing his doubts as to the validity of Ganapati SAsTRI's 


* BARNETT’s objections have been criticised and refuted severally by BANERJI- 
Saster, Konow, F. W, THomas, and WINTERNITzZ. 
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theory, ascribing the dramas to an anonymous court poet of a Kerala king 
Rajasimha. BARNETT's first article on the subject, as far as I know, did not 
appear till 1919, that is, four years later. 

Of the thirteen dramas comprising this group, the Svapnevdsavadatia is 
undoubtedly by far the most popular. Ganapati SAsTRI published some years 
ago the third edition of the text ; and there are of this drama seven inde- 
pendent translations in five different languages (English, French, German, 
Gujarati and Italian). Like its remarkable namesake cited by Rajasekhara 
in his Saiktimuktdvali, it may well claim to be able to withstand even the 
Tigorous ‘ordeal by fire.’ Next in popularity stands that interesting little 
one-act episode Madhyama, which has been translated four times already and 
which richly deserves to be more widely known The Pratimaé and the Charu- 
daita have been translated twice each, and a new Italian translation of the 
Chérudatta is, 1 understand, in course of preparation. Of the remaining, the 
five major dramas Abhisheka, Avimaraka, Poficheratra, Pratijié, and Bdla- 
charita, have been translated once only, while the four one-act Mahabharata 
episodes Urubhanga, Karnabhaéra, Ditaghatotkacha, and Ditavakya, have 
{233] little drama of unquestionable merit ; but its third act (the so-called 
mantrafka) presents certain difficulties. That is perhaps the reason why it 
has not yet tempted any translator except the intrepid Keshavlal DHRuvA. 


Now as to the criticism of the dramas. A critical study of the Prakrit 
of the whole group has been made independently by two young German 
scholars LEsNy and PRINTZ. There is also an unpretentious little contribu- 
tion on the subject by the present writer. The relationship between the 
Charudatta and the Mrichchhakatika has been exhaustively investigated by 
MORGENSTIERNE. This monograph, taken in conjunction with two other 
papers dealing with the same subject that were almost simultaneously made 
public elsewhere, seems to establish beyond all reasonable doubt two facts : 
firstly, that the Cha@rudatia is a fragment ; and secondly, that it represents 
a version of the theme earlier than the Mrichchhakafika. We have a schol- 
arly contribution to the study of the source of the Srapna from the pen of 
Félix LacOTe, who has made a special study of the literature clustering round 
the Byihatkatha. The lexicographical peculiarities of the same drama have 
been studied and listed by the American Indologist Ocpen. The late Dr. 
GUNE has left us a small but thoughtful contribution to a study of the Pra- 
tijd. A connected account of these dramas will be found in the Introduc- 
tions to Pandit Ganapati SAstr!'s editions of the Svapna and the Pratima 
Tespectively ; and in the sections on Bhasa in Konow's Das indische Drama 
and WINTERNITz’s Geschichte der indischen Litteratur. 

Estimates of the age of these plays vary, as already averred, by about 
fifteen centuries. They have been assigned to the fifth century B. Cc. by 
Butwe ; third (or second) century by Ganapati SAstrl; to the first century 
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B.C. by JAYASWAL and CHAUDHURI ; to the second century A.b. by Konow, 
LINDENAU and SUALI; to the third (or fourth) century by BANERJI-SASTRI, 
Jotty and Jacost ; and to the fourth century by Lesny and WINTERNITZ ; 
to the seventh century by BARNETT and NERURKAR (on independent grounds); 
to the ninth century (or later) by KANE; to the tenth century (or later) by 
Ramavatara SARMA Pandeya ; to the eleventh century (or later) by Ranga- 
charya Rappl. 


Very briefly summarized the arguments for and against the theory are 
the following. Among the most important arguments adduced in support of 
the theory are these. (1) The common authorship of the plays follows from 
the similarity {234} of technique, style and thought informing these plays, and 
from the abundant instances of repetition and parallelism. One of these plays 
is styled the Svapnevésavadatia, which is the title of a celebrated drama com- 
posed by Bhasa. (2) A technical peculiarity of the prologues of the Bhiisa 
dramas has been noticed by Bana in his Harshacharite, which peculiarity 
characterises also the prologues of our dramas. (3) The name of the author 
is never mentioned in the rudimentary sth4pana of these plays, which testi- 
fies to their great antiquity, further evidenced by the archaic language and 
the technique of these plays. (4) Owing to their having been well-known 
plays, verses and passages from them have been cited and criticized by rheto- 
ricians such as Bhamaha, Dadin, and Vamana, although they do not name 
the source from which these verses and passages have been taken. (5) Apt 
expressions and felicitous similes have been borrowed from these plays by 
celebrated poets like Kalidasa, Bhavabhiti and others. Being distinguished 
products of dramatic art, they are in style and matter worthy of the fame of 
the great Bhasa. These are the arguments advanced in support of the theory. 
On the other hand, those who repudiate the Bhasa theory do so mainly for 
the following reasons. (1) This Svepnevdsavadatta does not contain the 
verse quoted by a certain rhetorician as from a drama of the same name, 
which drama, it is said, is probably the original Svapnavasavadatia of Bhasa. 
Likewise these plays ascribed to the great dramatist do not contain any of 
the verses cited in anthologies as his verses. (2) The stanza quoted from the 
Harshacharita of Bana has been grossly misinterpreted, and is quite irrele- 
vant to the discussion. (3) The similarities of ideas and expression between 
these plays and the works of celebrated dramatists like Kalidasa clearly prove 
that the author has unblushingly plagiarized from the works of other drama- 
tists. (4) They contain irregularities of technique and a surprising number 
of grammatical blunders, which exclude the possibility of their being the 
works of any reputable author, not to speak of Bhasa. Obviously works of 
mediocre quality, they are in every way unworthy of being ascribed to the 
distinguished dramatist Bhdsa. I have singled out here for the purpose of 
this survey, only the most important arguments advanced on either side. 
None of them appear to me incontrovertible ; the balance seems delicately 
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adjusted. It is a question where the emphasis should be laid, aod the answer 
to that question will largely depend on personal predilections. 

The Bhiisa question has acquired fresh interest and importance through 
the discovery of other dramas such as the Matta-{235}-vilasa,: which appa- 
rently stand closer to our group than to the classical dramas like those of 
Kalidasa, Bhavabhiiti, and others, It is becoming increasingly evident that 
we have before us dramas, if not of Bhisa, at least of a distinctly new school 
of dramatic art, and as such they are undeniably interesting and worthy of 
most careful study. There is nothing to be gained by peevishly brushing 
them aside as the lucubrations of a plagiarist, or as the creations of an inge- 
nious forger (as one learned Indian critic? has averred), simply because they 
are not exactly what we expect them to be or want them to be. Already the 
study of them has yielded some fruitful result, and it is not too much to 
say that a deeper study of them may throw further light on some of the 
obscure comers of this interesting field of inquiry. 
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82. 


83. 


85. 


86. 


87. 


90. 
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MEERWARTH, A. M. The dramas of Bhasa. A literary study. 
In Journ. and Proc. As. Soc. Bengal, N.S. vol. 13 (1917), 
Pp. 261-280. 

An appraisement of the literary and esthetic merits of the plays, 
without reference to the question of authorship. 

MOorGENSTIERNE, GEORG. Uber das Verhiltnis zwischen Carudatta 
und Mycchakatika. Leipzig, 1921, pp. 80 + LXI. 

See especially pp. 5-21. 
Pandeya. See Ramavatara SaRMA Pandeya (No. 87). 

PARANJAPE, S. M. Charudatta ani Mrichchhakatika. In Chitre- 
maya-jegat, 1915, pp. 46 ff—Priyadarsika ani Nagananda hi 
konachi, ibid. 1915, pp. 576 ff.—Bhasa vishayi kahi goshti, ibid. 
1916, pp. 91 ff—Bhasichi bhavitavyata, ibid 1916, pp. 381 ff. 

PRINTZ, WILHELM. Bhasa’s Prakrit. Frankfurt, A.M. 1921, 
pp. 47. 

Rappi, RANGACHARYA B. Bhas kith abhas? [Bhasa or his sem- 
blance?] In Vividha-jfi@na-vistara (Bombay), vol. 47 
(1916). (In Marathi.} 

Empbhatically rejects the Bhisa theory, chiefly on the ground that 
these plays of questionable worth could not be the works of the 
great Bhisa. 

RAMAVATARA SARMA Pandeya. Mahdkavir Bhasah, In Sarada 
(Allahabad), vol. 1 (Vikrama 1970*), pp. 4-7. [In Sanskrit.] 

{246} Like Barnett (see Nos, 59-61), this writer assigns the plays 
to an anonymous court poet of a Pandya king Rajasirhha ; and 
estimates their age ca. 10th century A.D. 

Situ, V. A. Discovery of the plays of Bhasa, a predecessor 

of Kalidasa. In Ind. Ant. vol. 40 (1911), pp. 87-99. 
See No, 107. 

Suaut, Luict. I drammi di Bhasa. Firenze, 1912, pp. 36. 
Reprinted {rom Giorn, Soc. Asiat. Ital. 1912. The article was con- 
tinued in vol. 26 of the Journal, but the continuation is not avail- 
able to me.—Assigns the dramas to ca, 2nd century A.D. 

SUKTHANKAR, V. S. Studies in Bhasa : 

I. On certain archaisms in the Prakrit of these dramas. In 

Journ, Amer. Or. Soc. vol. 40 (1928), pp. 248-259. 


II. On the versification of the metrical portions of the dramas. 
Ibid. vol. 41 (1921), pp. 107-130. 

III. On the relationship between the Carudatta and the Myccha- 
katika. Ibid. vol. 42 (1922), pp. 59-74. 


Vikrama 1970 corresponds to A.D. 1914-15. 
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IV. A concordance of the dramas. In Annals of the Bhandarkar 
Institute, vol. 4 (1923) . 
V. A bibliographical note. In Journ. Bombay Branch of 
the Royal As. Soc. vol. 26, pp. 230 ff. 
91. SuKTHANKAR, V. S. A note on the dramas of Bhisa. In 
Shame’a (a Magazine of Art, Literature and Philosophy, pub- 
lished in Madras), vol. 3 (1922), p. 59. 
A note of a popular character appended to the translation of the 
Svapnavasavadatta, appearing in the same Magazine. \ 
92. THomaAS, F. W. The plays of Bhisa. In Journ. Roy. As, Soc. 
1922, pp. 79-83. 
Sets forth fresh reasons in support of the Bhasa theory, being at 
the same a rejoinder to BARNETT, ibid. 1921, pp. 587-589 (sec 
No. 61). 
93, VENKATARAMAN, T. L. The Date of Bhasa. In Modern 
Review (Calcutta), vol. 14 (1913), p. 579 f. 
Rejoinder to P, CHAUDHURI'S ‘The Date of Bhasa,’ Mod. Rev. 
vol. 14 (1913), pp. 382-387. See No. 64. 
{247}94. Winternitz, M. Der indische Dramendichter Bhasa. In 
Ostasiatische Zeitschrift, Jg. 9 (1922), pp. 282-299. 
Contents: 1. Is Bhasa the author of the dramas attributed to 
him? 2. The date of Bhisa. 3. Some observations on Max 
Linpvenav's “ Bhasa-Studien” (see No, 79). The Appendix em- 
phasises the writer's view that the ascription of the plays to Bhisa 
is nothing more than a ‘ hypothesis," which needs further investi- 
gation, and verification. 
95, WINTERNITZ, M. Geschichte der indischen Literatur, Band 3 
(1922), pp. 184-202, 205f., 209 f., 644-646; see also Index 
8. v. Bhiasa. 


C. INCIDENTAL REFERENCES. 


96. BHATTANATHA SVAMIN. Mayuraja. In Ind, Ant. 41 (1912), 
p. 141. 
A propos of M. KRISHNAMACHARYA’S ascription of Kirenavali and 
other dramas to Bhasa (see No. 105). 
97. Dep, Harit KrisHNA, Udayana Vatsa-raja. Calcutta, 1918, 
pp. 1-9. 
A brochure published by the author himself—Mainly historical 
gleanings. 
98. Gray, Louis H. Vasavadatta, a Sanskrit romance by Subandhu, 
translated with an introduction and notes. New York, 1913, 
p. 1 f. (of the Introduction). (= Columbia University Indo- 
Iranian Series, vol. 8.) 


100. 


101. 


A BIBLIOGRAPHICAL NOTE 157 


Jayvaswat, K. P. Statues of two Saigunaka emperors (483-409 
B.C.) In The Journ. Bikar and Orissa Research Soc. vol. 5 
(1919), p. 98. 


The Pratima is cited here to establish the ‘custom of maintain- 
ing a royal gallery of portrait statues,’ such as those of the Sata- 
vahana kings at NanaghSt, and of the Sassunaga kings, now pre- 
served in the Indian Museum, Calcutta. 
Jory, J. Kollektaneen zum Kautiliya ArthaSistra. In Nack- 
ticht. konigh Gesell. Wissen. zu Gottingen, 1916, p. 353. 


Kate, M. R. In the Introduction to his edition of the Ratnvali, 
Bombay, 1921, pp. xvii-xx. 
Discusses the validity of the alleged quotations from the Kavi- 
vimarsa of Rajaéekhara, published by Narayan Sastri, See also 
the bhiimikA to the Vani Vilasa edition of the Priyadarsika, 
PD. xxvii. 


{248} 102, Konow, STEN. In his review of HILLEBRANDT’s edition of the 


108. 


104. 


105. 


106. 


107. 


Mudrarikshasa, Ind. Ant. vol. 43 (1914), pp. 65-67. 


Konow, STEN. Zur Friihgeschichte des indischen Theaters. In 
Aufsitze zur Kultur- und Sprachgeschichte, vornehmlich des 
Orients, Ernst Kuhn zum 70. Geburtstage am 7. Februar 
1916 gewidmet von Freunden and Schiilem. Milinchen, 1917, 
pp. 106 ff. = 

Embodying views substantially the same as those expressed in his 
work ‘Das indische Drama’ (see No. 74). 

Konow, STEN. In his review of W. CaLANp’s edition of Gopala- 
kelichandrika, Ind. Ant. vol. 49 (1920), pp. 233-235. 

Chiefly criticises BARNett's articles on the subject (see Nos, 59 
& 60). 

KRISHNAMACHARYA, M. A History of the Classical Sanskrit Lite- 
rature, Madras, 1906, p. 67. 

Refers to a tradition which ascribes the Udattaraghava, Svapna- 
vasavadatta, and Kirandvali to Bhasa. That passage has been 
criticized by Bhattanatha Svamin, Ind. Ant. vol. 41, p. 142. 

MEHENDALE, K. C. Date of Sidraka’s Mrcchakatika. In Com- 
memorative Essays presented to Sir Ramakrishna Gopal 
Bhendarkar, Poona, 1917, pp. 368-370, 374. 

“It is an undoubted fact that the Charudatta formed a unit in 
the ndjakachakra of Bhisa ... The Carudatta printed in the 
Trivandrum Sanskrit Series is evidently a fragment.’ 

NARASIMHACHAR, R. In Archeological Survey of Mysore, 
Annual Report, 1909-10, p. 46. 

‘The pertinent passages have been excerpted by V. A. SMITH, Ind. 
Ant. vol. 40, p. 87f. (see No. 88), 
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108. Nerurxar, V. R. In the Introduction to his edition of the 
Mrichchhakatika, Bombay, 1919, pp. 14-19. 
‘Charudatta and Mgichchhakatika are probably the productions 
of one and the same author—namely Bhiisa. This is not the Pre- 
Kalidasian Bhisa. ..but a Bhisa who was dhavaka washerman 
by caste and who flourished in the time of Shri Harsha (7th 
Century—the first half). 


109. PiscHet, R. In Gétting. Gelehrte Anzeigen, 1883, pp. 1229 ff. 
{249} 110. Saraswati, A. RANGASWAMI. The age of Bharavi and Dandin 

or the literary history of the Pallava period. In The Quarterly 
Journal of the Mythic Society, Bangalore, vol. 13 (1923), 
p. 686. 

111. SAUNDERS, VirciniA. Some literary aspects of the absence of 
tragedy in the classical Sanskrit drama. In Journ. Amer. 07. 
Soe. vol. 41 (1921), pp. 152-156. 


Vi. ON THE PRAKRIT OF THE DRAMAS.* 


Tuis is a rather belated review of the thesis Bhasa’s Prakrit by Dr. 
WILHELM PRINTZ, which was accepted by the University of Frankfurt as 
‘ Habilitationsschrift' in 1919, but which was not published till 1921.2 It is 
undoubtedly the most important contribution’ hitherto made to the study 
of the Prakrit of the thirteen anonymous plays attributed to Bhasa, and as 
such it deserves a detailed notice. Moreover, as the author of the brochure 
contemplates incorporating the published material in a Prakrit Lexicon which 
he is preparing,’ it appeared desirable that before the material is finally em- 
bodied in the proposed dictionary, the thesis should be critically examined 
by some one who has made a careful study of these dramas. As I had 
already collected considerable data of a similar kind in the course of my 
study of the dramas, I was in a position to check without much difficulty 
the statements of Printz by comparing them with my own unpublished notes. 
‘The following review is the outcome of this comparison. 

It may be stated at the very outset that the work of Printz represents 
the most painstaking, minute and comprehensive review, hitherto published, 
of the Prakrit of these dramas. As a monument of patient erudition it com- 
mands respect, and as a conscientious piece of laborious work it will be 
valued by every {104} serious student not only of the Trivandrum plays but 
also of dramatic Prakrit. The searching criticism to which it is here sub- 
jected is not made in a captious spirit of fault-finding ; it is offered with a 
view to increasing the value and utility of the work. 

A defect which mars considerably the value of this dissertation is the 
axiomatic finality with which Printz postulates the authorship of Bhisa ; 
for though the attribution of the plays to this dramatist may be said not to 
have been satisfactorily disproved,’ it cannot be contended any longer, in 
face of the numerous valid objections raised against the theory, that it has 
been satisfactorily established either.* Not only does Printz categorically 


1 | JBBRAS NS. 1, 108-117.) 

2 WitueLm Printz: Bhdsa’s Praksit, Frankfurt a. M., 1921, im Selbstverla, 
p. 47, 

*” The Czech contribution of Lesny to the Bohemian Academy of Sciencee 
is to me, unfortunately, a sealed book. Its resumé, ZDMG 72 (1918), 203 ff. is 
rather scrappy. 

4 See PRINTz’s Einleitung (p. 3). 

6 A. Berriedale KerrH, Notes on the Sanskrit drama, BSOS 3, 295 ff. 

© See my Studies in Bhasa V, /BBRAS. 26, 234; Pistiarot: and PisHAROT), 
” Bhisa's Works”—-Are they genuine?, BSOS 3, 107ff.; Kunhan Raya, Bhisa, 
another side, Zeitsckr. f. Ind. u. Iran. 2, 247 ff. ; BARNETT, BSOS 3, 35; and W. &. 
Ciark, JAS 44, 1011. 
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assume Bhasa’s authorship, his methodology seems to imply also that the 
Trivandrum texts have been handed down in an almost unalloyed condition 
since the time of the supposed author Bhasa! Printz deals with the Prakrit 
of these plays in the same confident way in which Prof. Lipsrs has dealt 
with the Prakrit of the Turfan fragments of Buddhist dramas? In doing 
80, PRINTZ has failed to take into account the essential difference of character 
between the two sets of manuscripts, not to speak of the manner in which 
they have been edited ; he appears not to appreciate the elementary fact that 
Prakrit texts are liable to serious mutilation and corruption in the course of 
transmission through centuries, and that they need most careful editing. 
PRINT2’s method of arguing is most unscientific. 

Even a cursory examination of the Prakrit of these dramas is sufficient 
to show that the manuscripts are full of blunders and inconsistencies. Here 
are some a@ priori considerations which cast suspicion on the absolute purity 
of the text: the frequent elision in Sauraseni of ¢ in the termination of 3. 
Sing. Pres. (-ti) and in the ending of the Part. Perf. Pass. (-ta-) (PRINIZ 
32, 39) ; the uniform [105} change of intervocalic -th- to -h- (PRINTZ 16) ; 
the termination of 2. Plu. Indic. and Imp. -ha instead of -dha (‘PRINTZ 32); 
the frequent change, in Magadhi, of initial y- to j- (PRINTZ 17) ; the (ap- 
parent) retention of -yy- (derived from Skt. -ry-) in Sauraseni (PRINTZ 21) ; 
evident Dravidianisms® such as Saur. -nd- instead of -nt- (PRINTZ 19) ; uni- 
form cerebralization of { (initial as well as double) (PRINTZ 18) ; the forms 
attabhavern, tattabhavam® (Printz 22); palpable Sanskritisms like vissa- 
sihi, samassasthi,!° rodidi (PRINTZ 34), @meantagpi (PRINTZ 32) ; and so on 
and so forth. 

Another--and a more serious—defect in this dissertation of PRINTZ 
urises out of the faulty classification of the Prakrits. It is extremely unfortu- 
nate that PRINTZ (p. 6) should have thought fit to style as Magadhi the 
Prakrit of the Cowherds in the two Krsna dramas, It seems unnecessary to 
point out that a Magadhi in which the Nom. Sing. of thematic stems ends 
in -o is no Magadhi at all; at least not the Magadhi we know anything of. 
This curious dialect of the Cowherds in Bala. and Pafica. has all the appear- 
ance of being a western or northern dialect, and may, for the sake of con- 
venience, be styled a variety of Sauraseni, as WELLER has done ;") but 1 fail 
to see how it could be called Magadhi. Again, to bracket together the dialect 
of Indra (in Karna.) and of the Pugilists (in Bala.), and to label them as 
Ardhamaigadhi? is not merely a ‘Notbehelf’ (as PRINTZ calls it), but the 


7 Lowers, Bruchstiicke buddhistischer Dramen, Berlin 1911. 

* PISCHEL 275. © bid, 293. 10 Ibid. 496. 

1 Dr. H. WeLLer, Bélacarita (Leipzig 1822), Vorwort, p. iii. BANERJI-SASTRI, 
Bham : His age and Migadhi, Journ. of the Bihar & Orissa Res. Soc. 1923, pp. 1 ff. 
admits under Migadhi the dialects of Unmattaka and Sakira only. 

32 Konow, Das indische Drama §11, hesitatingly assigns ArdhamSgadhi to 
the dialect of Indra (Kama.) only. 
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height of inconsequence and arbitrariness. It seems almost as though PRINTz 
needed ‘ Belege’ for Ardhamfgadhi in order to complete his case for Bhasa ; 
and the dialect of the Pugilists was the only one handy besides the few sen- 
tences spoken by Indra. These facts, unfortunately, make PRINT2’s citations 
for Magadhi and Ardhamdgadhi all but useless. 

Since the appearance of the dissertation of PrINTZ, our knowledge of 
dramatic Prakrit has been considerably furthered through [106} the publica- 
tion of the southern texts of other dramas.* The additional light thrown by 
these publications on the practice of southen dramatists and southern scribes 
will necessitate correction in many a hasty generalization of PriNTz, based 
on an observation of too narrow a field. 

With these preliminary remarks we may proceed to an examination of 
PRINTZ’s treatment of the grammar ofthe Prakrit of these plays, which begins 
on p. 8 and comprises the major part of the thesis. 

Page 8. (Line 5) S, paada- (prakrta-) Avi. 29 has the usual meaning 
‘common’; pdadagenté means ‘a common prostitute’, and therefore it is 
not necessary to stretch pdada- to mean ‘ weggejagt,” as P. does—(Line 5.) 
There is no need to trace back pakida- Pratijiia. 13 to prakrta- since prakytait 
(Pkt. pakido ‘a common fellow’) gives a thoroughly satisfactory sense 
without any difficulty.—(Line 12.) vesebha- and govaseha- Bala. 15 are not 
Mag. ; they may be said to belong to a sub-variety of Saur. assigned to Cow- 
herds.—(Line 13.) hiaa- Bala. 54 is likewise not Mag~-Thus the distinction 
that P. tries to draw between the Saur. and Mag. treatments of 7 (line 9} on 
the ground of the instances cited by him in the first paragraph is illusory.-- 
(Line 18.) §. -uttih ifc. Pratijia. 44 is noteworthy only as an orthographi- 
cal peculiarity ; for the elision of medial # in these mss. cf. Printz 19. The 
v of -vulti- has been correctly retained in s@haranavuttin Carn. 7. S$. uttante- 
(opttanta-) Pratijita. 18, Abhi. 24 appears not to have even that justification. 
There should be no hesitation in correcting the text reading to vutlanta, 
since the former appears to owe its existence to the influence of such doubt- 
ful forms as pautta- Pratijfia. 51, sari:pduda- Bala. 9-—(Line 24.) amide- 
Bala. 39 is [107] taken from the speech of Vfddhagopdlaka and is therefore 
not Mag. 

Page 9. (Line 4.) As we find yeva (ie. eva with prefixed y-) even in 
the Old Saur. of the Turfan fragments (Livers 59), the Saur. e(v)va of 
our mss. would appear to be an orthographical blunder ; it is probably nothing 
more than a Sanskritism !—-( Live 32.) In odaradi via (avatarati iva) Caru. 


48 Among other? Mattavilasa (Trivandrum Skt. Series, no, 55), Kalyaua- 
saugandhika (BSOS 3, 33 ff.), and the prologue of the Ascaryacidamani (BSOS 3, 
116f.), besides the southern recensions of classical and post-classical dramas, pub- 
lished in the Trivandrum Skt. Seriey and elsewhere—For important additions of 
lengthy Magadhi passages unknown to PIscHEL and perhaps to PRINTZ, see now W. 
E. Cuark, Magadhi and Ardhamagadhi JAOS 44, 96, footnote 44, 
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51 ete. there appears to be a confusion between the use of the enclitikon 
-vva (with subsequent elision of one v and compensation lengthening) 
and that of $. vie.4 The alternative forms are odarediva (for odaradi- 
vva) and oderadi vie; the hybrid forms of our mss. appear to be utterly 
without justification. 

Page 10. (Line 13.) There is no shortening of the end vowel in haddhi 
(ké dhik), which is artived at by a regular elision of the final consonant ; 
on the other hand there is an anomalous lengthening of the end vowel in 
haddhi cited by P. from Sak—(Line 17.) As the short final of vocatives 
of nouns ending in -@ alternated frequently with the pluti vowel,?* it is highly 
imaprobable that the initial of khu should be doubled just after a vocative, 
when it is not doubled in any other position. WELLER (ed. Balacarita, p. 38) 
is therefore perfectly justified in emending the ms. reading kkhu (in the four 
isolated cases in) Bala. 34 to khu.—(Line 21.) dhikkhu=dhik-khalu and not 
Ghik khalu.—(Line 30.) As the Old Saur. of Turfan fragments shows yava, 
the form S. idisavannayyeva (idrsavamd+eva), condemned by P., appears 
te be correct Pkt. : on the other hand the spurious forms e(v)va, approved 
of by P., have all the appearance of being unauthorized Sanskritisms, as 
already remarked.—(Line 34.) durattenayyeva Bala. 18 is not Mag. 

Page 11, (Line 9.) §. -matta- (-métra-) ifc. occurs likewise in Kalyaya- 
saugandhika (ed. BARNETT, BSOS 3, 37), ettiammatto moggo. {108} If it 
is an archaism, as it appears to be, it is probably one common to all Mala- 
yalam mss., and not peculiar to the Trivandrum plays. Hema. 1. 81 cites, 
as a matter of fact, both variants matta- and metta-. —( Line 34.) P. implies 
that the form purusa- is older than purisa-. It may be so. But Markandeya, 
Prakptasarvasva 9.9, assigns purusa- to Saur. and purisa- to Maharastri. 
This suggests that the difference between them is really dialectic, a view fully 
endorsed by the ground-form *péirsa- (WACKERNAGEL, Altind. Gram. 1. §51). 
In the northern mss., the Mahardstri form purisae- appears to have been 
stereotyped. In our mss., however, purusa- may be merely an incorrect (or 
accidentally correct) Tadbhava. 

Page 12, line 20. §. arihadi, etc. 1 adhere to the views expressed in my 
Studies in Bhisa I, JAOS 40, 252 f., despite the remarks of PRINTZ on p. 46. 

Page 13, line 3. With -puruva- (-pirve-) ifc. of our mss. compare 
di{thepurulvo] of the Turfan Fragments (Lipers 50), not noticed by P. 

Page 14, line 19. P. mentions oggada- Bala. 9, 12 as an exception to the 
Tule that the preposition @pe- appears invariably as ava-; but, as a matter 


44 PISCHEL’s observation is that ive becomes -vve after short vowels sporadi- 
cally in verses only ; one of the examples cited by him is: saymisasantivus, But 
the rule holds good only for Mahar., Ardham. and Jaina Mahar. (Gramm. Pkt. Sp7. 
143.) 

35 See PiscHEL 71. The length is maintained even in the tertiary atage ; cf. 
Biocn, Le formation de la longue marathe, p. 180, 
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of fact, it is better to trace oggada- to udgate-'* than to apagata- (proposed. 
by Chaya) ; for the instances of the change of short u to short 0, see PRINTZ 
lf. 

Page 15. (Line 18.) The explanation of sutfhu idem Bala. 42 (proposed 
in the Chaya and accepted by P.) is unsatisfactory. In view of sufthu 
§aidarh in the parallel passage Pafica. 22, either read sufthu ida, or 
correct the text to sujthu géidem, following WELLER, ed. Balacarita, p. 49. 
There should be really no hesitation in making the correction, since the text 
of the Trivandrum edition is based on one single ms., which swarms with 
mistakes.—(Line 11.) The change of -th- to -h- (instead of -dh-) in Saur. 
appears to be a characteristic of these Malayalam mss. ; thus Kalyanas. (ed. 
BARNETT) has kahamh (pp. 36, 37, Skt. ketham), naha- (pp. 40, 41, 48, Skt. 
ndtha-), etc. Similarly in the extract from the Prologue of the AScaryaciJa- 
mani (BSOS. 3, 117) published by Pisharoti. 

{109} Page 16, line 15. P. does not give the reference for agharn =dhik; 
but 1 expect that the Chaya spells it correctly as dhik. 


Page 17. (Line 13.) As regards the change of ech to sc, it should be 
remembered that the rule is seldom followed in the mss. of dramas. PISCHEL 
admits that the texts have mostly cck, and although he adds that the mss. 
show distinct traces of this rule, he cites only instances from the Mrecha. and 
the Com. Prthvidhara. To judge by the dramatic texts published in. the 
Trivandrum Sanskrit Series (such as the Mattavilasa, Subhadradhanarhjaya 
and others), the Malayalam mss. show uniformly cch.7-—(Line 14.) The 
instances P, quotes for the retention of y in Magadhi have been taken mostly 
from the speeches of Cowherds in the two Krsna dramas, and are therefore, 
for reasons already given, perfectly irrelevant. Moreover, the instances citcd 
for the irregular change of y to j in Mag. are more numerous than for the 
correct retention of y. Conversely, the instances for the incorrect retention of 
y in Saur. are almost as numerous as those for the regular change of y to i, In 
fact, the treatment of y-j in the mss. of our dramas is inconsequent to 2 
degree, violating all rules of Pkt. grammar, and cannot therefore be made 
the basis of any inference like that drawn by P. 


Page 18. (Line 16.) The rule regarding the change of 7 to ! is not appli- 
cable to the cases P. has in view, the dialect in question not being Mag. ; 80 
there is probably no text corruption._-(Line 36.) { for | appears to be a 
characteristic of Malayalam mss.; cf. Kalyanas. (ed. BARNETT) p. 41 /ak- 
khiadi, p. 42 sagga-lacchi, p. 49 bahalattana—But it is never carried out 
quite 90 consistently as in the Trivandrum texts. My surmise is that the 
editor has normalized the spelling and written { throughout, irrespective of 
the me, spelling. 


16 Apra’s Dictionary gives sub voce ud-gam- the meaning ‘to depart (as life).’ 
at See W. E. Ciark, JAOS 44, 82-93. 
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Page 20. (Line 13.) The confusion between the Saur. and Mag. treat- 
ments (-#n- and -#i-) of the Skt. -jf- is so complete in our mss. and besides 
$0 common in all classes of mss. that to my mind it is most uncritical to 
assume that -z- has crept into our texts through contamination with younger 
texts—(Line 15.) The examples yaiiia Bala. 9 and {a#vio Bala. 10 cited by 
P. as Mag. {110} are not Mag—(Line 17.) The treatment of Skt. -ny- is 
analogous and P. himself cites a very illuminating example : S. dakkhijiviedd, 
sadakkhiniia, sadakkhinna, and adakkhipna.-—(Line 33.) Owing to the un- 
certainty characterizing the ligature -yy- in southem mss., we cannot attach 
much importance to the spelling uyyd@na- (udyana-) Avi. 2, 4; it may be 
Tead as uyydna- or as ujjdna-; see below. 

Page 21. (Line 4f.) The examples onna-, kannaé, and ndsa- cited by 
P. from Bala. are not Mag., but, as pointed out often enough above, a variety 
of Saur.—(Line 12.) BARNETT in his edition of the Kalyanas. (BSOS 3, 36, 
footnote 5) states that in his ms. the word ayya is spelt aria,’> and therefore 
in all likelihood the Trivandrum mss. also follow the same orthography, 
although Ganapati SAsTri is silent on the point. It must thus be regarded as 
still uncertain whether the ligature is to be read as -yy- or as -jj-, or again be 
looked on as representing a sound intermediate between the two (PISCHEL 
193, 284). P. adds that the reading -yy- is assured, because of the hesitating 
orthography in words like iyyddedi- niddedi, but in this P. is grossly mis- 
taken ; for P. admits that -j- is preserved only—or at least mostly—at the 
point of contact in a compound, but is elided generally in the middle of a 
word (PRINTZ 15) ; »iddedi may therefore stand for nijadedi as well as for 
ntyddedi, since intervocalic -j- is dropped in the same way as intervocalic -y-, 
cf antaa- (antaja) Avi. 14, piania (pijaniya-) Caru. 34 réé@ (14a) Svapna. 
6 etc. Thus it is evident that it is a futile attempt to try to place the treat- 
ment of Skt. -ry- in our dramas on the same footing as in the Turfan Frag- 
ments.1° 

Page 22, line 13. The Chaya is perfectly right in explaining the com- 
Pound safthikida- as sasthikrta- ; see MORGENSTIERNE, Ueber das Verhdltnis 
zwischen Caru. u. Mrecha. 30. The rendering of P. is grammatically fault- 
less ; unfortunately it makes no sense. Expand the compound sas{hi(san- 
bandhi)krladevakarya- (= kytasasthisarnbondhidevakérya-) *one who has 
performed the religious duties {121} (pertaining) to the sixth’ ; for the trans- 
position of the members of a compound, see PISCHEL 603 ; for the significance 
of the sixth, see the discussion on the tithi scheme and the time analysis 
of the Caru. in my Studies in Bhasa III, JAOS. 42, 67 ff. Lastly, it may be 
pointed out that the usual reflex of -7th-, in our plays, is -tth- and not -{th-; 


See also his footnote to PisHARoT!'s transliteration of the Prologue of the 
BSOS 3, 116. 
+ Lesny (ZDMG 72, 207) has fallen in the same trap, through the omission 
of the editor to report about the orthographical peculiarity of southern mes. 
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ef. atthavdvara (arthavyapara) Caru. 10, altha (artha-) Svapna. 54, and 
elsewhere. 

Page 23, line 12. P. has failed to notice that nikkhanta- of our dramas 
has a parallel in nikkhanta- of the Turfan Fragments (Lipers 61). 


Page 2%. (Line 12). The Mag. in which the Nom. Sing. of thema- 
tic stems ends in -o, as already remarked, is no Mag.** Printz’s treatment of 
the dialect of the Cowherds as Mag. has been rightly rejected by WELLER, 
ed. Bala. Vorwort, p. iii £—(Line 14.) Better to correct the text reading to 
Nandagovaputto pastido Bala. 35 as WELLER (op. cit. p. 40) has done, be- 
cause the construction of a loc. abs. with jadeppahudi is harsh.—(Line 15.) 
The Ardham. in which the Nom. Sing. of thematic stems ends in -o is no 
Ardham.— (Line 30.) It is a notable observation of P. that in the plays 
before us there are instances of Acc. Plu. Masc. ending in -ayi in Saur. and 
Mag. But his remarks on the subject call forth following comment. (1) 
All the examples cited by P. but one are from Saur. ; the exception is amhd- 
lisaka@yi Cart. 14. (2) With the exceptions of two adjectives, tédiséni and 
amhélisakéni, all the words refer to inanimate objects (kesa, gucchaa, gumhaa, 
§una, pada, mésaa phana, saadaa and pajaha). (3) In the example tdayi 
ddva sehalidgumhaani pekkhami kusumid@yi va na vetti Svapna. 33, gumha- 
ayi is Nom. Plu. and not Acc. Plu. P. was evidently misled by the position 
of pékkhami and has taken gumhaani as its object. The object of pekkhdmi, 
however, is not gumhadni, but the whole sentence tani [112] dava sehélia’ 
etc. (4) Pkt. grammarians (Hema. 1. 34) permit the optional forms guya 
{m.) and gunéimn (n.) and therefore the suggested change in Caru. 47 is 
quite uncalled for ; P. has here again been misled by the Chaya. The text 
reading is dkapurusapakkhavadida savvagundnem hkanti; and P. wante to 
correct the text reading gundyarit to gunai ; but gundyarh is clearly nothing 
more than an incorrect contraction of guna yan. (5) It is questionable 
whether we have to correct paydyi (Svapna.) to pand, or to correct pand 
(Pratijfia.) to pdanani; or again to let them both stand, like so many doub- 
lets in Pkt. (6) With regard to mésaani, it should be remarked that in Caru. 
5 the Nom. Plu. has the identical form masaani,2* which makes it doubtful 
whether in Pratijfia. the word is used as mas. or as neut. (7) If saka/a is 
0, saagaa- could, I think, quite easily be also n. I am not able to check the 


20° The use of the cerebral s is certainly peculiar. Though unnoticed by 
Prakrit grammarians it is not altogether unknown to Prakrit orthography. The 
Shahbazgarhi, Mansera and Kalsi versions of Aéoka's edicts are full of words spelt 
with the cerebral 5. A few examples chosen at random are: Rock Edict XII Sh 
savrapresarmdani, M. savraprasadani, K savapasaridani; 111 M parisa: XIII K ge 
athi anusaye ; ibid. athavasabhisitasd devanark piyasa Piyadasine lajine ; VITL Sh 
daiavasabhisito sato. 

2: The text reading is: avia dakkhigamaseani bhavissanii, repeated by the 
Vidiigaka on p. 6 of the text. 

ta 
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example, as P. has omitted to give the reference to the text. (8) As a refer- 
ence to the Petersb. Dict. will show, pateha- is used sometimes as n. and 
what is more important is that the passage cited (Bala. 62) is not Ardham. 
(9) P. has not given a single instance of any of these words being actually 
used in these plays with masc. ending to show that they are used in {the 
Prakrit of these dramas as masc. nouns; on the other hand, he has cited 
(p. 25) a number of cases in which the gender has actually changed from 
m. to n.: ankuse, purusakara, guda, n@aka, vasa, svapne, and tagdula, 
some of which are used in both genders indiscriminately. And as pointed 
out above, none of these words (with the exception of the two adjectives) are 
protected against neutralization by their meaning, as they are all names of 
inanimate objects. (10) Lastly, it is worth remembering that Prof. LUpers, 
after a most exhaustive and minute investigation of the entire material, has 
succeeded in establishing this peculiar form for Ardham. and Mag. only ; 
for Saur. its propriety is still questionable (Lipers, Epigraphische Beitrige 
TII = Sitzwngsb. Preuss. Akad. 1913, p. 1009). It should seem then that 
while there is a distinct possibility that some of the instances cited by P. are 
Acc. Plu. Masc. formed with the termination -dyi, in others there has most 
probably been a change of gender. The claim of P. is justified to {113} a 
certain extent, but it is undeniable that P.. considerably over-shoots the 
mark. 

Page 27. (Line 23.) The propriety of assuming a Loc. Sing. Fem. in 
-dam is questionable ; we should sooner assume an unauthorized Sanskritism. 
—(Line 27.) vina Car. 79 has been correctly construed in the Chiya as 
Nom. ; Printz has been appatently misled by the text reading vddaanti, 
which is only a misprint for vdd#enti, duly corrected in the second edition 
(p. 97).—(Line 32.) There is no need to correct Ujjainio to Ujjainie in 
Svapna. 21, 22 (first ed. pp. 20, 21), since Ujjainio is not Gen. Sing. but a 
nominal adj. {= Ujjayinike- or Ujjayiniya-) derived from Ujjayini ; P. has 
again allowed himself to be misled by the Chaya. 

Page 30. (Line 2.) P. has misunderstood the passage cited by him ; 
the subject of bhavissadi is uvaenar: and not tani, which is the predicate ! — 
(Line 3.) tani Svapna. 33 is not Acc. Plu. Masc. but Nom. Plu. Neut. (see 
above).—(Line 35.) It is uncertain whether imani Pratijfii. 46 should be 
regarded as Masc. or Neut,, since masadni Caru. 5, 6 has been used once as 
Nom. Plu. (see above). 

Page 31, lines 29-31. &. safthi, settemi and a{{hami refer to the day of 
the lunar month, and not to the Aour of the day ; cf. e/thami khu ajja Caru. 
53. Further kéla}thami Pratijfia. 50 is not the ‘black eighth hour,’ but the 
eighth day of the dark fortnight of Sravana when Krsna was born, a day also 
known as Kysnastami. 

Page 34, line 27. The text reading védéanti Oaru. 79 is only a misprint, 
as already remarked, for vadianti, corrected in the second edition. The sign 
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of the medial i was displaced and knocked off by the superior Devanagari 
figure 4. The Chaya correctly renders it as vadyente, a fact which should 
have put P. on the right track. 


Page 35, line 36. It is not quite clear to me what P. means by future 
forms with thematic -i-, unless he is referring to forms like ukkenthissidi 
Svapna. 17, jivissidi Ditagh. 54. The Turfan fragments have preserved 
pevvejissiti (LUDERS 48, footnote 1). 

Page 36, line 23. No need to correct pucchiadi to pacchiadi, if the sen- 
{ence is understood aright ; see BELLONI-FILIPPI, Note [114} critiche ed 
esegetiche al “‘Carudatta” di Bhasa, Riv, studi orient. 9, 586. 

Page 41, line 16. In explaining Gemica Pratijfa. 11 as Abs. of rt. gam, 
P. follows the Chaya, and has been misled again ; for by reading the passage 
himself, he could have seen that dgamya in that context does not make any 
sense ; here Gamia is obviously = dcamya, dcamana being a ceremony which 
always precedes the pranima. The stage direction dcamya is particularly 
frequent in these plays. 

Page 44. (Line 11.) $. dma occurs in the Brhatkathaélokasarhgraha 5. 
114 and 9.70, as pointed out by WINTERNITZ, Ostasiat. Zeitsch. 9, 290, and 
in Mattavilisa—(Line 19.) $. uvanhdéya Avi. 79, to judge by the context, 
is not ‘ Waschwasser,’ but some other accessory of the bath, perhaps oint- 
ment.—(Line 26.) The reference for kumbhavalaa has been left out inadver- 
tently. 

Page 45. (Line 2.) If tunnia is the same as tunhid of the second edi- 
tion (p. 21) it will hardly be necessary to assume the improbable meaning 
‘Schwiegertochter’ for an imaginary word tuynid, since tunhid is a tegulat 
derivative of Skt. fiisnikd ‘silent,’ which gives a thoroughly satisfactory 
sense ; see my translation (Oxford University Press 1923), p. 21.—(Line 
4.) The successive steps by which pankhu Bala. 14 is reached appear ta 
be these : Skt. parasu > Pkt. painsu,** pamkhu, parnkhu ; whether the form 
is valid and admissible is another question ; about the meaning, however, 
there cannot be any doubt ; see WELLER, Die Abenteuer des Knaben Krischna, 
Anmerkungen, p. 94—(Line 7.) Instead of correcting vagivassaa- Caru. 1, 
4 to padivassaa- (as suggested by P.), adopt the reading of ms. kha, padi- 
rcssa- (Skt. prativesya-) Caru. 4 footnote.—-(Line 13.) $. padisard is, as 
Ganapati Sastri in his commentary to the second edition of the Pratijfia. 
explains, a charmed protective thread wom round the arm (hastadharyatit 
Toksdsitram); in support he quotes KeSava: pratisarastu syad hastasitre 
nrsandayoh |... vranasuddheu ca kecit tu striyamh pratisardrn viduh 
(Line 21.) For S. landuo, see now MORGENSTIERNE, Usber das Verhdltnis 
ewischen Caru. u. Mrecha. p. 27f., who has undoubtedly proposed a very 





WACKERNAGEL, Altind. Gramm. 1 § 118, 
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satisfactory explana-[115}-tion—(Line 22.) For lohi also see MORGEN- 
STIERNE, op. cit. p. 26, who refers to a Divyavadana passage cited by 
Monter-WILLIAMS.—(Zine 24.) Both the form and meaning of houti- 
Svapna. 59 are quite clear. The Chaya rightly explains it as huskyti; honti 
= husm-ti for hum iti, lit. ‘hur ’- making, that is, following the narrative 
with the ejaculation ‘hurh,’ in order to show continued attention; see my 
(O.U.P.) p. 57 and explanatory note 20. Cf. the analogous derivative: 
jhat-iti, tag-iti, and see examples in Kasikd to Panini 6. 1. 98. See also 
now BELLONI-Fizipp!, Riv studi orient. 10, 370. 

We will now revert to p. 5 of the thesis, where PrINTz has presented in 
a collected form the most important peculiarities of the Prakrit of these 
dramas, which establish, according to him (p. 47), the antiquity of the 
dramas, as also in a remote manner the authorship of Bhasa. In regard to 
these alleged peculiarities? I have to submit the following remarks and 
reservations : (1) metta-(métra-} according to P. is later than matta-. It 
may be so, But matta- is mentioned by grammarians like Hemacandra and 
occurs in the Kalyanas. also. It cannot therefore be said to be peculiar to 
the Trivandrum plays. (2) Svarabhakti u in purusa- is correct in Saur. 
according to Markandeya. (3) -puruva-(instead of -puvva-Skt. -parva-) ifc. 
is found in the Turfan Fragments, and may therefore be regarded as a genuine 
archaism. (4) The regular cerebralization of ! is a characteristic of Mala- 
yalam mss., also found in most of the southern editions of classical dramas 
recently published ; it is not a peculiarity of the Trivandrum plays. (5) 
In the hesitation between the reflexes -nn- and -7ifi- (Turfan-afi-) of ja- 1 
see a confusion between the Saur. and Mag. forms, an explanation which 
barmonises with the frequent representation of -ny- by -n- (the Turfan ms. 
show -f#i-). (6) The alleged change of -dy-(in ud-y-) and -Ty- to -yy- is 
uri-{116]-certain, since the symbol used in southern mss. to represent the 
ligature is ambiguous. These doubts are only strengthened by the incon- 
sequent treatment of initial y-. (7) The change of -ks- to -kkh- instead of 
-cch- signifies nothing relative to the age of the plays. (8) Some of the 
instances of Acc. Plu. Mase. ending in -@ni cited by P. are valid ; others are 
doubtful or spurious. (9) Nom. Acc. Plu. Neut. in -ani appears to be a 
common, if not the regular, form in Malayalam mss. (10) The Loc. Sing. 
Fem. ending in -dam, as well as aitanam (for attanaam), 1 regard as Sans- 
kritisms, as there is no authority for them anywhere else. (11) vaam, 
amhéem, tava, and kissa are true archaisms, as they are documented by 
actual instances in the Turfan Fragments. But it appears now that they 


23° See also W. E. Ciark, JAOS 44, 1014—C1arx takes exception to my use 
of the term ‘archaism,’ but there can be, I think, no question that the forms men- 
tioned by me are ‘archaic’; that is to say they belong to the ‘Old Prakrit’ in 
contradistinction to the rest of the Prakrit of the dramas, which is mostly ‘ Middle 
Preksit.’ That is exactly the sense in which J use the word ‘ archaic’ 
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ate not peculiar to the Trivandrum plays, since they are also found in other 
Malayalam mss. of, in part, very late plays such as the Mattavilasa, Naga- 
nanda and others. (12) kocci I am unable to account for. (13) In view of 
the genh- of the Turfan fragments, gaxhadi appears to be a misformation, a 
hybrid Tadbhava. (14) The Part. Pres. Pass. in -iaména-, I am inclined 
to regard with suspicion. (15) As has been observed by P. and other 
writers, these mss. contain clear instances of thd inhibition of simplification 
of double consonants and compensation lengthening. Malayalam mss. in 
general, as appears from text editions of dramas published in recent years, 
favour this inhibition. (16) karia and gecchia are true archaisms; but 
damia should be deleted from the list, since it is a reflex not of dgemya but of 
dcamya. (17) The use of ma with Imp., Inf. or Abs. and the employ- 
ment of Part. Perf. Pass. as nomen actionis are matters of style and have 
no bearing on the question of the age of the plays. 


The more important of the general observations regarding the Prakrit 
of these plays scattered through the above pages may be conveniently sum- 
marized as follows. Firstly, even if these plays be Bhasa dramas (or as 
some scholars think adaptations of Bhasa dramas), the Prakrit they contain 
is not necessarily Bhdsa's Prakrit, since our mss. are barely 300 years old. 
Secondly, owing to faulty classification PrinTz’s citations of Mag. and 
Ardham. forms are useless for purposes of dialect differentiation. Thirdly, 
{117} we cannot be sure that forms like matte (métra), purusa (purusa), 
¢va are archaic, or even legitimate Prakrit forms, unless we find corroboration 
from more reliable sources ; they may be mere Sanskritisms. Fourthly, the 
treatment of the ligatures ji, ny, ry in our mss. is confused and inconsequert ; 
hence in regard partly to the near possibility of confusion between Saur. and 
Mig. forms, and partly to the ambiguity of the symbol representing the liga- 
ture jj-yy, PRINTz’s attempt to bring the treatment of these conjuncts in a 
line with their treatment in the Turfan fragments and to base thereon chrono- 
logical conclusions regarding the stage of development of Bhasa’s Prakrit 
may be regarded as having signally failed. Fifthly, the most important con- 
tribution to the subject made by PRINTZ is to have shown that the mss. of 
our plays contain some instances of the Acc. Plu. Masc. ending in -éni though 
the instances are not quite as numerous as PRINTz supposes them to be. 
Sixthty, besides this noteworthy form the mss. contain a few more instances 
of genuine Prakrit archaisms ; but as these latter are met with also in Mala- 
yalam mss. of classical dramas and of even later southern productions, the 
Prakrit argument is inconclusive and cannot by itself be safely made the 
basis of chronology. Seventhly and lastly, a satisfactory solution of the 
Bhasa question cannot be reached from a study merely of the Prakrits of 
the plays. 


July 1924, 


‘THE BHASA RIDDLE : A PROPOSED SOLUTION* 


THE previous history: of the discussion centering round the thirteen 
anonymous dramas discovered by Pandit Ganapati Sastri and attributed by 
him to Bhisa is sufficiently well known, and there is no need to repeat it 
here in detail. It will suffice to observe that many distinguished scholars, 
whose researches in Sanskrit literature entitle them to speak with authority, 
fully agree with the learned editor of the Trivandrum Sanskrit Series, and 
whole-heartedly support him in attributing these plays to Bhasa. The theory 
has not however won entire satisfaction. Prominent among the dissenters are : 
Ramavatara SARMA Pandeya, BARNETT, Bhattanatha SvAMIN, Rangacarya 
Rappl, KANE, and (latterly also) PISHAROTI, who all agree in placing the 
dramas after the seventh century AD., and in regarding them as the work 
of some paltry playwright or playwrights. Between these extremes lie the 
views of WINTERNITZ and myself. We accepted the Bhasa theory, but not 
without some reserve ; while recognizing that the propounder and the sup- 
porters of the hypothesis had a strong prima facie case, we held at the same 
time that the evidence adduced did not amount to a conclusive proof (sce 
above, vol. 26, p. 232). 


One peculiarity of the Bhasa problem appears not to have been clearly 
realized by most previous writers on the subject. This peculiarity is that 
there is not a single argument advanced on either side that may be regarded 
as conclusive and that has not been, or cannot, be, met by an almost equally 
sound argument on the opposite side. 

Let us consider some individual instances. Take the fact that the title 
of the work and the name of the author are not mentioned [127} in the 
rudimentary sthapond of these plays. This omission is explained by the sup- 
porters of the theory on the assumption that in pre-classical times details 
like these were left to the preliminaries and are therefore not found in the 
sthdpané.? The explanation possesses a certain degree of probability, but 
nothing more since it involves an unsupported and unproved, though plausible, 
assumption—On the other hand those writers who deny the authorship of 
Bhisa explain the omission on the ground that the plagiarists or adapters, 
whose handiworks these dramas are, had very obvious reasons to remain 


* [{BBRAS NS. 1. 126-143.] 

+ Bibliographical material will be found in my “Studies in Bhasa (V)”, 
above vol. 26, pp. 230 ff. 

2 Kern, The Sonskrit Drama (Oxford 1924), p. 111, 
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nameless, an assumption, on the face of it, not less improbable than the 
other.* 

Next take the lack of accord with the rules of theorists like Bharata, as 
seen in the admittance, into our plays, of stage fights and death scenes, which 
were avoided in the classical drama, and are in part expressly forbidden by 
Bharata. This has been utilized by the protagonists of the theory as another 
proof of the antiquity of the plays. But this explanation, like the previous 
one, has all the appearance of being another subtle attempt at exploiting our 
ignorance of pre-classical technique, being in the last analysis nothing more 
nor less than a deduction from the ¢ provi assumption that the plays in dis- 
pute are pre-classical. The Mahabhasya passage enlisted by KEITH (The 
Skt. Drama, p. 110) in this connection does not in any way countenance the 
assumption ; for WEBER's theory of mimic killing of Karnsa and mimic bind- 
ing of Bali, which has repeatedly been shown to be inadequate, must, un- 
fortunately, be finally abandoned now, after the conclusive proofs brought 
forward by Prof. Liners‘ to show that the Saubhikas and the Granthikas 
were both merely raconteurs or rhapsodes.—-The conflict with the mules of 
treatises on rhetorics admits of another explanation, which must be pro- 
nounced to be quite as plausible as the former, if not still more so. These 
innovations, it has been urged, have been introduced in quite recent times 
with a view to producing a more arresting stage effect, to striking a more 
popular note in the presentation of Sanskrit plays; and there is ample cvi- 
dence to show that these plays have indeed been very popular, as stage 
{128} plays, in Malayalam, where some of them are even now regularly 
produced by professional, hereditary actors, locally known as Cakyars and 
Nangyars (PisHARoti, BSOS 3, 112 f.) 

Then there is the argument based on similarities in diction and i 
between these plays and some celebrated plays such as Sakuntala. These simi- 
larities are clearly equivocal. While they can on the one hand be used® to 
prove that the striking ideas of the author of the anonymous plays have been 
freely borrowed and amplified by others, they can on the other hand be also 
used, with equal cogency, to support the view that the anonymous compilers 
of these plays have found in the works of classical dramatists a splendid 
hunting ground for bons mots and happy thoughts. And the protagonists 
of the theory have to admit that no strict proof of indebtedness is possible. 
KEITH (op. cit. p. 124) confidently assures us that “‘the evidence is suffi- 
cient to induce conviction to any one accustomed to weighing literary evidence 
of borrowing.” Yes, but what is the test of one’s being “accustomed to 
weighing literary evidence of borrowing”? Presumably, the susceptibility 
to the conviction being induced ! 





4 PisHaroti, BSOS 3, 115. 4 “Die Saubhikas,” SBAW 1916, 698 #. 
5 See for instance Ganapati Sastri in the Introduction to his edition of SV. 
® Cf. Raja in Zeitschr. f. Ind. u. Tran, (ZH.) 2, 260. 
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Then there ate verses in these dramas that are found cited or criticized 
in different treatises on rhetorics. They have been used by those who favour 
the Bhasa theory to corroborate their view that these are works of a vely 
considerable writer, who could be no other than Bhisa. The rhetoricians 
being mostly silent on the point, we do not know that the verses quoted were 
taken from dramas by Bhasa. It cannot however be denied that the view 
can claim for itself a certain degree of plausibility—-On the other hand it is 
also not quite impossible that these verses might have been appropriated for 
their own use by adapters at a moment when the creative faculty, being too 
severely taxed, had refused to function further. 

Great capital has been made by the opponents of the theory out of certain 
verses which are cited as Bhasa’s in anthologies of Sanskrit verse, but are 
not found in the present plays.7 The ar- [129} -gument is not as sound as 
it at first sight appears. It is easy to explain their absence on the hypothesis 
that the supposed author had written further plays or poems which may be 
the sources of these citations (KEITH, op. cit. p. 105). And if that does not 
suffice it may, with some plausibility, be urged that these verses have been 
excerpted from some lost recensions of these dramas. We need only recall 
the well-known fact that in the third act of the Bengali recension of Sakuntala 
one scene is four or five times as long as the corresponding portion in the 
Devanagari recension ; even the names of the drametis personae afe in part 
different in the two recensions. As a last resort one may even enlist the 
unquestionable facts that in these anthologies the names of authors are fre- 
quently misquoted, the same verse is attributed to different authors, and 
finally verses attributed even to Kalidasa and other celebrated dramatists are 
not found in their extant works, 


I have so far dealt with some of the minor arguments advanced on 
either side and tried to show that they are utterly inconclusive. There are 
however some arguments that are considered by their propounders as decisive 
in character, and to these we shall now turn our attention. 


One of these arguments is that our plays are begun by the Siitradhira, in 
contradistinction to the classical plays, and that this characteristic of the 
plays by Bhasa has been pointedly alluded to by Bana in the distich in which 
he celebrates the great dramatist. This argument on which the supporters 
of the theory place so much reliance is doubly fallacious, and the great effort 
made to find in this fact a proof conclusive of the authorship of Bhasa must 
definitely be pronounced a failure. The verse from the Harsacarita states 
merely that Bhasa’s dramas were begun by the Sitradhara. It is the perver- 
sion of all probability to find in this innocuous statement a distinguishing 
characteristic of Bhiisa dramas, because every Sanskrit play we know of, 


1 Cf, Ramavatara SarMa Pandeya, Sérada, vol. 1, p. 7. 
® Sakuntala ed. MonteR WiiiAMs (Oxford 1876), Preface, p. vii. 
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all the dramaa by Kélidasa, Hargca, Bhavabhiiti and other dramatists, were 
likewise begun by the Sitradhara. The latter fact is somewhat obscured by 
the circumstance that instead of the correct shorter formula néndyante 
{130} s&tradhérah, some northern manuscripts read : 


nandyantie tatah pravisati satradharah, 


these words being placed between the benedictory verse (or verses) with 
which all dramatic manuscripts begin, and the introductory prose speech oi 
the Siitradhdra. When the stage direction reads merely néndyante sitradha- 
ral, there is no question that the Sitradhara does not enter at the point 
where this stage direction is inserted, and must be supposed to be on the 
stage already, for the simple reason that the manuscripts contain_no stage 
direction announcing his entry. Who recites the nandi follows from the direc- 
tion of the Natyasasire of Bharata (Ed. Kavyamala, adh, 5, v. 98) : 
Ssiitradh@rah pathet tatra madhyamam svatam déritah 
néndim.... 


In view of this clear statement of Bharata, can we legitimately draw any 
conclusion other than that the nandi of the classical dramas was recited by 
the Sdtradhdra himself? Thus, according to the testimony of the vast majo- 
rity of manuscripts and conformably to the rules of rhetoricians, the proce- 
dure is that the Sitradhdra first recites the benedictory stanzas (with which 
manuscripts of all dramas commence) and then proceeds with the prose 
speech assigned to his role. The words nandyanie sitradharah of the northem 
manuscripts then mean : “at the end of the nandi the Sitradh4ra (continues 
speaking)”. This is the view of the commentator Jagaddhara,® and it appears 
to be perfectly sound. If it is admitted that the plays without exception were 
begun by the Sitradhara with the recitation of benedictory stanzas, it is clear 
that the position and the wording of the first stage direction has nothing 
whatsoever to do with the question whether the play is begun by the stage- 
divector or not. The only difference between the manuscripts of the Trivan- 
drum plays and the morthern manuscripts of classical plays is as regards 
Nomenclature, as has been already pointed out by WINTERNITZ (Ostasiat. 
Zeitschr. 9, 285). Such being the case, it cannot any longer be maintained 
that Bana had the intention of drawing attention to any distinguishing char- 
acteristic of Bhasa’s {131} works by saying that his plays were Stitradhara- 
krt@rambha. Bana's only object is, as KEITH (op. cit. p. 91) has justly Te- 
marked, “‘ to celebrate Bhisa’s fame, and to show his wit by the comparison 
in the same words with some not very obvious object of comparison.’ Bana’s 
verse is merely a subhasita, as will now be admitted by every unbiassed 
critic. The discussion whether in this verse from the Harsacarita there is an 
allusion to some technica! innovation of Bhasa in shortening the preliminaries, 


Milatimadhava, Ed. Bombay Skt. Series, p. 6. 
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combining the functions of the Sitradhira and the Sthapaka, taking the pro- 
logue away from the Sthipaka and placing it in the mouth of the Siitra- 
dhara and much other vague speculation of the kind (Linpenau, Bhdsa- 
Studien, pp. 10, 37) is mere verbiage. The Trivandrum plays at any rate 
offer no occasion for the discussion of these questions and, what is more 
important, furnish no answers to them. 

Our conclusions on this point may be summarized thus: (1) the nandi, 
which used to precede all dramatic representations, being invariably recited 
by the Siitradhdra, all Sanskrit dramas are sitradharakytarambha ; (2) it is 
thus wholly inadmissible to regard this attribute as specifying a distinguish- 
ing characteristic of Bhasa’s dramas ; and therefore (3) the argument which 
seeks in the position and the wording, in our manuscripts, of the stage direc- 
tion néndyante etc. a proof conclusive of Bhasa’s authorship is utterly devoid 
of cogency. Furthermore, it has now been shown that all Malayalam manus- 
cripts of dramas begin in the identical manner. Hf it then still be true (a9 
KEITH asserts, Ind. Ant. 1923, 60) that “by this decidedly noteworthy fact” 
(namely, that these plays are begun by the Sitradhara,) they are “ eligible 
to be considered Bhasa’s ”, then all Sanskrit dramas are likewise eligible to be 
considered Bhisa’s ! 

Several efforts have been made to prove in these dramas traces of later 
date than Kalidasa; but most of the arguments,’ as has in part already 
been shown, are quite inadequate to support the conclusion. It is also im- 
possible to find cogency in the argument advanced first—to my knowledge— 
by Kane,!: and then repeated recently by BARNETI’? that the Nydyasastra 
of Medhatithi men- {132} -tioned in the Pratima is the same as the Manu- 
bhéasya by Medhatithi (c. 10th century). The different Sastras have been 
mentioned in the Pratima (v. 8/9) in the following order: the Manaviya 
Dharmasastre, the Mahesvara YogaSasira, the Barhaspatya Arthasastra, 
Medhatithi’s Nydyasastra and lastly the Pracetasa Staddhakalpa. Ef the view 
mentioned above be right, we should, in the first place, be unable to explain 
satisfactorily why the Nydyasdstra of Medhatithi should be separated from 
the DharmaSastras of Manu ; then there is the difficulty that the Manubhasya 
is, strictly speaking, neither a work on Nyaya (Logic) nor a S4stra (KEITH, 
BSOS 3, 295). More important than these is in my opinion the following 
consideration. There is something so incongruous in citing Medhatithi’s com- 
mentary on Manu in juxtaposition with such Sistras as the Dharma, Yoga. 
and Artha, and the Srdddhakalpa, said in this passage to be proclaimed by 
gods and progenitors of the human race like Manu, Maheévara, Brhaspati, 
and Pracetas, that, to say the least, the explanation cannot be considered 
very happy. In fact the context compels the conclusion that the Nydya- 


10 For instance, PrsHARoT!, BSOS 3, 107 f. 
1 Vividha-jfidna-vistara, vol. 51 (1920), p. 100. 
2 BSOS 3, 3%. 
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Sastra is a science of the same order as the other Sistras mentioned in the 
list, and that Medhatithi is an author, real or imaginary, of the same stand- 
ing as the rest of the authorities mentioned by Ravana. Whether such a 
work as Medhatithi’s Nydyasastta (or at least some notice of it) has come 
down to us or not seems to me immaterial. Moreover the boast of Ravana. 
the primeval giant, that he has studied Medhiatithi's commentary on Manu 
would be such a ludicrous anachronism that we must refuse to credit even 
an alleged plagiarist of the tenth or eleventh century with such an abysmal 
absurdity. The only effect of admitting such an explanation of the Nydya- 
s@stra would be to make the enumeration and the whole boast of Ravana 
farcical, which is far from being the desired effect. It is thus impossible 
to accept the identification of the Medhatithi of the Pratimé with the com- 
mentator on the Manusmrti. 


Now finally the Prakrit argument. At one time I myself held the view 
that the archaiams in the Prakrit of these plays would throw some light on 
their age ; but my anticipations have not been realized. It has now been 
shown that in Malayalam manuscripts of dramas of even Kalidasa and 
Harga we come across archaisms {133} of the type which are claimed to be 
peculiar to the Prakrit of the dramas in dispute : most of these alleged pecu- 
liarities recur moreover in dramas by southern writers of the sixth and later 
centuries (PiSHAROTI, BSOS 3, 109). It should seem that the Prakrit of 
the dramas is a factor depending more on the provenance and the age of 
manuscripts than on the provenance and the age of the dramatist. In the 
course of a lengthy review of Bhdsa’s Prakrit (1921) by PRINTZ, published 
elsewhere, I have expressed it as my opinion that the Prakrit archaisms can- 
not by themselves be safely made the basis of chronology, and that a satis- 
factory solution of the Bhasa question cannot be reached from a study of 
the Prakrit alone (above, pp. 103 ff.). With ponderous dogmatism KEITH 
insists that “there being evidence of Bhasa’s popularity "—strictly speaking, 
only of the plays attributed to Bhasa—“ with the actors in Malayalam, it is 
only necessary to suppose that they modified the Prakrit of the later plays 
in some measure to accord with the Prakrit of Bhasa” (KEITH, BSOS 3, 296). 
The explanation would have value if, and only if, all the plays in dispute 
could on independent evidence be confidently attributed to Bhasa; but such 
is not the case, KEITH’s argument only begs the question. 


. * * 


However desirable it may be to obtain a decisive answer to the main 
question in the affirmative or negative, it is quite clear that neither of the 
solutions proposed will stand critical investigation. The problem appears to 
be much more complex than hitherto generally supposed. As is only too 
often the case, the claims of both sides seem to be only partial truths : in a 
sense these plays—at least some of them, at present quite an indeterminate 
number—are Bhasa’s plays and in a sense they are not. 
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That they are not original dramas seems to follow with sufficient cer- 
tainty from the absence of the name of any author in both the prologue of 
the dramas and the colophon of the manuscripts. The explanation that in 
pre-classicat times the name of the author was not mentioned in the prologue 
of the plays involves a gratuitous assumption wholly Jacking proof. Fur- 
ther no satisfactory explanation has so far been offered by those who regard 
all these dramas as Bhasa’s why the name of the author should not have 
been [134] preserved in the colophon of a single manuscript of even one of 
these thirteen dramas. The Turfan manuscript of one of ASvaghoga’s 
dramas'* has preserved intact the colophon of the last act, recording the fact 
that the drama is the Sariputraprakarana by Asvaghosa. It cannot, there- 
fore, with any plausibility, be urged that the colophons of the oldest manus- 
cripts of dramas did not contain the title of the work or the name of the 
author ; and it would be demanding too much from probability to expect the 
wholesale and accidental destruction of the colophons of all manuscripts of 
a group of thirteen dramas by one and the same author. 


The true character of these plays was partly recognized by Rangacarya 
Rapp and by two Malayalam scholars A. K. and K. R. PisHaroti. The 
main thesis of RappI'* was a negative one; it was to prove that the plays 
could mot be by Bhasa ; and the whole of his lengthy article on the subject 
comprises practically of a destructive criticism of the arguments of Ganapati 
Sastri. He does not however lose sight of the “ possibility that these plays 
may be abridged versions of the original dramas by Bhisa, prepared by 
some modern poet or other.” The PISHAROTIS also look upon these dramas 
as compilations, regarding moreover the Trivandrum SV. as “ an adaptation 
of the original Svapnavasavadatta of Bhasa.” The two scholars were not 
able to support their claims on more solid ground than that there is a tiving 
tradition, preserved in the circle of Malayalam Pandits, to the effect that 
these “plays are only compilations and adaptations" (PISHAROTI, BSOS 
3, 116; compare Raja Z// 1923, 264). But a substantial basis for this 
assumption has now been supplied by Sylvain Lévi's discovery of certain 
references to Bhdsa’s SV. in yet unpublished manuscripts of two treatises on 
thetories. 

In a notice of these manuscripts Livi (JA 1923, 197—217) publishes 
certain information which throws more light on this perplexing question than 
anything else that has recently been written on the subject ; but Lévi appears 
not to have realized the full significance of his discovery, unless indeed 1 
have misunderstood him, which is easily possible. In the article cited above 
Lévi £135} draws attention to the mention of the SV. and the Deridracdru- 
datta, as also to certain quotations from these dramas in the Né{yadarpana 


13 SBAW 1911, 3884. 
18 Vividha- jiana-vistéra, vol. 47 (1916), pp. 209 ff. 
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(ND.) by Ramacandra and Gupacandra, and the Néfekalaksena (NL.) by 
Sagaranandin. One of these quotations differs in a very important particular 
from all quotations so far adduced. We have found verses from our dramas 
cited and criticized in works on rhetotics but without any mention of the 
source ; We have seen verses cited in anthologies over the name of Bhisa, 
but without mention of the work in which they occur; we have lastly found 
verses quoted as from a SV., but without specification of the author. Either 
the name of the author or that of the work, connected with the verse cited, 
has hitherto been invariably in doubt ; sometimes both have been in doubt. 
Now for the first time we have some datum which connects a verse with 
Bhasa as also with a specific drama by him ; the verse is cited in the ND. 
with the specific remark that it is excerpted from the SV. by Bhasa. From 
the fact that this verse is not found in our play, Lévi concludes that the latter 
is not the ‘ aythentic’ SV. by Bhasa (JA 1923, 199). 

Let us first make it clear to ourselves what is the exact meaning of the 
little word ‘ unauthentic’ with which we are asked to condemn the drama. 
Are our editions of the works of Kalidasa authentic in the same sense as our 
editions of the works of, say, Goethe? Are they authentic in the sense that 
the text they present is the text exactly as conceived and finally written down 
by the reputed author? No one will be prepared to deny that the Prakrit 
of the dramas may have been gradually modernized in the course of trans- 
mission, or that the Sanskrit portion may have suffered a little at the hands 
of well-meaning ‘ diaskeuasts,’ or that lastly some few verses and even scenes 
may have been interpolated or omitted. As has already been remarked, a 
scene in the third act of the Bengali recension of Sakuntala is four or five 
times as long as the corresponding part in the Devanagari version. The play 
Vikramorvesi has come down to us in two recensions, of which one contains 
a series of Apabhrasiéa verses that are entirely ignored in the other. Such 
being the case, what is the justification for considering even one of the shorter 
versions, which ate apparently older than the other, in every detail an exact 
teplica of the original in the form in which it left the hands of the dra-{136} 
matist who composed it? It seems certain that the tradition fluctuated, and 
fluctuated at times considerably.'® Still we do not make such a bustle over 
the fact that ‘ authentic’ works of Kalidasa are no longer available. 

Be that as it may, there is another aspect of this citation that appeats 
to have a positive value. The verse reads : 

padakrantani puspani sosma cedar silasanam | 
niinam kacid ihdsing mam drstvd sohasd nata || 
(Read gata.) 


13 Compare Sten Konow, Das indische Drama, p. 66; “ Jetzt sind wohl die 
meisten der Ansicht, dass keine der uns vorliegenden Rezensionen den Uretxt des 
Dichtere [vis Kilidisa} repraesentiert.” 
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The king of Vatsa, regarding a stone bench in the pleasure garden says: 

“The flowers are trodden under feet, 

The stone bench retains still its heat. 

Forsooth some lady who was seated here, 

On seeing me, has departed in haste.” 
Commenting on this verse Lévi-temarks that we find in the Trivandrum SV. 
‘dislocated’ elements of the scene as written by Bhisa. Such is however 
not the case. There is no dislocation at all.. All that may have happened 
is that the ND. verse has dropped out of the text of the Trivandrum version. 


The situation in our play is this. In the first scene of the fourth act 
Padmavati and Vasavadatta are promenading in the pleasure garden, ad- 
tiring the beauty of Sephalika bushes in blossom. Padmévati's maid begs 
her to seat herself on a stone bench in or near the sephalika bower, and she 
herself departs to pluck flowers. The ladies seat themselves on the bench 
indicated and indulge in a téte-a-téte. Presently Padméavati, to her conster- 
nation, discovers that the King and the Jester are strolling leisurely in the 
direction of their arbour. She thereupon proposes to her friend that they 
themselves should move away and hide in a neighbouring jessamine pergola. 
The King and the Jester approach the ephalika arbour just vacated by the 
{337} ladies. At this point there is in our play a small hiatus, all but im- 
perceptible. Standing near the bower the Jester abruptly remarks: “ Her 
Ladyship Padmvati must have come here and gone away.” We fail to 
understand why the Jester should make this curious, unmotivated remark. 
The missing link is evidently the ND. stanza, which furnishes the requisite 
motive for the remark of the Jester. We are here told that the King, on 
observing that the surface of the stone bench is warm, surmises that some 
lady who had been sitting there, on seeing him approach, had hurriedly de- 
Parted, crushing under her feet, during a hasty retreat, the flowers lying 
scattered on the ground. The King has no idea who that lady was. But the 
observation of the King sets the Jester thinking, who shrewdly surmises that 
it must have been Padmavati. 


This recapitulation of the situation should make it clear to the reader 
that there is no great ‘dislocation’ of the elements of the original scene as 
far as it may be surmised from the quotation in the ND. All that is needed 
to restore the text is the replacement of the new verse at the point whcie 
there is a hiatus in our version. 


In the same article Lévi has another quotation which also has some 
bearing on the present question. The other treatise, the N&takalakeana, gives, 
without any mention of the name of the author, an extract from a SV. to 
illustrate a device with which the transition from the preliminaries to the 
main action of the play is achieved and a character is introduced. The 
quotation is ; 
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nepathye siitradharah utsdrandth Sruivé pothati | aye kathark tapovanc 
"py utsdrand | (vilokya) kathark mantrit Yougandhardyanah 
Vatsarajasya rajyapratyanayanam kartukémak 
Padmévatiyajanenotséryate || 

“The stage director (sitradhara) on hearing the order for dispersal 
shouted behind the scenes repeats : ‘How now! Even in a hermitage people 
are being ordered to disperse.’ (Looking aside.) ‘Why, the minister 
Yaugandharayana, who is seeking to restore to the King of Vatsa his king- 
dom, is being turned away by the servants of Padmavati.’” 

{138] It is extremely unfortunate that the name of the author of the 
play has not been mentioned in the NL. The omission, depriving us of cer- 
tainty, leaves us to surmise that the author is Bhisa ; but the conclusion is 
inevitable unless indeed we postulate the existence of three Svapnavasava- 
datts, paraliel to the three Kumarasambhavas, now famous in the history 
of Sanskrit literature 


The prologue of the SV. cited by the author of the NL. is evidently 
worded differently from ours. The elements revealed by the extract are 
these; there is a stage director, and a dispersal (utsdrapd) of the crowd 
behind the scenes (nepathye). The stage director hears the orders shouted 
out by the servants of Padmévati, and sees the crowd being dispersed. In 
that crowd he notices Yaugandharayana, who is there to carry out his plans 
for the restoration of the King of Vatsa. The same elements are present in 
our play. Here the stage director, on hearing the noise behind the scenes, 
announces that he will go and find out the cause of the commotion, which he 
does. Behind the scenes is shouted out the order for dispersal (utsirand). 
The stage director thereupon explains to the audience that the servants of 
Padmavati are dispersing the crowd of hermits. We observe the repetition 
of the identical word utsarana, and the similarities between the exclamations 
of the stage director in the extract and of Yaugandhardyana in the Trivan- 
drum version : 


SUTRADHARA (NL.) YAUGANDHARAYANA (TRIV.) 
aye kathamh tapovane "py kathom thapy utsaryate | 
ulsdrand | 


Consequently on the evidence of these two extracts, of which one is 
expressly stated to bd from the SV. by Bhasa, and the other is presumably 
from the same source, we may safely assume that though the Trivandrum 
play is not identical with the drama known to Ramacandra and Sagaranandin 
in the 12th century, it does not differ from the latter very considerably : the 
two are near enough to each other to be styled different recensions of the 
drama by Bhisa. My own surmise is that the Trivandrum Svapnavaeava- 
dattA is an abridgement of Bhasa’s drama, with a different prologue and 
epilogue, adapted to the Malayalam stage. 
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{139} * * . 

Here follows a summary of the important conclusions arrived at above, 
to which are added certain auxiliary observations on the character of the 
Present group of plays. 

Vitally important are the following facts relating to these plays, which 
will throw a deal of light on the subject and which may not be ignored in 
any future investigation of the question, namely, that these plays form a 
part of the repertoire of a class of hereditary actors in the Kerala country ; 
that the manuscripts of these plays are by no means rare, though they ap- 
parently are the jealous preserve of these actors ; and lastly that the latter 
produce these dramas sometimes as a whole, and sometimes in detached and 
disconnected parts. Cf. PisHarori, BSOS 3, 112{; Raga, ZI/ 1923, 2501. 


The circumstance that these plays have been traditionally handed down 
without any mention of the name of the author, whether in the prologue of 
the plays or the colophon of the manuscripts, is an almost plain indication 
that they are abridgements or adaptations made for the stage, and they have 
in fact been regularly used as stage-plays in Malayalam. 


These plays show admittedly many similarities, verbal, structural, stylis- 
tic and ideological, which suggest common authorship. But in the absence 
of more information as to the originals, of which these are evidently adapta- 
tions, it would be unsafe to dogmatize and postulate, at this stage, a common 
authorship. 

The coincidences in formal technique are almost certainly to be explain- 
ed as due to the activity of adapters. It has been already pointed out that 
the professional actors who produce these plays often stage only single acts 
selected from these plays; and it is reported that in passing from one act 
‘of some one drama to another act of a different drama, these actors are in the 
habit of prefixing—quite naturally, it seems to me—to each act an appro- 
Priate introduction consisting of a benedictory stanza and a short prose speech 
or dialogue announcing the character that is about to enter as well as the 
business. Our prologues appear to be such introductions, which thus owe 
their similarity merely to a peculiarity of local histrionic technique. The 
Preliminary benedictory stanzas, which [140] are condemned on all hands 
as bad verses, have all the appearance of being also the handiwock of these 
adapters ; the short formal bharatavakya seems likewise to be a sort of a 
formulistic epilogue. It would be 2 mistake to see in these external co- 
incidences a proof of common authorship of the playa. In order to ascertain 
whether two or more of these dramas are by the same hand we shall have 
therefore to employ some other tests, which have not so far been used by any 
previous writer on this subject. The speculation regarding the identity of 
the rjasitnha of the epilogues (KONOW, op. cit. p. 51) is wholly without 
Meaning ; the expression seems to have been left intentionally vague eo that 
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the same stanza could be conveniently used on any occasion and at the court 
of any king. Significant is the similarity between our epilogues and the 
hemistich from the MBh. (12. 321. 134): 

ya ima prthivim kytsném ekacchatram prasasti ha, 
to which I have drawn attention elsewhere (JAOS 41, 117). 


The Prakrit archaisms have no probative value for the antiquity or the 
authorship of the dramas. It is, however, not impossible that some of the 
plays may have preserved, so to say in fossilized condition, a few really 
archaic forms inherited from the old prototypes. Of this character seem to 
be the Prakrit accusative plural masculines in -dyi, noted first by PRINTZ 
(Bhésa’s Prakrit, pp. 3, 26; but see above, p. 111). 


Similarly the metrical portions of the dramas appear to have preserved 
some epic usages (JAOS 41, 107 ff.) It seems impossible to believe that a 
dramatist who normally wrote good Sanskrit could not produce verses gram- 
matically more correct than the following : 


smaramy avantya 'dhipateh sutayah (SV. v. 5) 
jréyatém kosya putreti (Béla. ii. 11) 
strigatént prechase kath@m (Pafica. ii. 48), or 
Gprecha putrakytakan (Pratima. v. 11) 


As regards the stage fights and the representation of a death on the stage 
in these plays, a plausible explanation is that they are, as suggested by K. R. 
PisHaroti (BSOS 3, 113), comparatively {141} modern innovations intro- 
duced with a view to producing a more striking stage effect. But it is still 
an open question whether some of these elements may not be survivals 
derived from an older dramatic technique. This reservation does not hold 
good, however, in the case of a final death scene. The practice of these 
dramas can form no exception to the general rule prohibiting a final catas- 
trophe ; the Orubhanga is not intended to be a ‘tragedy in one act. It is the 
only surviving intermediate act of an epic drama. This follows from the 
fact that the play has no epilogue, in which particular it resembles the Diita- 
ghatokaca, which in one of its manuscripts, as reported by PISHAROTI (The 
Shama'a, 4 (1924), 19), is actually and rightly called Ditaghatotkacinka. 
Some slight confirmation of this surmise we find further in the report of C. K. 
Raja (ZII 1923, 254) that there is extant in Malabar a dramatized version 
of the Ramayana in 21 acts! Even apart from that, there is no doubt 
that any spectacular representation ending in a death, whether of the villain 
or of the hero, would be repugnant to Hindu taste, and foreign to Hindu 
genius,—unless it be an apotheosis, a canonization of the hero as in the 
Nagananda. 7 

The verse Bhasandjacakre 'pi etc., said to be a quotation from the Sokti- 
muktavali of Rajasekhara proves bv itself 
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ship of Svapnavasavadatta, since the authenticity of the former work and 
quotation is open to criticism. It is not generally known that the preceding 
verses make out that Bhisa was not only a contemporary of Harsa (evi- 
dently Harga Siladitya of Thanesvar) but also a washerman by caste and 
the real author of the triad, Ratsdvali, Nagananda, and Priyadarsika, a 
statement which we have every reason to discredit. That the Pre-Kélidasian 
Bhasa did write a Svapnavadsavadatta follows, however, with tolerable cer- 
tainty from the evidence of the ND. by Ramacandra (JA 1923, 197-217). 

The more important reasons for regarding our SV. as closely related tu 
Bhisa's drama of that name are these. To start with there are the name, 
and the style, as also the merits of the play, which has won general recog- 
nition as a work of high order. The rhetorician Vamana cites a stanza 
which not only occurs in our play but fits evidently well in the context. It 
contains scenes compat-[142}-ible with those suggested by the quotations 
from Bhisa’s drama cited in rhetorical treatises by Ramacandra, Sdgara- 
nandin, as also by Saraditanaya (cf. Ganapati Sastri, JRAS 1924, 668). 
From the second of these it follows that Bhasa’s drama opened like ours with 
the entry of Yaugandharayana (accompanied probably by Vasavadatta) 
foliowed by that of Padmiivati and her retinue.—From Saradatanaya’s sum- 
mary it would appear that some scenes are wanting in our version—The 
Dhvenydlokolocana cites apparently a lost verse, svaficitapakgma® etc, It 
is a mistake to argue that this verse cannot have a place in our play. Even 
if it does refer to Vasavadatta, as it appears to do, it may be easily included 
in a reminiscence of the King—The statement of Sarvananda remains, for 
the time being, unexplained, unless we are prepared to adopt the emendation 
suggested by Ganapati SastRI, which, it must be admitted, is an a priori 
solution of the difficulty. 

There is some reason to believe that the SV. and the 'Pratijfia. are by 
tbe same author. In the concluding act of the SV., it will be recalled, there 
is an allusion to the fact that in the nuptial rites celebrated at Ujjayini after 
the elopement of Vasavadattd, the parties to be united in wedlock were re- 
presented merely by their portraits. There is no reference to this marriage 
“by proxy” in the Kathdsaritsagara nor in the Brhatkathamafijari, and thete- 
fore there was probably no reference to it in the Brhatkatha either ; it appears 
to be a free invention of the dramatist. It forms, however, an important 
clement in the denouement of our SV. ; it is therefore significant that there 
is a clear allusion to it in the concluding act of the Pratijfia also. 

As regards the Carudatta 1 have seen no reason to abandon my former 
view (JAOS 42, 59 ff.) that our fragment is probably the original of the first 
four acts of the Mrcchakatika ; but if it is not that, it is suggested, it has 
Preserved a great deal of the original upon which the Mzcchakatika is based. 
My conclusions are only strengthened by MorcENSTIERNE’S independent study 
of the relations between the two plays. From references in one of the new 


THE PORUMAMILLA TANK INSCRIPTION OF BHASKARA 
BHAVADURA : SAKA 1921.4 


Inked estampages of the subjoined inscription, which commemorates the 
construction of a tank, were prepared by the Madras Epigraphical Depart- 
ment in 1903, and it forms No. 91 of the Epigraphist’s collection for the 
year 1902-3. It was briefly reviewed in the Annual Report on Epigraphy 
for 1903, and it has also teceived a short notice in an article by the late Mr. 
VENKAYYA entitled : Irrigation in Southern India in ancient times. The 
record is incised on two slabs, one smaller than the other, set up in front of 
the ruined Bhairava temple at Porumamijla in the Badvél Taluk of the 
Cuddapah District, situated in 15° 1’ N. and 79° E. The latter district 
being very dry, cultivation is in general possible only with the help of arti- 
ficial storing of water. The irrigation tank at Porumémilla is, according to 
the District Manual, one of the largest in the Taluk. The inscription, apart 
from its historical importance, presents various other points of interest, not 
the least important of which is the light it sheds on the tank-building activity 
in ancient India. 

As regards orthography, the inscription follows the same system which 
is to be observed in other inscriptions from the Telugu and Kanarese Dis- 
tricts. A superfluous anusvara is inserted (1) before a nasal + consonant, 
as in puhnya Ul. 13, 46; also in Il. 19, 36, 89: (2) before & + consonant, 
as in Vijaydthvayam Il, 34, 35; also in Il. 57, 65: (3) before mm as in 
vijayomnnatah 1, 36: (4) before rm as in kamrma® 1. 82. We find also 
the doubling of a consonant after an anusvata in chamnchcha’ 1. 18. As in 
other inscriptions, we notice the mixing up of the two forms of visarga-sandhi, 
as in °takssaumye® in |. 23; also in Il. 29, 83, etc. ; and the writing of thth 
for tth in °rththana® 1. 100, and of jhjh for jjh in °paydjhjhitam 1.12. Other 
examples of [98] incorrect orthography are the following : 1. 113 ru for 7; 
1. 39 i for ru; confusion of the sibilants § and s in Il. 20, 22, 29, 37, 52, 
54 and 95 ; mz for nn in Il. 66 and 83 ; confusion of d and dh in I. 51, 104 
and 109; sporadic adscript of y to an initial vowel as in yétad (for éad) 
1. 21, yék = aive (for é = aiva) 1. 105. The aspirates are sometimes dis- 
tinguished from similarly shaped non-aspirates by means of a short vertical 
stroke added below the letters, as in the modern Telugu alphabet. There ir 


* Ep. Ind. 14. 97-109}. 

1 See the Director-General’s Annual for 1903-4, Part IL, pp. 202ff.—A 
resumé of the contents of the inscription is included in the new edition of the 
Cuddapah District Gazetteer, 
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inconsequence in the doubling of consonants after 1 : cf. Il. 7, 10,, etc. on the 
one hand, and Il. 6, 16, etc. on the other. Rough r (doubled) is used once 
in the nomen proprium Dévarraje (1. 109). It remains to be remarked that 
the letters are incised between equidistant parallel lines running along the 
breadth of the slabs.—It is necessary to add a few words on the language of 
the inscription. Excepting the benedictory words at the beginning of the 
record and a few phrases employed further on to introduce some of the 
stanzas, the whole of the inscription is in verse. The language is extremely 
meagre Sanskrit, and the verses are devoid of poetic embellishment. The 
witer is indeed guilty of the gravest mistakes of grammar and syntax, most 
of which are noticed in the foot-notes to the text and translation. To men- 
tion just two of them here : in 1. 37 disi pirvé pratishthitah is used for dig 
bitvasyém pralishthapitah ; and in the first sentertce of v. 16 the verbum 
actionis is omitted.—In respect of lexicography the following uncommon 
words and expressions deserve notice: kriti (11. 29, 39) = “composition” ; 
tofake-maltriké (1. 47 =“ tank nourished", on the analogy of nadi-matrika, 
etc. ; bhramé-jala-gati (1. 69, 90) = “sluice” (?) ; madhya-kiirma (1, 73) 
= elevated ground in the middle (?) ; bhi-vara (1. 79) = “king’ ; gamngéye 
(1. 111) = “gold.” 

The object of the record is, as remarked above, to commemorate the con- 
struction of the tank at Porumamilla by king Bhaskara alias Bhavadiira, 
son of Bukka 1. (v. 49). The following analysis gives a synopsis of the 
contents of the record : The grant commences with invocatory and introduc- 
tory verses (vv. 1-10): the succeeding stanzas give the genealogy of the 
donor, Bhaskara Bhavadiira (ll. 11-22): the next few verses recount the 
merit attaching to the building of a tank (23-27) : then are given the details 
-of tank construction and the specification of the site of the tank, date of its 
construction, etc. (28-45): then the usual imprecatory and benedictory 
stanzas (46-49): and lastly, the specification of the adhikérin of the tank, 
and the composer of the record (59-62). The only new facts in the history 
of the First Vijaya-nagara Dynasty? with which the inscription furnishes us 
are the following: (1) Bhaskara alias Bhavadira (a name which is not 
known from any other inscription) was the son of Bukka I., and thus the 
brother of Harihara 11. Bhaskara was placed in charge of the eastern pro- 
vinces—which he ruled from the “top of the sublime Udaya-giri” (in the 
Nellore District) ; (2) Bukka I. had four brothers, viz. Harihara, Karhpana, 
Ma&rapa and Muddapa; and (3) Anantaraja was one of the ministers of 
Bukka 1—The odhikarin of the tank was Dévarnajan, son of the minister 
(probably of Bhiskara) Kuméragiri-Natha (v. 50).—The writer, who was 


4 A guccinct and connected account of the facts in the history of this dynasty, 
gleaned from stone and copper-plate records, is furnished by Rao Saheb Krishna 
Sasrri in his paper entitled “The First Vijayanagara Dynasty ; its Viceroys and 
Ministers.” (See the Director-General's Annual for 1907-8, Part IL, pp. 235 ff.) 
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rewarded with a gift of land, was the poet Lithgaya-Machandryya (ie. 
Michana, son of Lishgaya) of the family of the Kautsas, resident of Nirhda- 
pura (v. 51). On completion of the tank lands under it were handed over 
to a number of Brihmanas (v. 45). 


‘The question of the construction of the tank is shrouded in some obecu- 
rity on account of the unintelligibility of the termini used in the description 
of the tank? It would be, therefore, as well to start with the facts regard- 
ing the tank as it now stands. I have been able to gather the following in- 
formation through the kind courtesy of Mr. BANers!, the Collector of Cud- 
dapah, {99} whom I had addressed on the subject. The tank, which is 
situated about two miles (and as the inscription also tells us) to the east of 
the village called Porumamilla, is elongated in shape, being some 7 miles 
long and 2} miles broad. The bund consists of four natural hills connected 
by three short earthen dams, rivetted with Cuddapah slabs. The western 
flank thus consists of practically the range of hills which runs north and 
south between Porumdmilla and Badvél. The total length of the artificial 
bund is about 4,500 ft. ; the total length including the hills is about 14,000 
ft. At the deepest section the bund is about 12 ft. wide at the top and 150 ft. 
ai the bottom, and about 33 ft. deep. The tank has two sources of supply, 
one natural and fhe other artificial. The latter was constructed about 20 
years ago, The natural feeder is a stream called the Maldévi river.—-The 
reservoir is provided with four sluices, two of which have been repaired in 
recent times and provided with sctew-gear, and there are five weirs. This is 
the actual condition of the tank at present. 


From the inscription we learn that in the twelfth century of the Christian 
era tank-building was looked upon as one of the seven meritorious acts which 
a man ought to perform during his lifetime. The tank at PorumimilJa was 
called Anantaréija-sigara. It is also stated that for two years 1,000 labourers 
were working daily on the tank and the dam; and 100 carts were engaged 
in getting stones for walls which formed a part of the masonry work. The 
dam was 5,000 rékha-dendas long, including the hills, 8 rékhd-dandas wide, 
and 7 high. Besides, the author gives us the twelve sadhanas of the Poru- 
mémilla tank, and six déskes of tanks in general. Much of this latter is 
clothed in very obscure language. Nevertheless with the help of the descrip- 
tion of the tank given in the previous paragraph we are able to get a fairly 
clear notion of what the author wishes to convey.* In the chatur-bhramé- 
jola-gati we have a reference to the four sluices ; and in the range of hills 


3 To Rao Saheb Krishna Sastai I am indebted for the explanation of several 
of the technical expressions. 

¢ Some time ago, when I visited the site of the tank, I took the opportunity 
of verifying and correcting the statements in this report. Some few fresh observa- 
tions which I made on the spot have also been embodied in the succeeding remarks. 

& See notes 68 on p. 108 and 1-2 on p. 10. 
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forming the western flank of the tank we must look for an explanation of 
remarkable phrase ted-ydga-khomg6 girth. Again, as the Maldévi river ends 
at the tank, the friydjana must needs refer to its length from the source 
te the point at which it enters the tank.—One fact which may be gleaned from 
the measurements of the tank preserved in the record is of no small signi- 
ficance. Knowing as we do the dimensions of the bund, in terms of the 
1ékhé-dandas as well as in feet, we ate in a position to compute the equiva- 
Jent of this standard of linear measurement current in the Telugu District 
in the 14th century. For this purpose it would be safest to compare the 
values for the height of the bund, which, I imagine, would offer the least 
variation. In the above-mentioned Report of the Collector, 33 ft. is quoted 
as the height at the deepest section of the bund. Taking, now, 20 ft. as the 
minimum height for the bund of any large tank of that size, the average 
height of the bund in feet works out to be (20 + 33) +2 = 53|2 ft. This 
must roughly correspond to the 7 rékhd-dendas of the inscription. The 
equation will be 53|2 = 7, and this gives us roughly 13 yard as the equivalent 
of the rékhd-dande, which, by the way, corresponds approximately to the 
distance from the top of the shoulder of one arm to the tip of the middle 
finger of the other arm, measured along the chest, for an average man. I 
mention the latter fact, as it is well known that in primitive times a stand- 
ardised (but locally varying) value of the lengths of portions of the human 
body served as units of length ; cf. the Indian measures anguli, hasta, danda, 
and the European foot.* 


One other feature of this record deserves mention here. Early in the 
beginning of the inscription (vv. 1-3) we find enumerated the characteristics 
of an edict (sdsana-lakshang), which include hints on composition and the 
significance of the metrical foot (gana) with [100} which a Sasana com- 
mences (v. 2). The latter is a curious specimen of superstition : the gaya 
ma (— — —), when standing at the beginning of a sasana, secures bliss ; n@ 
(vv) in the same position secures wealth, etc.! Further we learn that 
in a faultless verse the visarge should stand at the end of the complete stanza 
and not at the end of the first half (v. 3) ! 


The inscription is dated on the 14th of the bright half of the month of 
Karttika, in the cyclic year Saumya, corresponding to Saka 1291° (expired) 
and Kaliyuga 4470. There is some doubt as to the week-day. The 
syllables gurz in 1. 58, which evidently introduce the name of the 
week-day, are clear enough ; and the following letters must be read as pushya, 
as the vertical stroke between the aksharas 7u and pu is nothing but an 
accidental depression in the stone. In that case it would seem that the 
week-day was Thursday, and the nekskatra Pushya. But Dewan Bahadur 


4 Expressed by the chronogram bhit-natidy-akshya-éka, and in numerical 
symbols, 
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Swamikannu PILLAI, whom I had addressed on the subject, informs me 
that the tithi ended on Monday, the 15th October, a.D. 1369, at about 7 
ghajikds after mean sunrise; and the nekshatra for that day was Aévini, 
which came to an end about 47 ghafikas after mean sunrise. 

For purposes of orientation the localities Sri-parvata (ie. Sri-sailam), 
Ahdbala, Siddhavata, Udaya-giri and Porumémijla are mentioned. Of these 
only Siddha-vata needs to be specially noticed here. Its denomination in 
the inscription is desaka, ie. subdivision of a country : therefore the name 
could well be, I think, linked with the modem T4@iuk Siddhavattam in the 
Cuddapah District, the boundary of which is not far removed from the site 
of the tank, : 

A reference to Hémdri's Danakhanda (which is undoubtedly what is 
meant by Hémédri-kriti in 1. 39) shows that that work enjoyed the reputa- 
tion of an authority in the Telugu country at the beginning of the 14th cen- 
tury of the Christian era. 


TEXT? 

[Metres: v. 1, Anushjubh (Sléka) ; v. 2, Sardilavikridita ; wv. 3-4, 
Anushtubh (Slika) ; vv. 5-7, Sardilavikridita ; v. 8, Mandakranta ; vv. 9-10, 
Anushtubh (Sléka) ; v. 11, Sardilavikrigita ; vv. 12-13, Anush{ubh (Sléka); 
v. 14, Upajati ; vv. 15-36, Anush{ubh (Sloka) ; wv. 37-38, Serdiilvikridita ; 
vv. 39-40, Upajati ; wv. 41-43, Anushtubh (Sloka) ; 44, Sardilavikrigita ; v. 45, 
Anushtubh (Slike) ; vv. 46-47, Sélint; vv. 48-50, Anush{tubh (Sldka) ; 
v. 51, Sardilavikridita ; v. 52, Anushtubh (Sloka.)] 


First stone. 


1 Safar ee ii] geet] aa: of] gfeafzat] sorefiedy aa: [0%] tt 
2 wmfspefaran shirt ved saffly a agi [ea'fx[a]- 
3 we(y Sis [aera “Ratag feu] mt afateegeeg}t sigelg- 
aid {a} 
4 [8] = ff) aiftege ta fre nel’ geaf] wt i(i)y 
110115 [ &] fishasged egarml saa Fie :*) ard & atte. 
6 gtteat sige vtexl y* heratge: un aftanifa}aahd- 


7 From the original stone and a set of inked estampages. 

® At the top of the inscription are engraved from left-to right figures of 
Vighnéévara with his vehicle, the mouse, the Lingam, the Sun and the Moon. 

* Read geq° 

10 The syllable 4 was inserted later and engraved above the fine in the 
original. 

Read. “ge” 

32 Here an empty space in the original showing traces of letters scored out. 





7 


8 


9 
10 
11 
12 
13 


14 
15 


16 
17 
18 


19 
20 


ai 
22 


23 
24 


PORUMAMILLA TANK INSCRIPTION 189 


werereats | ftanifvee’ (ai) ralaeeeel) on (tj 0 
Pogfreg}+ 
pester Reereftee[s)"(:*] gears fenjer:* 
wen 
Sredtererstt ar Armrest sary Eerehet Perera 
ies Si ae ieee SA at 
ie aeriewerrew® dem: sare (=) we: nat ATE 
shreguivge? emer a | agin aét (_ —*] “aati 
wat ages” a: [i*] stew fre g(= rage wis 
en[a}e- 
Qi. oe Geerre:” gefed Bulge ete wan (aa 
eraftetea] fearet  gededtte(s] wa miter fale 
aaa] 
atrermt we: [0] aq stttese: @ art [Bere] ade: 
are: fireenfiafireritecarrs: nen of edt jereraa- 
rapes Regt Ne[a eiiefirege after] afer 
1 
“qaqraregran Ged ay ger gfe Fu surenfaeteen %- 
“aren afte uch gu: ghrererem fra a fe jaafeat (1*) wt 
fastsre- 


we “aederget usu “Roaits(=)aa{eajeot wreeey(4] 
fet:) (0) 

waqaftraa wet at saree nie [ait ]ee[a peer fag 

aC edteqertiapet 1 dodo geema age(:) [Beng a} 

ange: [*]eeget age a[ag kt rele") tek: & 


1102]25 & eer eat” (_ —*) earn siteerreprra[ far] ns an @ @[njeadiaee: 


26 
27 
28 


wert efteards (*) serra areata gfe elftee few 
angiviabifiercaamnfiarra:) (*) weeded arg 
weenie” aan cetet | aftqeseraititedt” — Safajyien. 
Read “Hat, 4 Read gf’, 16 Read fate’. 
Read “Y, 17 Read °quifseg-, 3s Reed “ggeq’, 
Read agi? after at. 20 Read ayaa. 1 Read “greg? 
Read ‘gaghh, 2 Read qqy®, 24 Read amen’, 
Read deeat, 26 Read firg’, = Read ga’, 

Read ca’, 2 Read, so Read gt after eat. 


Read “fier, Reade, 
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47 
48 
49 
50 
51 
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sr( vengeyhrrdiane set swfteitisde(eraee” uren 
wrt geet wa aeagia ] we ce gga cit 
aie: wh ght wren cieerat ga tet [ at eed areweres: [1*] [a7] 
Ratio htetet @ afteirerar nr au wwierenarftecarefer- 
Sweatt [1] ae =)q guerre ona adore: 1[1*) [1Jen (1) 
aarrercqestfrerrerafind [1] gmaqez wer art f- 
war (=) apt us [¢}u gweeat ga Sth erates (sic) woman [1*: 
aiet CE 
aqureriern frarat( = wer: wren Bet gweTNss By gag wee #1] 
an = )arsafioritgt fie" [a] afi: zen a Stqafttiqnl 
da(=)q Prefs wat [*] greaniq(s}t wrewtt firita 
[ura*u] 
Rafer gi (=) career: [1*] aerate “yer 
weg nen eet a ERY atferRTEeTT- 
a [0] werterwehaftedt mate a gfe na gu ae 
ameter wretra 1 cera) fH qoeg later renfery 
warag neu ae eet Faegeifiei[e [e*] me we 
wenrereetis we UT EA Tt 8 SAT WM 
wrerm [1] sutteertet @izeenfes oe nan cTW- 
wen a[sereiga aft [1] wer g(= ans agaae: 
FSET: Won KMART “ger wagons [ 1" ] oa 
wareegal water wiguaa: 12 [cn weeri{u] 
strarterargra( ~ rartrerfirorezen[s] [1*] ergteetectit- 
[ices odett Sora ues stfeeeearrer eiral ew] fi. 
@ am (1* ] eretteatittzer afte atomread® yen fa[e}a- 


(103)52 sitenfa[s* jarsanfafa fee? (\*) cet wr 


53 


34 
55 
56 
57 


a wet wlan wet: TNS a wR Rares [i*] 
- 

Om ah oe wetter gh man fet Cofapnt « 
wht reset (*] eqrerwa=*}gmegerea[a} 

at 1 nag TQURTY [i*]vveon yrretedeq(a} 

WARNIReGH wey Tea! chant eiie(=\e 





33 Read ftaz:, % Read fafiy, 36 Read aq, 
a Read gf, a7 Read gen, 2 Read “a, 
we Read "Ri feud. “0 Read “era, © Read ate’, 
42 Read om, 
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® vaw we geegtet “gegete ga (i*] 
em es Or ge segihe uaen fridafe] a- 
wer wreain) makes: [I*] seni arfqerng- 
WERT EAA nyen aa wie get fera[st] qeafy- 
ont at: qraemeafirorm ceqedetfirer Std[a) [i*] 
aryaigaetattasdt sirriat fit(:)ay- 
era falta “aufterfterstdfer: ween 

Second Stone 
wat a= abspionitte 
a “Reehtitrstet waren 
eqeafrr fireete eT 
wo at [i*] afer. 


wenftersntnataaaieg- 
weamarsta qeal:*] &e:” 
erent aft nach atta ae 


weRtd fraser 
ar meat [I*] wectg- 
afrecorengirettar 


i geahet areRc- 

% Neel serpeerrr 

® eaves [i*] fanfare 
am(-eeet wt om 

Wen aden “eiqel: eres. 
aireires: [1*) wraraeqa- 
ere dear Fe g fut ne(s 
“Sarenafrenretteareatt- 


Sreadt [i*) tertenen[aye ff} 
Rqemgt wu eau tees 


® The vettical stroke in stroke in the facsimile facsimile between § and J appears to be due to an 
accidental depression in the stone at that point. 


“ 


rr) 


9 


Read qaftrar’. «© Read yi wrongly masculine. 
Read faxgitel®, «Read SER. “Read “grt, 
Read Og, se Read probably so. 51 Read af’, 


Read ‘ft. * Read “DH, Me Read wafafiremreted’, 
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89 
90 
91 
92 
93 
94 
95 
96 
97 
98 
99 
100 
101 
102 
103 
104 
105 


aenceredteanigen 

& olarg arfes}te we[e}u(i) sre- 
demdre: [u*] areata [e}sfaarfani™ 
ws SS weit wale] [*] adres 
wafer: ofeiqge, ast yet a 

we Waa: eed aaretatal- 

@ “aaradtgres [*] safe 

at qeneegé of necn “8a 


[105] 106 wie me acdants ug [*)] + a 


107 
108 
109 
110 
ill 
112 


am a sons fr sqaa ivan 
eanfiie(-) [a] sarerteaeg”- 

Of) [*) aRert casera errr sei 
frerearreg(t} 

= Stee nite weit!” t 

gare “own aff cit” [i] deaengs- 


113 [AR azae[faja[h]a ©” [sa] ier att 

114 (=)rrareredefter ste [97 ere- 

115) 4s enfetreresr ert gory. 

116 ferey eerftest [i] sett srewre[ey ar] 

117) agedenreee wsan*] 
s Read Qcieq aime, °* Read “nian”, oy Rend 84°, 
oe Read Se’. “Read “era, so Read “qaftay, 
oe ae Read “a, oo Reade’. 
4 Read qa, © Read “sua? * Read aq’, 
© Read q3. $6 Read “qig” © Read “ut, 


70 Read “uy 78°, Note this hiatus! In the original an i-sign is also added tc 
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- ‘TRANSLATION. 

(L. 1) May there be freedom from obstacles! Salutation to the pre- 
ceptors ! Salutation to the (various forms of) Gana-patis"! who have Pushti 
(for their wives) ! 

(L. 2) The characteristics (lekshana) of an edict (are as follows) :-— 

(V..1) Out of the five?? mystic syllables (pranava) the sacred bija™ 
(syllable) should be uttered first. One should avoid (the use of the letters) cha, 
ka, ta, ha in the yitu (6th), adri (7th), 10th, and rudra (11th) (syllables.) 

(V. 2) At the beginning of a composition (the gana) ma, consisting of 
three long (syllables and representing) the Earth, brings bliss ; na with many 
(ie. all) short (syllables, which represents) THAT,"* (brings) wealth ; and 
ya, with the first (syllable) short (and representing) Water, (brings) gold ; 
ja with the middle (syllable) long, (representing) the Sun, (brings) dis- 
ease ; ra with the middle (syllable) short, (representing) fire, (brings) fear ; 
s@ with two short (syllables) in the beginning, (representing) Wind, (brings) 
destruction ; f@ with a short (syllable) at the end, (representing) Space, 
(brings) lordship ; (and) bha with a long (syllable) at the beginning, (re- 
presenting) the Moon, (brings) happiness. 

(V. 3) Not having a visarga at the end of the first half ; absence of com- 
pounded words at the beginning; and having a sisarga (at the end as) 
Sékhara : (these are) the best characteristics of an edict-stanza."® 

{106} (V. 4) He (alone) should frame an edict whose diction is ele- 
gant, who is conversant with Sruti, Smrti, Purana, Itihdsa and Agama (and 
is also) acquainted with the particularities of time and place. 

(V. 5) May the merciful Sri (Lakshmi), by whose extreme grace 
Hérarhba (GanéSa) brought about the weaving together (of events) in the en- 
tite world of movables and immovables,** (and) the lotus-born Creator (Brah- 
ma) by mere volition brought into existence the gold-bright mundane egg, rest- 
ing on the expanse of water, always bestow prosperity on the three worlds. 

(V. 6) May Achyuta (Vishou) protect the three worlds, freed from 
misery, who, in the form of a boar, having extracted with the tip of his tusk 


11 The number of Gana-patis is variously given by different authors. Cf. 
BHANDARKAR, Vaisnavism, Saivism, etc. (Grundriss d. indo-arischen Philologic, 
Band, HI, Heft 6, pp. 149f.). 

12 The dictionaries mention only one pranara. namely. the syllable Ovi. 

74 It is the mystic letter forming the essential part of the mantra of any deity 
( Apte’s Dictionary). 

¢ The Earth, Water, San, etc. mentioned in this verse are the eight forms 
of the Ashtamirti Siva; and seven of these agree with those enumerated by Kali- 
d&sa in the introductory verse of the Sekuntala namely, the five mahabhites, the 
Sun and the Moon; consequently the remaining one, which is referred to under 
a-gana with the pronoun asau, must be the sacrificing priest Aétri. 

75 Needless to say, the author himself does not follow the rules of versification 
laid down here. 

1@ Probably in his capacity of Vighnéivara. 

B 


494 EPIGRAPHIC STUDIES 


the Earth submerged in the ocean, placed (her, ic. the Earth) in (a corner 
of) that (ocean) and (on that account) obtained wondrous and matchless 
merit, (evidently) because there was altogether no such (merit) to compare 
with (known till then) as (that accruing) from the establishment of a tank.’* 

(V. 7) May: the propitious (Siva), the sole bestower of happiness on 
persons resorting to him, whose right and left eyes’® augment the rain and the 
herbs of the three worlds ; on (whose) brow (is Agni), borne of the Waters," 
(whose) friend (is) the lord of riches (Kubéra), whose chariot is (the 
Earth) with jewels in her interior, (whose) abode (is) Srigiri (Srigailam), 
(and whose) bow (is) the Golden Mount (Méru), protect you !2" 

(V. 8) May the Earth (bearing) plentiful crops always protect you !— 
she whose form is resplendent with (her) limbs, namely, the seven continents ; 
with Méru for her head; the rippling ocean of milk for (her) beauteous 
breasts ; decorated with Rohana*? and other (mountains); with the glittering 
oceans for (her) sumptuous garments ; and beautiful with rivers and lotus 
ponds, 

(V. 9) A son, a literary composition and a tank, (hidden) treasure, 
a Siva temple, a forest(-grove) a Brahmana-village : (these) seven (kinds 
of) offsprings are the best.®? 

(V. 10) A performer of these and other meritorious works was the 
earth-ruler Bhaskara, surnamed Bhavadiira.** His lineage 1 shall narrate. 

(V. 11) The Moon (was) born from the Ocean of Milk. Saumya (was) 
the son of the Moon. In his race were born Puriiravas and Nahusha ; from 
the latter king Yayati. His son (was) Yadu. In this race of the Yadavas 
{was born) the azure-robed (Balarama) and the blessed Hari. In (the age 
of) Kali was born in his family the illustrious king Sarngama. 


7 What is meant is that the exploit of Vishnu is quite insignificamt when 
compared with the sinking of a reservoir, such as the one sunk by Bhaskara, the 
patron of the poet. 

74 i.e. the Sun and the Moon. 

7 In the sequence of creation, as described in the Upanishads, Water comes 
after Fire ; hence the latter is fancifully represented to be the father of the former. 

80 This is a reference to the legend of Siva slaying the demon Tripura. 

®. Réhana is the name of a mountain in Ceylon. It is not unilikely that a 
dhvani of the sense drékana (‘hip’) is also intended. 

88 In the Ganaptévara Inscription of Gan-pati (Ep. Ind., Vol. III, pp. 88 ff. 
the seven “ offsprings” are thus des¢ribed : 

Sampaditair yathavet sutakritinidhanavivahasuragehaih | 

satajakair yah sasaplabhir étaih semtanavén bhavati |! 
The Vanapalli plates of Anna Vema (Saka 1300) also allude to them as sapte- 
samtati (Ep. Ind., Vol. LI, p. 61). 
In Hémédri-kyiti-margepa (1. 39) we have again the word éyti used in the sense of 

83 As remarked by Dr. Hurtzscu in the report on Epigraphy for 1902-3 (sec 
Pp. 6, para. 15), Bhavadiira seems to be a Sanskritised form of Bahadir. 
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{107} (V. 12) This king Sarhgama, having worshipped (the gods) Hari 
and Hara, obtained by their grace a son, king Harihara. 

(V. 13) The supreme lords of the Middle Country (Madhya-déa) 
extending from the eastern to the western ocean, viz. the celebrated (kings) of 
the Solar and Lunar races, were occupied in doing “ foot-salutation” to him. 

(V. 14) From his causing hostile kings to tremble his uterine brother 
was (known) in the world (as) king Karhpana. Alter him his younger 
brother Bukka, the crest-jewel among kings, the husband of Lakshmi, was 
the enjoyer of the Earth, who was perfectly constant (to him). 

(V. 15) (Then) were born Marapa and Muddapa, two brothers of king 
Bukka. And these five virtuous sons were incarnations of the Pandavas in the 
age of Kali. 

(V. 16) Vasudéva, who loves his worshippers and (who had acted) in 
former times (as) the messenger (and) the charioteer of the Pandavas, 
(having countless incarnations), became also minister of these in the form 
of Anarnta.®* 

(V. 17) Through having Anarhtaraja for his minister king Bukka ruled 
over the whole surface of the earth and acquired the glory of Dévérndra. 

(V. 18) His city, Vijaya by name, (was situated) on the bank of the 
Tushga-bhadra near (the temple of) the blessed Viriipaksha (Siva), well 
Ppropitiated on account of steady adoration. 

(V. 19) Formerly the number of the sons of SaSabirhdu (was very 
great) in the world. That is but a story! (?) The countless sona of king 
Bukka were exalted through triumph.%« 

(V. 20) Out of these sons king Bukka had placed Bhaskara, exalted 
through the gory of independent sovereignty, in the eastern direction (of his 
empire). 

(V. 21) And he, ruling from the top of the sublime Udaya-giri** the earth 
freed from the thorns (of enemies), though Bhaskara, (i.e. the Sun, is still) 
the delighter of the Earth and beloved of the Brahmanas.* 


84 As the early Vijayanagar kings had no claim to sovereignty in any part of 
India north of the Vindhya, Madhyadésa cannot have its usual significance, but 
must refer to the country lying between the eastern and the western ocean, namely, 
the Dekkhan plateau. 

8 One must supply a verb like értavan in the first half of the verse. 

#6 The construction of the first half of the verse is not quite clear to me. In 
Ch, 65 of the Dréga-parvan of the Mahabharata, we are told that Sasabindu had 
10,000 wives, on each of whom he begat 1,000 sons. These, it is stated, he gave 
away to the Brahmanas in the Aévamedha sacrifice which he performed. The 
“countless sons” of Bukka are his meritorious acts like the sapfa-sartdna men- 
tioned in v. 9. eres 

®? ‘This must refer to the fortification on the top of the Udaya-giri hill. Even 
now U. is an exceedingly strong hill-fortress. - 

%6 The pun on the words Auvalaya (‘ night-lotus’ and ‘ earth’) and dvija 
(‘Brihmapa and Moon‘) is a very common example of the Virédhabhisa, 
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(V. 22) Making charities in various ways in keeping with the treatise 
of Hémédri,®* he heard that the merit attaching to the gift of water was the 
greatest of all. 

(V. 23) On the authority of tha Védas : “Verily all this is water!” 
And the Sruti says that : “ From water alone is produced Food ; (and) Food 
is Brahman!” 

(V. 24) There can be no doubt (that) Water alone is the seed of the 
world of movables and immovables. Why speak more? I shall describe the 
superiority of water (as follows) :— 

{108} (V. 25) Even that (great) Siva is the bearer of the Garhgi ; 
Vishnu has the ocean for his abode ; Brahm is sprung from the water-born 
(lotus). Hence Water is superior to everything (else). 

(V. 26) A shed for distributing water (prepa), a well and a reservoir, 
a canal and a lotus-tank ; the merit of (constructing) them is millions and 
millions (of times) higher in succession. 

(V. 27) As the water of a tank serves to nurture both movable and im- 
movable creation on (this) earth, even the lotus-seated (Brahma) is unable 
to recount the fruit of merit (attaching) to it. 

(V. 28) Having thus heard the supreme reward, king Bhavadiira, the 
pious soul, commmenced to make the earth tank-nourished (taftake- 


(L. 48) Its procedure (was as follows) : 

(Vv. 29-31) It (ie. the tank) is situated in the country to the south of 
Sriparvata (Srifaila), the great sacred place of pilgrimage ; two ydjanas*? to 
the east of the sacred place (Tirtha) called Ahdbala ; in the division of the 
gentle blessed Siddhavata-natha ; two ydjanas to the west of his (capital) 
Udaya-giri ; and to the east of the flourishing city of Porumdmilla. I shall 
(now) describe in this edict the sequence of the period of construction of the 
tank :— 

(Vv. 32-35)°5 In the second half of the creator's life-time in the Svéta 
varaha Kaljia, in (the age of) the Vaivasvata Manu, and in the 28th Yuga, 


89 Namely, the Dana-khanda. Heémddri was the minister of the two Yadava 
kings Mahadéva (1260-71) and Ramachandra (1273-1310). See BHANDARKAR, 
Early History of the Dekkhan, pp. 881. 

vo The phrase 4pé va, etc. is a part of the mantra with which water is purified. 
Idagsuis is the word idam as it is pronounced by the Yajurvédins in the recitation 
of Vedic texts. 

91 With tajaka-métrika cf. the terms déva-mdtrika and nadj-mdlrika in a 

ez Taking a ydjana to be equal to 9 miles, this distance is only approximately 
correct, 

® Construe: dhatoh paradhakali divyé taddésa-bhage nitmitasya tatdkasya 
vadasérngoni vakshyami, 
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—in that divine part of the country—in the first quarter of Kali after the 
lapse of four thousand, four hundred and seventy—(in figures) 4470—yeare 
of mortals, and also after the (lapse) of Saka years measured by the number 
of the earth (1), the Narhdas (9), the eyes (2), and one (1)—(in figures) 
1291—-in the (cylic) year Saumya, in the month called Karttika, on the 
fourteenth (day) of the bright half, on the auspicious day of Guru combined 
with Pushya, when there was Karkataka Jegna, under the influence of well- 
chosen auspicious planets,— 

(V. 36) Of the tank constructed (at the above specified time and place) 
according to (the requirements of) the Séstre I shall in this edict describe 
the twelve constituents (artga*) for the benefit of future kings : 


(V. 37) (i) a king endowed with righteousness, rich, happy (and) desir- 
ous of (acquiring) the permanent wealth of fame, (ii) and Brahmana learned 
in Hydrology (pathas-Sastra), (iti) and ground adorned with hard clay, (iv) 
a river conveying sweet water (and) three ydjanas distant (from its source), 
(v) the hill parts of which are in contact with it, (ie. the tank),®* (vi) be- 
tween these (portions of the hill) a dam (built) of a compact-stone wall, 
not too long (but) firm, (vii) two extremes (Srmga) (pointing) away from 
fruit {-giving) and (phala sthir2) outside,®’ (viii) the bed extensive and 
deep, (ix) and a quarry containing straight and long stones, (x) the neigh- 
bouring fields, rich in fruit (and) level, (xi) a water course (ie. the sluices) 
having strong eddies (bhrema) on account of the position of the mountain 
(adri-sthéna),®* (xii) a gang of men (skilled in the art of) its construction, 
-—with these twelve essentials an excellent tank is easily attainable on (this) 
earth. 


{109} (V. 39) While (i) water oozing (?) from the dam, (ii) saline 
soil, (iii) (situation) at the boundary of two kingdoms,®® (iv) elevation 
(kirma) in the middle (of the tank) bed,'** (v) scanty supply of water and 
extensive stretch of land (to be irrigated), (vi) and scanty ground and ex- 
cess of water: (these are) the six faults in this (connection). 


(V. 40) Devoid of faults and adorned with a multitude of good qualities, 


% These antgas are later on called sédhanas (1. 70 of the text) and are no 
doubt identical with the latter. 

95 See above, p. 99. 

% This must obviously refer to the range of hills which is utilised to form a 
Part of the dam, 

9%? Le. below the tank, 

° ‘This may be taken to be a clumsy description of the fact that at the egress 
the water is led over a stony bed along a tortuous line, so that it issues’ whirling 
tound with great force, forming strong eddies. 

% Perhaps as, in this case, the posilion of the tank might lead to unpleasant 
consequences during a conflict between the neighbouring kingdoms. 

100 ‘fhe bed ought to form a complete valley. 


Ba 
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renowned in the world by the name Anarhtaraja, this endless ocean, of which 
the water is sweet, was founded by king Bhaskara. 

(V. 41) (Thete were) one thousand labourers (working) at the tank 
and dam every day, and a hundred carts (were employed) for the masonry 
work of the sluice and wall (bhramda-bhitii). 

(V. 42) And this most excellent tank was completed in two years. There 
is, to be sure, no limit at al to the expenditure of money and grain in this 
(connection). 

(V. 43) The measurements in terms of 1ékhd-darndas* of the height, 
the width, and the length of the dam together with (the portion of) the hill 
(included in the) dam, are here given : 

{V. 44) The dam, having eddying waterducts (ie. sluices)'°* (and) 
protected by VighnéSa, (Gana-pati), Iévara (Siva), Vishnu, Bhairava, and 
the great Durga, is one which has the enormous length of five thousand rékha- 
Gamdas, height of seven and its width eight.° And the land (is) excellent 
and yields plentiful crops in all seasons and contains groves. 

(V. 45) This land was liberally given for the gratification of gods and 
Brahmanas. Through the merit of this gift of land the tank was made to be 
an ornament (of tanks). 

(V. 46) Just as the dam of a reservoir should not be injured, so like- 
wise the dharma-dam of the ocean of kings. Therefore I, Bhaskara, repeated- 
ly request the kings on earth to protect my charity. 

(L. 994.) These are the ancient Slékas of entreaty : 

[Then follow three of the customary verses.] 

(V. 50) [The Officer-irstharge (adhikdrin) of this tank is the clever son 
of the minister called KumAragiri-natha, Dévarraja by name. 

(V. 51) Having obtained from king Raghu gold by the crore, Kautsa 
gave (it as) dakshina to his preceptor, Varatarntu, who had bestowed on him 
the fourteen branches of knowledge. By a descendant of his (scil. Kautsa)?%* 
the illustrious Litngaya Machandryya,’> of Narndapura, best of Brahmanas 
and a follower of the Rgvéda, the auspicious edict was composed. 

(V. 52) (One) khéri (of land) producing paddy and (one) khéri of 
black-soil land,—(these) were out of regard given to him by Bhaskara, pre- 
ceded by a libation (of water). 


10t A standard of linear measurement roughly equal to 1{ yard. See p. 99. 

102 For bhramé-jale-gati see note 8 on p. 108. [= 98 supra.} 

208 The pronoun fad in tad-vistara cannot be taken to refer to the noun imme- 
diately preceding,-but must refer to the sétu of which the dimensions are being 
given. See 1. 86 of the text. 

106 The sense is that the poet belonged to the Kautsa gofre. There is, how- 
ever, a confusion in the mind of the poet between Kautsa the patriarch, and Kautsa 
the pupil of Varatantu alluded to in the Roghu-varnsée, Canto 5, wv. 1ff. 

205 Te, Miichana, son of Lithgaya. 


BHANDAK PLATES OF KRISHNARAJA I. : SAKA 694.* 


The copper-plates which bear the subjoined inscription of the Rashjrakita 
king Kyishnaraja 1. were discovered at Bhandak, Tahksif Warddé, in the 
Chanda District of the Central Provinces. They were forwarded for exami- 
nation by the Commissioner for the Nagpiir Division, through Dr. D. B. 
SPOONER, to the Assistant Archeological Superintendent for Epigraphy, 
Southern Circle. I am now editing them from the original plates as well as 
a set of impressions kindly placed at my disposal by the latter. 

The plates are three in number, each measuring roughly 10% by 63 ins., 
and, weigh 340 tolas. The margins are folded over and beaten down, so as 
to serve as rims. The grant is engraved on the inner side of the first and 
the third plates, and on both sides of the second. The plates are pierced by 
a circular hole, 2 in. in diameter, in order to receive the ring and seal, which 
are, however, missing —The engraving is deep, but not neat. The letters, which 
are uncouth in shape, vary in size from } to } in. The letters cha, pa and ya 
have been indifferently incised and are consequently difficult to distinguish 
from each other ; so also the letters va (ba) and dha. The ligature nta is 
often so carelessly written as to be indistinguishable from tle, Some letters, 
again, sporadically show quite strange forms, as, for example, su in rdjasu 
at the beginning of line 4, Sa in Serverishu, 1. 3, lé in baléna, 1. 28, etc. — 
‘The characters belong to the northern class of alphabets, and, like those of 
the Multal plates' of the R&shtrakiita Nanda-raja Yuddhasura, represent 
the last phase of the acute-angled variety: The medial u is marked by a 
short stroke slanting upwards, attached to the méiyika at its right lower end ; 
sporadically by a curve opening to the left, as, for instance, in the su of such, 
1, 3. The sign for the medial @ is a short vertical stroke appended to the 
top of the matriké on the left; and, only very rarely, by a stroke above 
the métrika. The central bar of ja slants downwards, but is not 
vertical ; the lowest bar does not form a double curve, but merely slants 
downwards towards the right and only sporadically ends in a smal! notch. 
Those comers of the letters kha, ga and $2, which later develop into loops 
or triangles, are in our inscription marked by small projections or notches.* 
The verticals on the right of the letters are short and project but little below 


* [Ep Ind, 14, 121-130.) 

1 BUHLER, Indische Palacographie, Tafel IV, Col. XX. 

2 BUHLER, op. cit. p 50. : f 

8 Eg, kha in mukhé, 1. 2, mukhi, L 4; ga in gotta, 1 8, vega, 1. 10; Sa in 
prasdsaté, 1, 11, sikkaragi, 1. 12, etc. 
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the remaining portion of the signs These paleographic characteristics are 
sufficient to establish the archaic character of the script and to prove that 
the plates belong actually to the period to which they refer themselves, viz. 
the third quarter of the eighth century of the Christian era. Our record con- 
tains specimens of initial @ in 1. 2; initial i in I. 3, 8 tial w in 1. 37; 
initial 2 in 1, 53 ; a cursive form of ku in WL. 5, 12, 23, etc, ; and the follow- 
ing ligatures, ka [122} 1. 9, gal. 36, aghri 1. 17, ficha 1. 6, ndal. 2, ndya 
1. 27, ksha and kshmd |, 14 jfia 1. 8, Ipha 1. 16, shtvd 1. 4; and lastly final t 
(?) in 1. 33.—As regards orthography, the only points worthy of notice are 
the following ; (1) the use of gha for ha in rajasighah, 1. 4 (cf. also 1. 23); 
(2) no distinction is made between b and v; (3) no mule is followed with 
regard to the use of anusvdra in the middle of a pade ; (4) wrong conversion 
of the enusvara into n before a sibilant in °likhit-ansa,° 1, 14; (5) once the 
usa of da for dha in dadaté, 1. 5; (6) the use of the vowel 7i for ri in 
tripish{epa’ (for °trivish{apa®), 1. 7—The grant commences with a symbol 
representing 6m. Then follows the stanza sa vd = vydd = védhasd dhama, 
etc, which stands at the beginning of, I think, all the early Rashtrakita 
records. The rest of the composition is also in Sanskrit: the prasasti, the 
benedictory and imprecatory stanzas being in verse, the grant proper in prose. 






4 In the yé of yén = éyam (1. 31 we have an instance where the vertical 
stroke is altogether wanting. 

* The Samingad grant of Dantidurga (ed. Freer, Ind, Ant, Vol. XI, 
pp. 10 ff.) and the Alas grant of Yuva-raja Govinda (II.) (ed. D, R. BHANDARKAR, 
Ep. Ind., Vol. VI, pp. 208 ff.) are two Rashtrakiita records which bear the dates 
Saka 675 and 692, ie. are dated earlier by 19 and 2 years respectively than the 
grant which is the subject of this article. The palzographic differences between 
these three grants are worthy of consideration. The alphabet of Govinda's grant 
is wholly different from that of our record. The script is entirely Dravidian in 
character ; the letters are round in appearance, and are akin to those of the grants 
of the later Calukyas of Badimi, the immediate predecessors of the Rashtrakitas. 
The difference is clearly a local one and is perfectly consistent with the geographical 
limits over which the southern alphabet was current. Such is not, however, the 
case with the other inscription. The alphabet of the Saméangad grant belongs to the 
same category as that of our grant, and represents an archaic variety of the Nagari. 
The difference lies, however, in its showing just those peculiarities which characterise 
the script of an epoch some decades later than that to which it refers itself. The 
regular sign for the medial 2 in this grant is a curved stroke on the top of the letter, 
while the short vertical stroke on the left appears only occasionally as representing 
this letter. The right-hand portion of gha, pa and sa shows the development of 
long verticals on the right of these signs. The letters kha, ga and sa show distinct 
{122} developments of loops, where our record has only straight Projections or 
notches. The middle bar of je approximates more to the vertical, and the lower por- 
tion forms a distinct double curve. These facts are clear indications of a later 
palzographic epoch and raise suspicions against the bona fides of the grant. For this 
and other reasons I am inclined to entertain the gravest doubts regarding the authen- 
ticity of the SAmSngad grant. But, as I intend dealing with the question at length in 
a separate article devoted to the subject, I do not wish to enter into details here, 
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Most of the verses of this record are repeated with slight verbal differences 
in one or other of the following grants : the Saméngad grant of Dantidurga,* 
the Als plates of Govinda II, the Paithan® and the Kavi* grants of 
Gévinda III. Of these it approaches closest to the first mentioned, viz. the 
Saméngad grant. The four verses 5, 9, 21 and 22 I have not been able to 
traced anywhere else. In recounting the exploits of Dantidurga all the early 
Rashtrakita grants repeat the two well-known verses, Kafchifa° and sa- 
bh iivibhanga,° etc.” Our grant has instead only one stanza, made up of the 
two half verses belonging to the two stanzas, a deficiency which, I should 
imagine, is merely due to the negligence of the scribe. In other respects the 
execution is satisfactory. And with the help of this text we are placed in 
a position to correct the extremely corrupt text of the Samangad grant with 
respect to those verses which it has in common with our grant and which do 
not occur elsewhere. 


The grant, as already remarked, is a record of the Rashtrakiita king 
Krishna-raja I. and is of particular importance, being the first record of the 
king to be discovered so far? Another grant which refers itself to the reign 
of Krishna I. is the Alés grant of his son Govinda IL., while yet a yuvardja ; 
it was issued in Gaka 692, that is, two years previous to our record’? The 
genealogy of the Rashtrakiitas given in the present grant commences with 
Govinda L,, as in all other early grants of this dynasty, excepting the unfinish- 
ed inscription from the DaS4vatara temple at Ellora® ; and the details regard- 
ing his successors Kakka-raja and Indra-raja accord well with what we know 
of them from other records. Here again, as in the Saméngad grant, the 
queen of Indra-raja is described as being a Chalukya princess, tracing her 
descent from the Lunar race on her mother’s side. But from the new record 
we gather some more information about her, which in the mangled version 
of the Samangad grant was distorted beyond recognition. The defective 
anushtubh half-verse, 


© JBBRAS., Vol. Il, pp. 371ff.; ed. Fueet, Ind. Ant., Vol. XI, pp. 110, 
and Plates. : 

1 Ep. Ind., Vol. VI, pp. 208 ff,, and Plate. 

* Ibid, Vol. II], pp. 1054, and Plate. 

® Ind.:Ant., Vol. V, pp. 144 ff. 

30 The Kavi grant, wv. 8, 9; the Samingad, vv. 18, 17 (in the reverse order!) ; 
the Alas. vv. 5, 6; the Paithan, lI. 11-14. 

31 Since writing these lines I have come to know of the recent discovery of 
another record of Krishna-rija, viz. the Talegaon (Poona District) plates dated 
in the year Saka 690, vide Progress Report of the Archmological Survey of India, 
Western Circle, 1913, p. 54. {The inscription is published in Ep. Ind, Vol. XIII, 
pp. 275282—F. W. T.] 

34 Ed. D. R. BHANDARKAR, Ep. Ind., Vol. VI, pp. 2034. 

314 Edited by Bhagvanlal Inpraji, No. 10 (p. 91) of the separate pamphlets 
of the Archi. Survey of West India, 
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Stimad-yuvati-gonanan sadhvinam = apa na(sa) padem 
of the SamaAngad grant, stands for some original like 

Srimad-Bhavagani nama sadhvinam = upamapadam 
which I translate with : ‘Srimad Bhava-gani by name, the (very) standard 
of comparison {123} among virtuous and chaste women.’ The name of the 
queen was therefore Bhavagana. Dr. FLEET translates the corresponding 
half-verse of the Saméingad grant as follows : ‘She attained the position of 
honourable young women who are faithful wives.’ On comparing my trans- 
lation with that of Dr. Fieet there will be no doubt as to which reading is 
to be preferred. Coming to Krishna himself, in addition to his birudas 
Subhatunga and Akdlavarsha, which we know from other inscriptions as well, 
he appears to have also assumed the title Sri-pralayamaha-vartha. Besides 
these three Jirudas this record contains no further historical information about 
him, and it would therefore appear that it was issued in the early part of 
his reign; at any rate, before the event of the construction of the Ellora 
temple, which event is described with such pomp and ceremony in a later 
record of this dynasty.1* 

With regard to the charge brought against Krishna by Dr. FLEET?® that he 
‘had uprooted his relative Dantidurga, who had resorted to evil ways and 
appropriated the kingdom for the benefit of his family,’ I hope this record 
of Kyishna-raja himself will have the last word to say and that too in a 
decided negative. The weak points of Dr. Fizet’s theory have already heen 
pointed out with sufficient clearness and force by Mr. Devadatta R. BHAN- 
DARKAR recently in his article on the Alas plates of Gévinda II.* It is here 
sufficient to point out that Dantidurga was no licentious weakling, but a 
very powerful and, probably, also a popular king. In fact, he was the first 
king of his dynasty to assume the title of Réjadhirdja-Paramésvara, or, to 
quote the words of Dr. FLEET himself, ‘he was the real founder of the dy- 
nasty." In our grant, just as in the Simangad grant, he is called the ‘son 
to the lotus (which wes) his family’; both these records lay stress on his de- 
votion to his mother in unmistakable terms. It is, therefore preposterous to 
identify the relative of Krishna ‘ who had taken to evil ways’ with the founder 
of the dynasty, Dantidurga, who had merited the epithet sva-kul-@mbhdja- 
bhaskera, Besides, were Krishna really guilty of the murder, it is inconcciv- 
able that he should have tolerated the eulogy showered upon the murdered 
uncle in a grant of his own and coolly added that he ascended the throne 
after the victim of the assassination had gone to heaven! 


™ R. G. BHANDARKAR, Early History of the Dekkan (Bombay Gazetteer, 
Vol. I, Part II), p. 196. 

18 Kenarese Dynasties, p. 391. 18 Ep. Ind., Vol. VE, p. 209. 

37 Kararese Dynasties, p. 389. 
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The formal part of the grant records that the king, being encamped at 
Nandi-pura-dvari, granted on the occasion of a Samhkranti, at the request of 
one Madana, the village of Naganapuri to the Bhatfdraka of the temple of 
Aditya in the town of Udwhvara-manti. The concluding verse gives the name 
of the writer as Vamana-{nd]ga. 

‘The grant is dated in the Saka year 694 expired on the third day of the 
dark half of Ashadha, which was, as remarked above, a Sarnkrinti, Dewan 
Bahadur Swamikannu PILLal, who kindly examined for me the details of 
the date, informs me that the tithi mentioned in our record ended on the 
23rd June (Tuesday) a.D. 772, at about one ghajika after sunrise 3 the day 
was also the first day of the solar month Karkataka by the Tamil rule. 
The Karkataka Sarkranti fell on June 22nd (i.e. on the previous day) at a 
little before midnight. We are therefore led to assume that in the present 
case the first day of the civil month was called Sarhkranti, though the astro- 
nomical Savtkrénti fell on the previous day, a supposition which is counten- 
anced by the practice actually followed in Southern India in certain well- 
known instances. 


TEXT. 

(Metres: v. 1, Anushtubh (Sléka); vv. 2-7, Vasantatilaka; v. 8, 
Anushtubh (Sléka) ; v. 9, Indravajré; vv. 10-16, Amushtubh (Sloka) ; 
v. 17, Vasantatilakd ; v. 18, Sardiilavikridita ; vv. 19-24, Arya; vv. 25-26, 
Anushtubh (Sloka) ; v. 27, defective Arya.| 

1 af [a*) @ demtwa wa owftens ge [i"] sar wa 

SPeTESTT 
T124] 2 wae uf a n*} oneht(a*) ftettiquerccent wftawnfiget 
wir dtg [1] yo: gfeaghnatn “mbites eft u 
fg) eof: ofan") ep wg Ages") CReere( deren [ser Pt 
aata Wr Wig fred 1 afereyer” afzjn aege[+*] wee eri 
es yt ue fam ad(=*) ofgi*) cere oan ff 
qadran- 
Rroreitgtfteiitesmanrat” 1 “apreterguger: 
wa") deere off ene” ofen*}] wha ae & 
9 awongftrafteten —*) denwdegecorftgeeion[ =*] [1*] #- 
18 From the original plates and a set of impressions. 
18 Represented by a symbol. 
10 Read “Rrra”, at Read Y8e:. 32 Read SHevegial. 
Read “at TUM. 24 Read @W, Note 7 masculine ! 


% Read “aiter’. 26 Read awaieier’. st Read Ze. 


ou Sw 


on 
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10 "(qm “agent ante aa: dela Raregat aaf~*] PR- 
ll = tLe afa{ea erat agiwet ftwen=*]  Sarrqatiret: 


12 Pease [*) a—*jeng divftveaf eter eer aa 
Terie 


13 Sannin: wan") aa afar gaara 
14 Ofefeereties 1 eae: feet aRaraey[e}as: eee 
Second Plate; First Side. 

15 @)ereQyRaeqaa:” (nen) cer fremmrereniPaarerntt- 

16 1 [i*] none "gear seamie}fe APR ificn*] Saree 
arenge-* 

17 Wereatrara[ienlgrer” vex (i*] eeorretfeonrendta:" af =*] 

18 “Fead si[*] *eavrert afen*) qRarn girederare- 
saa argal: 1*] 

19 weft aterm wer firqrat qepras:” [ns ou*) sftermare art at 

{125} 20 [eit }gesned [*) exormeustés oF sare Prarvd_ fis on] 


a(8rrs- 
21 aad went a BA sprqem: U()) “Atorntfers[e}nrra-" 
22 sifderaft [useu*)]  eeten“[erjantta(:)serfeeftnfealt [i*] xf 
23 afagtrarea{ =] eegen[ait}wrest finan’) seat! wife 
fe 


24 ee Ate: eemeegae ome eft [at] nef 
tir ea*] [er er 

25 waht arith eat: ay fafteral eo jPa werent 

26 warsn*)]  “Caehe*] sft areereqea—fi* 


arent 3 [ 5e7]- 
38 Read “sft, 29 Read ag", 3 Read “dur, 
2. Read “ata”. 
32 Read “agRR", The i-sign of f is appended to the symbol for J 
a Read 9h, Read “ag, 


33 Read “gaat. The i-sign in seems to be appended io thi bol fe 
30 See note 6 on p. 127. roan bee 


a Read aq? 8 Read aan’, 2 Read a. 
40 See note 1 on p. 128, {= 78 injra,) 
4. Read aaa, “2 Read Sa’, 4s Read “a, 


“Read “€R. Read “ame”. “© Read ary’, 


28 


23 
30 
31 
32 


33 
34 


35 
36 
37 
38 
{126} 


40 
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ar ae art osetrera(sen*] | siteiteenaftertegcer- 
site 
Gueciatafrard [i] st weet oat qwen(d}e” fire 
afm} 
Second Plate ; Second Side. 


frrarepacarereny ul ven* | weitaysiverfeeagie- 
erwrmeres{ -* rameter ¢ eRrserareaie- 
reitafagiosnmenReare."] She arch ceioore heer 
aeree nfsci*] aftrPet osm sewed wenere:” [i] 
itewr- 
wage: panic we ergata. 
bepabal (*) qoretenget afte eitgemarned [een] Ratg 
i eaec ih ae agar: se: mtg g- 


wae: wR au") qe a Adie wa? gafaea errr a 
ot [i] a: qwacafiatwersadi gf eae: (reau*) ae 


farea- 

Sat osfemedh oonge fred [i*) “Sit woh” steee 
aerea- 

39 Rr ifaan*] Weankeaqeacreter Mfiterart [1*} 
fark 

wager: «safe reerata[=*]ufaen*]) @ «Gare 
‘aerersnfte- 


aniaiarsenbiginttasedeste: eae a- 
nittwninimterivengreregy @: “afaftt 
wa wa anette gerantfing’ 1 weg 

Third Plate. 
wertorenernyg” eaGingy “| wi eiguriie- 
Freres sree Gl =*pardt [ajea( at) fearerat 
shreafere’t afters spa 


Read “a3”, «8 Read “aTa:.° 4 Read RFT, 
Read 4%, 5: Read 3°, 52 Read feat. 
Read Wer’, & Read afe’. 55 Read att’, 
Read a7’, ot Read Wg” 

‘The s-aign (medisl) is sppended to the symbol for ft, 
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47 wegen omegiermen ee: afe(:) 8] 

48 pened *ferhtrt i wer aaah fe-" 

49 week] qed: [if aetatae: [a*] after") serena: [0*] 
afien- 


50 aft) opie: [u*] zeee[i*] edt aerili*) ot agen 

51 afage: wasretamemast: [1%] wat searriea- 

52 edtarat Yerenecitera: ofeftasie” ofirerit dt [1*] 

53 wt Pereteere[="] (i) Cagfiedga ger cafi[:*] “wrenitfe 
[a*) = 

54 @ we am afte oom (“ee ale) art ofa} 
aren at 

55 Str agra: Gi adage fern” mat [sf Hf aan] 
wea- 


56 wReadentereteen” enaa(?) [i] “aefteergwen feria 
starry ata) [uz en*] 
TRANSLATION. 
OM 

(Verse 1.) May he (scil. Vishnu), the lotus on whose navel Brahma has 
made (his) dwelling, protect you; and Hara (i.e. Siva), whose forehead is 
adorned by the beautiful moon-crescent. 

{127}(V. 2.) There was a king called Govinda-raja [1.], a royal lion 
among kings, whose fame reached to the ends of the regions, (and who) 
pure (of conduct), lifting (his) scimitar (and) facing (them), destroyed his 
enemies in battles, just as the lustrous Mion, whose glory (ie. radiance) 
penetrates to the ends of the regions raising the tip of (Ais) orb (above the 
horizon and sending his rays) straight forward, dispels at night the darkness. 

(V. 3.) Invariably, when he saw on the battlefield the armies (of the 
enemies) confronting him, ringing with the loud laughter of warstiors, forth- 
with he, biting (his) lip (and) knitting (his) brow, elevated (his) sword, 
(his) family, (his) heart and (his) pride.t® 

(¥V. 4.) His son, the glorious Kakka-raja [I.], was the gem of the 
(Rash{rakuja) race, a king who was grateful (for services rendered), whose 


"© Correct, perhape, to aTmat a1. °0 Read “R, 
®1 Read ag’, 2 Read a", *3 Read i. 
%* Read “tf aT. © Read firsrat. oe Read “gtr 


et Read “Sqrgyea’. 8 The last quarter of this Arya is defective. 
0 Better perhaps to take garva in the sense of guruté'— ‘dignity’, 
* importance," 
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extensive glory was famed throughout the world, who stilled the sufferings 
of the distressed, (and) possessed the valour and the majesty of the lion, 
(thus) resembling (Indra), the king of heaven’? 


(V. 5.) 4 At the mere (sound of the) name of him fell straightway“from 
the wives of his enemies, retreating from the laps of (their) lovers with 
(their) hair standing on end and trembling (the following three things :) 
tears, armlets and also (their) minds, which were deranged by the impetuo- 
sity. of their fright. 


(V. 6.) While this king was governing the earth, the tame peacocks, 
eager for the advent of clouds, used to break out into cries (of delight), when 
they in the evenings caught sight of the turrets of his palaces, which were 
completely gray with the mass of smoke from the oblations of the twice-born 
(ie. Brahmanas). 


(V. 7.) His son was Indra-raja, as it were the Mount Méru of the 
noble Rashtrakiitas, a prince whose expansive shoulders were bright though 
being scratched through the blows from the tusks of elephants from whose 
split temples trickled down ichor, and who had destroyed (his) enemies on 
earth. 


(V. 8.) Every day people walked about in (his) palace ankle-deep 
through the water (sprinkled during) unceasing recitals of Samti-texts’? by 
Brahmanas. 


(V. 9.) 7% The wealth of him, whose pair of feet were worshipped by a 
large crowd of princes who came to do homage (to him), was: perpetually 
shared by virtuous men . . . . with unclouded countenances.’* 


(Vv. 10, 11.) His queen, who had fulfilled (all) desires (of others) ;— 
who was pure like the lustrous moonlight (which), filling (all) regions, 
destroys darkness ;--who was by her mother’s side descended from the 
Moon** and on her father’s side from the Chulukyas (Chalukyas), called 


7» All the attributes apply to Indra as well. In his case, however, Aari- 
tvikrama-dhama-dharti is to be understood in the sense, ‘one who supports the place 
(covered by) the strides of Hari (ie. Vishnu)’, referring to the form of the latter 
striding over the heavens in three paces. None of the earlier interpretations of this 
verse take into account this Slésha. 

+1 This verse is not found in any other Rashtrakita record. 

72 These are recited for the averting of evil and the pacification of various 
deities. 

3% This verse does not occur in any other Rashtrakiita record. 

14 Tri-jagat-pravinath does not convey any sense to my mind, and appears 
to be a mistake of the scribe who wrote off tri-jegat in place of something less 
familiar. Read perhaps ¢ri-gena-pravinaih and translate : ‘by those versed in the 
triad of duties (viz. dharme, artha and kama). 

7 ie, without being made to feel the subservience. 

10 The Rashrakijas were themselves also Soma-variéin. 
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the glorious Bhavagana’’—was the standard of comparisons among virtuous 
and chaste women : She feats world trom minery ley protecting: and main: 
taining (the needy). 

{128} (V. 12). is; tin: beat Rig begat a ghteoin woe froma he 
like unto material well-being (artha) from prudence (mili), (@ son who was, 
as if were) the future prosperity (@yoti) prayed for by the whole of 
mankind." 

(V. 13.) (him) who was known as the illustrious king Dantidurga, the 
sun to the lotus (thet was) his family, who illuminated the spaces between 
the regions by the flood of his effulgence, the lustre of which was palpable. 

(V. 14.) In the battles with this lion of the martial field the affrighted 
elephants (which were his) enemies, having pulled up by the root the posts 
(namely, their), shame"® have absconded, no one knows where. 

(V. 15.) Before the bursting forth of the ‘sprouts’ of his prowess and 
(his) fierce anger the turreted fortresses of (Ais) enemies fall down along with 
their hearts. 

(V. 16.) His devotion to (Ais) mother was demonstrated by (the fact 
of his)| mother’s making (charitable) donations of land in every village in 
(his kingdom of) four hundred thousand villages. 

(V. 17.) Having in no time conquered Vailabha,*’ who was (even) able 
to inflict crushing defeats on the lord of Kafichi, the king of Kérala, the 
Chéla, the Pandya, Sri-Harsha and Vajrata by the prowess of his arm (or 
arms), he acquired the state of the ‘Supreme King of Kings’ and ‘Supreme 
Lord’ 

(V. 18.) Through the power of his valour he brought under one (royal) 
umbrella this earth from the Sétu, where the coast-mountain has tossing 
waves flashing along the line of its large rocks, up to the Snowy Mountain 
(Himélaya), where the masses of spotless tocks are stained by the snow,*? 


71 The corresponding verse of the Samangad grant contains a varielas lectionis 
in the first half-verse. See above, p. 122. 

78 This half-verse occurs also in the Samfingad grant. In the editio princeps 
appearing in the JBBRAS. this line was read as mitavavémivasésha jagatoh 
pélitéyoti{h] ; but the editor of the inscription did not translate the phrase 
nitévavim =. Dr. Fvzet in his article om the same grant some time later (Ind. 
Ant., Vol XI, p. 112), after examining the plates, corrected the reading to nitd- 
vadhé(or thé}m =,etc., but followed the example of his predecessor in not trans- 
Jating the awkward phrase. The correct, Teading i is S evidently spied by our plates. 

1 Dr. Fieer's correction of salajja of his text to salajjéh is obviously wrong, 
as his translation does not give a good sense. 

90 ie, the Chalukyan king Kirtivarman II. See Fizet’s Kan. Dyn., p. 391. 

& See above, p. 122. 

82 For the idea implied by the word kalartkita cf. Kaliditsa’s Kumara-sartbhova, 
Canto 1, v. 
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as far as the boundary line beautified by stretches of the sandy shores of 
the eastem and western oceans. 

(¥V. 19.) When that Vailabha-raja® had gone to heaven, Kyishna-raja, 
the son of the illustrious Kakka-raja who relieved the sufferings of (his) 
subjects,* became king. 

(V. 20.) The career of. that glorious Kyishna-raja, during which the 
circla of his enemies was completely swept away by the prowess of his own 
arm, was as stainless as that of Krishna (Vasudéva),— 

{V. 21.) **who is famed to be of fierce disposition towards the fierce, 
a mighty repository of generosity towards the poor, most dear to women, and 
towards the prostrate Most-Highly-Gracious (Subha-tunga),— 

(V. 22.) who, constantly showering wealth on friends, arrows on enemies, 
love on young damsels, protection on the helpless, was famed in the world 
as the Untimely-Showerer** {Akdla-varsha),— 

{129] (V. 23.) by which glorious Great-Deluge-Boar (Pralaya-Maha- 
varfiha) was rescued the frightened Earth, which was sinking in the Kali 
ocean, which had overpassed (its) boundary. 

({V. 23.) He, seeing (that) life, which is unsteady like the wind and the 
lightning, is without substance, established this brahmadd@ya, which is parti- 
cularly meritorious on account of (ifs being) a gift of land. 

(L. 40.) And this Porama-bhattarcka Maharaj-adhiraja Param-ésvara, 
the illustrious Akala-varsha, the Lord of Prosperity and the Earth (Sri-prithvi- 
vallabha), King of Kings (Naréndra-déva) commands all the governors of 
kingdoms (résh{ra), governors of districts (vishaya), governors of divisions 
(bhéga) and others (as follows) : 

(L. 42.) Be it known unto you that,—Six hundred and ninety-four years 
of the Saka era having elapsed, on (the occasion of) an eclipse, on the third 
(day) of the dark half of Ashadha, while encamping** at Nandi-pura-dvari,— 


88 A biruda of the Western Chalukya kings, probably adopted by the Rash- 
trakiitas as their successors. 

84 Binter's reading krite-prajévédha and translation, ‘who did not oppress 
his subjects’ (Ind. Ant., Vol. XII, pp. 182, 187), are both unsatisfactory, Why 
should he oppress them? As no impression is appended to his article, it is not 
possible to decide if the reading is not a mislection. Kshata-praja-badha corresponds 
exactly to the phrase Grft-drtti-harin in a previous verse, and does not in the least 
presuppose that his predecessors had oppressed their subjects. {In the Talegaon 
Plates (supra, Vol. XIII, p. 279) Dr. Konow read srita-prajd-vadhah. Perhaps 
we should here understand "prajabadha as °prajé-dbadha-—F. W. T.} 

85 This and the following two verses do not occur in any other Rashtrakiita 
record, 

4¢ To be understood in the sense: “ raining in season and out of season.” 

81 Samdvdsdké can only refer to a dwelling-place, and the preceding word end- 
ing in pura evidently supports the idea of encampment. Nevertheless, the position 
of this word expressing locality right in the middle of others expressing time, is a 
little curious, ‘ 

“4 ” 
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in order to increase the religious merit and the glory of (Our) parents and of 
Ourself the village of Nagana-puri, (situated) at a distance of a gavyitti®* to 
the east of Udumvara-manti, has been given-by Us at the request of Madana 
tc the Bhattaéraka of the temple of Aditya erected in the town of Udumvara- 
manti for the (performance of) bali, charu, naivédya, worship and (repaits of) 
dilapidations. 
(L. 48.) Its boundaries are noted (as under): 
to the east the village Nagima ; 
to the south village Umvara ; 
to the west the village Antarai ; 
to the north the village Kapiddha,— & 
thus determined by (its) four boundaries, excepting former gifts to gods and 
Brahmanas ; and also the river along the boundary of Umvara-manti to the 
north of the Déva-tadaka (and) to the west of the Rajigi-tadaka. Thus al- 
together one hundred nivarttanas. 
(Vv. 25, 26.) [Two of the customary verses.] 
(V. 27.) (This) edict was written at the order of Akdla-varsha by the 
illustrious Vamana[na]ga of benevolent and compassionate nature. 


. * . 
Note by Rai Bahadur Hirata, Extra Assistant Commissioner, Jubbul- 
pore, C.P.* 


88 A gavyitti is equal to 4,000 dandas or two kréjas (MONIER WILLIAMS). 

* On the Localities mentioned in the Bhandak Plates of Kysnaraja I; Saka 694. 
by K. N. Dixsuit M. A, [Second Or. Conf. Proc. 625-27.| 

The Bhandak plates of the Rastrakija king I have been edited in the XIVth 
Volume of the Epigraphia Indica by Dr. V. S. SUXTHANKAR, with a note by Rai 
Bahadur HirALat, now Deputy Commissioner in the Central Provinces. The Bhan- 
dak grant is the first record of the Rastrakiitas of Miinyakheta to be discovered so 
far north-east of their domains. But the mere fact of the discovery of a copperplate 
in a particular locality cannot prove that the tract in question formed part of the 
dominions of the prince, whose record it is. It is necessary that the localities men- 
tiondd in the grant should be identified with a degree of certainty, before such a 
conclusion is arrived at. In the present case, Rai Bahadur HirALAL has proposed 
to identify the places mentioned with several places in the Amraoti and Wardha 
Dts, of Berar and the Central Provinces. The identification is however open to 
objection ard as I did not feel satisfied with it, I consulted a friend of mine from 
Yeotmal, Mr. Y. K. DesHPANDE who has a good knowledge of the localities con- 
cerned and who happened to come here during Xmas. With the help and informa- 
tion received from him I am now able to identify the localities arld hope that they 
will be found completely satisfactory, 

The name of the Samavdsake, ie. place where the king encamped was Nandi- 
puradvari, The modern phonetical equivalent of Nandipura would be Nandura. 
There is a Nandura in Yeotmal_Talug, which is situated on the river Bembla, a 
tributory of the river Wardlia, and has still got a camping ground and a modern Dak 
Bungalow. The scarcity of water which must have made itself felt in Berar, then as 
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First of all E take Udumwvaramatti to be identical with Umravati. Um- 
ravati means the town of Umar (Ficus Glomerata), the same as the Udum- 
vara of the Sanskrit. That the pronunciation and spelling continue to be 
Umaravati in the vernacular will be seen from a cutting of a Marathi-Eng- 





now, makes it incumbent on travellers to choose convenient sites on the banks of 
rivers, as their camping grounds. We can very well imagine therefore, why Kroya- 
wHja touring in the height of summer (—the grant was issued on the 23rd June) 
encamped at Nandipura, situated on the bank of a perennial river. The place sug- 
gested by Rai Bahadur HmeaLat was Nandora in Wardha Tahsil, which has to be 
Tejected as it has no such natural advantages. 

We then pass on to the object of the grant, the village of Nagana-[626]}-puti, 
situated at the distance of a gavyiiti to the east of Udumvaramanti, the donee being 
the Bhattaraka or enshrined god at the temple of Aditya erected in the town of 
Udumvaramanti, The boundaries of the village granted are given ad; the village 
Nagaima to the east, the village Umvara to the south, the village Antardi to the west 
and the village Kapiddha to the north. As Rai Bahadur HIRALAL points out, Um- 
raoti is the modern equivalent of Udumvaramanti, but the modern town of Amraoti, 
besides being too far from the localities in question, has no pretension to antiquity, 
as Rai Bahadur claims for it. The old town of Udumvaramanti is the modem vil- 
lage of Rani Umraoti in Yeotmal Taluq, about 5 miles to the south-west of Nandura, 
the place of encampment. The prefix Rani was added to this ancient village, some 
three centuries ago, when the village came into the possession of the Rana Rajputs 
from Udaipur, the present descendants of which family, though converted to Muham- 
madanism are still the Deshmukhs of the village. The record besides granting the 


village of oMOTge mentions: Tet seMPatedtat acermeter ates 
qhanaaat wa fated ie. ‘a hundred mivertenas of land within the boundaries 
of Umvaramanti, as follows : to the north of Devatadaka, and to the west of Raji- 
nitadika and (to the south and east of) the river.” There is still a rivulet running 
within the boundaries of Rani Umraoti and there are depressions to the south and 
east at some distance, which may be the silted remains of the tanks mentioned in 
the grant. My friend expects to locate the site of the ancient temple of the Sun 
at Rani Umraoti. 

The village of ormmggt which was a wegf (or two krosas or 4 miles) 
distant from Udumvaramanti is to be identified with the village Ganori, four miles 
to the east of Rani Umraoti. I cannot recall to my mind any place name beginning 
with na and I presume the initial x¢ of Naganapuri was either a mistake of the scribe 
or a pedantic attempt to Sanskritize the name. It will be seen that "RY is a 
correct. equivalent af amg. Rai Bahadur HiraLat could not identify the village 
but he tried to identify some of the boundary villages in a locality, 60 miles to the 
east of Amraoti, A gavyiiti can never by any stretch of imagination be supposed to 
cover a distance of 60 miles. His identification of only two villages out of five which 
he has tried to justify in spite of the discrepancies as regards the direction, have there- 
fore to be completely rejected. 

‘The present boundaries of Gagori are Antargaon (ancient Antara-[627}-grama) 
to the west; Umbarda (ancient Umvaragrama) to the south ; Naigam (ancient 
N&gima) to the east ; and Babhulgaon to the north. The ancient village of Kapittha 
named after a woodapple tree, which bounded Ganapuri on the north has apparently 
disappeared, giving place to a village also named after another tree, the Babul, 
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lish paper herewith enclosed. Exactly to the east of Amraoti at a distance of 
about 60 miles there is a village named Antaragaon in the Wardha Tahsil of 
the Wardha District, to the west of which and contiguous to it is another vil- 
lage Umaragaon. I take these to be identical with Antaraigrama and Umvara- 
grama of the inscription. Naganapuri, the subject of the grant, is not trace- 
able nor N&gima and Kapiddhagrama, which bounded it on its east and 
north. The Umvaragrama was to the south of Naganapuri and Antarai- 
grama to its west. If there is no mistake in interpreting the record, I should 
suppose that the villages have, for some reason or other, changed their sites, 
causing a confusion in the directions of their original positions. 

The donor's camp was at Nandipuradvari and I take this to be Nandora, 
9 miles south of Antaragaon. 

The village in the vicinity of Antaragaon and Umaragaon are Jhersi, 
Borkhedi, Chargaon, Pipalasenda, Wargaon, Echora, Kamthi, Hirora and 
Giroli, most of them named after trees, as Kapilddhagrama and Nagamagra- 
Ma appear to be, and apparently the last two have disappeared, giving place 
to names derived from trees which later on abounded in the place where 
Kapiddha and Nagama were situated. 

{130} Since some four villages give the clue for identification, we may 
take it that Naganapuri was situated somewhere at 20° 51’ N. and 78° 44’ E. 


Il.—A NEW INSCRIPTION OF SIRI-PULUMAVI* 


The subjoined Prakrit record incised in the reign of Siri-Pulumdvi, ‘ King 
of the Sdétavahana (family),’ was discovered by Mr. T. Rajarao, Kanarese 
Assistant in the Office of the Assistant Archzological Superintendent for Epi- 
graphy, Southern Circle, during his tour of inspection in the Adoni Taluk of 
the Bellary District, Madras Presidency. The estampages were prepared 
under the direct supervision of Rao Sahib H. Krishna Sastri and kindly 
placed at my disposal by him for publication. I am indebted to him also 
for many valuable suggestions in the matter both of decipherment and of 
interpretation of the record. 

The inscription is engraved on the eastern face of a large natural boulder 
of reddish granite, known to the villagers as Jangli Gundu (Jungle Stone). 
The inscribed rock, which is firmly buried in the soil, lies midway between 
the villages Myakadoni and Chinnakadabiru at a distance of about eight 
miles due N. from the Taluk Head-quarters. The surface of the boulder has 
peeled off at various places, sometimes right up to the depth to which the 
letters were incised. The written surface, consisting of four lines of the inscrip- 
tion, covers an area of 8’ by 3’, and the height of the average letter is 23”. 
‘The engraving, though bold and neatly executed, is not very deep ; indeed the 
“ducts” of the letters are so shallow that a superficial examination of the 
rock discloses hardly any traces of the record. It is worth noting that the 
words are separated from each other by small gaps, a circumstance which 
greatly facilitates the deciphering of the record. The fourth and last line of 
the inscription is considerably shorter than the rest, and commences much 
farther to the right than these. The closest inspection of the rock did not 
disclose any distinct trace of letters in the gap at the beginning, caused by 
the shortness of this line. 

The alphabet resembles that of the Jaggayyapeta inscription of Purisa- 
data.? ‘Characteristic are the hooks with which the elongated verticals of the 
letters ka, fia and ra terminate, as well as the pedantic semi-circular arc used 
as the sign for the media] 7. The signs for medial @ and @ show a tendency to 
droop downwards at their free ends. In spite of this similarity with the charac- 
ters of the Jaggayyapeta record, there could be, as far as I can see, no objec- 
tion on pal@ographic grounds to their being assigned to an epoch earlier than 
the third century, to which the Jaggayyapeta inscription is hesitatingly ascrib- 
ed by Bier, Indische Palzographie, p. 442 

* [Ep. Ind, 14. 153-55.) 

1 Bier, Indische Palaeographie, p. 44, and Tafel III, Col. XVII, XVII 

2 See also his remarks in the Arch. Surv. of Southern India, Vol. I, p. 111. 
Excepting the tendency of horizontal lines which are unconnected at one end to 

ida 
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The number of epigraphic records belonging to the Sa&tavahana Dynasty, 
which had succeeded in holding sway over a large part of southern India for 
an unusually prolonged period, is remarkably small. In the Madras Presi- 
dency, besides the one I am now editing, there are only two inscriptions which 
refer themselves directly to the reign of a Sdtavahana king,® and these are 
both records from the Kyishnéi district, one of them being certainly a private 
tecord. So is the inscription under consideration a private record : it registers 
the construction [154} of a tank by a certain householder (gahapatika). The 
only other designation besides PuJumfivi which the king receives here is Rafio 
SdtavahanAnarh, ‘ of the King of the Satavahanas.’ One notices here the absence 
of the metronymic with which the names of the Sétavahana kings are as a 
rule accompanied, such as Gotamiputa and others. Worthy of note also is 
the use of the family name Satavahana, a term of comparatively rare occur- 
rence in inscriptions.® 

With the scanty information we have in our record about this Pulumavi 
an identification is precarious. There are in fact at least four kings with 
the name Pujumavi (or its variants) known to history ; and the chronology 
of this dynasty is far from being satisfactorily settled. Mr. Vincent A. 
SMITH,® working upon the Puranic material supplied by PARcITER, gives us 
tentatively the following dates for the various Pulumivis :— 

1. Pulumévi (J.), the fifteenth king of the dynasty, ruled some time 
before A.D. 59. 

2. Pulumavi (II.), Vasithiputa, came to the throne about a.p. 135, 
and ruled for something like 28 years. 

3. Pujumavi (J1I.), came to the throne about 4.D. 163, and ruled for 
something like 7 years. 

4. Pulumavi (IV.), came to the throne about AD. 218, and ruled for 
something like 7 years. 


curve downwards, there is no difference between the alphabet of our record and 
those which are figured in Table III, Col. X-XIII of BUHizR's Tafein, which would 
justify its being assigned to a later palaeographic epoch. The curving downwards 
of horizontal lines is, in my opinion, as much an ornamental variation as the hooks 
at the ends of elongated verticals, which are to be observed as early as in an ins- 
cription of Satakani I. (Col. X), which Bitter himself assigns to 1-2 century A.v. 
‘With the semi-circular are representing medial i cf. gi and v¢ in an inscription of 
Pulmavi (Col. XI) ; df, né and Ai in an inscription of Satakani I. (Col. X); ti 
(twice) and dhi in those of Ushavadata (Col. VII, VIII} and others much earlier. 

3 See Lipens, List of Brahmi Inscriptions, Nos. 1248, 1340. 

* See RAPSON, Catalogue of the coins of the Andhra Dimeiin etc. (London, 
1906, p. clxxxix, 

5 See RAPSON, op, cit., Index V, s. v. Sétavahana. 

© Early History of India, 3rd Edition (1914), pp. 216. 
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For purposes of identification the Puranic king Pulunfivi (1.), of whom we 
know next to nothing, may be rejected on palzographic grounds. Further, 
if the lengths of reigns allotted to these kings in the list supplied by Mr. 
Vincent A. SMITH happen to be correct, then the last two Pulumévis will 
also have to be rejected, as they are stated to have ruled only seven years 
each, while our inscription is dated in the eighth regnal year of the king. 
From this point of view the Pulumévi of our inscription will have to be 
identified with Vésithiputa sami-Sriri Pwlumavi (II.), the (Siro]Ptolemaios, 
of Ptolemy.” A large number of records dated in the reign of this king have 
in recent years come to light. The year of his accession to the throne is, 
as remarked above, put down roughly at ap. 135. Assuming a plurality of 
kings with the name Pulumavi, there is no other criterion in the inscription 
for identifying him further. 

Tt was mentioned above that the object of the inscription was to record 
the sinking of a reservoir (4qjéka) There is, however, no reservoir or tank 
to be seen in the neighbourhood, to which the record may apply. But it 
may be remarked that the soil in the vicinity of the inscribed rock is alluvial, 
consisting of sand and finely powdeted dust ; so that the adjoining land might 
well at one time have formed the bed of a tank. 


Among the localities mentioned in this record Saétavahani-hara is parti- 
cularly interesting, as it occurs once again in the Hira-Hadagalli copper-plate 
inscription® of the Pallava king Sivaskandavarman in the slightly altered 
form of Sétahani-rattha I am not aware that the names of places mention- 
ed in this grant of the Pallava have been satisfactorily identified, so that the 
situation of Satahani-rattha has been, as far as 1 know, a matter of conjec- 
ture. The inscribed boulder bearing the present record is, however, a sure 
landmark, as far as the situation of the locality is concerned. If, now, the 
find place of the grant, Hira-Hadagalli, which is also situated in the Bellary 
District, be supposed to be not far removed from the subject of that grant, 
which is described as being located in the Satahani-rattha, then the terri- 
torial [155] division Satavahani-Satahani must have comprised a good por- 
tion of the modern Bellary District. The relation in which the mahdséndpati 
and the gumika stand to the janapade and the g@ma which appear along with 
their names, is not explicitly mentioned. But, considering the position of 
these persons, one might hazard the guess that these military officers were 
feudai lords of the lands, holding them in the form of jagirs. 


In conclusion, it may be remarked that the site of the inscribed rock is 
an important landmark, fixing definitely a point south of the Krishna to 
which the sway of the Sdtavahanas extended. 


RAPSON, op. cit., p. xxxix. 
Ep. Ind., Vol. I, pp. 2 ff. 
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TEXT? 


1. *°[Si]dha[rh] [||*] Rafio Satavahandnarh S[i]ri-Pulum[&]visa sava 8 
héma [2] diva 1 


2. [masa]*+ mahfsénpat|iJsa Kharhda[na]kasa janapadé'? S[a]tavahani- 
haré 
3. , mikasa™* Kuméradatasa gimé Vépuraké vathavéna gahapatikéna 
{Kosh} tanarh?* '(Sarhbé]na 
taMikarh khAnitarh [||*] 


TRANSLATION. 


Success ! On the first day of the first (fortnight of) second Winter* in 
the eighth year (of the reign) of Siri-Pulumévi, King of the Satavahana 
(family), the reservoir was sunk by the householder (gahapatika) .., resi- 
dent in the village (of) Vépuraka, belonging to the Captain (gumika) Kuma- 
radata (Kumé@radatta), in the country (janapada) of Satavahani-hara,'* 
belonging to the Great General (mahasénapati) Khasndanaka’™ (Skandanaga). 


® From the stone and a set of impressions. 

10 Traces of the bracketed syllable are visible on the stone, 

21 The consonant signs are almost certain; the vowel signs are all but obli- 
terated, as at this point the rock has peeled off almost to the depth to which the 
letters were incised. Perhaps, we have to read masé, making with the foregomg nume- 
tical symbol 1 the word paghamasi. 

12 Read janapadé. 

13° We have probably to restore gumikasa (from Skt. gaulmike, ‘ captain’), 
which would accord well with the mahdsénapatisa of the preceding line, 

14 This and the following word must, in my opinion, contain the specification 
of the gohapatika ; the first (gen. plu.) is most probably a tribal name, and the 
second (inst. sing.) is the personal name, The reading of the first aksharas of the 
names must however be looked upon as problematic. 

18 This is the season commencing with the dark fortnight of the month of 
Kartik, 

16 This is a clear case of the use of the word Adra in the sense of ‘ kingdom 
or district’. See LUDERS, List of Brahmi Inscriptions, Appendix, Index of miscel- 
janeous terms s.v. Ghdva.—In the Hira-Hadagalli copper-plates (Lipess’ List, 
No. 1200) thia territorial division receives the designation raftha (rdsh{ra). Thus 
héra must correspond to raftha. 

a? (Cf, the personal name Kharhdandga-sitaka occurring in a Buddhist inscrip- 
tion at Kanhéri (Lipzas’ List, No. 1021). 


IV..-THREE KSHATRAPA FNSCRIPTIONS* 


These three Kshatrapa inscriptions, which are now exhibited in the 
‘Watson Museum of Antiquities at Rajkdt, have been published before, at 
different times and different places, but are here re-edited in order to have 
them properly illustrated and render them easily accessible. A comparison 
of the originals with the facsimiles of the same inscriptions published in the 
Bhavnagar Collection of Prakrit and Sanskrit Inscriptions made us feel the 
special need of placing before scholars reliable facsimiles obtained by purely 
mechanical means. These, it is hoped, wilt enable even those scholars who 
are not in a position to examine the stones personally to reconsider the previ- 
ous readings, which, in our opinion, are in many respects defective. Our 
transcripts, which were in the first instance prepared from ink-impressions 
and squeezes, were subsequently compared with the originals. 


I.--GuNDA INSCRIPTION OF THE TIME OF THE KSHATRAPA RUDRASIMHA : 
THE YEAR 103. 


The inscription was first edited, with a translation, in 1881, by Georg 
BUHLER in Ind., Ant. Vol. X, pp, 157 f., from an eye-copy and a transcript 
prepared by Pandit Vallabhacharya Haridatta of Kathidvad and submitted 
to BUHLER by Major WATSON for publication. Nine years later BUHLER 
published some corrections in Sitzungsber, Wien. Akad, Wiss., Phil. Hist. Kl, 
Vol. CXXII, No. XI, p. 46, note 2, which publication was unfortunately 
not accessible to the writers of this article. The posthumous papers of Bhag- 
vanlal INDRAJI edited by RAPSON in the Jour. Roy. As. Soc. (1890) contain 
a short note (pp. 650 f.) on this inscription. In 1895, the text and a transla- 
tion of this epigraph were republished in the Collection of Prakrit and 
Sanskrit Inscriptions, Bhavnagar, pp. 21 f., No. 3 and Plate XVII. In 1896 
appeared in the Bombay Gazetteer, Vol. I, Part 1, p. 42, some corrections 
proposed by Bhagvanlal INDRAJI himself in his earlier readings and inter- 
pretation ; RAPSON, in Jour. Roy, As. Soc., 1899, p. 375, also published some 
fresh corrections. The Catalogue of the Coins of the Andhra Dynasty, etc. 
(1908), of RAPSON includes (p. Ixi a short note on this record, which gives 
reference to the literature on the subject and briefly summarizes the contents 
of the inscription. In 1912 Prof, Lipers in his List of Brahmi Inscriptions 
(Appendix to Epigraphia Indica, Vol. X, No. 963) gave a complete biblio- 
graphy of the inscription, a reading of the date (it cannot be said whether 
from the published facsimile or directly from an impression of the stone), 
and a summary of its contents. And finally, in 1915, Prof. D. R. BHANDAR- 


* [By Rakhaldas BANeRJi and Vishnu S. SUXTHANKAR—Ep. Ind. 16.233-41.] 
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KAR published some corrections of previous readings and interpretations in 
Prog. Rep. Arch. Surv. of Indie, W. Circle, 1914-15, p. 67. 


The inscription was discovered in 1880 by Major WaTSON in an old 
unused well at Gunda in the Halar District of North Kathidvad. It was 
subsequently removed to the temple of Dvérakandtha at Jamnagar, where, 
apparently, it was kept until its transference to the Watson Museum 
of Antiquities at Rajkat. 

{234} The epigraph contains five lines of well-engraved writing, cover- 
ing a space of about 2 ft. 2 in. in width by about 9} in. in height. The 
writing is, on the whole, in an excellent state of preservation ; some isolated 
syllables here and there are, however, seriously damaged. The average size 
of such letters as n, m, p, and b is about 4”. 


:The characters present an earlier form of the southern variety of the 
Gupta alphabet than that seen in the well-known inscription of Skandagupta 
at Junagadh. It differs in a few minor particulars from the Junagadh edict 
of the Maha-Kshatrapa Rudradaman ; to wit, in the form of y ( subscript 
as well as uncombined ), and in the marking of the medial vowel in si (I. 3), 
mi and ti (1.5). Subscript consonants, excluding y, are expressed by the 
ordinary full forms of the letters. No final consonants occur. Of 
initial vowels the record has only @ (1. 4). Medial @ has in various 
instances been left unmarked, evidently through the carelessness of 
the scribe ; when engraved—it is (like @,and 6) denoted by a short horizontal 
line appended, generally, to the top of the consonant sign ; as an exception 
we may mention j(%)d in which the sign of 6 (which is made up of the 
signs of @ and @) is drawn in continuation of the middle bar of the letter. 
Noteworthy is the form of the medial long 3, in the only certain and clear 
instance of that sign in this inscription, in sthasya (1. 3). In inscriptions 
of the same period and locality the long 7 is generally represented by a 
crescent-shaped arc, with unequal arms and open at the top. In this 
instance, however, the free end of the shorter arm is attached to, or rather 
drawn in continuation of, one of the upright verticals of the matrikd, a 
peculiarity which gives this letter a somewhat uncommon appearance. This 
mode of drawing i is probably the origin of the spiral sign of that vowel in 
the southern alphabets of a later epoch. The medial u is marked either by 
a subscript curved line open to the right, as in Su of -Suddhé (1. 3), or by 
‘one open to the left, as in pu of -putrasya '(1. 2), or lastly by a short hori- 
zontal stroke attached to the lower end of a long vertical as in ru of Rudra® 
(1. 2). Line 3 includes the numerical symbols for 100 and 3. No sign of 
punctuation occurs: the letters are engraved in a continuous succession 
without a break. 


The language of the inscription is a mixed dialect, and the whole is in 
prose. The Prakritisms are triy-uttara- (1. 3), and bomddhapita® (1. 5), 
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and besides, perhaps, such irregularities of spelling as cannot be put down 
to the negligence of the scribe ; the rest is in Sanskrit. In passing it may 
be observed that the Sandhi consonant » which we find here inserted between 
tri and uttera serves very often the same purpose in Prakrit as may be seen 
by reference to PISCHEL’s Grammatik der Prakrit-Sprachen, § 353. [The 
construction of the genitives is in some cases in alt these inscriptions irregu- 
lar, e.g. maha-kshatra{pas)]ya, 1. I of Inscription No. I—Ed.]—As regards 
orthography, we may notice the sporadic doubling of the consonant after 7 
in muhirtté (1. 4), servva- (1. 5); in sukhérihom (1. 5) the consonant is 
not doubled. There is, moreover, no instance of the phonetic doubling in a 
ligature when 1 forms the second member of the conjunct. The word 
bamddhdpita seems to offer an instance of the doubling of the consonant 
following upon an @nusvéra; but the reading of the ligature is not quite 
certain, and perhaps we have to read the word as bamdhapita, in which case 
this would be an illustration of the addition of a superfluous anusvéra before a 
nasal, of which there are instances to be met with in inscriptions of all periods. 


The inscription refers itself to the reign of the king (and) Kshatrapa 
Lord Rudrasiha (Rudrasimha), and gives the following pedigree of 
the king :—king and Maha-Kshatrapa Lord Chashtana; his son king 
and Kshatrapa Lord Jayadaman; his son king and Maha-Kshatrapa 
Lord Rudradiman; his son king and Kshatrapa Lord Rudrasiha 
(Rudrasimha ). This is a genealogical list and not a dynastic one ; that is 
why the names of several princes who had ruled between Chishtana and 
Rudrasimha, but who were not in the direct line of descent, have been left 
out. The record is dated on the fifth tithi of the bright fortnight of Vaisa- 
kha, during the constellation of Rohini in the year one hundred and three, 
which number is {235} expressed both in words and numerical ideograms. 
There can be little doubt that the era to which the year in this inscription 
ic te be referred is the Saka era. Accordingly the inscription may be taken 
to be dated roughly in the year A.D. 181. It will be remembered that the 
evidence afforded by the dates and the legends on the coins of Rudrasimha 
lead us to infer that he ruled first as Kshatrapa in the year 102-3, then as 
Maha-Kshatrapa from 103 to 110, then again as Kshatrapa from 110 to 
112, and lastly as Mahd-Kshatrapa from 113 to 118 (or 119). According 
to this scheme the present inscription must be taken to refer to the period 
when he was reigning as Kshatrapa for the first time. The earliest date we 
have for his reign is the year 102 on a coin belonging to the Cunningham 
collection. 

The object of the inscription was to record the digging and constructing, 
at the village of Rasdpadra, of a well by the general (sé#dpati) Rudra- 
bhiiti, son of the general (sénapati) Bapaka, the Abhira. 

‘The village of Rasdpadra, which is the only locality mentioned in this 
record, remains unidentified. 
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TEXTs 


1 Siddha[rh] [|{*] Rajfid maha-kshatra[pas]ya svami-Chashtana- 
prapautraya rajfid kshatrapasya svami-Jayadéma-pautrasya 


2 (sya) rdj[iid] maha-kshatrapasya sv[&]mi-Rudradama-putrasya 
Tajo kshatrapasya svimi-Rudra- 

3. Sihasya [va] rshé |tri]y-uttara éaté 100 3 Vaisakha-suddhé pashcham. 
{i]-dha [t]tya-tithau R6[hi]gi-naksha- 

4 tra-muhartt([@] Abhiréna séndpati-Bapakasya putrépa sénapati- 
Rudrabh[i]tinad grimé Rasi- 

5 [paldriyé va(pi] [kha]ni[to) [barhddh]apitaS=cha sarvva-satvanarh 
hita-sukhartham=iti [||*] 


REMARKS ON THE TRANSCRIPT.? 


L. 1. GB and BI 126 moha- and svami ; but in our estampage the sign 
of length can be made out in none of these words, L. 2. Over ma in maha, 
to its right, is to be noticed a slanting irregular depression, the nature and 
significance of which is uncertain. L. 3. GB day-uttara-Saté sa 100 2, which 
is clearly inadmissible ; BI and L tri-uttera-Salé, differing from our reading 
in the second syllable, which is, however, unmistakably yu and not # ; on the 
other hand, it is uncertain whether the first syllable should be read as dri or 
ira. GB, BI and L -Suddha for suddhé ; but our estampage shows the sign 
of & quite distinctly. The estampage does not show any clear trace of the 
sign of the long 7 in partchami as read by GB, BI and L. The projection on 
the left of the sign of che is abnormal. GB, BI and L ~dhanya-; but an 
examination of the back of the estampage removes all doubt as to the correct- 
ness of our reading of the second syllable. Most probably we have to correct 
dhattya to dhanya ; the former gives no sense. Mr. BANERJI would read 
éttya regarding the latter as equivalent to asyam or étasyém, and cognate with 
the Pkt. étiya found in Kushan inscriptions. GB Sravana-« for Réhini-. 
L. 5. GB padré hradértthé, and BI padré hradak ; L accepts the sense, adding 
hrada in brackets with a query. DRB speaks of Rasépadriya and garta in 
giving the contents of the inscription. The syllable v@ is quite clear in the 
estampage, especially on the back of it ; dd or dé, which [236} are made quite 
differently, are out of the question ; cf. da in -Jayadama- in 1. 1, and -Rudra- 
dama- in |. 2. The estampage will also show that the reading kre for the 
first doubtful syllable is utterly impossible. The anusvéra in bavh° is well 


1 From a set of estampages. 

2 Explanation of the abbreviations :—GB = George Bier, Ind., Ant., 
Vol. X, p. 157; BI = Collection of Proktit and Sanskrit Inscriptions, Bhavnagat, 
pp. 21 f,; L = Liens, List of Brahmi Inscriptions, No. 963 ; DRB =D. R. BHAN- 
DARKAR, Prog. Rep. Atch. Surv. of W. Circle, 1914-15, p. 67. 
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marked ; but it is impossible to say with certainty whether we have to read 
‘tandha® or ‘siddha® ; the latter seems to us more probable. 


TRANSLATION 


Hail! On the [auspicious*] fifth tithi of the bright fortnight of Vaisi- 
kha during the auspicious period of the constellation of Réhini, in the year 
one hundred and threet—100 3—(during the reign) of the king, the Ksha- 
trapa Lord Rudragiha (Rudrasirhha), the son of the king, the Mahd-Ksha- 
trapa Lord Rudradiman (and) son’s son of the king, the Kshatrapa Lord 
Jayadaman, (and) grandson’s son of the king, the Mah4-Kshatrapa Lord 
Chiishtana, the well was caused to be dug and embanked by the general 
(séndpati) Rudrabhiti, the son of the general (sémdpati) Bapaka,* the 
Abhira,® at the village (gr@ma) of Rasdpadra, for the welfare and comfort 
of all living beings. 


IL~GapHA (JASDAN) INSCRIPTION OF THE TIME OF THE MAHA-KSHATRAPA 
RUuDRASENA : THE YEAR 127 (OR 126). 


The inscription was first edited, with a translation and lithograph, pre- 
pared probably from an eye-copy, in 1868, by Dr. Bhau Daji in Jour. Bo. 
Br. Roy. As. Soc., Vol. VIIL, pp. 234 f., and Plate. After that it remained 
unnoticed till 1883, when HofRNLE published a revised transcript and trans- 
lation of it in Ind. Ant. Vol. XII, pp. 32f. The posthumous papers of 
Bhagvanlal INDRAJ#, edited by RAPSON in Jour. Roy. As. Soc,, 1890, p. 652," 
contain a short note on it. In 1885 the text and a translation, based upon the 
editio princeps of Dr. Bhau Dajt, were republished in the Collection of Prakrit 
and Sanskrit Inscriptions, Bhavnagar, pp. 22{, No. 4, and Plate XVIII. 
The Bombay Gazetteer, Vol. I, Part I, p. 43, contains a very short note on 
it, originating from the pen of Bhagvanlal INDRAJI. RAPSON’s Catalogue of 
the Coins of the Andhra Dynasty, etc. (p. xii, No. 42), includes a short 
summary of its contents, and a reference to the literature of the subject. 
Prof. Liners in his List of Brahmi Inscriptions (Appendix to Epigraphia 
Indica, Vol. X), No. 967, gives a complete bibliography of the inscription, 


8 The rendering ‘ auspicious’ presupposes that we have to correct dhattya to 
dhonya ; see the remarks on the transcript above. 

4 The form tri-y-uttara is a Prakritism ; the y is a sandhi consonant inserted 
in order to avoid the hiatus; ef. Pkt. duydhena (dvyahéna), tivahéna (tryahéna} 
in PIscHEL’s Prakrit Grammatik, § 353. 

°° Bapaka is a variant of Bappa(ka}, which name occurs in a number of 
later inscriptions. 

© It is worth noting that the Abhiras were employed as generals under the 
régime of the Kshatrapa dynasty. Among the inscriptions in the Pandu Léna at 
Nasik we have an inscription referring itself to the reign of the Abhira king Kivara- 
séna, which shows that some of these generals had eventually succeeded in replacing 
the sword of the commander by the sceptre of the sovereign, 
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a reading of the date (it cannot be said whether from the published facsimiles 
or directly from an impression of the stone), and a summary of its contents. 
Prof, D, R. BHANDARKAR refers to the inscription Prog. Rep. Arch. Surv. 
of India, W. Circle, 1914-15, pp. 67-68, and suggests certain corrections. 

The inscription is said to have been found at Gadhi, about two miles 
north of Jasdan, Kathiawad, engraved on a thick irtegular slab standing 
upright on the margin of a lake. Subsequently the inscribed stone was trans- 
ferred to the Watson Museum of Antiquities, Rajkot, where it is now exhi- 
hited. 

{237} The inscription contains six irregular lines of varying Jength and 
uncouth writing, covering a rhomboidal space of about 3 ft. 7 in. in width 
by about 1 ft. 10 in. im height. The engraving, which is shallow, is on the 
whole in a fair state of preservation. The average size of such letters as 
n, m, p, and b is about 13”. 

The characters of the inscription are of the same general type as those 
of other Kshatrapa inscriptions, and the above remarks on the palaography 
of the Gunda inscription are, with a few exceptions, applicable to this one 
also. The letters of this epigraph lack, however, all regularity and finish ; 
they have a decidedly cursive character. Observe, for instance, the form of 
the uncombined m, which is sometimes denoted by the older X-shaped form 
of the earlier inscriptions and sometimes by a more advanced form which 
is met with, regularly, only in the records of the Gupta dynasty. The 

“letter ¢ appears to have been drawn with prongs of unequal length, both 
curved, one of them being‘ slightly longer than the other. In tra the subscript 
ry is marked by drawing the free end of the right prong to a little distance 
to the left; thus this ligature and the uncombined ¢ are indistinguishable 
from each other when either of them is badly drawn. Of initial vowels the 
inscription contains i (1. 5) and u (1. 6). Subscript consonants, excluding r 
and y, are expressed by the ordinary full signs of the letters, as in the 
Gunda inscription described above. No final consonants appear in this 
tecord. Sporadically one notices the flattening out of the serif of the letters 
into a thin horizontal top line, so that in some cases it becomes extremely 
difficult to say whether the top-stroke is only a serif or the sign of d, 2 or 6, 
which is marked by a slight prolongation of the serif. The length in sf (1.5) 
is denoted by a distinct spiral, which is a further development of the form 
which was met with in the Gunda inscription. To judge by the instance of 
bhatrabhih. (for bhratribhék) in line 6, no distinction was made in writing 
between the subscript r and the medial 7i The diphthong au is marked 
by the addition of an upward stroke, slanting to the right, to the sign of 6. 
On two occasions the engraver has omitted the syllable tra in writing 
Kshatrepas(y)a. Lastly it may be observed that the first line of the 
inscription contains four numerical symbols, 100, 20, 5 and another about 
the reading of which there is some doubt ; it may be either 6 or 7, 
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The language of the inscription is a mixed dialect. In this specimen 
the Prakritisms are slightly more numerous than in the Gund inscription. 
One may notice the frequent use of s@ for the termination of the genitive 
singular in ll. 1 and 2 in addition to the verbal form utthavitia [m] in 1. 6. 
The sense of the record, as it stands, is incomplete, and, to judge by the two 
final syllables sva|7ga] in 1. 6, it should seem that a few syllables or words, 
in an additional line which is now lost, are missing. [Regarding the irregular 
genitives (e.g. mahakshat [r|apase, 1. 1) see remarks on Inscription No. 1. 
—Ed.]—As regards orthography the only point worth drawing attention to 
is the sporadic doubling of the consonant before r in papau-[t}trasya in 1. 2; 
but it should be added that the reading of the ligature is not absolutely 
certain. Of words not found in dictionaries the inscription contains one, 
viz. Sara, of which, moreover, the meaning is not known. Prof. LUpERS 
hesitatingly identifies it with the Prakrit word sete in an inscription from 
the Kanhéri caves (Lipers’ List, No. 985), for which he, also doubtfully, 
suggests the meaning ‘ seat.’ 

The inscription refers itself to the reign of the king (and) Maha- 
Kshatrapa Lord Rudraséna and records the erection of a Salra (meaning ?) 
by the brothers of Khara[r]-pattha, the son of Pratasaka of the Manasa 
gotra. Previous editors of the inscription have read in 1. 6 Prandthaka 
instead of Prataéaka and Khara-pautra instead of Khara[r]pattha. Our 
reasons for adopting the reading which we have will be found in the remarks 
on the transcript, below, p. 238. The inscription gives the following 
pedigree : king and Maha-Kshatrapa bhadramukha Lord Chstana ; his son, 
king (and Kshatrapa Lord Jayadaman ; his son, king and [238} Maha- 
Kshatrapa bhadra-mukha Lord Rudradiman; his son, king and Maha- 
Kshatrapa bhadramukha Lord Rudrasiha (Rudrasimha); his son, king and 
Maha-Kshatrapa Lord Rudraséna. This is the longest pedigree of the 
Kshatrapas of Surashtra and Malava contained in a single record. It will 
be noticed that the title bhadra-mukha, ‘of gracious appearance,’ is added 
before the names of some of the Maha-Kshatrapas, but not before the nanw 
of the only Kshatrapa mentioned in the record, or before that the last Maha- 
Kshatrapa named here, viz. Rudraséna, in whose reign the inscription was 
engraved. The reason for the omission in the last case is not apparent ; it 
would seem, however, that the title was used with the names of Maha- 
Kshatrapa only. The names of Damaysada 1. and Jivadaiman, who had 
teigned before Rudraséna, but who were not in the direct line of descent, are 
not included in this list, which is purely genealogical. 

The inscription is dated in the year 127 (or 126) on the fifth tithi of 
the dark half of the month of Bhidrapada. The era to which the date is 
to be referred is undoubtedly the Saka era; accordingly the date of the 
record may be taken to correspond to 127 (or 126) + 78 = aD. 205 (or 
204 ). 
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The record contains no geographical name. 


TEXT." 

1 [Vajrehé 100 20 {7][Bh&]drapada bahulasa 5 [|*] Ral jf 
tmahakshat[rJapasa 

2 bhadra-mukhasa svam{a} Ch&shtana-putra-papaultitrasya  rajfid 
Ksha[tra* pasa 

3. svami-Jayad|a}ma-putra-pautrasya rajfid maha-Kshatrapasya 
bhadra-mukhasya 

4 {sva]ma-Rud[r]adaima-pau|tra]sya rajfid ma[{ha]-Ksha[tra* ]pasya 
bhadra-mukhasya sva[m]i- 

5 Rudrasiha [-putra*)sya rajfid maha-Kshatrapasya swami-Rudra- 
genasya [|*} idam satram , 


6 Mé&anasa-sa-got{r]asya | Pra[ta]éaka-putrasya | Khara|r]patthasya 
bhatrabhih utthavitalm] svalrga] 


REMARKS ON THE TRANSCRIPT.® 

L. 1. The reading 7 is uncertain; it may be 6. DRB reads 5. L. 2 
D and H -mukhasya svami-. The slanting lines below the sa of the first 
word is an abrasion and not the subscript y. L. 3. D and H Jayadéma. 
bhadra-mukhasya is continued in a slanting direction above the level of the 
same line. L, 4. No trace remains of the i in svémé, if it was marked at all. 
L. 5. D and H mahé-. DRB Sakri (for Satrarn), which is very doubtful. 
L. 6, HoeRNue’s reading -manalm}iu Tushgotras|y)a ia out of the question, 
and need not be discussed here. D prandthaka- (the previous syllable is read 
by him as Su-), and H Prata[ra]thaka (for Prataseka), both of which are 
inadmissible. (The second syllable may, perhaps, be n@; but the third one 
cannot be tha, as tha does not contain the vertical bar in the centre which 
our letter shows ; the shallow stroke at the lower end of the letter is an acci- 
dental mark, of which the rock has many. D and H Khara-pautrasya, but 
the fourth syllable is clearly itha and not ira; cf, the same ligature in a 
subsequent word of the same line. DRB Kharapitthasya, D and H bhrat- 
ribhih (for bhatrabhik). It is doubtful if the medal ri would be marked 
{239} differently from the subscript + by the writer of this inscription. DRB 
bhattrebhih. D utthavitésya and H utthavitast(i]. “The top of the fourth 
syllable is no doubt somewhat thick; nevertheless the sign of the length 


7 From a set of estampages. 

8 Explanation of abbreviations :—D = Bhau DaJi, Jour. Bo. Br. Rey. As. 
See., Vol. VIII, pp. 234f.; H = Hoernuz, Ind. Ant., Vol. XII, pp. 32f.; DRB 
=D. R. BHANDARKAR, Prog. Rep, Arch. Surv. of India, W. Circle, 1914-15. 
pp. 67-8. 
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cannot be looked upon as having been marked. A part of our bracketed 
irga] is lost in the crack and not distinguishable on the facsimile. DRB ends 
line 6 with utthavita sve-, and then gives an additional (seventh) line 
(rggesukhertha], which we were not able to trace on the stone. 


TRANSLATION. 


On the fifth (tithi) of the dark fortnight of Bhadrapada in the year 100, 
20 [7], (during the reign) of the king, the Maha-Kshatrapa Lord Rudra- 
séna, [son*] of the king, the Maha-Kshatrapa Lord Rudrasiha (Rudrasithha) 
of auspicious appearance (bkadra-mukha®) ; (and) son's son of the king, the 
Maha-Kshatrapa Lord Rudradaman of auspicious appearance (bhadra- 
mukha) ; (and) grandson of the son of the king, the Kshatrapa Lord Jaya- 
daman ; (and) great-grandson of the son of the king, the Mahi-Kshatrapa 
Lord Chashtana of auspicious appearance (bhadra-mukha) ;—this Satra’® was 
erected by the brothers of Khara[r)pattha, the son of Prataéaka of the Manasa 
BOUT vice ee cece cenee heaven .........005 


IIL—JUNAGADH INSCRIPTION OF THE TIME OF THE GRANDSON OF THE 
KSHATRAPA JAYADAMAN. 


This inscription was first edited, with a translation and a photograph, 
in 1876, by BUHLER in Arch. Surv. West. Ind., Vol. Ul, pp. 140 f., and Plate 
XX ; the block is rather small and almost useless for purposes of study. In 
1895 BUHLER's text was republished, with a few minor alterations accom- 
panied by a facsimile of an inked impression, and a translation of the text in 
ihe Collection of Prakrit and Senskrit Inscriptions, Bhavanagar, p. 17, No. 1, 
and Plate XV. Rapson gives an abridged bibliography of the inscription, 
and summarizes briefly its contents in his Catalogue of the Coins of the 
Andhra Dynasty, etc. p. Ixi, No. 40. The most recent notice is by Prof. 
Lipers in his List of Brahmi Inscriptions (Appendix to Epigraphia Indica, 


9° Bhadra-mukha literally means 'lucky-faced,’ but is here used specifically 
as the title of some of the Maha-Kshatrapas. 

16 This word has not been met with elsewhere and its meaning is uncertain. 
Bhau Davi renders it with ‘tank’ without assigning any reason for doing so; the 
dictionaries do not support this meaning. HOERNLE suggests that it is a Prakrit 
form of satra, which denotes ‘a kind of expensive Séma sacrifice extending over 
many days’; to Safra of our text he assigns accordingly the derivative meaning of 
‘liberality, munificence,’ which does not convince us. It was remarked above that 
Prof. Liners referd in this connection to the word sete (? seat) occurring in a 
Buddhist Cave inscription. Mr. R. D. BANERst looks upon the word as a Prakrit 
form of satra and would translate it as ‘almshouse,’ which meaning that word has 
in most of tha dialects of North Indis. Mr. D. R. BHANDARKAR reads the word 
as Sakti and, connecting it with the following -ménasa-, regards Sakrimanasa as the 
g6tra-name, an explanation which does not commend itself to us. It may be noted 
that sfthavite clearly implies that we have here to deal with a structure that was 
raised, elevated, erected, and not dug or sunk. 


Bb 
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Vol. X (1912), No. 966), where we find a complete bibliography of the inscrip- 
tion, a reading of the date (probably from the facsimile in the Bhavnagar 
Collection of Prakrit and Sanskrit Inscriptions) and a summary of its 
contents. 

The inscription was discovered, during excavation, in front of one of the 
cells of an extensive complex of caves situated to the east of Junagadh, close 
to a modern monastery known as Bava Pyaraé’s Math. Regarding the mis- 
chances that fell to its lot after its discovery we have the following account 
by Burcess. While extricating it, he writes, “the workmen damaged one 
end of it, but, to add to the misfortune, some one carried it off to the palace 
in the city, and in doing so seriously injured it at one corner. When I went 
to photograph it, I had a difficulty [240} in tracing it; at length, however, 
it was found lying in a verandah in the circle in front of the palace.""1 For 
some time previous to its transference to the Museum the stone used to be 
kept in the State Printing Press at Junagadh. The misfortunes which have 
fallen to the lot of this stone since its recovery did not end with those des- 
cribed by BurGess. As a result of some fresh accident, it is now in two 
halves, probably having split along the fissure which is noticeable in the 
facsimile publishing in the Bhavnagar Collection of Sanskrit and Prakrit 
Inscriptions, and referred to in the letterpress accompanying the facsimile. 

The inscription is engraved on one of the faces of a dressed slab of soit 
calcareous stone about 2 feet each way and 8 inches thick. The epigraph con- 
tains four lines of writing, covering a space of about 1 ft. 9 in. in width by 
about 6 in. in height. The average size of such letters as n, m, p, and 5 is 
about }”. Much of the writing is seriously damaged. The two middle lines 
are in a fair state of preservation ; but the greater part of line 1 and a good 
bit of line 4 are illegible. Moreover the inscription is fragmentary. The 
slab has lost a large fraction of its length : how much it is not possible to say. 
BUHLER assumes that lines 2-4, at their left ends, are almost intact, only a 
couple of syllables being necessary in each to complete them. This is, how- 
ever, far from being certain. As far as we can judge, there is nothing to 
show how much is missing on either side of the preserved portion. We can 
only say that the lost portion of Il. 2 and 3 must have contained, at least, 
the names of the son and grandson of Jayad4man as well as the year in 
which the record was dated, expressed possibly both in words and numerical 
ideograms. 

The characters closely resemble those of the Gunda inscription of the 
time of the Kshatrapa Rudrasithha, which have already been minutely des- 
cribed above. It will, therefore, suffice to draw attention here only to a few 
outstanding features of the alphabet of this inscription. The syllable mZ in 
1. 3, it will be noticed, shows that the sign of 2 in mé was attached to the con- 


Arch. Surv. West. Ind, Vol. IL, p, 140. 
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stricted part of the letter. The same line offers a specimen of the numerical 
figure 5. The sign of the medial « in su (1. 1) is seen to open towards the 
left; in & (1. 3), on the other hand, it opens towards the right; of the 
medial « marked by a short horizontal stroke appended to the long vertical 
of a letter this inscription contains no specimen. We have here only one 
initial vowel, namely i (1. 3); it is denoted by three dots, of ‘which two are 
placed in a vertical line on the left side of the remaining one. In § the middle 
bar, which is attached only at one end, is almost vertical. The letter y shows 
the simple bipartite form. [In regard to the language we may note the irre- 
gular genitives (e.g. ksha[tropajsya, 1. 2 as in Inscriptions Nos. I and II.-- 
Ed.,]—As regards orthography the only point worth noting is that the inscrip- 
tion offers no instance of the phonetic doubling of consonants. 


The inscription must belong to the reign of a Kshatrapa or Maha-Ksha- 
trapa who was the grandson (or rather son’s son) of the king, Kshatrapa 
Lord Jayadaman, and great-grandson of Chashtana ; the name of the ruling 
prince is lost with the portion of the record which is missing. This Satrap 
to whose reign the record referred itself was therefore either Damaysada I 
or Rudrasinha I (the brother and successor of the former). The purport of 
this fragmentary inscription cannot be determined, as the portion containing 
the object of the record is lost. It may be added that from the occurrence 
of the expression kévali-jfiéna-sam{prapta] (‘who had arrived at the know- 
ledge of the kévalins’) in 1. 4 it may be surmised that the inscription pro- 
bably had something to do with the Jainas, since the word kévalin occurs 
most frequently in Jaina literature. 

The inscription is dated on the fifth (5th) day of the light half of 


Chaitra in a year which, like the purport of the record, cannot be ascertained, 
as it is lost in a lacuna of the text. 


{241} The only locality which the record mentions is the well-known 
Giri-nagara, which was the ancient name of Junagadh, and which survives 
in that of the adjacent hill of Girnar. 


TEXT: 

PT... . we, 8 = tat’ sura-gan(a] . [kshatra]narh 
prathajma). . . . . . ‘ 

2a . (Chashtanasya pra[pau]trasya rajfiah ksha- 


[trapallsya- svami-Jayadama-p[au]trasya rajfio maha} 


3... . . . . JChai]tra-Suklasya divas parhchamé 5 ifha] 
Girinagaré  dév 4sura-nfga-ya(ksha]-ra[ksha]s-€ ° 


From a set of estampages, 
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4.0... 4 4. . -thap[ulram=iva . . . . kévali-[jfa] 
nasa . . . nah . . -jarmi-maranfal........ 


REMARKS ON THE TRANSCRIPT. 


L. 1. GB reads in the first line . . . . kipi . raga. . kshotrepa 

; BI stath@ suraga . . . . kshatrapa. L. 2. GB adds 

svami in square brackets before Chashianasya. The bracketed syllable in 

-plaultrasya has broken away and become illegible. GB pétrasya; BI 

pautrasye. The medial vowel of the first syllable is quite uncertain. L. 3, 

GB, BI, and L read pokshusya after °Sukla. The mistake had its origin in 

BUuHLer’s faulty transcript. GB, BI, and L read pafichamé for pemchamé. 

‘We do not see the ficha ; the sign below che, we believe, is only an abrasion ; 
in any case ficha is by no means certain. GB and BI °ré@kshaséndri . 

L. 4. GB. praka(?)mive pa . . . . . . kévali-jitana- 

Sampraptanam jita-jora-marananem (?). 


TRANSLATION. 


6) Also. . . the divine hosts 
. the “rst among 1 warriors (kshatra) tae as sapien bat 
On the fifth (5th) day of the light half of Chaitra in the iene on eter’ 


(during the reign of) . . . . . . king Ma{ha-Kshatrapa}] . . 
» , 80n’s son of the king Kshatrapa Lord Jayad&man, the great-grandson of 
. « . « Chashtana, Here inGirinagara . . . soe the: 
gods, asunas, ndgas, yakshas, and takshasas . . . . city ns 

« . Who had arrived at the knowledge of the kévalins . . . ; ‘ld 


ageanddeath . . . . . . 


V.—TWO KADAMBA GRANTS FROM SIRSI* 


The copper-plates bearing the subjoined inscriptions, which are now 
edited for the first time, belong to Mr, Subbaya Nagappa Hopp of Ajjibal 
in the Sirsi Taluka of the North Kanara District. They have been in the 
possession of Mr. Hecpe’s family for a very long time ; so Jong, in fact, that 
nothing is now known as to when and under what circumstances the plates 
came into the possession of the family. I obtained them on loan through 
the good offices of Mr. Shankarrao KarNAD, High Court Pleader, Bombay, 
who, at my request, kindly induced his colleague Mr. V. G. Hecve, B.A., LLB., 
Sirsi (a son-in-law of the owner), to send the plates to me for inspection and 
to allow me to take impressions from them. 1 am thus editing the grants 
from the original plates, which were on loan with me for about six months 
during 1918, and from a set of inked impressions prepared from them in the 
office of the Superintendent, Archzological Survey, Western Circle. The 
annexed facsimiles were subsequently prepared under the supervision of the 
Government Epigraphist from the impressions supplied by me. The trans- 
cript given below has been carefully compared (in manuscript) with the 
originals before the latter were returned to the owner. My sincere thanks 
are due to Messrs. KARNAD and HEGDE for this opportunity of offering here a 
description of these interesting records of the reigns of the Kadamba kings 
Ravivarman and Kyishnavarman of Vaijayanti (Banavad)}. Their chief 
claim to our attention lies in the regnal years in which they are dated, The 
grant of Ravivarman was made (if my reading of the date is correct) in 
the thirty-fifth year of his reign, and that of Krishnavarman in the nineteenth 
year. 

A.—PLATES OF RAVIVARMAN : THE[3]5TH YEAR. 

These are three copper-plates, the first and last of which are inscribed 
‘on one side only, and each of which measures roughly 5§” long by 3” broad. 
They are quite smooth, their edges being neither fashioned thicker nor raised 
as rims. Although the plates are fairly thin, the engraving, not being very 
deep, does not show through on the reverse sides. The letters show evident 
traces of the working of the engraver's tool. The entire inscribed surface of 
the first plate is more or less corroded, but only at a few places has the 
engraving thereby been so far affected as to have become quite illegible. The 
second plate is, in a sense, in a worse condition, as three of its edges are 
eaten away ; and with them the greater part of 1. 6, about a third of |. 17, 
and some syllables in Il. 11 and 16 aré completely lost. The third plate is 


* [Ep. Ind. 16. 264-72.) 
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fortunately quite untouched ; and the engraving on it is in almost perfect 
state of preservation. The most deplorable part of the havoc wrought on 
these plates by the destructive agency is that in line 11 some of the letters 
comprising the words expressing the date are damaged in such a manner that 
the reading of the date (which is by far the most important element of the 
record) has to be based on a conjectural restoration from which the element 
of uncertainty cannot entirely be eliminated. Of no great consequence is, 
on the other hand, the damage to line 6; for from the preserved fragments 
of letters we may, I think, safely conclude that the line contained nothing 
more than a eulogistic phrase or two, which, even if restored, would have 
added nothing of importance to our stock of knowledge concerning the history 
of the Kadambas. The plates are pierced by 2 circular hole so as to receive 
the ring and seal which are attached. The weight, including the ring and 
seal, is 384 tolas. The ends of the ring are securely soldered on to the back 
of the seal. About an eighth of an inch of the edge of the latter is raised so 
as to form a tim ; the recessed space, which is oblong in shape, is devoid of 
legend or emblematic design. 


The characters, which show great uniformity throughout, belong to the 
southern variety, and have close affinities with those of other grants of the 
Kadamba kings, especially with the [265] Halst plates of the Kadamba 
Ravivarman, published by the late Dr. FLEET, The letters ¢ and n, alike 
whether used singly or in conjunction with other consonants, are devoid of 
loops : nevertheless they are clearly distinguishable from each other. For 
in » the right limb of the letter is regulatly drawn in continuation of the 
slanting (or vertical) stroke ; whereas in ¢ the upright stroke is much shorter 
and distinct from the lower part of the letter, which forms a horse-shoe 
(sometimes with unequal arms), and to which the short vertical stroke is 
attached at the top. It may be added that owing to this characteristic even 
the upper half of the letter t is sharply distinguished from the! corresponding 
portion of v, in which the vertical stroke is regularly drawn ini continuation 
of the right limb (as in »), a fact whose importance will be apparent when 
we shall turn our attention to the subject of the reading of the date of the 
record. The difference between the forms of f and y may be studied in the 
following examples: H4riti? and pratikyiti® in line 3, °pati-pretimah 1. 7, 
titheu 1. 12, °rekshati 1.19, bkavati 1. 20; and °vijaya® 1. 1, °vipule® 1. 8, 
and °vinaya® and “wisérada 1. 9.. In Il. 7 and 10 occurs an initial a; in 
Il. 10, 12 4; in 1. 20 w; in 1. 19 final & ; in L. 14 final ¢ ; and in i. 17, 21 final 
m. For final consonants, as is usual in these records, the full forms are 
used in reduced size, written on a slightly lower level than the rest of the 
letters of the line. The medial vowel in #4 is written by bending back the 
last downward stroke in an upward direction, eg. in lines 2, 3, ete.—The 


Ind. Ant., Vol. VI, pp. 25. 
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language of the inscription is Sanskrit, and, with the exception of the impre- 
catory and admonitory verses at the end (Il. 20-23), the text is in prose. The 
document, it may be added, begins and ends somewhat abruptly. The grant 
proper is couched in very terse language. The preamble does not mention 
any of Ravivarman’s ancestors, and the epithets coupled with the name of 
Ravivarman himself, which are of the stereotyped form, are, relatively speak- 
ing, few in number. They contain no new historical information regarding the 
royal donor. In its brevity the record resembles closely the Nilambir? plates 
of the Kadamba king of the same name—The orthography does not call 
for any particular remarks. 


The inscription is one of the Dherma-Mahéraja Ravivarman of the 
Kadamba family. We have already the Halsi and Nilambir plates of a 
Kadamba Ravivarman. The highest regnal year recorded in these grants 
is the eleventh. The present grant records (il. 10-19) that on the fifth tith 
of the bright half of the month of Karttika in a specified regnal year (the 
reading of which is uncertain and will be discussed later on) Ravivarman 
granted to the Mahadéva temple of his beloved physician, the dé-amdtya 
Nilakantha,? four nivartenes of land in the village of Saré (or Sara), of 
which further specifications will be found in the appended translation. In 
this portion of the record (Il. 16, 17) there is a lacune, in which some further 
details of the donation are lost. 

The genealogy of Ravivarman is not given. But, as the writing of the 
present record does not differ in any essential points from that of the Halsi 
and Nilambir grants of the Kadamba king of the same name, we may on 
palzographic grounds tentatively identify him with Ravivarman, the son of 
Mrigéavarman and grandson of Santivarman. 

The reading of the regnal year is, as stated above, uncertain. The year 
is expressed in words only (as in all the records of this dynasty that have 
come under my notice), which I read as paficha [trim]Sat[temé], ‘in the 
thirty-fifth.” The compound indubitably contains the element paficha-, which 
is clear, and another word, expressing a multiple of ten, which is obliterated. 
The second syllable of this partly defaced word contains again unquestionably 
a § The choice, therefore, lies between -virnSé and -vitiSatitamé, or -trinsé 
and -trimSattamé. As, moreover, the sign of @ does not appear to have been 
added to §, the intended akshara must be taken to be Sa. This circumstance 
further reduces the possible alternatives at our disposal to -virhSatitamé [266} 
and -trimSattamé. Further, the remnant of the akshera after §@ appears 
most to resemble a deformed #, very faint, indeed, but still distinguishable 
on the plate, a conclusion which is in harmony with the above supposition 
that the longer form of the ordinal (visiSatitama or tritnéettama) has been 


2 Above, Vol. VIII, p. 147, and Plate. 
3 See below, p. 268, foot-note 10. 
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used here, and not the shorter (virhSe, iriiSa). Let us now turn our atten- 
tion to the syllable preceding §a. The preserved portion appears to consist of 
the medial ¢ and a short vertical stroke added at the top of a mutilated horse- 
shoe. Therefore, from what I have said above regarding the shapes of v 
and f, it follows that this defaced akshara can only represent a vi and not ii. 
This result also fits in with our former observation that the third missing 
syllable is a deformed te (and not ti) ; for an initial t requires the restoration 
-trimSattamé (containing ta in the third syllable), while an initial » would 
necessitate the reconstruction, -vitSatitemé (with & in the third syllable). I 
have, therefore, for my part, no hesitation in reading the preserved portion 
of the first damaged akshera as ti, and supplementing the lost subscript 7 
under it. The second syllable is, as already remarked, §¢ beyond doubt. Then I 
read t[t]@, after which there is just sufficient space for the inclusion of mé, 
which syllable, however, is completely obliterated. The complete restored 
Tegnal year would, therefore, be paficha-trimsattemé* ‘in the thirty-fifth year.’ 
It may be added that, if the reading proposed by me is not accepted, the only 
possible alternative is pavicha-vimSatitamé, which in my opinion is extremely 
doubtful, 

The village Saré (or Séra), which is the object of the grant and which 
is mentioned without any specification of its whereabouts, remains unidentified. 


TEXTS 
[Metre of two verses in iL 20-23: Sloka (Anushi{ubh).] 
First Plate. 


afte 4 sitftadearent entire 
areprergeren (0?) fafeenrti (un) arverer{ sitet J- 
ont erfteitgernt sfteftren[ vat ]- 
qeaiqaona® sararat stefa[ eet J'- 
ealneraa: sarpera [ee]. .° 

Second Plate ; First Side. 


* . , [swarefamrnfter} ok. 


4 [The form trayas-trimSatimé occurs in a Telugu record from Driksharima : 
No. 349 of the Epigraphical Collection (Madras) for the year 1893—H. K. S.] 

5 From the original plates and a set of impressions. 

° Read q 

1 The bracketed letters are conjecturally added ; at this point the plate is 
worn almost to the depth to which the letters were incised. 

8 ‘The last two or three syllables of line 5 have worn away and become com- 
pletely illegible. 

9 ‘The upper edge of this side of the middle plate is eaten away ; and, with 
it, the upper portions of the letters in 1. 6 are either effaced or completely lost. It 
is needless to add that the vowel signs are almost all completely obliterated, and, 
in the reading given above, only conjecturally supplied. 


wban 


a 
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7 -semagrerratstta:” sites (=) 

8 duftafagegeadartrente [:}! 
{267} 9 aafterafrme: Praratana- 

10 Repre: Memarqueat evengt [ <-] 

1] eispeda cere oa! [ A] ot [ BP] 


Second Plate ; Second Side. 
12% (t] Reereges® carat fet ener: 
13 fidwen ateers" eaters ae 


14 (8) erreara “ait qreereres [1* ] vere” 
15 gage eyter Del led Bhd 


16 . 8a fertragerqearces frani 
17... . Man {r] ae tree (a* a (ae), 
Third Plate. 


18 aRIEtEetelentang- 
19 vereareana” [ u* ] Dire agers 
20 wafe [u* ] oem [1* ] eet gest on at ata ag: 


10 Here, and in other places below, the rules of sav#dhi have not been observed. 

11 The sign of the visarga is defaced. 

Reed afta’ 

44 T can make no sense of the syllables TTT. Read oq (a*j ae? 
See below, p, 268 n. 7. [ = 28 infra] 

1¢ The lower portion of all the remaining letters of this line are more or less 
defaced. Of the bracketed syllables, the preserved portion of the first, I am fully 
persuaded, can be nothing but ti (see above, pp. 265-6); the next syllable, fa, is 
quite distinct and unmistakable, both on the plate and in the impression ; further- 
more, I believe, it is possible to discern on the plate very faint, but unmistakable, 
traces of a diminutive ¢ (which must be a part of a ligature) and somewhat uncer- 
tain traces of m. I have, therefore, no hesitation in supplying the missing subs- 
cript 7 below the #i, and I may say that I look upon the reading trimSa as more or 
lesa certain, 

18 The subscript ma is rather faint, and appears to have left no trace on the 
impression paper, 

18 Read var’, ut Or at ara. 

38 The final ¢ (for which the full sign is used), written below the line, is 
faint ; but it can be made out on the original plate quite unmistakably. 

9 Or aed 

20 ‘The sign of the medial i in the bracketed syllable appears to have been 
crowned out of its natural position (which is a little more to the left, over the 
hollow of pa) by the subscript ya of the ligature immediately over the syllable 
in question. [Possibly the reading is |, ~H. KS. 

21 A short space is left between gy and qt, 
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21 mae, [1 ] oh rdermerity aes eRe Aa a: [ n* 
22 wgfetger qea caftreemafaftr: [1* ] 
23 wea ger ar aft: weg cee oT Bore [ u* ) 


{268} TRANSLATION. 


(Line 1.) Hail! At (the city of) victory, the glorious Vaijayanti, the 
Dharma-Maharéja,°—(of the family) of the Kadambas, anointed after medi- 
tating on Svami-Mahaséna and the assemblage of the Mothers ; belonging to 
the Manavya gétre ; descendants of Hiriti : studying the requital (of good and 
evil) as their sacred text,**—the glorious Ravivarman before whose prowess 
(are) prostrate all*> .... similar to the great leader of the armies of Kadam- 
ba,2® (the excellence of?7) whose body had been produced by great religious 
merit acquired in numerous births, well-versed in (rules of) statesmanship and 
decorum, highly righteous and deeply devoted to his father, on the fifth tithi 
of the bright half of the month of Karttika in the [thirty]-fifth?* year, in un- 
interrupted succession,?° augmenting his life and sovereignty, has given®* .... 
four nivarttenas (of land) in the plough-land called Barhdupukro[pi] (or 
Barndu®) below Désa-tadaka (and) above Marnbaré-tadaka," (situated) in 
the village of Sdré or (Sara), to the temple of Mahadéva (Siva) of his be- 
loved physician named Nilakantha, the dés-@matya*? ; two parts of it (are 
given) ..... for maintenance .... up to the temple .... to Arya-svamin and 


22 Read a. 
23, Here used as a title, Its literal meaning is: the Maharaja who is devoted 
to the performance of duty (dharma). 

24 1 have adopted KreLHoRN’s rendering of the difficult phrase pratikyti°-, and 
I may refer the reader to his note on the subject, Ep. Ind., Vol. VI, p. 15, note 3. 

®% The rest of the sentence is lost. 

2¢ Compare the epithet Kadamba-sénéni-brihad-anvaya-vy|6]ma-chandramah 
(f the full moon in the firmament of the great lineage of the Kadamba leader of 
armies’), applied to Kakusthavarman in the Talagunda pillar inscription of Ka- 
kusthavarman, ed. KigLHoRN, Ep. Ind., Vol. VIII, p. 31. 

27 I suppose we have to supplement here some such words as these. 

28 See above, p. 267, note 3. [= 14 supra]. 

28 I propose to amend the text and read ana[pa* upiiryya. The un- 
interrupted succession refers naturally to the king's regnal years. I have not come 
across the phrase elsewhere ; but the emendation gives, in my opinion, quite a satis- 
factory sense. 

80 There is a lacuna in the text here. 

81 The expressions adhast@t and uperi may have been used with reference to 
the level of the field under description. 

32 Déi-Gmétya literally means ‘the minister of the country (or province),’ 
ut it may have a more specific meaning here. Cf. with this expression the modern 
surnames Deshmukh, Deshpande, which are undoubtedly derived from original titles 
of functionaries, Or should we take Nilakaptha as the name of country ? 


. 
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Padupata belonging to the Kaéyapa géire and the Bharadvaja gétra (res- 
pectively). 

(Line 19.) He who protects it will have a share in the merit) accruing 
from it. 

(Line 20.) It has also been said :— 

[Here follow two of the customary admonitory verses.] 


B—PLATES OF KRISHNAVARMAN II: THE 19TH YEAR. 


These plates, which are in a much better state of preservation than the 
foregoing, are also three in number. They measure roughly 64” long by 2” 
broad. They are quite smooth, their edges being neither fashioned thicker 
nor raised into rims. The plates are thin ; but the engraving being shallow, 
though otherwise quite good, the letters do not show through on the reverse 
sides at all. The letters show the characteristic marks of the working [269] 
of the engraver’s tool. The grant is engraved on the inner side of the first 
and last plates, and on both sides of the middle one. The plates are pierced 
by a circular hole in order to receive the ring and seal, which are attached. 
The ends of the ring are, as in the case of the plates of Ravivarman, soldered 
on to the back of a seal, which, in this instance, is oval in shape and bears 
a device. The seal has a raised rim, and inside this there is shown in low 
relief the figure of a quadruped (perhaps a horse) facing left. The weight 
of the plates, including the ring and seal, is 52 tolas. Each engraved side 
contains four lines of writing ; there are thus sixteen lines in all. Excepting 
isolated letters which are wor away and now become partly illegible, the 
record is in a perfect state of preservation, and can be deciphered without any 
uncertainty. 

The characters belong to the southern variety, and have close affinities 
with those of other grants of the Kadamba kings. They differ palpably from 
the characters of the grant of Ravivarman described above and appear 
to belong to a later paleographic epoch. The vowel @ in n@ is written by 
bending back the last downward stroke in an upward direction ; e.g. in Il. 2, 
3, etc. One notices the tendency of the vertical lines to slope, a feature which 
later develops into the spiral formation of Hala-Kannada letters. Noteworthy 
is also the doubling of the left limb of g (Il. 1, 2, 6, 8, etc.) and § (II. 4, 7, etc.). 
This record contains the earliest specimen hitherto known, in a southern alpha- 
bet, of the initial 7? (1. 8). Initial @ occurs in 1. 5; initial @ in Il. 4, 6; 
initial u in Ul. 11, 13 ; initial @ in 1. 7 ; the sign of final ¢ in 1. 7, and final 2 
in 1. 11. One ligature, with the word containing it, has remained undeci- 
phered in t. 10; I have never come across the sign anywhere before and can 
suggest no reading for it—The language of the inscription is Sanskrit, and, 
with the exception of the imprecatory and admonitory stanzas at the end, 
the text is in prose. The main part of the text (Jl. 1-11) forms a single sen- 
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tence and states, like the foregoing grant of Ravivarman, without much cir- 
cumlocution the object of the record. The attributes of the donor are of the 
stereotyped form. In its brevity this record resembles the grant of Ravi- 
varman described above. 

The inscription is one of the Dharma-Mahéraja Krishnavarman of the 
Kadamba family. The hitherto known records of the Kadamba dynasty have 
revealed the existence of two Krishnavarmans in the family. And, as the 
Present record neither gives the genealogy of this king nor mentions any cir- 
cumstance which would help to establish his identity, it is difficult to affirm 
with certainty whether he is to be identified with either the one or the other 
Kyishnavarman already known, or whether he is a new king altogether ; but 
on palographic considerations this king may tentatively be identified with 
the second Kadamba king of that name, whose Bannahalji (now (Hajébid) 
grant,** dated in the seventh year of his reign, has already been published. 
The grant proper records (ll. 6-11) that on the full moon day in the month 
of K&irttika, in the nineteenth year of his reign, Krishnavarman granted Ka- 
makapalli in the Girigada village (gréma) of the Karvannad district (visha- 
ya) to a Brihmana of the VarBhi gétra, named Sdma-svamin, who was a 
student of the Rig-véda, and a performer of the Soma sacrifice, making the 
village free from all taxes and dues. 

To the proposed identification of the Kyishnavarman of our record with 
the Kyighnavarman of the Bannahajfi grant it may be objected that the title 
Dharma-Mahardja, which is here used along with the name of the donor, is 
not found coupled with the name of Krishnavarman If. in any other record ; 
thus, for instance, in the Bannahalji grant itself, which is dated im the seventh 
year of the reign, only the shorter title Mah@raja is prefixed to Kyishnavar- 
man’s name. On the other hand, the earlier Krishnavarman is invariably 
styled Dharma-Maharaja in the preambles of the later Kadamba grants. The 
objection is not valid ; for it should be noted that Kyishnavarman I. was, ac- 
cording to all accounts, performer of a {270} horse-sacrifice. If our Krish- 
wavarman is to be identified with this king, how are we to explain the silenoe 
of the record regarding the sacrifice said to have been performed by him? 
On the other hand the expression aSva-médh-abhishikte, herein applied to 
the Kadambas as a class, shows that in the time of our Krishnavarman the 
epithet afve-médha-yajin had become a hereditary title of the Kadamba 
family, a fact which can be explained only on the assumption that some pro- 
longed interval of time separates the actual performer of the sacrifice from 
our Kgishnayarman. Moreover, there is at least one other instance of the 
indiscriminate use of the titles Maharaja and Dharma-Mahdrdja, namely, 
in the case of MyigeSavarman. Both titles are found used in connection with 
this king in epigraphic records.*¢ 

™ Ep. Ind. Vol. VI, p. 18 and plate. 

™ Kietuorn’s List of Inscriptions of Southern India, Nos. 604 and 605. 
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A word may be added regarding the localities mentioned in the record. 
The object of the grant is stated to be Kamakapalli, situated in the Giri- 
gada village (gr@ma) of the Karvannaédga district (visheye). None of these 
Places can be identified with certainty. Mr. Hecpe, owing to whose good 
offices the plates were made available for publication, is a resident of Sirsi 
and has favoured me with the following topographical details, which throw 
some light on the question. He writes : “Sirsi télukd (which used to be call- 
ed Sundé t#luk@) was formerly divided into a number of mdgane, each of 
which consisted of a number of villages. One of such mdgne went by the 
name of Kariir mdgene, deriving its name from Karir, a village included in 
the magane. Another such village was called Girigadde. Both these villages 
still bear the same names.” The proximity of Girigadde to Sirsi favours the 
identification of the former with the Girigada of the plates, which, as stated 
above, come from Sirsi itself. Also, in regard to the great and often inex- 
plicable changes which many place-names have undergone, the identification 
of Karvannadga with Kariir is not an impossible proposition. 


TEXT. 
(Metre of the two verses in Il. 14-15: Slaka (Anustubha).] 
First Plate. 
afte [0* ] Reiaarenr” earirrreeat’ ga 
unger (717 ) exaenfafireat Serene uP 
afergerearacrreretaran 


PWHEH 


enfefigaren” 
safest” exer? sierra 
Second Plate ; First Side. 


ar [ * ] steerer [=] Ger [ | afegegeeennal s* ] age (¢)- 
6 faromrerafererereette® aft ("| ater “nfetartfiea- 


w 





88 From the original plates and a set of impressions. 

a8 Read wi, [The author may have meant this word to be in the ablative 
case, Cf. Vijaya-Skandhavarat of other inscriptions—H. K. S,] 

87 The length of ma is added at the top of the akshara. 

a8 Read “erat AReTe". 

8® The length of ma is added to the constricted part of the akshara. Read 
Sarreaamtsrr, 

«© Read of, 

41 The Ravivarman plates above read SABI. Read wat, Here, and 
in other places below, the rules of santdhi have not been observed. 

«3 Read at. Read 3. 

44 The insertion of the visarga is an afterthought, 

© Read sag’, 
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271] 7 edaqat Cage aftettaren® are. 
8 ftevtars seaae [ r* ] ore eatin 


Second Plate ; Second Side. 


9 wart atrenita atraity Sehereeae 

10 fiftneat wreeié aeiaitert aa.” 

11 afted eeraaqeard seeqet owns” [0* ) 
12 @renfireften @ geewearaeft care. 


Third Plate. 
13 wel a carreremaget wae [n* ] sere [ 1") Pag fe [ 2] 
14 wegen sper aftr [ :* | covert [ 1 ) wea see aa ye” 
15) f& [:* ] wen cea oar we" [ u* ) reer Tee” oo Tt te 
16 agree” [1% ] oe aewerit faprar® anad finf: [ 07 ). 


TRANSLATION. 


(Line 1.) Hail! At (the city of) victory, Vaijayanti, the Dharma-Ma- 
haréja,°—(of the family) of the Kadambas, anointed during a horse-sacri- 
fice" after meditating on Svami-Mahdséna and the assemblage of the Mo- 
thers ; belonging to the Manavya gétra ; descendants of Hariti ; studying the 





4® The final ¢ is written below the line, 4? Read Walafaat. 
** Read Gj. The length of md is added at the top of the akshara. 
[The last syllable of the name of the district appears to be ¥, not ¥, —H. 


50 The last but one akshara remains undeciphered ; the very last one of the 
line is either va or cha, with or without an anusva@re. [In my opinion the unread 
letter ig {ké ; and malkdva, like hirexya, must be a technical term indicating some 
source of village income. In the Nilambiir plates of Ravivarman (text 1 8) the 
same term occurs in the form maik@vu and Mr. T. A. Gopinath Rao has taken it as 
the name of a hamlet—H. K, S-] 

s1 The final n is written below the line. 4 Red a”, 

53 The sign of the secondary a seems to have been also added erroneously to 
bhi, 


s+ Read FS. 53 Read “St. se Read “tt. 
87 Read Wf. 38 Read “at, =o Read @f:, 


eo Here used as a title. Its literal meaning is ‘the Makéréje who is devoted 
to performance of duty (dkarma).” 

*1 An ancestor of the donor of the present grant is spoken of as having per- 
formed a horse-sacrifice; cf. the Bannshalli plates of Krishpavarman IL, ed, 
Kie.uorn, Ep. Ind.. Vol. V1, p. 18, 1.5 
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requital (of good and evil) as their sacred text* ; and looking to the Mothers 
of Mankind for protection—the glorious Krishnavarman, who during count- 
less births has accumulated an abundant store of religious merit, who has 
gained fame and the fortune of royalty by virtue of successes in many battles, 
in the nineteenth year of his prosperous {272} (reign) of victory, on the 
full-moon (day) of Karttika*? for the religious merit of his father and 
mother, has given with pouring-out of water, with gold, (income) and .... 
(and) with every exemption, Kamakapalli in the village (gr@ma) of Girigada 
in the district (vishaya) of Karvvannadga to the Soma sacrificer Soma-sva- 
min, belonging to the Vayahi gdtra, who has completely studied the Rg-véda 
and who follows (the moral and ethical duties known as) yama and niyama, 

(Line 12.) He who shall protect this (charity) will share in the merit 
(attaching to the making of it); and he who shall confiscate it will be (guilty) 
of the five great sins, 


[Here follow two of the customary admonitory verses.} 


2 T have adopted KIELHORN’S rendering of the difficult phrase pratikyite®, and 
may refer the reader to his note on the subject, Ep. Ind., Vol. VI, p. 15, note 3. 
{The next attribute  afiresrareatat has been translated by Mr. Gopinath Rao, 
Perhaps more correctly, ‘who were (like unto) mothers to people (who were) 
deperident (on thems)", above, Vol. VIII, p. 148—H. K. S.] 

*8 ‘The full-moon day of Karttika, as a day on which donations were made by 
the Kadamba kings, is mentioned also in the Nilambiir plates of Ravivarman (Ep, 
Ind., Vol. VIL, p. 145) and the Halg plates of MigéSavarman (Ind. Ant., Vol. V1, 
P. 24}. 


VI—A VAKATAKA INSCRIPTION FROM GANJ* 


This inscription, which is now brought to notice for the first time, was 
discovered by my friend Babu Rakhaldas BANERJ!, Superintendent, Archzo- 
logical Survey of India, Western Circle, in 1919, during one of his tours of 
inspection in Central India. The excellent estampages from which the ac- 
companying blocks have been prepared were made under his direct super: 
vision, and very kindly placed by him at my disposal for publication. 

‘The inscription, Mr. BANERJ! tells me, is engraved on a detached slab 
of stone which he found lying at the bottom of a dovigé, adjoining a hill called 
Maluha-tongi near Ganj in the Ajayagadh (Ajaigarh) State in Bundelkhand. 
Close by is a ruined stone structure, probably a dam to hold the waters of 
the stream passing along the dorigd, The find-place of the record is not far 
removed from the ruined city of Kuthara, where CUNNINGHAM discovered 
in 1883-84 the Nachanéki talai inscription, which was first brought to notice 
by him, in 1885, in Archzological Survey of India, Vol. XXI, pp. 97 {. and 
re-edited by FLEET in Gupta Inscriptions, pp. 233 ff. and Pl. xxxiii B. The 
Ganj inscription, like the one discovered by CUNNINGHAM, is one of the 
oldest records of the Vakataka dynasty, and as such is worthy of being care- 
fully preserved. 


From the subjoined transcript it will be seen that the text of our ins- 
cription is practically identical with that of the Nachané-ki-talai record of 
the reign of Maharaja Prthivishéna, edited by FLEET in Gupta Inscriptions ; 
it differs from the latter only in the length and the number of lines, and in 
the spelling of a couple of words. But our inscription is in a much better 
tate of preservation than that edited by FLEET ; at all events the stone has 
yielded an impression far superior to the one from which the block accom- 
panying FLEET’s article was prepared. Consequently we can study the forms 
of the letters in the subjoined facsimile much better than in that of the Na- 
chané-ki-talai version. Moreover, the writing of this inscription being per- 
fectly distinct, we can give a transcript which is more reliable, and which at 
the same time discloses certain minor inaccuracies in Fleet's transcript, errors 
which even then could have been avoided by a more patient study of the 
available material. 

The writing covers 2 space about 25” broad by 12” high. In the centre 
of the first tine of the inscription there is a sculpture of a wheel, of which only 
a part is visible in the facsimile. The average size of such letters as m, p and 
v is about 2”.—The characters belong to the ‘southern’ variety of alphabets, 


* (Ep. Ind, 17-12-14] 
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of which the distinguishing features, in our inscription, are the hooks at the 
lower ends of the verticals of & and 7. In particular, we may say that the 
letters are a specimen of the Central Indian alphabet of the period, which on 
account of the peculiar ‘ box-headed’ tops of the letters is known as the ‘ box- 
headed’ sub-variety of the southern alphabet. In our specimen the boxes 
are yery conspicuous, and uniformly hotlow. The letters are unequal in size 
and uncouth in appearance. It may be added that they betray a conscious 
effort to substitute angles for curves in the configuration of letters. The 
letters ¢ and n are sharply distinguished from each other : the latter has al- 
ways a knot at its lower end.—The language is Sanskrit, and the inscription 
is in prose—As regards the orthography the only point calling for remark 
is the phonetic doubling of the d of dh, in °d-d(st)nuddhyaté® (1. 2), before 
y, and of the ¢ of th, before 1, in punyd-rtthé (1.3). 

{13} The inscription, which is a record of the reign of Mahéraja Pyithivi- 
shéna (I.) of the Vakétaka family, states merely that a feudatory of his, 
Vyghradéva by name, had made something or other for the sake of the reli- 
gious merit of his parents. The exact nature of this act of piety has been 
left. unspecified, just as in the other version discovered by CUNNINGHAM. 
The silence of these records on the point leads us to infer that the slabs on 
which the inscriptions are inscribed must have been built into that the 
making of which they were intended to record. 

Our information regarding the Vakétaka dynasty is unfortunately very 
scrappy. All the important events in its history known to us have been sud 
cinetly summarized by KIELHoRN? in his article on the Balaghat plates of 
Prithivishéna II.; we can even now add nothing of consequence to what has 
been said there. We do not possess exact dates for any of the kings of this 
family, nor can we form any clear idea of the extent of the country ruled over 
by them. Regarding Prthivishéna I. we know that he was the son of Rudra- 
séna I. and the great-grandson of Pravaraséna 1., the latter being either the 
very first king or one of the early kings of this house. It should seem that 
the Viakéitaka king at whose hands the ‘lord of Kuntala’ had suffered de- 
feat, as recorded in the Vakataka stone inscription at Ajanta,’ was this same 
Prithivishéna. Beyond these few facts we know notliing of much conse- 
quence regarding the king referred to in our record. 

About Vyaghradéva, the feudatory of Prithivishéna, we know still less. 
Indeed, Vyaghra appears as the name of chieftains in several well-known ins- 
criptions ;* but it is not possible to identify our Vyaghradéva with any of 
them. 


1 See BUHLER, Indische Palzographie, p. 62. 

2 Above, Vol. TX, pp, 2681. 

& Arch. Surv, West. Ind., Vol. TV, p. 124, verse 8. 

* KrgLuorn’s List of Inscriptions of Netthern Indic, Nos. 270, 387 and 509. 
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BUHLERS assigns the copperplates of the Vakataka Pravaraséna lJ., the 
grandson of Pyithivishéna I, to the fifth or sixth century A.D.; it is not known 
to me on what grounds. I have examined the inscriptions of the Vakataka 
dynasty and compared them with the allied inscriptions engraved during the 
time of the Guptas,* of the kings of Sarabhapura,’ of Tivara,® of Késala and 
of the early Kadamba kings,® without being able to arrive at any definite 
conclusion regarding the age of the Vakéataka inscriptions. Bijer's date, 
however, appears to me to be far too early. My impression is that there can 
be no objection, on paleographic grounds, to assigning this record of the Va- 
k&takas to as late an epoch as the seventh century A.D. I conclude this short 
notice by drawing attention here to the remark of KIELHORN that the Bala- 
ghat plate of Prithivishéna II., who was the son of the great-grandson of the 
Prithivishéna of our inscription, “ may be assigned with probability to about 
the second half of the eighth century a.p.” 3° 


TEXT." 
1 !Vékitjakana maharaja-<rits. 
Prthivishana-pad-4 (sn )nuddhyaté Vyaghradé- 
3 v6 méatapitro[h*] ‘puny-artthé “kstam = iti [}]*] 


{14} TRANSLATION. 


Vyaghradéva, who meditates on the feet of the Maharaja the illustrious 
Pyithivishéna, (of the family) of the Vakétakas, has made (this) for the sake 
of the religious merit of (his) parents. 


5 Indische Palxographie, pp. 62{. 

® Corpus Inscriptionum Indicarum, Vol. 1, Nos. 2-3. 

1 Gupte Inscriptions, Nos. 40-41. 8 Ibid. No. 81. 

® Ind, Ant., Vol. VII, pp. 35-7. 10 Above, Vol. IX, p. 270. 

31 From a set of estampages prepared and kindly lent to me by Mr. R. D. 

1. 

13 Read Vakatakandm. Furet in his transcript has wrongly spelt this word 
with the dental # in Gupta Inscriptions, Nos, 53-54. 

18 Read $7, 

4 Read puny-Grtthé. Here also Feet has wrongly transcribed the word, both 
as regards the dental n and the case-ending. In CuNNINGHAM'S version the word 
is spelt exactly as here. 

18 The construction is faulty. The verb should be in the active voice. 


VIL—TWO NEW GRANTS OF DHRUVASENA {1} 
FROM PALITANA* 


I edit here two new Valabhi copper-plate grants (one complete and one 
incomplete ) which were presented, in 1918, to the Trustees of the Prince 
of Wales Museum, Bombay, by the Bhavanagar Darbar, which is ever ready 
to further the cause of epigraphic research by placing ungrudgingly the 
materials, as they are discovered, in the hands of students of Indian history 
for investigation and publication, and, when possible, by having them ex- 
hibited in centrally situated museums. The plates under reference were 
discovered at the bottom of a small tank outside the Satrufijaya Gate at 
Pilittind while the tank was being drained during the time of the late Thakor 
Saheb of that State." 


A—PLATES OF DHRUVASENA I. ; [VALABH3]-SAM[VAT] 207. 


The plates, which are inscribed on one side only, are two in number, 
each measuring roughly 114” broad by 62” high. The edges are just slightly 
raised in order to protect the writing, which (excepting portions of II. 1-4) 
is in a state of perfect preservation. The plates are of fair thickness ; but 
the letters, being deep, show through on the reverse sides. The engraving 
is well executed. Each of the plates has two holes bored in it. A ring of 
copper passing through one pair of them serves to hold the plates together 
at one end. The seal, which is an invariable accompaniment of such plates, 
is missing. The aggregate weight of the plates is about 102 tdlas. Each 
plate contains twelve lines of writing; the last line but one of the second 
plate contains the date. 


. From the foregoing description of the plates, as well as from the fac- 
similes of them appearing with this article, it will be evident that this record 
does not differ in any striking particular from any of the hitherto published 
records of the same king. Only in the portion dealing with the grant proper 
does the text of this inscription differ, for example, from that of other plates 
of this king which were discovered some years back also at Palitand, and 
have been edited by Dir. Sten Konow in a former issue of this Journal.? 
The royal donor, Dhruvaséna, as well as the diiteka Mammaka and the 
writer Kikkaka, are names well known to the Indian epigraphist. It will, 


* [Ep, Ind, 17, 105—110.} 

2 My friend Pandit Girijasankar VALLABHJI of Rajkot, Curator, of the Prince 
of Wales Museum, Bombay, informs me that the five Palitana plates edited by 
Prof. Konow (above, Vol. XI, pp. 104 ff.) were discovered at the same place and 
at the same time as the plated here described, 

4 Above, Vol. XI, pp. 104 ff. 
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therefore, be unnecessary to go here into a minute description of the char- 
acters and orthography of this inscription. It will suffice to observe that 
the alphabet offers a specimen of final t (1. 15), final m (1. 23) and the 
numerical ideograms 200, 7, and 5, and that the name of the founder of the 
dynasty is spelt a Bhafakka (1. 3). At the end of line 12 is to be found 
a horizontal stroke, about 3” long, evidently drawn with a view to fill up 
the empty space remaining at the end. The reason for leaving the space 
vacant appears to be that the writer did not wish to commence, at the end 
of the line, a long word the whole of which would not have been contained 
in the short space that was left over. 


The inscription is one of the Mahérdéja Dhruvaséna [I.] of the Maitraka 
dynasty, and the grant contained in it is issued from the city of Valabhi. 
The object of the inscription appears to be to record the confirmation by 
Dhruvaséna of the donee, a Brihmana named Médhava, of the Sunaka 
gotra, student of the Chhanddga School, and resident of the village of Jyésh- 
thdnaka (stated to be Akshasaraka-pravésya) in the Hastavapra-harapi in 
the possession of some [106} land already enjoyed by him in the village of 
which he was a resident. Besides Hastavapra, which is the modern Hathab 
(6 miles south of Gégha in the Bhavnagar State), and Valabhi, which is 
commonly identified with the modern Vala (situated in 21° 52’ N. and 71°57’ 
E.), none of the places can be located. The date of the record is the year 
207 (given as usual in numerical ideograms), and the 5th (tithi) of the dark 
fortnight of Vai&ikha. The year when referred to the guna Valabhi era 
yields A.D. (207 + 320) = av. 527, 


There are two expressions in this inscription, both occurring in the por- 
tion dealing with the grant proper, which deserve some comment : they are 
Akshasaraka-pravésya- (1. 12) and sa-Saibaram (1. 16). The latter we will 
consider first. 

Being mentioned along with the well-known technical expressions sa- 
hireny-ddéyam and sa-bhata-vata,° sa-Scibaram must be a term of like 
nature, i.e. a technicality of the lawyers ; but what its significance may be I 
am unable to surmise. There can be no question regarding the correctness 
oi the reading ; the letters are perfectly distinct. The word Saibara is not 
to be found in dictionaries ; nor have I come across it elsewhere. I can 
only think that it may be, as it stands, a clerical error ; but I am unable to 
suggest any plausible emendation for it. 

The word prévéSya in the other expression referred to above is also one 
that presents some difficulty to the interpreter. Here it is used in a com- 
pound with Akshasaraka, evidently a place-name, and serves to locate more 
definitely the village Jyéshthdnaka situated in the Hastavapra-harani. As far 
as I know, the word préeéfya has been met with only twice before : once in 
another Valabhi grant, occurring there in a compound with the same place- 
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name Akshasaraka, and once again in the Khariar grant of Mahasudéva, 
compounded with the word Navannaka, which is also a place-name. 

The former record forms one of the five Valabhi grants from Palitaina? 
edited by Prof. Sten Konow, and is a grant of Dhruvaséna I., dated in 
Samvat 210. In that connection Prof. Konow rightly points out that the 
phrase Akshasaraka-pravééya of the grant corresponds to the Akshasaraka- 
prapiya in a third Valabhi grant,‘ viz. the Ganésgad (Baroda) plates of 
Dhruvaséna, dated Samvat 207. HULTzScH, when editing the latter grant, 
translated the phrase by ‘which belongs to the Akshasaraka-prépa.’ Prof. 
Konow, who regards pravéSya and praépiya as synonyms, rejects HUTZScH’s 
rendering of Akshasaraka-prapiya and advances the suggestion that pravésya 
in this connection means the same thing as in the phrase a-chdfa-bhata- 
pravésya and accordingly translates the phrase by ‘ which can be entered from 
(ie. which borders on) Akshasaraka.’ I cannot, in the first place, admit that 
the expressions @-cha{a-bhata-pravésya and Akshasaraka-p’dvésya correspond 
exactly. For in the former the first member of the compound comprises the 
logical subject of the verb contained in pravésya; but such cannot be the 
case with the second expression, even if we assign to it the meaning which 
Prof. Konow does. Secondly, I do not understand what is meant by say- 
ing that a village could be ‘entered' from such and such a place. If, more- 
over, pravésya meant the same thing as ‘bordering on,’ as Prof. Konow 
asserts, I cannot help thinking that the writer would have employed a simple 
word like samipa or parsva-vertin, which lie at hand, to express that simple 
idea of proximity rather than use the circumlocution of pravéSya or prépiya. 
HuLtTzscH, on the other hand, appears to me to be -undoubtedly on the 
tight track. He looks upon prapiye as a detivative of prapa, which he takes 
to be a word denoting a territorial division smaller than an dhéra. Similarly 
the analogous term pravésya should also be looked upon as a taddhita of 
pravésa. That this derivation is correct may be seen from the Khariar plates 
of Mahisudéva, in which a village is described (1. 4) as Kshitimad-ahariya 
and Navannake pravésya. No one will dispute that dhdriya is derived from 
ahira (-district,' ‘ province’) by the addition of the suffix -iya, That sup- 
plies us with the clue to the explanation of the other words under considera- 
tion here. All these words are derived [107] by the addition of the second- 
ary -(i)ya to the strengthened forms of the roots d-hyi, pra-(é-) vif and pra- 
(@-)&p (‘bring to,’ ‘carry to’), words with only minute differences of mean- 
ing. I feel, therefore, constrained to reject the interpretation of Prof. Konow 
in favour of the other. Prdpiya I take to be ‘that which belongs to the 
brépa, and pravegya ‘that which belongs to the pravésa (or pravéga)'; 
both prapa and pravésa I regard as territorial divisions smaller than the 
ahéra, 


® Above, Vol. XI, pp. 104 ff, and Plates. 
* Above, Vol. III, p. 320, and Plate. 


16a 


Plate Ay, 
10 ETEEETET(em)et HERE: pret ate ecmgU 
aft fiepeeare- 
11 veniaarrererniecteresnttretrry rarenaRM- 
Saag: 
12 ateerg seit an aw rere 
Plate Ay. 


13° srermanat swede ceded quate aftema” are eagae: 

14 wien ethreratet® agomrahysraerae(:) arnfen- 

15 quareqreraara diary irene fire fra werent et arecq rl 
cotafarftratta- 


16 qdataerndtd gairaniea atet aft{e*] catd agra. 
orarafnga” 

17 semefteriin meet fread") ge: gat | mertaftee | yen” 
prot afer” 

18 ewercarra? remo at a araleniaake™mirreatatie™ fren. 
aredreatint araet 

19 aaa” -@ afiarreenerehrarernaqaraey [:1*] (3) quieter: 
aftgaart” atgaitt- 

$ From the original plates, and a set of estampages, 

®Up to this, the text is practically identical with the text of the Palitind plate 

of Dhruvaséna I. (dated semvat 206), published above, Vol. XI, pp. 106 ff. The 


only varice lectiones are unimportant mistakes of orthography, which it would be 
unnecessary to register individually as the facsimiles are there for reference. 


Read “tha, *Read “sTAg-. 

9 In the original a short horizontal stroke after J, 29 Read Wa, 

41 A short vacant space between @ and 59, Read STTaTETE”, 

Read “arte sre, 

wRead “qehypIyerAR’, The anusvéra is written over the line between *, and 
am, The letters pitrova-bhujyé-bhujyamanakah have been engraved over some 
faintly incised letters, 





Read 7, Read &. Read 3, 
wRead Read €, Read amet, 
Read afta, » Read “ara. Read U1, 


Read ®, Read i, Read Tere. 
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(108}20 wo qaft: « agruetectemeteigqeea"at «mm ene: ster 

arabe (u*] aghietgar 

21 ge aafieaet{: i*] vr qa a af wea set wT 
we {u") aeet vest a a ete 

22 wgrant [I*] vet reayerer eai:*] “ont fefeqat® [u*] ged 
eet Genie comme afte) ["*) 

23 aft” afeact ae qaredatareny (u*)] qee: sdterena: (1*] 
@ yee » Se” a 4 [u*] 

24 weet wa Referer [*] feat feet” [0] 


TRANSLATION. 


{Li. 1-11 contain the usual preamble ; for translation, cf., for instance, 
that of the opening lines of the Palitana plates, No. 1, edited by Prof. KoNow, 
Ep. Ind., Vol. XI, p. 108.) 


(LI. 12-16.) Be it known to you that for the purpose of increasing the 
religious merit of (my) mother and father, and for the sake of the attainment 
of the desired reward both in this world and in the next, I have confirmed, 
as brohma-déya, with libation of water, (the enjoyment of) one hundred and 
sixty péddvartias, on the northern boundary of the Jyéshthinaka village be- 
longing to the Akshasaraka-pravéSya in the Hastavapra-hareni, which had 
(formerly) been and are (still) being enjoyed (by the donee**), for (the 
benefit of) the resident of the same village, (namely,) the Brahman Madhava 
of the Sunaka gotra, a student of the Chhandéga School,—to last for the same 
time as the moon, sun, ocean, earth, the rivers and mountains, to be enjoyed 
by the succession of his sons and sons’ sons,—with (?) Saibera, with gold (and) 
adéya, with bhite, vdte, and (?) surety of holding (pratydya). 

(LL 17-19.) Wherefore, no enquiry should be made or obstruction caused 
(to him) by any one, while he is, according to the proper conditions of a 
hrahma-déya, enjoying, cultivating, or assigning (it to others). And this 
our gift should be assented to by those born in our lineage, and by future 
Good kings, bearing in mind that power is perishable, the life of man is 
‘iuncertain, and that the reward of a gift of land is common. And he who 

2 Read GM, 

27 Over ST there is a peculiar sign, the meaning of which is not apparent. [1 
think it is upadhmaniya—Ed.} 

2 Read 4, © Read df. % Read Sara. 

™ Read Ff. 

42 The construction of line 14 is somewhat confused ; it is not clear who the 
donee was, or who, at the time of the grant, was in possession of the land which 
is the object of the grant. As it stands, the text does not make any sense; my 
Tendering is conjectural, 
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confiscates it or assents to its confiscation incurs the guilt of the five great 
sins together with the minor ones. 
(LI, 20-22.) There are also two verses sung by Vyasa about this. 
[Here follow two of the customary verses.) 


(L. 23.) The diteka is the pratihéra Mammaka. (Dated the) 5th 
(tithi) of the dark (fortnight) of Vaisikha (in the) year 200 7. 

(L. 24.) (This is) the sign-manual of me Mahkéra@ja Dhruvaséna [1.]. 
Written by Kikkaka. 

B.—ANOTHER PLATE OF [DHRUVASENA I.]. 

This plate, which contains only the opening portion of a land-grant of 
the Maitraka king Dhruvaséna I., is inscribed on one side only and measures 
roughly 103” broad by 64” high. The [109] edges are just slightly raised, 
in order to protect the writing, which is in a state of excellent preservation 
throughout, The letters, which are deeply incised, show through on the 
1everse side of the plate. The engraving is well executed. The plate has a 
Pair of holes bored at two adjacent corners and intended for receiving the 
ring and seal, which are missing. Its weight is 56 tdlas. It contains fifteen 
lines of writing. The letters are of the period to which the plate refers itself, 
and of the type met with on other plates of the Maitraka dynasty. In short, 
this record is exactly like any of the large number of grants of Dhruvaséna 1, 
that have latterly been brought to light, A detailed description of the char- 
acters, language and orthography of these plates, or even an English render- 
ing of the text, seems superfluous. We may take it for granted that the 
ditaka of this grant was the pratihara Mammaka, and the writer Kikkaka 


The grant was issued from Valabhi by the Mahdsdmanta Maharaja 
Dhruvaséna [I.] to the Brahmana Santifarman of the Atréya gatra, [a student 
of] the Vaji[sanéya] School and a resident of Nagaraka, either bestowing 
upon him or confirming him in the possession of one hundred pdddvaritas of 
land on the south-eastern boundary of the village of Bhadrénika, situated in 
Surdshtra. 

I am unable to identify Bhadrénika. Nagaraka is probably Vadnagar, 
the home of the Nagar Brahmans. 

TEXT.** 
Plate B. 

12 + + + *AREnEITRIaTEEEST calle APTYTS- 

13 fefqesnectiegreanitertesnttercia HARAAPTETA- 

33 From the original plate, and a set of estampages. 

24 Up to this the text is practically identical with the text of the Palitan’ Plate 
of Dhnuivastna I, (dated 206), published above, Vol. XI, pp. 1054. In L 
6, read °t-pad-abhipranama” for °t-pabkipranéma ; and Manvading foc °dind, 
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14 geivery sedi em guemt « aiftremmres = qicfier- 
ferfR™ 
15 granted aerreeremnteram srtveitery afk" 


POSTSCRIPT. 
A PLATE OF DHRUVASENA DATED SAM. 206. 


Since writing the above I have come across a new Valabhi plate con- 
taining the concluding portion of a grant of Dhruvaséna dated in sar. 206, 
about which 1 should like to add a few words in continuation of the above 
note on the Bhavnagar plates. This new plate was placed in my hands for 
decipherment by Mr. J. C. CHATTERJEE, Dharmadhyaksha (Secretary in the 
Ecclesiastical Department) to the Government of His Highness the Gaikwar 
of Baroda. It was sent to him, he told me, officially from Kathiawad for 
decipherment : that is all that I could elicit from him regarding its previcus 
history. The plate is 11} inches long by 64 inches broad ; the edges are raised 
to protect the writing, which is in a state of perfect preservation ; and the 
characters belong to the period to which the plate refers itself : in one word, 
the grant is similar in every respect to the records of the Valabhi king that 
have hitherto came to light. {110} The inscription is one of Mahéraja Dhru- 
vaséna [I.) and records the grant of a village (of which the name must have 
occurred in the missing portion of the grant and is therefore now lost) to a 
Brahmana named Rotghamitra of the Vrajagana gétra, a student of the 
Chhanddga School, and resident of Sishhapura, for the maintenance of certain 
sacrifices. The grant is dated sarh. 200 6, Aévina Sukla 3. The sarnvat year, 
when referred to the Valabhi era, yields A.D. (206 + 319) 525. The diitaka 
was Mammaka, and the writer Kikkaka, as usual. 

The only point worthy of notice in this grant is the vilage-name Sirhha- 
Pura, which is mentioned in it as the residence of the grantee. It is tempt- 
ing to identify it with Sihdr in the east of the Kathiawad peninsula, a junction 
on the Bhavanagar-Wadhwan Railway, not far from Vala, the ancient Valabhi. 


(KATHIAWAD PLATE OF DHRUVASENA [1.] 
TEXT" 
1 mynava-kshiti-sarit-parvvata-sthiti-samakdlinarh putra-pautr-davaya- 
bhojyam bali- 
2 charu-vaisvadév-Adyanésh kriyanarh samutsarppan-arttharh Sirbha- 
pura-vastavya brihmana-Rotghamitraya 


38 Read dita 
88 The rest of the inscription is missing. 5 
31 From the original plate and a set of impressions. 
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3 Vrajagana-sa-gitraya (Ch) Chhandéga-sa-brahmachariné brahma- 
dayarn fisrishtarh [*] yatd = sy = Schitaya brahma- 

4 d@ya-sthitya bhurhjatah kyishatah pradisatah = karshapayata$ = 
na kais = chit = avalpapy = abadhA vichdtand va 

& karyy = Ssmad-varidajair = gurhmi**-nyipatibhis = ch = anityany 
== aigvairyyany = asthirarh m&nushyath ch ~ dvékshya simanyari 
cha 

6 bhimi-dina-phalam = avagachchhadbhir = ayam = asmad-dayd -= 
numantavyd yag = ch = achchhindyaéd = Achchhidyamanarh: 
v = dnumodét 

7 sa pafichabhir = mahi patakais = s-opapfitakais = sarhyuktas = 
syad = api ch = tra Vyasa gitan Slékau 

8 bhavatah [|*] shashtirh [*] varsha-sahasrami svarggé médati 
blrimidah[!*] Achchhetté ch = dnumanta cha tiny =&va naraké 

9 vasét [|| *} sva-dattarh para-datta[mh*] = wvd yo haréta vasun- 
dhararh [|*] gavarh éata-sahasrasya hantulh*] prapn ti 

10 kilbisham]||*] = iti sva-hasts mama mahéraja-Dhruvasénasya 
(||*] ditakah pratiha’ra Mammakah [|{*] 

11 likhitarh Kikkakena [||*]' sath 200 6 Asvayuja su 3 {{|*} 


[Read dgomi—Ed.] 


VIIL—ON THE HOME OF THE SO-CALLED ANDHRA 
KINGS* 


It is many decades since the discovery of certain Brahmi inscriptions, be- 
longing to the early centuries of the Christian era, led to the recognition of a 
dynasty of kings claiming to belong to the Satavahana family or tribe? The 
inscriptions themselves yield very little direct information regarding the home 
or the sphere of influence of this family of ruling princes. But it was soon 
discovered that the names that were gleaned from these inscriptions (agreeing 
in part with those inscribed on certain coins which were almost simultaneous- 
ly brought to light) had their analogues in the names of certain other kings 
who, in the Puranic geneologies, are called Andhras.? And as there was no a 
priori reason why the Satavahanas should not be Andhras, scholars, who were 
assiduously collating every scrap of information bearing on the history of this 
dynasty, were not slow in availing themselves of this help, meagre as it was ; 
straightway they adopted the Puranic nomenclature and labelled these kings 
Andhras. That proved to be a good starting-point for further speculation 
regarding their history. The name Andhra suggested at once a connection 
with the land of the Andhras, which roughly corresponds to the modern 
Telugu country, and with the Andhra people, of whom there are notices in 
yet older inscriptions, and in the chronicles of foreign travellers and histo- 
tians. Round this fragile frame-work, connecting the Satavahanas with the 
Andhras, was built up an edifice of Satavahana+Andhra history, and a dog- 
matic version of it (for instance, the account of the Andhra dynasty in Vin- 
cent SmitH’s Early History of India)? was placed before the pulilic as an 
authentic account of the fortunes of [22} the family. So long as a historical 
narration does not contradict the few directions that are enclosed by a limited 
number of indisputable records, and contains no inherent improbabilities, there 
is every chance of its passing muster and of its being accepted as a fact. Thus 
it comes about that after its formulation it has never occurred to any one to 
challenge the Andhra affinities of the Satavahanas set forth in the text books, 
based as it is on the flimsiest of foundations. Here and there it is quite 


* [Annals BORI, 1. 21-42]. 

2 The following list gives all the inscriptions that can with greater or less 
degree of certainty be ascribed to these kings. Livers, List of Brahmi Inscriptions 
(Epigraphia Indica, Vol. X, Appendix) Nos. 346, 987, 994, 1001, 1002, 1024, 1100, 
1106, 1106, 1112-18, 1122-26, 1141, 1144, 1146, 1147, 1248, 1279, 1340, 1341. 

2 See Rapson’s Catalogue of the Coins of the Andhra Dynasty, etc., (B. M. 
1908), Introduction ; and Parcrrer’s The Purana Text of the Dynasties of the Kali 
age (Oxford 1913) under the Andhras, 

® Early History of India (1914), p. 2068. 
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patent to the reader of these accounts, that the author is stretching a point ; 
but a little latitude is always allowed to the constructive historian for the 
play of his imagination. Now and again he comes across an unsupported 
assertion that on reflection may be found to fall considerably short of the 
truth : as, for instance, Vincent SmiTH’s view that Sri-Kakulam (on the lower 
course of the Krsna) was the capital of these ‘Andhra’ kings, a view which 
is based on a piece of thoroughly worthless evidence, as is shown by P. T. 
Srinivas IyENGaR in his article entitled ‘ Misconceptions about the Andhras.' + 
But there are yet larger discrepancies which only a rigorous and unbiassed 
examination of the entire material—epigraphic, historical, numismatic, and 
legendary—will disclose, such as I had to undertake in connection with the 
editing of a new inscription of Vasisthiputra Sri-Pulumavi,* discovered in 1915 
in a little-known village in the Bellari District. In that connection I was 
confronted with the question whether the facts of the Satavahana history 
necessarily demanded that the home of the Satavahanas should be placed, 
as has hitherto been done, in (what was later called) the Andhradesa. The 
results of the investigation and the successive steps by which I arrived at them 
are set forth in the sequel. 

The Hira-Hadagalli copper-plate grant® which was issued by the Pallava 
Siva-Skandavarman for the purpose of confirming and enlarging a donation 
made by the Maharaja Bappasvamin to certain Brahmanas, incidentally sup- 
plies us with a very interesting place-name, to wit, Satahani-rattha, which rattha 
(province) is there said to include the settlement named Cillareka, of which 
the Brahman donees were bhojakas (ie. probably, freeholders). BUHLER, 
{23} who edited the grant, did not succeed in identifying the localities men- 
tioned in it.* Indeed the villages remain still unidentified. But we can now 
claim to be able to locate the province named in the grant, which we Bre: 
enabled to do on account of the discovery, already mentioned, of an inscrip- 
tion incised in the reign of Sri-Pulumavi, which contains another place-name 
having evident affinities with the name under reference. This inscription® of 
Pulumavi (referred to in the sequel as the Myakadoni inscription) is incised 
on a boulder situated midway between the villages of Myakadoni and Cinna- 
Kadaburu at a distance of about eight miles from Adoni in the Bellari Dis- 
trict. The object of the inscription is to record the sinking of a reservoir by 
a certain householder (gahepatike), who was resident of the village of Ve- 
pudaka situated in the province (janapada) called Satavahani-hara, a name 
which at once recalls to our mind the Satahani-rattha of the copper-plate 
grant mentioned above. The inscribed boulder is a perfectly sure landmark 
fixing a point situated in the ancient province (janapada) of Satavahani-hara, 


4 Indian Antiquary, 1913, pp. 276 ff. 

5 Epigraphia Indica, Vol. XIV, p. 153 f. 

© Lipers’ List No. 1200. 7 Epigraphia Indica, Vol. I, p. 2ff. 
% For transcript and translation see the Appendix to this article. 
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a point which roughly corresponds to the modern Adoni, the headquarters of 
a Taluga of the same name in the Bellari District. 


From the copper-plates themselves we can elicit nothing regarding the 
situation of the province mentioned in them ; for, as already stated, the vil- 
lage-names also, which might have given us an indication regarding the loca- 
tion of the province containing them, have hitherto defied all attempts at 
identification. But we shall bring to bear on this question the scrap of topo- 
graphical information gleaned from the Myakadoni inscription, namely, that 
the modern Adoni was included in the province of Satavahani-hara, and see 
what result the comparison yields. 


At the time when the plate were edited the signification of the word 
Satahani-rattha had remained obscure. But now it is quite evident that 
this name stands in close agreement with the Satavahani-hara of the inscrip- 
tion. Satahani and Satavahani mean one and the same thing: the former 
is only a corruption of the latter. Both placé-names are derived from the 
tribal name of the so-called {24} Andhra kings, who, as was stated above, 
all claimed to belong to the family or tribe of the Satavahanas (or Satava- 
hanas.* Whether the areas Satavahani-hara and Satahani-rattha are identi- 
cal or not is a question more difficult to answer. Ratthe (rastra) is generally 
used to denote a province, realm, empire, or even a country (as in Maharastra, 
Surastra, etc.) The word hara (ie. ohara), on the other hand, which is 
often used indiscriminately to denote a district or country, applies, as a rule, 
to a smaller territorial division than what we understand by a kingdom or 
province ; that is, it generally refers only to a district. Apparently there- 
fore, the geographical names in the two records, as they stand, do not cor- 
respond exactly with each other. But the precise connotation of the word 
ahera in the Myakadoni inscription appears to be given by its being speci- 
fically called a janapada; and a janapada, 1 think, very nearly conveys the 
same meaning as Teltha (rastra). Moreover, it should be remembered that 
Hira-Hadagalli, the village where the plates were purchased, is also situated 
in the Bellari district ; and it is probably not a matter of mere coincidence 
that the find-place of the copper-plate charter and the spot where the Myak- 
adoni inscription stands, should both be included within the small compass 
of the Bellari district. If the find-place of the grant may now be supposed to 
be not far distant from the object of the grant (which is by no means invari- 
ably the case), then the modern Hira-Hadagalli may be taken to mark ap- 
Proximately another point situated within, or in the neighbourhood of, Sata- 
vahanihara-Satahanirattha. We should at any rate not go far wrong in 
assuming that the two place-names are terms which, if not synonymous, were 
the names of areas situated within or close to each other. 


In the sequel I have adopted the spelling Sdtavahana, 
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However that may be, we have here an unquestionable proof of the 
existence of a proviso called after the Satavahanas, a country that extended 
at least as far west as Adoni, and perhaps even further up to the western 
boundary of the modern Bellari district. The province must evidently have 
been go called on account of some intimate connection between the land and 
the people concerned. Of what nature can this relation be? A glance at 
any map of [25] ancient India will supply the answer. It will show us how 
common at one. time the practice of naming the country after its early in- 
habitants was. The Matsya lend their name to the Matsya country, the 
‘Magadhas to Magadha, the Kosalas to Kosala, the Ratthas (or Rastrakutas) 
to Maharastra. The kingdoms of the Kalingas, the Colas, the Pandyas and 
the Keralaputras, which owe their names to the early inhabitants of those 
countries, preserve these names up to quite modern times. Examples of this 
usage may be indefinitely multiplied, not only from the history of India but 
from that of other countries as well. The intimate connection referred to 
above must, therefore, be one of original occupation. And we may, on ground 
of the evidence so far considered, not unreasonably surmise that the country 
had taken its name from the Satavahanas because these people had since very 
early times, probably already in the pre-historic period, established them- 
selves there. As an alternative solution it may, conformably to the theory 
of the Andhra origin of the Satavahanas, be proposed that the early kings 
of this dynasty had proceeded thither from their home in (what in medieval 
times was known as) the Andhradesa, made themselves master of the country, 
and renamed the land of their conquest after themselves. The answer to it 
is that there is no precedent to justify such an assumption. The Satavahanas 
had carried their conquest far and wide in India, both to the north and south 
of the Narmada. In the Nasik inscription’® of the Bala-Sri, Sri-Satakarni 
is called the king of Surastra, Aparanta, Vidarbha, Akaravanti ; many other 
lands and mountains are named besides ; but all of them retain their names 
Known to us from other sources. The Satavahanas had not ventured to alter 
ithe names of the countries of their conquest. These considerations lead us to 
Jook upon the province known then as Satavahani-hara (or in later times as 
Satahanirattha) as the original habitat of the Satavahanas, a conclusion 
which, I fear, will not find favour with scholars as it militates strongly against 
the accepted view on the subject. It is customary to interpret the history of 
the Satavahanas as though it were a migration from the east to the west. 
Thus Vincent [26] SmitH," apparently voicing the unanimous verdict of 
scholars on the point, says : ‘The Andhras [ie. the Satavahanas] ........ 
set up as an independent power under the government of a king named 
Simuka. The new dynasty extended its sway with such extraordinary [italics 
mine] rapidity that, in the reign of the second king, Krishna (Kanha), the 
town of Nasik, near the source of the Godavari in the western ghats, was 
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included in the Andhra dominions, which thus stretched across India.’ It may 
not be superfluous to point out that these two heroes, Simuka and Kanha, 
‘whom eternal night holds unwept and unhonoured,’ owe the resuscitation of 
their glories purely to the inventive genius of a historian. For, if the truth 
be told, nothing more is known about these kings beyond the bare fact that 
the name of the one occurs in an inscription at Nanaghat and of the other 
at Nasik ! 

Owing to the heterodox nature of the above conclusion regarding the 
home of the Satavahanas which is arrived at merely from a consideration of 
certain topographical information supplied by two inscriptions, it wll be 
necessary for me first to refute the established theory of the ‘ Andhra’ affini- 
ties of the Satavahanas from an independent standpoint. This I shall do 
by showing that the hypothesis is in entire disagreement with the other known 
facts about the Satavahana kings, facts which fall into their correct perspec- 
tive only when we assume that the Satavahanas formed a tribe which was 
originally not even remotely connected with the Andhra country.'? 

In order to avoid every misunderstanding on the point I must state at 
the outset that I am not here concerned with the larger question of the home 
of the Andhra people. My contention is merely that the home of Simuka. 
Krsna and their descendants was not the Andhradesa, which is commonly and 
rightly identified with the country of the basins of the Godavari and Krsna. The 
attempt [27] to.seck (as one writer’* does) in the passage from the Aitareya 
Brahmang in which the Andhras, Pundras, Sabaras, and Pulindas are referred 
to as Dasyu tribes living on the fringe of the Aryan civilisation, an indication 
of the Andhras’ being a Vindhyan tribe appears to me to be a vicious circle. 
For, neither do we know the habitat—at least not the original habitat--of 
the Pundras, Sabaras, and Pulindas, nor have we any information as to the 
exact limits of Aryan domination in those days. The Andhras have, on the 
other hand, in literature, been far oftener associated with the Kalingas, Colas 
and Pandyas ;)* and as these appear to have from time immemorial occupied 
approximately the same geographical positions in which we find them at the 
dawn of history, it is not unlikely that the Andhras might have done like- 
wise, Everything points to their having occupied from very early times the 
same place as in the time of Varahamihira’** and Hiuen Tsiang*!> (ca. A.D. 


12 Here I emphasise the point that the arguments set forth in the sequel to 
discredit the Puranic statement are absolutely independent of the above hypothesis 
that Satavahanihara-Satahanirattha was the home of the Satavahanas and that it 
lay outside the Andhradesa ; in no way do they imply or necessitate its assumption. 

18 P, T, Srinivas IvENGAR, Indian Antigquery, 1913, pp. 276 ff. 

34 See for instance Sebheperve, Chapter 31, and the passage quoted by Sir 
R. G. BHANDARKAR from the Ramayana on p. 4 of the Early History of the Deccan. 

14a Brhatsamhita (ed. Kern) Chapter 14, v. & 

14b BEAL, Buddhist Records of the Western World (Triibner’s Oriental Series, 
Popular Edition), ii. 217 ff. 
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630, when for the first time we come across a definite statement regarding the 
situation and extent of the Andhra country), but one cannot be absolutely 
certain. It is true that in the Asoka inscriptions the Andhras are once (Edict 
XIII) placed in a class different from their Dravidian ‘neighbours, and reck- 
oned with the Bhojas, Pitinikas, and Pulindas. That does not help us further. 
For, the habitat of the Bhojas is unknown, that of the Pitinikas doubtful, 
and of the Pulindas (which appears to be a name used vaguely for savage 
hill-tribes) uncertain. Moreover it should seem that the principle underlying 
the grouping of these people in the passage under consideration is adminis- 
trative,—in other words, one depending on the degree of independence enjoy- 
ed by the rulers of these countries—and not topographical.1> The classifica- 
tion is therefore for our purpose without significance. 


{28} We shall now turn our attention to the genesis of the assumption 
that the Satavahanas are Andhras. The very earliest source that connects 
the Satavahanas with the Andhras is the Puranic literature ; and it may be 
added that outside the Puranas there is not a single independent authority 
{hat asserts, or in any way implies, this relation. One thinks confusedly of 
Greek authorities in this connection. It may therefore be emphatically stated 
that nothing that the Greek historians have to say on the matter can be 
looked upon as lending colour to the Puranic statement, as any one who 
takes the trouble of examining the original text may without difficulty con- 
vince himself. The fact of the matter is that those passages from Greek 
authors which explicitly mention the Andhra country and the Andhra people 
contain no reference to the Satavahanas ; while on the other hand, those in 
which certain Satavahana kings are mentioned teaches us that the Satavahana 
kings have nothing to say about the Andhras. It is only constructive history 
which teaches us that the Satavahana kings mentioned in one place are the 
same as the Andhras spoken of in another, a fiction at the bottom of which 
lies the very same Puranic authority. Of the Chinese pilgrims, I believe, only 
Hiuen Tsiang describes the Andhra country at length ; but he has nothing to 
say about any one of the so-called Andhra kings, an omission which is imma- 
terial as it may satisfactorily be explained on the ground that the Buddhist 
pilgrim visited the country more than three centuries after the extinction of 
this line of kings. The Andhra (Telugu) literature is also easily disposed of. 
We leam with surprise that the Andhras themselves have preserved no 
memory, not in any shape whatsoever, of those illustrious ‘ Andhra‘ kings 
whose dominions stretched across India and who had succeeded in holding 
éway over a large part of Southern India for the unusually prolonged period 
of nearly four centuries. 

Regarding the Puranic material itself a word may be added. ‘A glance 
at the formidable list of variae lectiones published with the text of extracts 


16 See Rapson’s Catalogue, p. xvi, foot-note 2. 
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collected by PARcITER** will convince anyone of the futility of trying to get 
a reliable and in every way satisfactory text. I shall not dwell on the variant 
lists of kings, nor on the divergent {29} figures given for the lengths of their 
reign ; nor, lastly, on the ingenious attempts made by scholars to reconcile 
these discrepancies,” as it is not necessary for my purpose. It is amusing, 
however, to note that there is no unanimity among the Puranas even as to 
the name to be applied to this line of kings. Some of the Puranas call these 
kings Andhras ; others call them Andhrabhrtyas ; and there are others still 
that call them by both names2* The majority of the Puranas, however, 
distinguish between the Andhras and the Andhrabhrtyas and state that the 
Andhrabhrtyas succeeded the Andhras; most of them agree in applying the 
term bhrtya to them, implying that these kings were originally feudatories 
of a paramount power. The hopeless confusion on the point whether the 
Satavahanas were Andhras or Andhrabhrtyas will be made still more apparent 
when it is remembered that while, on the one hand, Sir Ramakrishna BHAN- 
DARKAR calls these kings Andhrabhrtyas throughout his account of that dy- 
nasty in the Early History of the Dekkhan,” on the other hand, Vincent 
‘SMITH never so much as mentions that name in his Early History.#° RAPSON 
is undecided. Sometimes he uses the term Andhrabhrtya to denote the main 
branch of the Satavahana family, and sometimes the feudatories of these! 
Thus p. xv footnote 1, while referring to the Satavahana dynasty he says 
that it ‘was called also Andhrabhrtya or Satavahana’; and subsequently 
while speaking about certain coins from the Chitaldrug district, he observes 
that these may ‘ have been struck by the feudatories of the Andhras (Andhra- 
bhrtyah) who rose into power in the westem and southern districts after the 
reign of Sri-Yajna "!21 


Now if the term Andhrabhrtya is taken to mean ‘dependents or feuda- 
tories of the Andhras,’ there is evidently a deal of difference in meaning bet- 
ween the epithets Andhra and Andhrabhrtya : the feudatories of the Andhras 
need not necessarily be Andhras. But the ambiguity of the expression covers 
the difference of meaning, as [30] the compound may be equally well treated 
as a Karmadharaya (as is done by Sir Ramakrishna)** and then taken to 
mean ‘ Andhras who were feudatories,’ naturally of some other power. How- 
ever, this ingenious way out of the difficulty does not appear to have appeal- 
ed to other scholars ; and with due deference to the veteran Orientalist, it 
must indeed be admitted that, though from the point of view of the gram- 


16 Dynasties of the Kali Age, pp. 35 ff. 

17 Sir R. G. BHANDARKAR, Early History of the Deccan, (1884), p. 23 ff. 
18 See PARGITER Dynasties of the Kali Age, 1. c. 

19 See p. 17, and passim. 20 See the Index. 

21 Rapson’s Catalogue, p. Ixxxiii, foot-note 2. 

22 Op. cit, p. 18 
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marian the solution proposed by Sir Ramakrishna is unexceptionable, it would 
be more natural to treat the compound .as a Dependent Determinative (Tat- 
purusa), especially in regard to the parallel phrase Sungabhrtya?* applied to 
the Kanvas and occurring also in the Puranic genealogies, in which Sir Rama- 
krishna** also sees a pointed reference to the Kanvas being the servants of 
the Sungas. 

Having established that the theory of the Andhra connection of the 
Satavahanas rests upon the uncorroborated, and at the same time equivocal, 
statement of the Puranas, we shall now tum our attention to other facts of 
their history with a view to ascertain if the statement of the Puranas is borne 
out by these facts. 

We shall in the first instance turn to the epigraphic material. The first 
thing we notice is that in none of the inscriptions (about two dozen in num- 
ber) engraved during the régime of these kings is there any reference to their 
alleged affinity with the Andhras. In these records they are invariably re- 
ferred to by their kula name Satavahana or a variant of it. The Hathigumpha 
inscription®® of Kharavela, the Gimar inscription? of Rudradaman, and the 
Talagunda inscription?’ of the Kadamba Kakutsthavarman, which are among 
the contemporary records mentioning various Satavahana kings, never refer 
to them as Andhras. If the Andhra nation, which) was reputed ‘to possess 
a military force second only to that at the command of the king of the Prasii 
Chandragupta Maurya,’ [31} had evoked the admiration even of foreign 
chroniclers,?® one naturally wonders at this conspiracy of silence regarding 
this iNustrious lineage on the part of the contemporary documents. The in- 
evitable conclusion might still be ignored by some critics on account of the 
regative character of the evidence on which it rests. Let us therefore also 
examine some positive evidence and see what that yields. The Hathigumpha 
inscription of Kharavela tells us that the Kalinga king, ‘without entertain- 
ing any fear of Satakani, sent a large army to the west,*® evidently with a view 
to invade the dominions of his powerful enemy. Were we now to take a map 
of India in hand and try to explain why Kharavela should send a large army 
to the west when his enemy, who is alleged to be the king of the Andhra 
country, lay due south of him, the incongruity of the Andhra theory will 
become manifest. Provided that Kharavela was at war with the Andhra 
king, the fate of the invader who indulged in the quixctic attempt of sending 
his army fo the west, would not have been a matter worthy of glorification, 
In any such attempt the invader would inevitably have exposed his flank to 


Vayu Purana : catvarah Sungabhrtyas te nrpah Kanvayana dvijah. 
Op. cit., p. 24. 35° Lupers’ List No. 1345. 
Liipers’ List No. 965. 

Ed. Kreruorn, Ep. Ind. VII, p. 24 ff. 

Etuior, Coins of Southern India, pp. 9ff. 
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a murderous attack all along the contiguous frontier of the enemy king ; and 
it will not be seriously suggested that he could have advanced by a circuitous 
northern route to attack an outlying western possession of his southern neigh- 
bour. That would have been equally disastrous. The expedition of Khara- 
vela, I maintain, can only be explained on the assumption that, in Kharavela’s 
time at least, the kingdom of the Satavahanas lay entirely, or at any rate 
principally, to the west of the Kalinga country. 

The next point to be considered in this connection is the geographical 
distribution of the inscriptions of the Satavahanas, By far the largest num- 
ber of their inscriptions is at Nasik, where there are eight records engraved 
in the reigns of different kings : there are five at Kanheri, three at Karle, 
two at Amaravati, one large and several very short ones at Nanaghat and 
one each at Bhelsa, Myakadoni, Cina, and Kodavolu. Of the nearly two 
dozen records mentioned here there afe exactly four from the Andhradesa ! 
Thus the {32} topographical distribution of the inscriptions hitherto discovered 
supports, in my opinion, emphatically the view that the centre of gravity of 
the power of the Satavahanas lay in the west of India. 


A study of the distribution of these inscriptions in point of time relative 
to the locality is still more instructive. The following is a list (approximately 
chronological) of the inscriptions of the Satavahana dynasty, giving the find 
places and the regnal years. All but three (viz. Nos. 6, 20, and 21) of these 
inscriptions are such as either were engraved by order of a ruling prince of 
this dynasty or refer themselves to the reign of one of them ; the three inscrip- 
tions which are mentioned as exceptions were engraved by persons in the 
employ of these kings. 


{33} INSCRIPTIONS OF THE SATAVAHANA DYNASTY 


Remarks. 


Name of king or queen. Find-place, | Regnal year {Tis poambers a, 7 
a X, App.) 


1. Simuka Satavahana | Nanaghat 





(No date) | No. 1113, An image of 





noe 

2. Krsna’? ” ‘0. 

3. Sri-Satakarni ; Devi a Nos. 1112, 2114, and 
Naganika, queen 1117. Along with these 
of  Sri-Satakarni are to be taken the 

1d mother of inscribed images of 
Vedi-eri_ and Sakti- Kumara Satavahana 


. —— (Hakusiri). and others.4t 


50° Krsna appears to have ruled before Sri-Satakarni. See RAPSON, OP. cit. 
Pe “ti ‘These have not been enumerated separately, as it is not certain whether the 
Persons concerned had actually reigned. 


134} INSCRIPTIONS OF THE SATAVAHANA DYNASTY—( Continued) 


Name of king or queen. 


4. Sri Satakarni 





5. Madhariputra-svami 


6. Do. 

134} 7. Gautamiputra 
Sui- akan 

Ht 

10. Vasipatra Sri- 


Pt 


Pulumavi 
ree Do. 
22, Do. 
13. Do. 
4 Do. 
15, Do. 
16. Do. 
17. Do. 


18, Vasisthiputra - Sri- 
Satakami 


1357 19. _Sri-Sivamaka 
Satakarni 
Gautamiputra — Sri- 
‘Yajna Satakarni 
Gautamiputra__Sri- 
Yajna Satakarni 
Gautamiputra — Sri- 
Yajna Satekarni 
Yaina i 


FEBSEB 
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Find-place. 


Bheisa 


Kanheri 


Nasik 
Karle 
Nasik 


n 


Karle 
Myakadoni*s 
Nasik 
Karle 


Amaravati 
Kanheri 


Amaravati 
Nasik 
Kanheri 
Cina 
Dist.) 
Kanheri 
Kodavolu 


(Krishna 


Regnal year 


(Year lost) 


wre wks & 


19 


RB, 


(Year lost) 


7 
16 
2 
(Year lost) 
2B 





Remarks. 
(The numbers refer to 
Livers’ List, Ep. Ind. 
Vol. X, App.) 





No, 346. Probably an 
early king. His place in 
the” chronological list 
is uncertain. 

No.4 ae Mike name is 


rend - probably a 
mislection.*? The first 
part of this word is 


probably sii. - 
noigical place doubt- 
ful. 

No. 1002. See the re- 
marks against No, 5. 

No, 1125. 

» 116. 

n 1126. 


34147, 
» He. 
igi phi indica, Vol 


Nos. 1h ee 

No, 1124, 

1248, 

No, 994. % The king 
mentioned therein is 
Sia te Pee 
wii ie ious king. 
Chronological place 
doubtful. 

No. 1279. 


» 2146. 








32 RAPson’s (Op. cit., p, xlvii) correction is extremely doubtful. 
#8 For transcript and translation of this new inscription see the Appendix at 


the end. 


3¢ The connection in which the queen is named in this inscription is not 
i-Satakarni the 


apparent. Vasisthiputra-Sri. 


is commonly identified with 


Vasisthiputra-Sri-Pulumavi, see RAPSON, OP. cit, p. li, 


doubtful 


famous 


But to me it is extremely 
ibtful whether one and’ the same king can be assumed to bear both the names 


Satakarni and Pulumavi ; it appears to me that the terms are mutually exclusive. 
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{36} Of course the discovery of new inscriptions in unexpected quarters 
might scatter to the winds all the fine theories based upon our present know- 
ledge. But the above list, as it stands, it seems to me, supports my conten- 
tion in an unmistakable manner. The earliest inscriptions are all from 
Western India ; and it is not until the time of Vasisthiputra Sri Pulumavi, 
the [Siro]-Ptolemaios of Ptolemy (ca. A.D. 150), that we meet with an 
inscription of any king of this dynasty from the Andhradesa. Bhelsa, it may 
be remarked, stands high in the list ; then follow Amaravati, Cina (Krishna 
Dist.) and Kodavolu. The Satavahanas had undoubtedly overrun and con- 
quered the Andhra country ; but their earliest possessions were, the inscrip- 
tions seem to tell us, in Western India. I have suggested above that the 
tribe to which this line of kings belonged must be regarded as the autochthons 
of the inland province named Satavahani-hara, a tract of land which has 
not yet been identified with certainty but which lay, probably, considerably 
to the west of the Andhra country. We may now proceed ond step; further 
and say that the Satavahanas, who were settled in Satavahani-hara, had first 
made themselves masters of the northem portion of the western Ghats, and 
even subdued some part of Malava before turning their attention to the con- 
quest of the Andhradesa. 


It might have been expected that in that highly interesting inscription* 
from the Nasik Pandu Lena of Bala-sri, the mother of Gautamiputra, we 
should find definite information regarding the extent of the Satavahana domi- 
nions, Unfortunately the topographical information to be gleaned from it 
is very meagre, partly on account of our inability to identify satisfactorily 
all the placenames mentioned in it, and partly because the terms in which 
the relation between the lands named and their overlord is couched leave it 
doubtful whether the list is intended to represent the extent of Gantamiputra’s 
entire possessions or that of his conquests merely. Moreover, on account of 
the ambiguity attaching to the term Daksinapatha, which in its widest signi- 
ficance includes the whole of the peninsula south of the Vindhyas, and in its 
narrowest the country between the Narmada on the north and ‘a variable 
line {37} along the course of the Krsna exclusive of the provinces lying to 
the extreme east,’** the geographical data of the inscription remains for us 
enveloped in an impenetrable mist of vagueness. Indeed it is not possible to 
identify with certainty even the country round Nasik (where the inscription 
itself) with any of the countries named in the record unless it be included 
in the capacious folds of Daksinapatha ; it is probably intended to be conveyed 
by the mountain name Sahya (Western Ghats). It may, however, be re- 
marked that the kingdoms recognising the suzerainty of this Satavahana king, 
so far as they can be identified, are all in Western India, and include not a 


35 Lipers’ List No, 1123. 
86 BHANDARKAR, Early History of the Deccan, pp. 1ff. 
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single country definitely identifiable with any portion of the Andhradesa,— 
again with the exception of the Daksinapatha, which, as remarked above, 
may indeed imply any part, or even the whole, of the Indian Peninsula south 
of the Vindhyas.*? 

A word may be added here regarding the language of these inscriptions, 
which is either Sanskrit or some form of Prakrit ; no Satavahana inscription 
written in a Dravidian tongue has yet come to light. This fact has the ap- 
pearance of supporting my contention that the Satavahanas were not Dravi- 
dians. Such is however not the case. The earliest Telugu epigraphic record 
known, I understand, is an inscription of the Eastern Calukya king Jayasimha 
I and dates from the sixth century Ap. It may therefore be that, at the 
period under consideration, Telugu was not yet raised to the dignity of a 
literary dialect, a fact which would sufficiently account for the use of Prakrit 
or Sanskrit in the inscriptions of the Satavahanas even though the latter had 
been unquestionably Dravidians. 

‘The conclusions regarding the home and the movement of the Sata- 
vahanas to which we are led by a consideration of the epigraphic material 
are corroborated in a remarkable manner by the numismatic’evidence. The 
earliest coins of this dynasty, we find, were all picked up in Western India. 
If we open RAPson’s Catalogue of the coins of the Andhra dynasty, eic., the 
very first coin on the register {38} will be seen to be that of Sri Sata (identi- 
fied by RAPSON with Sri-Satakarni of the Nanaghat inscription) of which 
we are told that it shows the Malava fabric and was picked up in Western 
India. Coin No. 2 which is of the same type as coin No. 1 was found in 
Western India ; No. 3 was also picked up in Western India, but it is doubtful 
if it belongs to this series. Then follows a coin (No. 4) which will be dis- 
cussed presently. The subsequent coins (Nos. 5—32) are like Nos. !—3 
from Western India. Thus all the early coins (Nos. 1—32) with the ox- 
ception of No. 4 were picked up in Western India and presumably were cur- 
tent only there. The exception is a coin of—Vira found in the Andhradesa. 
Why Rapson should have placed this coin here more than anywhere else 
is a mystery, unless the reason be supposed to lie in RAPSON’S reluctance to 
leave the Andhradesa entirely unpresented in the early period of the Sata- 
vahana régime. The obverse of the coin is perfectly plain; on the reverse 
is figured lion standing 1. The inscription has not been completely decipher- 
ed. So far as it can be made out it reads : rano [——] va(?)rasa, and is 
therefore unlike any Satavahana legend. Vincent SmITH,** we are told by 
Rapson, ‘attributes these coins provisionally to Gautamiputra Sri Yajna 
Satakamni’! Further comment seems unnecessary. We can proceed to the 
next lot of coins (Nos. 33—46), which are stated to be found in the Andhra- 


RAPSON, Of. cit. p. xxxv, foot-note 4. 
ZDMG, 1908, p. 625. 
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desa ; they are hesitatingly ascribed by RAPSON to a king for whose name the 
alternatives Sakasada and Sakasena are proposed. A careful study of Rap- 
SONS’ remarks concerning the inscriptions of these coins will repay the trouble. 
About coins No. 42—46 he confesses that it is not always easy to distinguish 
them from certain coins attributed to Sri-Pulumavi. That leaves a balance 
of only ten coins of this doubtful species ; in none of them has the inscription 
been completely read. Of these ten, only four coins show ‘uncertain traces’ 
of three or four ekskaras each, the inscription on the remaining six being 
completely illegible. With this datum RAPSON reads the legend as being 
either Sakasada or Sakasena. It will, I think, be generally admitted that 
Sakasada is an incredible name ; and 1 may add there are reasons for believ- 
ing {39} that the Sakasena of certain Kanheri inscriptions on the strength of 
which RAPsoN puts forth the other conjectural reading, is probably a mis. 
lection ; however, I do not wish to add a third conjectural reading, especially 
as I personally have seen neither the coin nor the inscription. With the 
material at our disposal, namely four coins with uncertain traces of three or 
four syllables on each and five similar coins which cannot be distinguished 
from certain others attributed to Pulumavi, it would be hazardous, to say 
the least, to attempt identification. In any case it will have to be admitted 
that there is nothing to show that the coins in question have to be attributed 
to any of the early Satavahanas. Thus it becomes evident that of the ccins 
from the Andhradesa, the earliest that can with assurance be assigned te 9 
known king of this dynasty are those of Vasisthiputra Sri-Pulumavi (RAPSON's 
Catalogue Nos. 8&—89), he is the same king of whose inscriptions it was 
noticed above that they are the earliest of all Satavahana inscriptions to be found 
in the Andhra country, a significant fact which, it should be noted is in entire 
harmony with my surmise arrived at on independent evidence that the field 
of activity of the early Satavahanas was confined to the west of India. 


At this stage it may be conveniently pointed out that the Jainas have 
preserved a very clear recollection of the connection of the early Satavahanas 
with Western India. For in Jaina legend, Paithan (the ancient Pratisthana) 
on the Godavari in His Exalted Highness the Nizam’s Dominions, is the 
capital of Salivahana and his son Saktikumara, who have been rightly identi- 
fied with Sri Satakami and his son Haku-siri of the Nanaghat inscriptions.» 
We know, moreover, that Paithan continued to be the capital of the Sata- 
vahanas, at least until the time of Sri-Pulumavi. The Greek geographer 
Ptolemy is, as is well known, our authority for this supposition. His words 
(vii. 1. 82) Baithana, Basileius |siro)\— toldmaiou can only be taken to con- 
vey that Paithan was the capital of Sri-Pulumavi. 

The arguments set forth above and the conclusion to be drawn from 
them may be briefly summarized as follows : 


89 RAPSON, Of. cit, Pp. xxxix, 
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{40} The Myakadoni inscription of the time of Sri-Pulumavi mentions 
the jenapada Satavahani-hara, and the Hira-Hadagalli copper-plate grant of 
the Pallava Siva-Skandavarman supplies us with the place-name Satahani- 
rattha. These places, which are possibly identical, point definitely to the 
existence of a province or kingdom situated in the neighbourhood of the 
modern Bellary District, and named after the Satavahanas, which must have 
been so called on account of its being the original habitat of this tribe. The 
latter conclusion is at variance with the orthodox view that the Andhradesa 
is the home of the Satavahanas. This view, however, appears to be based 
merely upon the fact that in the Puranic genealogies the kings Simuka, Krsna, 
and others succeeding them are called Andhras—It was also pointed out 
that while some of the Puranas styled these kings Andhras, there are others 
which called them Andhrabhrtyas. The latter term is commonly regarded as 
synonymous with Andhra, but may clearly also mean the ‘ feudatories of the 
Andhras,’ which is quite a different thing—The Puranas are, it was sub- 
mitted, our only authority for the assumption of the Andhra origin of the 
kings in question ; there is nothing in the writings either of the Greek or 
of the Chinese chroniclers that may be adduced in support of this—The 
oft-quoted passage from the Greek geographer Ptolemy has undoubtedly 
rightly been interpreted to mean that Paithan (the ancient Pratisthana) was 
the capital of the Satavahana Sri-Pulumavi. This statement not only finds 
partial corroboration in the Jaina legend that makes Pratisthana the capital 
of the king Salivahana (Satavahan) and his son Saktikumara, but fits in 
better with what we may surmise regarding the habitat and activity of the 
Satavahanas from a consideration of the geographical distribution of their 
inscriptions and the provenance of their coins. We are, therefore, led to con- 
clude that the connection of this dynasty of kings with the Andhradesa has 
been considerably antedated ; properly regarded it is the result of a migra- 
tion from the west to the east ; the home of the Satavahanas has to be placed 
in the south-western parts of the Dekkan plateau. On this assumption it 
becomes intelligible why Kharavela, who boasts that he was not afraid of 
Satakarni (evidently a Satavahana king), should send a large army to the 
west ; on the same assumption it becomes still clearer why the Maharathis 
{41} (a western tribe)*? should be often closely connected by family ties 
with the ruling princes of this house. When we place the capital of the 
Satavahanas at Paithan, we can also understand better why the Buddhist 
caityas at Nasik, Nanaghat, Kanheri, and Karle (which on this hypothesis 
would naturally lie in their home provinces) should monopolise the patro- 
nage of these princes to the exclusion of Amaravati, the classic tirthe of the 
Andhra Buddhists, situated in the heart of the Andhradesa. 


If we admit the above conclusion (ie. if tha activity of the early Sata- 


Contra RaPson (Op. cit. p. xxi) and others, 
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vahana kings be regarded as being restricted to the south-western and western 
corner of the Deccan plateau, and if they ate supposed to have no connec- 
tion with the land which, in later times, is called the Andhradesa), how are 
we to reconcile with this view the Puranic statemsnt that the Satavahanas 
were Andhras? There are two possible ways of answering the question. 
Tf the Puranic statement be literally correct and the Satavahanas have to be 
looked upon as belonging to the tribe of the Andhras, then we must assume : 
either that this branch had separated itself early from the main stock of the 
Andhras (which was settled in the region of the deltas of the Godavari and 
the Krsna), even before the time of Simuka and Satakami, and settled in 
the west : or that the Andhras themselves had at first occupied the part of 
the plateau surrounding the province named Satavahani-hara, and then mig- 
iated before the historic epoch, from that centre, towards the west and to- 
wards the east. But it is after all conceivable that the Satavahanas may 
not have been Andhras ; and it is quite probable—this is the alternative expla- 
nation referred to above—that the correct designation of this dynasty is really 
Andhrabhrtya (which was later wrongly abbreviated by some of the Puranas 
into Andhra), a germ of genuine history being preserved in the appellation 
Andhrabhrtya. In this case, however, the latter compound is properly re- 
arded as a Sasthi-Tatpurusa, and taken to mean ‘the feudatories of the 
Andhras.’ For there is nothing improbable in the assumption that the foun- 
ders of Satavahana dynasty were originally the vassals of the Andhra sove- 
reigns, of whom it may with assurance be affirmed that at or about the time 


of the rise of the Satavahanas they were the most powerful potentates in the 
Dekkan. 


{42} APPENDIX 


TEXT OF THE MYAKADONI INSCRIPTION OF THE TIME OF 
SRI-PULUMAV I 
1. [Si]dha[m] [11%] Rano Satavahanam S[ijri-Pulum{a]-visa sava 8 
hema [2] diva } ; 
2. [masa] mahasenapat[i}s2 Khamda[na]kasa janapade S[a]-tavahani 
hare 
3. mikasa Kumaradatasa game Vepurake vathavena gahapatikena 
[Kom]tanam {Sambe]na 
4, talakam khanitam [11*]. 
TRANSLATION 
Success! On the first day of the second [fortnight of] winter in the 
eighth year (of thé reign) of Siri-Pulumavi King of the Satavahana (family) 
the reservoir was sunk by the householder (gahapatika) .... resident of the 
village of Vepuraka belonging to the Captain (gumika) Kumaradata (Kuma- 
radatta), in the province (jenapada) of Satavahani-hara belonging to the 
Great General (mahasenapati) Khamdanaka (Skandanaga), 


IX.—BESNAGAR INSCRIPTION OF HELIODOROS* 


Ever since the providential discovery by Sir John MarsHALL of the 
writing hidden beneath the thick crust of vermilion covering the shaft of the 
Garuda column of Besnagar, that little Prakrit record has engaged the at- 
tention of a number of distinguished scholars interested in Indian history, 
and their patient research has succeeded, it may now be confidently asserted, 
in elucidating completely the import of the inscription. The scholarly edition 
of the text from the pen of Dr. (now Professor) J. Ph. VocEL, published in 
an issue of the Annual of the Director-General of Archzology in India,? 
contains a succinct review of the readings and interpretations proposed by 
different scholars in their articles and notes on the subject, and in this 
edition the labours of previous workers in the field may be said to have 
culminated. Respecting the investigations of these scholars it may be re- 
marked that the historical interest centring round the name of the Graco- 
Indian king Antialkidas, and the fact of the conversion of a Greek ambas- 
sador in India to the cult of Vasudeva, preponderates in them so far over 
every other consideration, that the language and textual criticism of the 
inscription have not received that share of attention and scrutiny which they 
deserve. It may, therefore, be permitted to me to supply the want by add- 
ing to what has been already accomplished a few observations on this topic, 
and incidentally to elucidate a new aspect of this—in many senses—unique 
record. 

The text (A) given by Dr. VoceL in the article just alluded to reads 
as follows : t : 

1. Dé€vadévasa Va[sudé]vasa Garudadhvajé ayarh 

2. karité...... Héliddérén Bhaga- 

3. vaténa Diyasa putréna Takhasilakéena 
{60}4, Yonadiiténa agaténa mahdrdjasa 

5. Arntalikitasa upalim]ta sakasa[rh] raiio 

6. Kasiputasa Bhagabhadrasa tratarasa 

7. vaséna catudaséna rajéna vadhamanasa.> 


* (Annals BORI 1. 59-66). 

1 See Lipens’ List of Brahmi Inscriptions Nos. 669 and 670 ( Appendix pp. 63, 
64 and 176), To the literature given there is to be added, as far as I know, only : 
1912 VocEL, Annual Report of the Archzological Survey of India, 1908-9, pp. 126 fi. 
and Plate ; and 1914 RaPson, Ancient India, p. 156{. and Plate VI. 

2 Above, 1906-9, p. 126 ff. 

+ [Dincritical marks restored from original typescript found in SUKTHANKAR'S 
Analecta—Ed.] . 

3 As the following remarks refer chiefly to this inscription only, it is unneces- 
sary to reproduce here the Gatha (commonly designated as text B) incised below it. 
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Now, in the first place, with respect to the reading kérite (in line 2 of 
the text), which is adopted by most of the previous interpreters and accept- 
ed by Dr. Voce1, it may be remarked that it is not altogether free from 
objections. According to it, in this dialect the Nominative Singular of a 
thematic stem would end in—e, a conclusion which is @ priori inadmissible 
in the case of a Western dialect. Furthermore, the facsimile appended to the 
various editions of the inscription all show quite distinctly that the final 
syllable of the word in question is to, as correctly read by Dr. BLocH in 
the editio princeps :* the two inked impressions filed in the office of the 
Archeological Superintendent, Western Circle, which were examined by me, 
also show on their reverse sides a deep dent corresponding to the sign of 
length (@kara) in that akshare. There can be, therefore, no doubt that 
the short horizontal stroke appended to the right of the vertical was inten- 
tionally incised by the engraver, and the correct reading is kérito. In this 
instance the medial o is marked by a zig-zag sign, which reproduces quite 
faithfully the form of the initial 0. Other examples of this usage in the 
inscription before us are do in Heliodorena (line 2) and fio in rafto (line 5) ; 
but an instance of the later cursive form, with the bars at a uniform height, 
is supplied by Yo in Yonadiitena (line 4): the two forms occur here side by 
side as in other early Brahmi inscriptions.» The to of karito being admit- 
ted, we are constrained to look upon dhvaje (line 1) as a lapsus plume 
for dhvajo ; the small stroke corresponding to the length which should have 
been added to the loop of ja has either been left out entirely or is not 
traceable on the impressions. 

In order to accommodate the final vowel of ké@rito to that of dhvaje, 
it has been suggested that the smail slanting stroke across the sign [61} of 
length in the to of kérito is meant to delete that length. To this I have to 
say that to my mind the chances of the engraver's having omitted to add 
the sign of length to the loop of j@ (in which case, the slanting stroke across 
to will have to be looked upon as a fortuitous mark on the stroke) and. his 
having incised to by mistake for te are about equally balanced. But in re- 
gard to the locality of the inscription, 1 am inclined to look upon je as the 
incorrect syllable. The question could have been finally settled by refer- 
ence to another Nominative Singular of a thematic stem in the same ins- 
cription : unfortunately there is no other instance of it in text A. But it 
may be noted that the text B which appears to be intimately connected with 
A, supplies at least one clear example of the requisite form, namely, spra- 
médo.® The vowel marks of the final syllable of dama and cdga are not 


* Jour. Roy. As, Soc., 1909, p. 1055. 

8 Bouter, Indische Paleographie, p. 37. 

® ‘The bar acroas the top of da clearly marks the subsidiary o in that akshara, 
It is true that Dr. Voce. read demo, cago and apramada, which readings serve my 
Purpose equally well, but see the transcript of the text of the Gathd by Drs, Venis 
and Barnett, Jour. Roy. As. Soc., 1909, 1910. 
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clear : this much is, however, certain that neither of them ends in -e. Thus, 
if the inscriptions A and B are to be looked upon as being linguistically 
connected with each other, the reading &@rifo and the correction of dhuaje 
to dhvajo become inevitable. 

After kérito some scholars read in the succeeding gap a word i[@] and 
render the latter by Skt. isa. In early Brahmi inscriptions the reality of an 
initial ¢ is always attended with some degree of uncertainty, especially when 
the inscribed stone is abraded as ours is; moreover the impressions that I 
have been able to examine fail to show any definite traces of the succeeding 
syllable. Thus every reading of a word intervening between kérito and 
Heliodorena must be looked upon as open to question. With reference to 
the identification of ia with tha, I must remark that there are no certain 
cases of the loss of an intervocablic k in Prakrit known to me :* one {62} 
would have to restore, in my opinion, iha (less likely idhe) rather than ia. 
But, it appears to me, that the arbitrary insertion of a word like tha is in 
this instance utterly unjustified. For, what is meant by saying that ‘Garuda 


7 The alleged examples (Jour. Roy. As. Soc. 1909, p. 1089) of ia from in- 
scriptions all occur in the Kharosthi versions of Asoka’s Edicts : four times in the 
Shahbazgarhi, and once in the Mansera version. Two analogous instances of 
“even a shorter form’ are cited from the Girnar inscription, The references are 
as follows :— 

Shahbazgarhi Ed. VI, 1, 6 ia ca 

{62} Shabbazgarhi Ed. 1X, 20 ia-loka 


» IX, 20 [klia or “ possibly” ia, 

” IX, 24 io-loka or “ possibly” hialoka 
Mansera VI, 31 ia-ca 
Gimar XI, 4 iloka 


4 XI, 12 okike 

The two instances from Girnar need not have been quoted in this connection 
as, in this instance, there is no question of any loss of 4. In é-loka, i is the de- 
monstrative pronoun, and idoka or i-lokika is equivalent to “this world” or “of 
this world.” With regard to the examples with uncertain A, it will have to be ad- 
mitted that they cannot be looked upon as certain instances of the alleged loss. 
Thus the evidence adduced reduces itself to the statement that out of the scores of 
instances in which the word ihe or its Prakrit equivalents occurs in Asoka Edicts- 
Bite had read in Kharoshthi records in three presumably certain cases ia in the 
sense of “here.” The evidence is not overwhelming ; and in view of the extreme 
similarity of the signs for ¢ and Ai in the Kharoshthi alphabet, 1 hold that a re- 
examination of the inscription in situ will be necessary before a definite opinion 
can be pronounced one way or the other. For the present I shall content myself 
by remarking that the forms current in the northern dialects appear to have been 
hia and ikea. The form hia is, however, not an instance of the total disappearance 
of the intervocalic &. What has happened here is the following. Ika forms a 
doublet Aika with the same adscript & as in Asoka hevam for evam. Then, as the 
rales of Indian phonetics do not permit aspirates in consecutive syllables (Grass- 
mann’s Rule) one of them (here the second for obvious reasons) is merged : hence, 
the form hie......Aa to the alleged instances of the Joss of intervocalic & in literary 
Prakcrit. see PISCHEL, Grammatik der Prakrit-Sprachen, para. 226. 
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column was made here by (the order of) Heliodoros’ ? Heliodoros was sure 
ly not a manufacturer of Garuda columns! Clearly ika can only be used 
with a word like sth@pite : with karita it is essentially inappropriate. 

In line 3 it has been customary to read the last word Tekhasilakena. 
The correct reading clearly is Takhasilakena, as there is no room for the 
sign of length (marked in this inscription with a prominent horizontal stroke) 
between the syllables f¢ and ke, which. as it is, almost touch each other. 
The irregular projection to the right of the vertical of ia is no more intend- 
ed to signify the length {63} than a similar appearance in the very first 
akshata of the same line, which for that reason is not read as va but as it 
ought to be viz. va. Grammatically the form Takhasilakena is indefensible, 
at least in the sense ‘resident of Taksasila,’ whereas Takhasilakena (for 
Takkhasilakena) is a tadbhava of the Sanskrit Taksasilaka or TéksaSilaka 
(the form commonly found in Buddhist Sanskrit Literature), in the same 
way as Mathura(ka) is formed from Mathura: cf. the KéSika to Panini 
TV, 3, 93. 


A glaring fact which has been, it appears to me, totally overlooked by 
Previous editors is the peculiar construction of the only sentence of which 
the epigraph consists. The sequence of the words in the sentence is indeed 
so thoroughly un-Indian that I cannot account for the fact that none of the 
distinguished indologues who have commented on the inscription has re- 
marked upon it. The sequence of words in Sanskrit or Prakrit, it must be 
admitted, is, on account of the synthetic form of the languages, theoretically 
quite free. Notwithstanding, practice has prescribed certain rules regulat- 
ing the relative position of words in the sentence, which are not departed: 
from in prosa without sufficient reason.* As a grammatical principle it may 
safely be laid down that the qualifying word visesana almost invariably 
precedes the word which it qualifies visesya : the Genitive stands before the 
word which it governs, the dependent noun before the preposition, the object 
and other adjuncts before the verb, etc. In particular, participiat adjectives, 
should, unless used predicatively, precede the word they qualify. If we test 
our sentence in the light of this rule, it will be found to stand in flagrant 
contradiction to it. Now one may think what one likes about the position 
of the words Bhagavatena, Diyasa putrena, and Takhasilakena, which are 
in apposition to Heliodorenc, But there are two instances of wrong se- 
quence in this sentence which must be considered very remarkable, and they 
are firstly, the use of dgatena after Yonaditeno, and secondly, the position 
of vadhomdnasa (following on Bhagabhadrasa, of which it is an attribute) 
at the very end of the sentence. A Prakrit sentence ending with a present 
participle is an anomaly. Indeed, it was at one time thought that {64} the 


® See Hermann Jacost's remarks on the subject in the introduction to his 
Ausgewihite Erzdhlungen in Méhérastri (Leipzig, 1886). 
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seventh line was not the last line of the inscription ; but we are now assured 
that the whole of the inscription is before us, and no further lines have been 
worn out or lost. 


It will be remarked that the participle vadhemanasa and dgatena 
occupy the same position as finite verbs in dependent clauses. Does it’ not 
appear as though the latter mode of sentence construction is peculiar to the 
style of the writer, a mode which is foreign to the genius of the language in 
which he was writing? If so, how are we to account for this anomaly ? The 
key to the situation is, I think, supplied by the phrase Yonadutena dgatena 
Mahkdérdjasa Amtalikitasa upomtd (lines 4 and 5), the construction of which 
becomes intelligible only when we remark that it is word for word a Prakrit 
tendering of the Greek upd presbeuton elthéntos pard ton megabasiléos 
Antalkidou (cf. Hell., 1, 3,9; An. 1, 1, 5), which in Greek is quite correct 
and natural. The sequence of the words of the above Prakrit phrase being 
settled by this consideration, the chiastic use of the prepositions places the 
noun governed by sakasam (line 7) in the position actually occupied by it, 
with the result that the adjectival phrase beginning with vasena (line 7) is 
pushed to the very end of the sentence. To change the epigraph into cor- 
rect Prakrit we must set it upside down. Prakrit idiom would necessitate 
the following :° 


2 | BB a 25 18 al 19 
vasena catudasena réjena vadhaménasa rafio tratdrasa kéasiputasa 


20 Ww 4 15, 16 B 
Bhigobhadrasa sakdsath mahirdjasa Armtolikitasa upamté  dgatena 


Yonadistena. a _Heliodorena etc. Before passing on to other questions I would 
here draw attention to the striking similarity in point of construction between 
Bhagabhadrasa.... tajena vadhaménasa and the Greek expression kitrou 
basiletiontos (Cyro regnante) without wishing to say definitely whether the 
latter has been of any ‘moment in determining the shaping of the unfamiliar 
Prakrit phrase. 

If I am right in explaining the anomalies of construction referred to 
above as Hellenisms, or in other words if we assume that we must look to the. 
Greek syntax and Greek mode of thought for an explanation of the abnorma- 
lities of construction, and peculiarities {65} of phraseology (if not of alt, at 
least of some of them), then some other anomalies become also clear. Consi- 
der, for instance, the use of the biruda trdtarasa (‘sotéros) with the name of 
Bhagabhadra. I am not aware of any king of Indian extraction who had 
assumed that title, and it would be surprising if Bhagabhadra, whoever he 
may be, provided he was an Indian) had done so. Its use would cause no 
surprise, however, if the writer of the inscription were a Greek; for, in that 
case, we could very well understand his tacking on to the name of an Indian 


® The numeral above each word indicates its position in the original sentence, 
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Prince a royal title which was commonly assumed by Greek kings of his time. 
Consider again the position of the verb Rarife. Although the sequence Go- 
rudadhvajo ayam katito Heliodereya is not faulty,—not by any means : there 
are instances of it to be found in other inscriptions as well—the normal Prakrit 
construction would be aya Garudadhvajo Heliodorega kérito. But in the- 
Greek sentence the position of the verb (which would be a verbum finitum) 
between the subject and the object would call forth no comment. Further, 
for Prakrit J find the sequence Heliodorena....Diyase Puttene somewhat 
harsh ; but again, it would be the most natural mode of expression for a 
Greek who is in the habit of saying partsatis, @ tou kurou métér. These 
facts bear out in an unequivocal manner the correctness of the above hypo- 
thesis explaining the position occupied by @gatena and vadhaménasa in the 
sentence, which was the starting point of our enquiry. 

The writer of the inscription who thus on my showing must have been 
a Greek may have been Heliodoros himself. For, it does not require any 
great stretch of imagination to believe that this worthy Greek who was a 
convert to the Vasudevic cult of Bhakti worship, and who had gone to the 
length of erecting 2 Garuda column in honour of Vasudeva, had also ac- 
quired a working knowledge of the local Indian dialect which was, perhaps, 
for him the language of the scriptures also. 


The last line of the inscription is clear as regards its import, but not 
quite so in point of its construction. Various attempts have been made to 
explain it, but none of them is entirely satisfactory. One of the chief diffi- 
culties has been the phrase rdjena vadheménasa, for, it was not realised by 
any of the previous interpreters that the [66] expression is not merely gram- 
matically irreproachable, but even highly idiomatic.!° The root wrdh (often 
combined with disfyé) is regularly construed with the Instrumental to ex- 
press gratulation, as in the phrase [disty@] mahdréjo vijayena vardhate, 
which means literally ‘ Your (His) Majesty [fortunately] prospers with vic- 
tory.’ Thus rdjena vadhamandsa means ‘prosperous with reigning,’ or as 
it is commonly and correctly translated ‘gloriously reigning.’ A real diffi- 
culty, however, is presented by the expression vasena chatudasene. The In- 
strument of Time has in Sanskrit (and I presume also in Prakrit) a special 
significance’ which, however, cannot have been intended here. On the other 
hand, as this casus obligus does not exist in the Greek language, that source 
of explanation seems to be closed in this instance. It may be that the writer 
of the epigraph had not fully grasped the force of the Indian Instrumental 
of Time, and wrongly employed it here ; or may it be that it is an instance 
of anomalous attraction by the following r@jen¢? Perhaps some scholar who 


10 Thus s&jena is wrongly put equal to Skt. 7ajye by Dr. VocEL, above 1908-9, 
p. 128, 
11 Panini, Il, 3, 6: apavarge tztiva. 
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is better acquainted with the Greek idiom than I am, may be able to assign 
a reason even for this apparent anomaly. 

I append a transcript prepared by me from a set of excellent impres- 
sions filed in the office of the Archzological Superintendent, Western Circle, 
embodying the corrections in the reading of the text proposed above. 

Text A. 
Devadevasa Va[sude]vasa Garudadhvaje’? ayam 
karito ...1* Heliodorena Bhaga- 
vatena Diyasa putrena Takhasilakena 
Yonadiitena agatena maharajasa 
Alitnjtalik [iJtasa uparht4 sakdsarh rafio 
Kiisiputasa* Bhagabhadrasa tratarasa. 
vasena chaltu]dasena rajena vadhamanasa. 


NooPwp Ne 


12 Read Gorudadhvajo, 

13 A gap large enough to contain two akskaras. 

34 Perhaps we have to read the second member of the compound as putrasa, 
unless the irregular depression below the sign ia is caused by an accidental abrasion 
of the stone at the point. It is worthy of note, however, that in this inscription 
the subscript 7 is retained in every other case in which it appears as the second 
member of a ligature, to wit putrena (line 3), Bhdgabhadrasa and tratérasa (line 6). 


X.—PALAEOGRAPHIC NOTES* 


In the field of the paleography of Northern India the beginning of the 
sixth century of the Christian era is marked by the advent of a new epoch of 
alphabet, which is chiefly characterised by the acute angles that show them- 
selves at the right or lower ends of letters, as well as by the wedges which 
are superimposed on the tops of the vertical or slanting lines, and which is, 
therefore, variously styled as the ‘ Acute-angled’ or * Nail-headed’ alphabet. 
The epigraphic documents of the period from the sixth to at least the begin- 
ning of the eighth century form an unbroken record of the use of this alphabet 
in Central and Northern India. This type was in course of time supplanted 
by a rival alphabet ; and the characters of the inscriptions of the next cen- 
\ury present the incipient stages of the Nogthern Nagari, the fully developed 
forms of which may be seen in the Kauthem (Miraj State) copper-plate 
grant? of the Calukya king Vikramdditya V (A.D. 1009). The distinguishing 
feature of this type is the substitution of horizontal covering strokes in place 
of the wedges, and right angles in place of the acute angles of the previous 
variety. The general course of the evolution of Nagari out of the acute- 
angled alphabet is evident enough ;° but the determination of the actual 
period of transition is a problem which naturally presents certain difficulties. 
The earliest forms of the transition alphabet are differentiated from those of 
its predecessor merely by the flattening of the above-mentioned wedges. Thesé 
forms are supplied by the characters of the Multai (Central Provinces) plates 
of the Rastrakitta Nandaraja Yuddhdsura dated in the year corresponding to 
A.D. 708-9, and other inscriptions of a later date. In other respects the 
characters of the Multai plates link on directly to the acute-angled {310} 
alphabet, and Bi!HLER was therefore perfectly right in looking upon them as 
the last phase of this variety.‘ The distinctive peculiarity of Nagari, it 
must be emphasised, lies in the widening of the acute angles into right argles 
as well as the addition of the flat top stroke which, so to say, covers the 
entire breadth of the letters at their upper end. Both these characteristics 
are unmistakably manifest in the Kanheri inscriptions of the Silahara fcuda- 
tories Pullagakti and Kapardin IJ.5 Thus upto the beginning of the eighth 
century (A.D. 708: the Multai plates) the acute-angled alphabet was still 
current in Northern India ; on the other hand, as we see from the Kafheri 


LR. G. Bhandarkar Commemoration Volume 309-22.) 

BUHLER, Indische Palaeographie, p. 49. 

Indian Antiquary, Vol. 16, pp. 15 ff. 

BUHLER, op. cit., pp. 50f. 4 BUHLER, op, cit.. p. 50, 
Inscription Nos. 15 and 43; see Indien Antiguary. Vol, 13. 9. 135. 


274 EPIGRAPHIC sTUMES 


inscriptions (A.p. 851 and 877), Nagari had come to be used as an epigraphic 
alphabet by the middle of the ninth century. 


We might therefore set ourselves the question, at what period does thiv 
change set in? Are there any records written in Nagari, of a date earlier 
than the above-mentioned Kanheri inscription? BUHLER was inclined to 
suppose that the northem Nagari was in use at least since the beginning of 
the eighth century.’ The inscriptions which appear to lend support indirectiy 
te this view form the following series :°"{1) the Samiingad grant” of the 
Rastra-(311}-kiita Dantidurga (BUHLER, Paleographic Tables, Plate IV, 
Col. XXII), bearing a date corresponding to A.D. 754, from Western India ; 
(ii) the Dighva-Dubauli plate!* of Mahendrapala 1, and (iii) the Bengal 
Asiatic Society's plate of Vinayakapala' (of the Imperial Pratihara dynasty), 
believed by BUHLER to be dated in the years corresponding to A.D. 761 and 
794-5 respectively, from Northen India. We shall presently return to a 
detailed consideration of the Sam™ngad grant, but let us first examine the 
characters of the other two recortls a little more closely. It is true enough 
that we find here distinctly Nagari characteristics, e.g. (i) in the above-men- 
tioned right angles of gha (PI. IV, col. XX1; 10), pa, (col. XX1; 27), me 
(ool. XXIII; 31), ya (col. XXI, XXIII, 32), and sa (col. XXII; 37), 
(ii) in the flat top stroke of pa (col. XXIII; 27), mma (col. XXIII; 31), 
ya (col. XXIII ; 32), s@ (col. XXIII ; 37), and sa (col. XXIII; 38). Of 
special interest is the form of ja (col. XXI, XXIII; 14). In the Dighva- 
Dubauli plate it has entirely lost its original characteristic element of three 
parallel bars as, for instance, in the specimen’? quoted in the immediately 
preceding column (XX; 14) of the same table; but in the other grant the 
transformation is still more striking. The lower portion of the letter forms 


6 I wish to exclude therefrom the signatures or facsimiles of signatures of 
Gurjara princes on the copper-plates of Kaira (of a, 628 and 633), of Dabhoi 
(A.D, 642) of Nausari (Ap. 705) and of Kavi (A.D. 736) appended to texts written 
in a southern alphabet. From these royal sign-manuals it does not necessarily fol- 
low that the alphabet in question was used at that period commonly for epigraphic 
Purposes. 

7 BUHLER, of. cit, p. 51. 

8 The earliest of these is dated aD. 754. But BOHLER argued that as an 
inscription from the Kanarese country, viz. the Pattadkal pillar inscription of Kirti- 
varman JI (Epigraphia Indica, Vol. 3, pp. 1ff.). which was caused to be incised 
by a Brahman from Norther India, shows the mixture of the Nagarf and acute- 
angled letters, we could assume the use of Nagari since the beginning of the eighth 
century. For my part, 1 must say, I have not been able to trace any Nagari letters 
in this inscription. 

© Edited by Freer, Indian Antiguary, Vol. 11, p, 105. 

19 See Freer, Indian Antiquary, Vol. 15, p, 106. 

11 Indian Antiquary, Vol. 15, p. 140. 

12° Multal plates; see Fizzt, Indien Antiquary, Vol. 18, p. 231, 
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a clearly developed double curve, while the (originally horizontal) middle 
bar is all but vertical. 


Now with regard to these alleged specimens of early Nagari the follow- 
ing is to be noted. As far as the alphabet of the Dighva-Dubauli plate is 
concerned, the term Nigari seems to me to be applied to it with doubtful 
propriety2* BUHLER has classed it rightly as an instance of the acute-angled 
variety.* The absence of the covering stroke in gha (col. XXI; 10), pa 
{col. XXI; 27), ma (col. XXI; 31), ya [312} (col. XXI; 32), sa (col. 
XXI; 37), and sa (col. XX1; 38) shows that it has not passed the transition 
stage ; while the sporadic acute angles, for instance, in ma (col. XXI; 31) 
and perhaps sa (col, XXI; 37) entitle it to be considered a phase of the 
acute-angied alphabet. This is, however, only a matter of nomenclature. 
No such doubt can be entertained with regard to the copper-plate grant of 
the Pratihara king Vindyakapala of Mahodaya, which is certainly one of the 
earliest instances (if, indeed, not the earliest instance) of the use of Nagari 
forms for epigraphic purposes as far as Northern and Central India are con- 
cerned. None the less is the conclusion of BUHLER regarding the phase mark- 
ed by these two plates in the evolution of Nagari wrong ; the reason is that 
both these records were considerably antedated by him. The mistake lay in 
the erroneous interpretation put in his time upon the syllables sarvatsro 
forming part of the date of the record. Here the ligature tsro (as was first 
pointed out by Dr. HOERNLE) must be looked upon as consisting of the t 
of saravat and sro, which latter apparently stands for the multiplicative factor 
100, a conclusion which has now found general acceptance.* The numerical 
symbols thus correspond to the figures 955 and 988, which when referred to 
the Vikrama era yield the dates A.D. 898 and 931, and, therefore, relegate the 
Plates to the end of the ninth and the beginning of the tenth century res- 


Pectively, that is, fully 137 years later than the date assigned to them by 
Birr. 


The expunging of these two records from their place at the end of Plate 
IV of BiHver's Tables has the effect of breaking up the series mentioned 
above, and with it disappears a solid block of evidence for the supposition 
that Nagar forms were commonly in use for epigraphic purposes since the 
beginning of the eighth century. It may be incidentally remarked that even 
from a consideration of the advanced forms of the plate of Vinayakapéla, this 
{313} is a satisfactory conclusion, as the latter fits in much better in its 


34 It is called North-Indian Nagari by Dr. FLeet, Indian Antiguary, Vol. 15, 
Pp. 106. 

14 BOHLER, op. cit, p. 50. ‘ 

15 An independent proof of the correctness of this view has now been supplied 
by the date of the newly discovered Partabgad Ins. noticed by Mr. D, R. BHANDAR- 

in the Indian Antiquary, Vol. 45 (1916), p. 122. 
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new place near the Siadoni** inscriptions from Central India, the dates of 
which run from 4.D. 968, than in juxtaposition with the Multai plates and 
the Baijanath'’ inscription. It is, however, an extremely fortunate circum- 
stance that in this instance the palzographic conclusion finds a substantial 
corroboration from an independent source of evidence. 


But to retum to the question of the earliest use of Nagari, it may be 
observed that the alteration in the reading of the date of the plates of the 
Pratihdra grants leaves in the main the thesis of BUHLER untouched ; for, 
in assigning the earliest known specimen of Nagari to the middle of the eighth 
century, BUHLER'* was relying on the Sarmangad grant’® of Dantidurga which 
Purports to be dated in the year corresponding to A.D. 754; and it must be 
admitted that in these plates we find not the slightest trace of the wedge form- 
ation nor of the acute angles, but, on the other hand, the frequent use of 
top-strokes (which cover the entire breadth of the letters) and the right 
angles which, as remarked above, are so characteristic of Nagari. Moreover, 
as the reading of their date is beyond all doubt certain, the existence of these 
plates is prima facie evidence in support of BiHLER's view. But, on the 
other hand, one cannot entirely ignore the fact that these plates occupy a 
very isolated position in the progressive development of Nagari. For, the 
next earliest records in which we again find anything like Nagar? forms belong 
to the beginning of the following century, viz. the Radhanpur and Vani 
copper plate grants of the Rastrakiita Govinda III issued in the year cor- 
Tesponding to A.D. 808 ;2° but it may be pointed out that in this grant of 
Govinda III, the Nagari characters are used not exclusively as in the alleged 
grant of Dantidurga, {314} but side by side with others which are distinctly 
acuteangled. This distinction is worth noting: and I shall shortly have 
occasion to refer to it again. 


As remarked above, there can be no possibility of doubt concerning the 
teading of the date of the Samangad grant: it is given both in words and 
numerical figures which tally with each other admirably. But this circum- 
stance does not exclude the possibility that the plates may not actually belong 
ty the year to which they refer themselves ; and, in my opinion, the date is 
too early by at least a hundred years, if not more. It is true that the space 
of a century often does not make an appreciable difference in palzographic 
matters. Moreover, while tracing the minute changes in the shape of indivi- 
dual letters, even of co-eval documents, we are by the nature of the circum- 
etances forced to utilise for purposes of comparison alphabets from whatever 
locality they happen to be preserved, which is not the most satisfactory basis 


3¢ BUHLER, op. cit., Plate V, col. VI. 

17 BOHLER, op. cit., Plate V, col. 1. 18 BUHLER, op. cit., p. 51. 
19 Indian Antiquary, Vol. 11, pp. 106ff., and facsimile, 

20 Indian Antiquary, Vol. 6, p. 59; Vol. 11, p. 158. 


PALAEOGRAPHIC NOTES 277 


of comparison. We must further reckon with the personal indiosyncrasies of 
the engraver which are mostly an indeterminate factor. It is therefore right 
to add here that the following remarks regarding the age of the Samangad 
grant are made with the diffidence which the circumstances call for. 


We shall now turn to the alphabet of this alleged grant of Dantidurga 
and examine it more minutely with a view to determine the standard of deve- 
lopment reached by it. From what I have just said it follows that the best 
course would have been to select for comparison such documents as belong 
1o the same epoch and are executed in the same part of the country. I should 
have preferred therefore to cite for comparison two copper-plate charters of 
the Rastrakiita king Krsnaraja I which have recently been brought to light : 
(he one found at Talegaon (Poona district) has been briefly reviewed in the 
Progress Report of the Archzological Survey, Western Circle, for the year 
ending Match 1910; but the other, found at Bhandak (Chanda District, 
Central Provinces), has as yet received no further publicity beyond the baie 
mention of its discovery. [315] It is regrettable, therefore, that it is not 
possible to reproduce them here and make them available for the examination 
of the reader, as no description can adequately take the place of a facsimile. 
Out of the plates which have already been edited and which lend themsetves 
for use in this connection, the Daulat&bad plates* of the Rastrakita Sankara- 
gaya (dated in the Saka year 715 corresponding to A.D. 793) are as suitable 
as any other. When these two sets of plates are placed side by side, it will 
be noticed at once that there is a wide gap separating their alphabets. The 
characters of the Saméngad grant are far in advance of those of the Daulaté- 
bad plates, which are executed nearly forty years later than the alleged date 
of the former grant. The difference between them is now the more difficult 
to explain as the advanced types of the Dighva-Dubauli and Vinayakapala 
plates are no longer available for bridging over the intervening gap. 


A comparison between the alphabets of the two plates reveals the follow- 
ing points of difference between them. In place of the covering stroke of 
the letters gha, pe, ma, ya and sa of the SamAngad grant we have ornamental 
protuberances in the other plate. As regards gha it is worth noting that 
an example of the tripartite open form (in line 4, twice) of the Daulatabad 
plates can be seen in as late a record as the Pehva Praéasti,*? which is assign- 
ed by BUHLER himself to cir a.p. 900. Characteristic of a later epoch is the 
form of ja in the Saméngad grant which originally and even in the Multai 
Plates (4.D. 708-9): consisted of three nearly parallel bars connected at one 
end. Subsequent development of the letter is as follows. The lowest bar 
develops a notch at its free end, and the middle inclines downwards. Inci- 
dentally it may be observed that this is the form of ja in the Bhandak plate 


#1 Ed. D, R. BHANDARKAR, Epigraphia Indica, Vol. 9, pp. 193 ff., and facsimile. 
33 Bowie, op, cit., Plate V, col. IIE. 
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of Kpwparaja I (ap. 772). In the Vingiyakapala plate the notch develops 
into a curve, so that the lower portion of the letter forms a {316} double 
curve, while the (originally horizontal) middle bar is all but vertical. The 
change is perfectly gradual, and is, I think, a good index of the age of a 
document. The je of the Daulatabaid plates marks an intermediate stage 
between the two limits : the lowest bar is slightly bent backwards, while the 
middle bar, though inclined downwards, is near its point of attachment almost 
horizontal. In the Samangad plates, however, the typical je shows further 
progress in s0 far as the lowest bar is bent double, while the middle bar is 
‘well on its way to become vertical. Most noticeable and important are the 
characteristic acute angles in the Daulatabad plates as, for instance, in ma, 
3@, la and sa. In the Saméngad grant, on the other hand, the acute angles 
have widened into right angles. Thus with respect to the Sdméngad grant 
the Daulatabad plates of Sankaragapa will have to be looked upon as a retro- 
grade type. But the latter is no exception in this respect. In fact, an exami- 
nation of the hitherto published records of the century intervening between 
the Samangad grant (alleged date a.. 754) and the Kanheri inscriptions (cir. 
A.D. 850) will prove that it is not possible to produce a single instance of an 
inscription which ia on the same stage of graphic development as the plates 
of Dantidurga. The alphabet of every other inscription of this period will 
appear archaic or retrograde in comparison with the SamAngad grant. 


It may be at once admitted, that there could be no exception taken to 
the circumstance that an inscription contains some forms which are slightly 
more advanced than those of other records of the same or even slightly later 
period. In the above-mentioned grants of Govinda III, for instance, we find 
side by side types with wedges and those [317} with long covering strokes, 
that is to say, a mixture of the acute-angled and another more advanced 
alphabet. While on the other hand, the Gwalior inscription** of Bhoja, which 
is roughly fifty years later in date, shows forms which are on the whole acute- 
angled. This is quite natural. In the case of the Samangad grant, however, 
the outstanding consideration for suspecting its authenticity is the circum- 
stance that it contains not merely advanced forms, but that these should be 
used to the entire exclusion of others which must have been current at the 
epoch. The use of the advanced forms is not arbitrary : the regularity with 
which they recur shows that they had become fixed types at the time the 
document was concocted. The consideration that further search may bring 


23 See for instance, KIELHORN, List of Inscriptions of Southern India, Nos. 
794, 808, 809, 835, 867. In these examples it will be found that the top stroke is 
attached to the left vertical of the letter and does not cover the entire breadth of it 
unless the vowel sign is appended to the letter, in which case the sign was drawn 
in continuation of the top stroke. Another feature is the sporadic presence of acute 
angles in the letters gha, pa, ma, ya, etc. 

24 BOHLER, op. cit., Plate V, col. II. 
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te light other records which will supply the missing links seems to me to be 
a futile consolation. At any rate I should say that an essential preliminary 
condition for re-establishing the impugned authenticity of this grant will be 
the actual discovery of a sufficient number of dated records that will supply 
forms which can bridge over the gulf between the epoch marked by, ket 
us say, the Multai plates and the Saméngad grant. Unless and until evi- 
dence of this nature is forthconmting, one might, in my opinion, legitimately 
doubt if the plates belong to the epoch to which they refer themselves. 
Another fact which corroborates the suspicion is the following. It is 2 
matter of common experience that forged plates are generally very inaccurate 
as regards their orthography. The reason for this may be that the text which. 
was being copied was not familiar to the executors of the forgery. Be that 
as it may, if this be any criterion, it will have to be admitted that the Saman- 
gad grant stands the test very badly, as the text of that record is in a lamen- 
tably corrupt condition. Dr. Fieet’s transcript does not show all the mis- 
takes of the original; for instance, the very first syllable of the first verse 
(line 1) Dr. FLeet reads as sa; it is as a matter of fact a clear Sa. In. 8 
the third syllable is va; Dr. FLEET transcribes it with vi. But {318} there 
are worse blunders than these in the text. The half-verse beginning with 
nitavadhe etc. (1, 17) has been mutilated beyond recognition, as a comparison 
with the Bhandak grant of Kygnaraja will prove.* But the most significant 
blunder is the one in the verse beginning with Srimadyuva® (1, 16). The 
first quarter of this verse must in the original have read something like 
Srimad-Bhuvagana néme. The forger having misread the ligature dbhu as 
dyu, must have added conjecturally ti after va so as to complete the word 
yuvatli and then in order to adjust the number of syllabic instants of the 
quarter, proceeded to convert the final ma into an anusvéra. In doing so, 
however, he obliterated completely the word Bhuvagana, the name of the 
queen, a word which the writer probably did not know at all. Significant is 
also the fact that the SamAngad grant is the only early Rastrakitta grant, so 
far discovered, in which verses sebhriivibhange etc., and Kavicisa etc. (1. 23 
ff.) occur in this order ; elsewhere the latter precedes the former. It ig un- 
necessary however to labour the point any further. 


25 Indian Antiquary, Vol. 11, pp. 112 ff.— 

Sdmangad (Dr. Fuzet’s transcript)— 
nitavadhe(?the) mivasesajagatch palitdyaté{h*} | Dr. FLEET does not translate the 
dubious nitévadhemiva ; the rest he renders with ‘who protected the expanse of the 
whole world '! 

Bh&ndak plates (verse 12)— 7 
nitavarthamivisesajanataprérthitayati{s| | Translation : ‘(From her he obtained 
a son) like unto material well-being (artha) from (ie, as a result of) righteous 
conduct (siti), a son who was, (2s it were,) the future (prosperity) prayed for 
by the whole of mankind.’ 
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Lastly, I should like to call attention to the use of decimal figures in 
expressing the date of the Samangad grant. Is this an anachronism? That 
is no doubt a difficult question to answer. The Saméngad grant is certainly 
no longer the earliest known specimen in which the decimal notation comes 
into use, as remarked by Dr. Feet thirty-four years ago. But it would be, 
if genuine, still one of the few inscriptions of a date earlier than the ninth 
[319] century in which decimal notation is used.°* As far as the grants of 
the successors of Dantidurga are concemed, it may be noted that in both the 
(unpublished) records of Krsna I, the Alas plates*? (a.D. 770) of Yuvaraja 
Govinda IJ, and all the plates of Govinda III upto the Saka year 735 (ie. 
AD, 813) and the majority of his other records,?* the date is given merely 
in words. A noteworthy exception is a record of the Rastrakiita Kakkarija 
of Gujarat of the year a.p. 757, where the date is expressed both in words 
end numerical figures. In this instance the symbols which are employed, 
be it remembered, are not decimal as in the Samangad grant, but letter- 
numerals, But with reference to the use of the decimal notation I may add 
that in view of the mode of dating in the Gurjara inscription®? of the Kalacuri 
year 346 (a.p. 594), of the Valabhi inscription*® of the Gupta year 365 (?) 
(ie. AD, 685?) and some others, one might surmise that the Gurjaras and 
perhaps their neighbours in Gujarat had adopted the more advanced system 
of decimal notation much earlier than their contemporaries further south. 
We know, however, so little definite about the early use of this notation in 
India that it would be unwise to formulate a solution which happens to suit 
@ particular case. I leave it, therefore, here as an open question whether we 
can legitimately assume the prevalence of the use of decimal notation in the 
heart of the Southem Maratha country as early as the eighth century, especi 
ally in epigraphic records which admittedly affected a certain amount of 
archaism. Worth noting, however, is the fact that even to BUHLER the forms 
of the numerals in the Sam4ngad grant appeared to be ‘strongly modified 
cursive forms.'*! But here again we are on shaky gtound for want of suffi- 
cient material on which to base a definite conclusion. 

{320} In this connection one is irresistibly reminded of the Dhiniki 
plate? of Jaikadeva of Saurdstra bearing the date V. [79]4 corresponding 
to A.D. [73]7. In this instance also, the numerals expressing the date are 
decimal and the alphabet is a well developed form of Nagari. The details 
of the date, however, leave (in the concurring judgment of KIELHORN and 


20 BOHLER, op. cit., pp. 78f. 

a7 Ed, D. R. BHANDARKAR, Epigraphia Indica, Vol. 6, p. 209 and plates. 
26 See Kieorn, List of the Inscriptions of Southern India, 

29 Ed. Duruva, Epigrapkia Indice, Vol. 2, pp. 19ff. and plate. 

30 Journal of the Bengal As. Soc., Vol. 7, p. 968. 

% BUHLER, op. cit., p. 79. 

32 Indian Antiquary, Vol. 12, p. 155 and plate, 
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Dr. FLEET) no doubt as to its being a forgery.** It is unfortunate, therefore, 
that the details of the date of the Samingad grant are not capable of verifica- 
tion. 

Taking all things into consideration, the balance of evidence points, in 
my opinion, strongly to the conclusion expressed above, viz. that the Saman- 
gad grant is spurious. This conclusion, if granted, would have the important 
result of taking the epoch of the use of Nagari in epigraphic documents for- 
ward by at least a hundred years. For, as remarked above, if we leave out 
of consideration the Samangad grant, the next earliest inscriptions which are 
written throughout in Nagari are the Kanheri inscriptions of the Silahara 
princes PullaSakti and Kapardin II. These nearly co-eval inscriptions exhi- 
bit the regular use of top-strokes covering the entire breadth of the letters, 
as well as rectangles (as opposed to the wedges and acute angles) in gha 
(BUHLER's Paleographic Tables, Plate V, col. V; 13), pa (col. V; 30), ya 
(col. V; 35), s@ (col. V; 40) and sa (col. V; 41). The Radhanpur and 
Vani plates of Govinda IIL, which contain a mixture of both the acute-angled 
and transition types, appear now in a different light. They do not represent 
a retrograde rhovement but a progressive one. Preceding as they do by 
about fifty years the earliest known inscriptions in which Nagari forms are 
exclusively employed, they represent a true transition stage. 


As the outcome of the analysis here undertaken, we arrive at the follow- 
ing conclusion. The very earliest dated inscriptions hitherto known which 
are written throughout in Nagari characters are the inscriptions (cir. AD. 
850) of [321] the Silahdra princes, from the Kanheri Caves in Western, 
India. These show (i) the top-stroke covering the entire breadth of the 
letter, and (ii) rectangular comers. Transition stages leading upto these 
forms have been already discussed. In these the top stroke never covers the 
entire breadth of the letters, while some characters retain their former acute 
angles ; the form of ja is also a significant index. The subsequent course of 
the development of Nagari in Western India can be traced with the help of 
the below-noted inscriptions of the Rastrakiitas of Malkhed and Lata belong- 
ing to the period cir. 4.D. 850-950. A minute examination of these records 
will also provide further support to the inference that the Kanheri inscrip- 
tions should be placed at the middle point of the evolution of the Nagari 
out of the acute-angled alphabet. Following are the inscriptions above re- 
ferred to: 


1. Kievuorn’s Southem List No. 77, Saka 789 (A.D, 867). The 
Bagumri platea of the Mahdsimantadhipati Dhruvataja I!—Dharavarga- 
Nirupama of Gujarit—regarding the alphabet of which BUHLER remarks 


33 See references under KIELHORN, List of the Inseriptions of Northern India, 
No, 8 
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Und. Ant. Vol. 12, p. 181) that the letters resemble those of the Samangad 
plates. : 

2. Ibid No. 81, Saka 810 (ap. 888). The Bagumra plate of the feu- 
datory Rastrakita Krmaraja Akélavarsa of Gujarat. In this instance the 
top-stroke covers the entire breadth of the letter, and rectangular comers are 
Prominent. 

3. Ibid Nos. 86-87 Saka 836 (ap. 914). The Bagumra plates of the 
Réstrakita Maharajidhiraja Indra III. Here the development of Nagari 
along the two main lines indicated above is completed. 


4, Tbid No. 91, Saka 852 (aD. 930). The Cambay plates of the 
Rastrakiita Maharajadhiraja Govinda IV. This superbly engraved record 
may be looked upon as a standard to which the Nagari of the tenth century 
was tending. 

5. Ibid No, 92, Saka 855 (A.D. 933). The Sangli plates of the Rastra- 
kita Maharajadhiraja Govinda IV the cha-{322} racters of which are of the 
same type as the Bagumra inscriptions of Indra III. 

6. Ibid No. 94, Saka 867 (A.D. 945). The Salotgi (Bijapur District) 
pillar inscription of the reign of the Rastrakiita Krsna IJ, Akalavarsa. The 
forms are perhaps somewhat more archaic than those of the plates mentianed 
above. 

Additional reference will be found in BUHLER's Indische Paloeogrophie. 
p. 51. 


; So much for the earliest use of Nagari in Western India. Regarding its 
use in Northern India. I should like to add the following observation which 
arises directly out of a fact noted above. BiHLeR’s mislection of the date 
of the Vinayakapala plate, as we have seen, led him into an ertor regarding 
the period at which this alphabet became an epigraphic alphabet in Northern 
India. Having thus erroneously dated this instance of the use of Nagari in 
A.D. 794-5 he found that the succeeding, that is the ninth, century was prac- 
tically bare of Nagari inscriptions, and had to admit that it was not till the 
middle of the tenth century that this alphabet comes again into general use 
in that part of India, BUHLER was, I think, substantially right in saying 
that in Northern and Central India the Nigari appears first in the copper- 
plate grant of Vinayakapala, but that event has to be dated in ap. 931. It 
remains to determine the transitional stages during the latter part of the ninth 
and beginning of the tenth century ; but it would appear as if there are no 
Nagari inscriptions belonging to the eighth or even the early part of the ninth 
century from Northern India. 





XI—PROGRESS REPORT OF THE ARCHAEOLOGICAL 
SURVEY OF INDIA, WESTERN CIRCLE, 1916-17* 


PART IV. 


EXPLORATION : 
SIROHI STATE 


1, At the instance of Mr. BHANDARKAR I resumed during the last cold 
season the work of preparing an inventory of the ancient monuments of 
Rajputanaé where it had been left by him in 1911. I had mapped out a 
Programme for a five months’ tour of exploration through Rjputani. I 
intended spending the first two months of the tour in visiting the places of 
antiquarian interest in the Sirohi State, and then devoting the remaining three 
months to exploring Jasvantpura, Jalor, Jaitaran, Sojat and a number of 
other districts of Jodhpur, a list of which was kindly placed at my disposal 
by Mr. BHANDARKAR. Unfortunately the tour had to be cut down consider- 
ably, as on account of pressure of work at the headquarters I could devote 
barely three months to exploration work. I was not able to leave Poona 
before the beginning of December 1916, and 1 was recalled again in the first 
week of March 1917. As the whole of this period—with two brief interrup- 
tions—was taken up with Sirohi itself, the rest of the programme had to be 
abandoned. 


2. Though Sirohi had been visited twice already by Mr. BHANDARKAR, 
my object in placing this State first on the list was to fill up the Jecunge in our 
collection of the inscriptions of the Paramaras of Abi, most of which, I may 
add, are located within the confines of the Sirohi State. The project was 
completely successful. And we have now in our office an entire set of the 
inscriptions of this dynasty accessible in Sirohi. With the material I have 
collected this season, along with that which was already on record in this 
office, it is possible to reconstruct a skeleton of the history of this family of 
Rajput chiefs from the middle of the eleventh century to about the middle of 
the fourteenth century A.D., a subject which I intend making the theme of an 
article for the Director-General’s Annual of Archzology. 

3. The most notable discovery of this year's touring through the Sirohi 
State must be called the marble temple at Varman, dedicated to the Sun god, 
which can easily rank as one of the oldest Sirya temples now standing. This 
monument is interesting alike from an architectural and iconographic point of 


* [Pp. 59-72] 
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view, and, though in a state of advanced ruin, is pre-eminently deserving of 
Preservation. It is therefore to be wished that the Sirohi Darbar be approach- 
ed to take the requisite steps towards the conservation of this highly interest- 
ing relic of the past and look to its being kept in permanent good repair. 


4, The first village to be visited was Or—the Ur of maps—three miles 
due north-east of Kharadi (Abi Road). Besides the temple of Vishnu along 
with its subsidiary shrines standing on a high platform, the village contains a 
Jain temple, now dedicated to ParSvanatha. Both are of a comparatively 
modem date and from the architectural point of view devoid of interest. The 
temple of Vithaljf is a triple shrine, that is, a shrine consisting of three cells 
in a row. The middle cell contains an image of Vishnu, locally called Vithalji ; 
while the other two contain Siva Lingas. Although this composite structure 
forms a single temple now, there can be no doubt that originally there stood 
in its place two separate small shrines at some distance from each other, 
which, at a subsequent period, were connected together by erecting side-walls 
so as to form a third central cell. The so-formed triple shrine was then piv- 
vided with a common closed maydapa, the outer wall of which is pierced by 
a finely carved doorway of marble. On the dedicatory block of the lintel is 
sculptured a figure seated in the conventional attitude of meditation. The 
superior workmanship of this member, which distinguishes it sharply from 
other parts of the temple building, betrays its extraneous origin and places 
it in a class with those superbly carved fragments which one notices round 
about the village of Chandravati and which are the sole material remains of 
the once flourishing capital of the Paramaras of Arbuda-mandala. On a 
pilaster of one of the side cells of the triple shrine is engraved an inscription 
(in a local dialect) dated in V. 1589 Bhadrapada-sudi 11, recording a money 
grant to the shrine, from which it follows that the latter was in existence 
before that date. The outer walls of the central shrines are pierced by niches 
which hold various Brahmanical deities. Worthy of note are the well-carved 
alto-relievos [60} of Lakuliga and Siva (Photo Nos. 4578-9) placed in the 
niches in the walls of the shrine on the right. The nature of the object held 
in the lower right hand of the latter image (Photo No. 4579) is not evident 
at first; but a little reflection will suffice to convince one that it can be 
nothing else than a begging bowl. The image is carved out of the same kind 
of stone as the building material ; the decorative elements of the niche are 
also in entire agreement with the style of architecture of the temple. There is, 
therefore, no reason to doubt that the image is contemporaneous with and 
forms an integral part of the original fane. It was stated above that asso- 
ciated with the triple shrine there were smaller shrines standing on the same 
platform (Photo No. 4577). These contain marble or stone images of Sirya, 
Vishnu-Chaturbhuja and Siva and Parvati. Near the western edge of the 
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platform lies a fragment of the arch of a toraga sculptured on both sides, 
the centre of which is occupied by the seated figure of the four-armed Siva 
as Yogindra. The lower pair of hands are folded together in the lap, while 
the uplifted hands hold a trident and skull. This fragment bears a striking 
resemblance to the corresponding portion of a torane standing amid the group 
of temples on the bank of the well-known Mandakini Kunda at Achalgad~— 
The only objectives worthy of notice in the local Jain temple are the two 
inscriptions dated V. 1242, engraved on the base of the images of dvdrapdlas 
which flank the doorway of the closed hall. They contain a village-name 
QOdagrama, which is undoubtedly identical with that of the village under 
description. It thus appears that since the twelfth century the village has 
continued to be known under the name Od or Or. It also follows from the 
record that formerly the temple was dedicated to Mahavira. 


GIRVAR, 


5. Retracing our steps we turned westward in the direction of Girvar, 
which is eight miles due north-west of Abi Road. Girvar is noted for its 
ancient Vishnu temple of Pat-Narayana, a name which imports as much 
sanctity as that of any temple on Mount Abi. Mr. BHANDARKAR has already 
done justice to the antiquities of Girvar in the Progress Report for the year 
ending March 1907, and in particular to the two inscriptions (Inscr. Nos. 
2737-8), one of which throws a flood of light on the obscure history of the 
Paramaras who held sway over the country round Abi. We might, there- 
fore, pass on to the consideration of a site (Photo No. 4581), from which 
there has been recently unearthed, among other things, a large Siva Linga 
and pedestal. The massive dimensions of these objects of Siva worship may 
be gathered from the following figures. The diameter of the pindi is 15”, 
while across the yoni the diameter measures nearly 3’ 10”; the height of the 
bindi above the yoni is 20°, but above ground level its height must have 
Measured as much as 3’ 6”. As remarked above, the whole of this massive 
Litga was buried under a mass of debris, leaving only a portion of the polish- 
ed edge of the pindi exposed to view. The curiosity of the villagers, at first 
actuated, I suppose, by the evident traces of the ruin of a temple building 
with which the site abounds, led them to dig around the exposed edge of the 
bindi. Great was their surprise when they lighted upon this Litiga. Shortly 
after the discovery of the latter a well-preserved sculpture of Nandin was 
exhumed. These are clear traces of there having stood on this spot a Siva 
temple, the antiquity of which is attested by the massive proportions of 
the Liga and the style of decoration of the mutilated members that are 
lying around in abundance. These fragments are mostly well-carved and 
very carefully finished. The Linga, we are told, has not been moved. And 
as the prondlikd (water channel) points regularly to the north it is possible 
that the Linga is even now nearly in situ. In the close vicinity nf the cite af 
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this ruin stands a brick structure which attracted our attention by the large 
size of its bricks. They measure on an average 16” X 104” x 23”. Of the 
same size are the bricks of a face of a wall exposed to view during the exca- 
vations carried out by the villagers, which from its position appears to have 
been the retaining wall of the plinth of the old Siva temple. The above 
mentioned brick structure serves now to shelter a number of idols of Brah- 
manical goddesses, such as Kali, Indrani, Brahm4ni and others. It is not 
clear what sort of a sikhkara the Siva temple had, if, indeed, it did have one ; 
for, although I closely examined the exposed fragments, 1 found nothing 
which could with certainty be looked upon as having formed a part of 
{61} the spire. It might have been worth while exploring systematically the 
site, which within a circumference of about 80 or 90 feet from the Linga 
is studded with brick-bats and broken members of buildings. It is, therefore, 
a great pity that the villagers have already set about building a temple in 
which to enshrine the Svayarhbhi Siva (-) on the very spot where the Liga 
was unearthed, thus obliterating all traces of the older temple. 


DATANI. 

6. Our next halt was at Datani, a village situated 6 miles north-west 
of Girvar. Datani is believed to be the scene of the battle fought in V. 1640 
between Mahiirio Surtan of Sirohi and Emperor Akbar, in which the Mahi- 
ro was victorious. There are three temples in the village, none of which 
contains any feature of architectural note. But the local Siva temple of 
SiddheSvara contains a sculptured memorial stone which, on examination, 
tured out to be the record of a dread rite called kamal pijé performed by 
one Suja in this very temple in V. 1688 Phdlguna-sudi 2. The sculpture 
above the inscription represents the figures of a man and his wife standing 
side by side, with hands folded together in an attitude of worship. It appears 
that the kamal-piija culminated in the offering of the worshipper’s own head, 
which was severed by a crescent-shaped instrument specially devised for the 
purpose. The widow of this martyr immolated herself at the same time on his 
funeral pile. The motive of the suicide is not stated. 


MAKAVAL. 

7. While at Datani we secured impressions of an inscription (No. 2739) 
of the Paramara Dharavarsha, the importance of which will be made clear 
presently. The inscription is engraved on a plain octagonal monolith of 
Marble, about eight feet in height, standing on the brink of a small pond three 
miles due north-west of Datini. The name of the adjoining village is Mak4- 
val. There is no other monument in sight ; the pillar stands by itself. The 
inscription is dated V. 1276 Stavana-sudi 3 Monday. The stone is unfortunately 
very much the worse for weather action and the inscription is barely legible ; 
and so the purport of the record cannot be made out. Clear, however, are 
the names of Dharavarshadeva and his capital of Chandravati, which data 
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enable us to ascribe the‘record to the time of the Paramara Dharavarsha, son 
of Yagodhavala. The Vikrama year in which the record is dated, viz., 1276, 
becomes thus highly important, for this is the latest year so far found for 
Dharavarsha. His earliest record, the one from Kayadra (Sirohi State) is 
dated in V. 1220, and as this one bears the date V. 1276, it follows that his 
mule extended over the somewhat prolonged period of 56 years if not more. 
It is unnecessary to point out the importance of this piece of information in 
the matter of settling the chronology of the Paramaras. 


8. During the Christmas holidays I visited the Dilvadd temples on 
Mount Abi and drew up notes on the work of repair going on there, for the 
guidance of the Superintendent in anticipation of his annual visit of inspec- 
tion, which had necessarily to be of very short duration as he was at that 
time busy excavating in Sind and had very little time to attend to work ese- 
where. 


NITORA. 


9. About four miles to the north-west of Roheda Station is situated the 
village of Nitora, which contains several temples, of which only two are 
deserving of special notice, and they are the shrine of Sirya and the temple 
of Parsvanatha. The former faces the east and stands along with several 
other shrines inside an enclosed court. Inside the cella there are two marble 
images standing on an elevated platform: one of them is Sarya wearing 
Hessian boots, and the other, small in size, is the image of a two-armed 
goddess. In one hand she holds a lotus and in the other an object which 
looks like a kalasa. On account of the absence of any distinguishing vehicle, 
as also the paucity of symbols, it is difficult to identify the goddess. But 
there can be no doubt that she is in some way associated with Surya (and 
may be even the Sakti of Sirya) ; for, the images exhibit similar decorative 
details, the same stiff attitude ; in fact, the same technique throughout. It 
is worth noting that the legs of the goddess are represented as slightly bent 
at the knee as though she were about to kneel. In the centre of {62} the 
small porch of this temple is a king of a chaumukh stand bearing on its top 
a polished circular slab of stone (Photo No. 4582). A curious aspect of 
the orientation of the square pedestal is that its corners point to the cardinal 
directions. At Vasa, about a mile and half to the north-east of Roheda, 
there is a large Siirya temple, in the porch of which is placed a similar chau- 
mukh stand ; but the latter culminates in a “flat full-blown lotus.” In the 
Indian Museum, Calcutta, there are, I understand, two or three such pedestals 
with full-blown lotus on top. But in our specimen it is impossible to think 
that the circular disc above alluded to stands for a lotus. We must look 
for its explanation in some other attribute of Sarya. It will be remembered 
that the car of Siirya has only one wheel ; in fact, ekachakra is one of the 
epithets of the Sun cod. Such heing the case T cre no resenn whe tha wn 


288 EPIGRAPHKIG STUDIES 


decorated flat disc should not be looked upon as an emblem of the vehicle 
(va@hana) of Sirya (like Garuda of Vishnu and the Nandin of Siva) which 
is, in fact, nothing more or less than the visible disc of the luminary.—The 
only other temple in Nitora that is worthy of special mention is the temple 
of Parsvanatha. The cella contains the typical marble image of a Jain 
lirthamkara. But it is doubtful whether this image was originally meant to 
be one of Parsvandtha ; for, the emblem engraved on its pedestal is not a 
serpent, as is to be expected in the case of Parévanatha, but a wheel ; which 
latter, by the way, finds no mention at all in the canonical list of emblems of 
the four and twenty firfhamnkares. In the south-west corner of the enclosed 
aisle is a marble image with protuberant belly. Locally the image is known 
under the name Babaji. On the mukuja of the figure is carved a representa- 
tion in miniature of a seated tirthakara. The inscription on the base which 
Teads : 

(1) Sarhnvat 1491 varshe Vaisakha-sudi 2 Guru-dine 

{2) Yaksha-bava-ki murttih . ©... Subhas bhuvateh \| 
shows that it is the representation of a Yaksha, an attendant of Kubcra. 
The image has four hands: in the uplifted right he holds trident, in the 
lower right rosary ; while in the uplifted left there is a pasa (noose), and in 
the corresponding lower hand kameudalu (water-pot). 

KOJRA, 

10. Our next halt was at Kojra, which is situated about 10 miles due 
north-east of Nitora. Opposite the Jain temple of Sarhbhavanatha stands 
the inscribed slab conveying the gift of the village to the Purohita of the 
toyal household. The record belongs to the reign of the Chohan (Devadi) 
king Surataéma and is dated on the 9th of Ashadha-vadi V. 1634. It states 
that the gift was made at the request of Dharabai, the queen dowager. In 
the middie of the village stands a temple of Vishnu, locally known as Parasu- 
tama, which is highly popular with the Kumbhars (potters). We were in 
fact told by a local Bhat that the temple was built in V. 900 by a Kumbhar. 
Although the chronicle may be right as regards the caste (ic, profession) 
of the builder of the temple the style of the architecture does not support 
the claim to the alleged antiquity. 1 was interested to know what sort of 
image they make of ParaSurama and so visited the temple early in the mom- 
ing in order to inspect the god while he was being bathed, as that is the 
only occasion on which the image is undraped. It was disappointing to find 
that the so-called Parasutama was no other than the four-armed Vishnu- 
Chaturbhuja—Close by this temple, standing on an eminence is the Jain 
temple dedicated to Sarhbhavandtha. The oldest portion of the structure 
dates probably from the twelfth century, but many additions and alteratiors 
have been made in the intervening period. Even now the temple is under- 
going elaborate renovation at the hands of the local Bania community. The 
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image which at present finds itself in the main shrine is undoubtedly that of 
Sarhbhavanatha as the layichhena on the base of the image is a horse, and 
thus the temple is rightly called the temple of Satibhavanatha. But an 
inscription engraved on a pillar of the gi¢hamandapa tells a different. story. 
Only two lines of the inscription (No. 2740) are now visible from under the 
coat of chunam with which the pillar has in recent times been covered, and 
they are : 

1, [Sath}vat 1224 Sravana-vadi 14[Some]. 

2. Sri Parasva-natha-deva-chaite Rana Rava 


As there is every reason to believe that the pillar is in situ it follows that the 
temple was originally consecrated to Parsvanatha. 


[63] BAMANvaRJI. 


11. Ten miles from Kojra and nearly as far from Sirohj lies the popular 
tirtha of Bamanvarji, which attracts pilgrims not only from all over Sirohi 
but even from other states of Rajputand. The group of temples stands at 
the foot of one of the smail hillocks which lie along the main road between 
Sirohi and Pindvada. A high wall encloses the temples and the secular build- 
ings built all around for the convenience of the pilgrims. The main temple, 
which is dedicated to Mahavira, locally called Bamanvarji, belongs probably 
to the 14th or 15th century, but it has undergone extensive additions and 
alterations in the interval. The pujéri has a fable—too fantastic to be repeat- 
ed here—to tell in explanation of the word Bamanvarji. But in older inscrip- 
tions the place-name occurs as Barhbhanavadagrama, containing the element 
vGq(a) which occurs at the end of so many other place-names, e.g., Anhilvad, 
Dilvada, etc. Curiously enough, in the heart of this sanctum dedicated to 
Jain wotship a Siva Linga also finds a place, and, from all accounts, has 
cccupied that place from time immemorial. Within recent years the Jain con.- 
munity had attempted to oust this emblem of Siva, but its restoration was 
speedily brought about, we were told, by a royal mandate. From an archi- 
tectural point of view the temple is unimportant. An inscription (No. 2742) 
on the architrave of one from the row of small shrines that surround the 
courtyard records the dedication of that shrine in V. 1519 by a Pragvata 
(Porvad) Bania living in Viravataka. This village is to be identified with 
Viravada (Birwara of Quarter Sheet 20 S. E.)’ situated a mile to the north- 
west of Bamanvarji. In the same inscription the dirtha itself is called Brah- 
ménavdda-grama-mahésthéna—In the south-wgst comer of the enclosure ol 
the temple there is a small shrine dedicated to Adeva. Outside the shring 
stands an inscribed stone (Inscr. No. 2743) built into the outer wall of the 
shrine. The edges of the stone are chipped and its lower portion is also 
damaged. In places the hollows have been filled in with cement. The record 
which is short, is dated in V. 1249 (A.D, 1192) and refers itself to the reign 
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of the Paramfra king Dhardvarsha. I have alluded to inscriptions of this 
king dated in V. 1220 and 1276. The inscription in Bamanvarji gives us thus 
only an intermediate date. The stone being highly weather-worn, the con- 
tents of the record could not be made out satisfactorily. The language ap- 
pears to be a local dialect. The name Barhbhanavada-grama is clearly dis- 
cemible, and thus probably the record is one of a gift either to this temple 
or some other temple in this village. The inscription begins as follows : -- 

(tL 1) Ovi Sarnvat 1249 varashe Sri-Dhara|va*|rsha sam|ralje 

Batbha- 
(l. 2) navada-grame 
BALDA. 

12. From Bamanvarji we had intended to proceed directly to Sirohi. 
But on receiving intimation that Balda, a village only six miles away, con- 
tained a very old Jain temple, we turned away from our objective and made 
a detour of a couple of miles in order to visit Balda. Great was our disap- 
pointment when on arriving there we found that the " very old Jain tempic ” 
of which we were told was a temple of the 14th or 15th century with no 
pretensions to architectural interest. The temple stands on a high platform 
and consists of the main shrine, a large hall and an enclosed aisle of cells, 
which latter are empty. The main shrine contains an image of Mahavira 
installed in V. 1697. The temple is, however, much older than the image ; 
for, in the inscription (No. 2744) engraved on the lintel of the door opening 
into the cella, it is recorded that in V. 1493 Jyeshtha-sudi 7 Monday Guna- 
bhadra renovated the temple built by his ancestor Baladeva. Also at the 
same time an image of Mahavira was installed there. The sum needed for 
getting the image made was subscribed by several pious Jains whose name: 
are also recorded in the inscription. 

SIROHL. 

13. At Sirohi we made a short halt in order to lay in a store of provi- 
sions in anticipation of our protracted sojourn in comparatively wild tracts, 
and also in connection with certain slight differences that had arisen! in our 
dealings with the local authorities, and that were happily adjusted through 
the kind mediation of the Dewan Saheb. While there, 1 wanted to inspect 
the Vasantagadh inscription of Pitmapala (dated V. 1099), which was re- 
moved from its find-place and brought [64] to Sirohi for safe-keeping 
However, as no one at the Darbar knew where it had since been housed, 1 
had to abandon the pursuiyfin exchange of a promise on the part of the 
Secretary to the Musaheb Ala to make further enquiries and let me know. 


KOZAR. 


14, At the foot of the eastern mountain range running from Sirohi 
horthwards lie to the east of the cart track the remains of the old township 
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ot Kolar (about five miles due north-east of Sirohi) which is ali but deserted 
now. At present the only habitation there is that of the family of the pujari 
attached to the temple of Adinatha and a few Banias. The temple has heen 
restored in recent times by the Jain community of Paladi, which lies about 
five miles further north. It possesses no architectural features of note. Those 
of the images in the temple that bear dedicatory inscriptions date from the 
18th or 19th century of the Vikrama Era. Worthy of notice is the sculptured 
Makrana lintel (Photo No. 4583) of the central bay of the pillared corridor 
adjoining the sabhamandape on the side of the entrance door of the temple. 
On this architrave is carved in high relicf the pictorial representation of a 
legend, probably from the life of a Jaina Jirtharkara, the full significance of 
which, however, is not evident. In the left comer of the sculpture is re- 
presented a queen reclining on a canopied couch. Then follow in succession 
from left to right the following fourteen objects : elephant, bull, sardiila (or 
horse), Gaja-lakshmi (with elephants), an unintelligible symbol, the Sun 
and Moon, ankusa, kalasa, walled town, river (to be identified by the fish 
and tortoises swimming in its water), temple, sakasra-linga, and lastly ratha. 
The connection between these fourteen objects and the sleeping queen is 
elucidated by the following legend in Nagari characters of the 12-15th century 
engraved in the left corner of the sculpture : Maharajfi Usaladevt chaturdasa 
svapnani pasyati: ‘Maharani Usaladevi dreams fourteen dreams.’ The 
space above this picture is carved with a design of pointed leaves separated 
by ornamental chains of beads. On the soffit of the architrave is sculptyred 
a tow of rosettes arranged in narrow panels. This odd architrave of marble 
has been undoubtedly imported from the ruins of an older temple. It may 
be noted that Makran3 does not otherwise come into use in the constniction 
of the temple under description—Kolar might have been a big-sized town 
at one time. Prominent among the ruins are the dilapidated remains of the 
bastions and buttressed walls of a disused fort which overlooks the village 
from the crest of the adjoining hill. 


PALADI. 


15. Paladi is a large village iw ae about ten miles to the north-east 
of Sirohi. My object in making a in Paladi was to secure impressions 
of an important Chahamana inscription from the local templé of Mahavira. 
an inscription which by virtue of its position is a piece of direct evidence of 
the gradual encroachment of the Chahaminas of Marvar into the territory 
of the Paramaras of Aba in the beginning of the 13th century aD. The 
temple is in religious occupation of the community. It faces the north and 
consists of a giidha- and sabhémendapa, an elaborate porch, and an enclosed 
aisle of cells, some of which contain images of firthamkaras. The sebha- 
mandapa has a domical ceiling supported as usual on an octagon of pillars. 
Between the monolithic shaft and the capital is inserted a short length of 
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omamental necking consisting of a fluted vase resting on a fluted cushion in 
order to secure the requisite height (Photo No. 4584). Seven of the pillars 
are inscribed with short records giving the name (or names as the case may 
be) of the donor who contributed the sum needed for erecting the column. 
All the inscriptions (Nos. 2745-50) are dated on the same day, viz., Friday 
Ashadha-vadi 1 in V. 1248. In the gidkemaydapa there is a marble image 
of standing dvérapala on either side of the shrine door; and emaller images 
of tirthamkeras are placed in the niches of the eastern and western walls of 
the main shrine. The inscription (No. 2751) for which we came here is 
engraved on a stone of the outside wall near the porch of the temple. It 
is dated in V. 1249 Magha-sudi 10 Thursday and refers itself to the reign 
of Maharajadhiraja 6ti-Kelhanadeva and his son Jayatasiha-deva. It also 
mentions the latter's chief minister Vilhana and another person named Raja- 
deva, son of Si(Bhii ?)madeva, who was in some way related to Jayatasiha’s 
minister, [65] The abraded condition of the stone leaves unclear what it was 
that Rajadeva did to this temple of Mahavira. The king Mahardjadhiraja 
Kelhanadeva, to whose reign the record refers itself, is undoubtedly the Chiha- 
mana Kelhana, son of Alhana, whose capital was at Nadol (Naddiila). Pandit 
Gaurishankar in his Hindi history of Sirohi (Sirohi-rajya-ka Itihdsa, p. 56, 
footnote) gives the date of this record as V. 1239. This is, however, a 
mislection as the details of the date (which were kindly verified for me by 
my learned friend Dewan Bahfdur Swami Kannu PIval) are correct only 
for the year V. 1249 and not for V. 1239. The date thus corresponds to 
Thursday, 14th January, A.D, 1193. As the name of the Yuvaraja is men- 
tioned in the record along with that of his father, it is possible that the 
Yuvaraja had been enjoying the country around Paladi as his bhukti. The 
real importance of the inscription lies, however, in the conclusion deducible 
from it that even before the end of the twelfth century the Chahaminas had 
penetrated into the kingdom of the Paraméras as far as Paladi, which is not 
more than forty miles direct distance from Chandravati, the capital of the 
Paraméaras. 


VAGIN. 


16. From Péladi we visited vag which is about a mile away from the 
former village. The two Jaina temples of Vagin stand side by side on an 
eminence surrounded by a high walled enclosure. One of these temples is 
consecrated ta Adin&tha and the other to Santinatha. The plan of both is 
exactly alike ; the temple of Adinatha is, however, slightly larger than the 
other. The exterior of the temples is devoid of ornamentation excepting a 
narrow horizontal band decorated with lozenge-shaped leaves. Originally the 
temple of Adinitha, which may roughly be attributed to the 12th or 15th 
century, appears to have consisted only of the shrine, gii¢homandapa ond 
porch. At some subsequent period the porch was extended by the addition 
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of a Jarge open hall with a domed ceiling supported as usual on an octagon 
of pillars and also by a pillared corridor adjoining this hall. There are in the 
temple of Santinatha three inscriptions (Nos. 2752—54): two short records 
on two of the pillars of the original porch are dated both in V. 1264, and 
contain the names of the donors. The inscription on the architrave of the 
doorway of the main shrine is much later than these, being dated in V. 1359 
in the reign of Samamtasimha-deva and records the gift of a certain quantity 
of godhiima (wheat-flour) to the temple for the purpose of defraying the 
expenses incidental to the holding of the annual festival (yéirz). The naine 
of the village is given as (Vaghasiza) situated in the Naddiladesa. The word 
dhivada ocautring in the inscription is used in Marvar to denote a small 
arahat{a (Persian wheel), itrigating only about half as much as the latter, 
while sai is the name for a measure of 16 payalis. The importance of the 
inscription lies in its date V. 1359, which is later by five years than the 
latest date mentioned for Samarhtasirhha by Mr. BHANDARKAR in his article 
on the history of the Chahamanas of Marva, which is the most up-to-date 
and detailed pronouncement on the subject. I may here add that even V. 
1359 is not the latest date for that king, for at Othaman (see next paragraph) 
I discovered another inscription referring itself to the reign of Sarnvatasirhha 
which is dated in V. 1362. 


UTHAMAN, 


17. Not more than about a mile and a half to the north-east of Paladi 
lies the village now known as Uthaman. In the Quarter Sheet No. 20 S. E. 
the name is shown as “ Utan” which stands evidently for Othag. This dit- 
ference of pronunciation does in fact exist ; for even in the local inscriptions 
the name is spelt sometimes as Uthaman and sometimes as Uthan or Gthun. 
In the local Jaina temple there is an inscription (No. 2755) on the finely 
carved marble pedestal of the image in the main shrine recording the gift of 
jaloba{{u(?) to the temple of Parsvanatha by Devadharji, son of Dhandsava 
by his wife Dharamati. In this record the temple is referred to as the Uthtina- 
chaitya. In the inscription (No. 2756) on the lintel dated V. 1251 the place 
is called Uthana. The small shrine standing on a high mound adjoining 
the hill at the foot of which Uthaman itself lies is a temple of Mahadeva 
locally known as Uthamesar (Uthamesvara). Besides the shrine there is a 
kédhamandapa adjoining the simple porch. On either side of the doorway 
is an inscription (Nos. 2757-58)! incised on the pilasters of {66} the porch 
dated V. 1256 Jyeshtha-sudi 14 Monday and referring to the reign of Sarh- 
vatasivhha. The language is Marvati. The purpose of the inscriptions is to 
record grants to the temple. Just outside the porch there is a third inscrip- 
tion (No. 2760) engraved on the faces of a dwarf pillar square in section. 
Ie refers itself also to the reign of a Sashvatasirnha of Naddila and is dated 
in the Vikrama year 1362. This Sathvatasimha can be no other than the 
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Chohan king of that name, son of Chachigadeva. The date of the inscrip- 
tion is, as remarked above, the latest hitherto known date of Sarhvatasitiha. 
Unfortunately the stone is highly abraded and the inscription is to a great 
extent illegible, though it seems almost certain that the record consists chiefly 
of an inventory of a large number of donations made to this Siva temple by 
various persons at the same time. Both the Jain temple (Photo No. 4585) 
und the temple of Uthamesar (Photo No. 4586) must be anterior to the 
inscriptions found there. The massive torus mouldings and the width of 
these and the other horizontal courses point to the 10th or 11th century as 
the period of their construction. The curvilinear sikhara of the Mahadeva 
temple is made of brick and has been roughly plastered over in recent years. 
The diaper relieving the outer walls of the shrine is preserved and, though 
simple in pattern, is executed with clearness and decision. In the Jain 
temple the torus moulding is somewhat more slender than in the other speci- 
men, and the former temple may perhaps on that account be attributed to 
a slightly later period. 
RARABAR. 

18. Midway between Paladi and Rarabar, which is two miles east of 
Paladi, are to be seen on the bank of the river Sukti two small Siva temples. 
A high wall surrounds the platform on which they stand. The locality is 
known as Parhch-devali. The name would lead us to expect a group of five 
temples at that place. And in fact we are told that at one time some more 
shrines had stood there, some of which were carried away during the inunda- 
tions of the river. However that may be, there are only the two above- 
named fanes to be scen there now. Above the doorway of one of the shrines 
there is an inscription dated in the V. 1231 referring itself to the reign of 
{the Chihamina] Mah@rajadhiraja Kelhanadeva—At some small distance 
from Rarabar, lying in the folds of the mountains is a shrine dedicated to 
Mahadeva known by the name of Gangipiya. At the annual meld of this 
temple the Bhils and Menas of the neighbourhood assemble in large nuni- 
bers, make a confession of all their misdoings of the previous year before the 
Great God, and lay down at the same time a portion of the spoils at the 
God's feet. And woe betide him who hides a secret guilt at this confession, 
for he lives not to see the year out! The confession is meant only for the 
cars of the God and no royal official dare$ to disturb the sinners in the midst 
of this confidential interview. So we were told by the pujari of the Parhch- 
devali shrines. 

LAS, 

19. Our next halt was at La§, about ten miles due north-west of Paladi. 
with which we reached the northernmost point of our tour. In Laé there 
are altogether five temples ; two Jain and three Hindu. None of them show 
any architectural features of note. One of the Jain temples dedicated to 
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Adingitha is undergoing repairs. The old sabhémendapa has been completely 
dismantled and a new one is being erected in its place. The only object of 
antiquarian interest of the locality is a much mutilated but well-carved sculp- 
ture standing supported against the outer wall of the Lakshmi-Narayana 
temple. The sculpture represents a standing figure of a four-armed god and 
his consort. Only the (proper) left arms of the god are intact ; one of them 
passes round the slim waist of his consort, while in the other he holds a lotus 
bud. As the emblems in the other hands of the male figure are broken away, 
it is difficult to say with certainty what deities the fragment represents ; but 
the probability is that the group is a representation of Lakshmi-Narayana. 
Qn its base is an inscription (No. 2762) dated both in Vikrama year 1344 
and Saka 1209 and referring itself to the reign of Mahdrajadhiraja Sarhvata- 
sitha, the Chohan king, several of whose inscriptions have been mentioned 
above. In 1, 2 we also find the name Jabdlipura—the sanskritised form of 
Jalor—which stands in all probability for the capital of the said Chohadn 
chief, although on account of the abraded condition of the stone it is not 
possible to affirm this with certainty. 


[67] coL. 

20. From L&$ we proceeded to Gol, which is about eight miles due 
south of it. Gol contains only two temples worthy of note—the temple of 
Amba Mata (Photo No. 4587) and the Chaubhuj temple (Photo Nos. 4588- 
89). The former stands on a high platform built of ashlar masonry. The 
small quadrilateral porch over the entrance steps widens out into an oblong 
hall with a flat roof supported on twelve pillars, two of which are in the 
centre of the hall. One of the six bays into which the ceiling is thus divided 
culminates in a richly sculptured domica] roof, while the others are merely 
covered by an arrangement of one square slab and three triangular slabs 
Testing symmetrically on the architraves. The massive mouldings running 
round the outside of the shrine wall indicate an age much higher than that 
of the poorly sculptured image of the goddess inside the shrine, on the base 
of which is incised the date V. 1752. In the niches in the southern and 
western walls there are placed images which ate replicas in miniature of the 
principal image inside the shrine. Curiously enough on the north wall there 
is no niche and the transverse courses run straight on undisturbed. The 
goddess locally known as Amba Mata is portrayed standing with a Sardila 
on either side. In the two (proper) right hands she holds a trident and 
rosary and in the lower left a kamandalu. The object held in the upper left 
hand is not quite clear but looks very much like a bell. On the right door 
jamb there is an inscription in a local dialect, dated in the V. 1752, like the 
one on the base of the principal image, and records probably repairs to the 
temple and the installation of the image. The temple shows signs of having 
again undergone repairs in very recent times—The temple of Chaubhuj 
stands on a high plinth and consists of three cells in a row, all of the same 
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size. The curvilinear Sikora of the central shrine is larger than those of 
the side shrines. in the middle cell there is an undated image; but the 
image of Sirya (on the left) and that of Vishnu (on the right) in the other 
shrines are both dated in the year 1741 and refer to the reign of Verisala 
[Vairisila] I, chief of Sirohi. The temple is built out of odd members 
belonging to other and older temples. A low parapet runs round the plat- 
form on which the shrine stands. The skew brackets embedded in the front 
wall of the shrine indicate that the open space in front was intended to be 
covered by a domical roof. The niches at the back of the temple contain 
images of Brahma, Vishnu and the Sun ; those of Ganesa and the Sun are 
placed in the niches of the lateral walls. Lying near the parapet adjoining 
the shrine of Vishnu I noticed a low marble stool, polyhedral in section, 
about a foot in height and eighteen inches in diameter. The sides are cover- 
ed with a bold diaper-pattern and the top is carved in the form of a con- 
ventional lotus. It is the lotus emblematic of the Sun-god. 


21. From Gol we moved to Javal (Zawal of Quarter-Sheet 20 S. E.) 
and from there we visited Deldar and Mandvaria. But none of these places 
contains anything worthy of notice. En route from Javal to Sanvada we 
halted at the village of Kalandri about six miles south-west of Javal. Be- 
sides a modern temple of Vishnu there is at Javal a Jain temple dedicated 
to Mahfvira, of perhaps the fourteenth century. In the main shrine of 
this temple there is placed a sculptured panel representing in high relief a 
worshipper (updsaka) in the act of feeding a pigeon, a representation which 
has probably reference to some incident in the life of a tirthamkera. Worthy 
of note is the short record of four lines below the sculpture, which is an 
unequivocal testimony of the prevalence of religious suicide in the fourteenth 
century. The inscription, which is dated V. 1389 Phalguna-sudi 8 Monday, 
records that on that day the whole of the Sathgha committed suicide by 
abstaining from food (aneSenena divem gatah). The names of the pro- 
minent members of the Sarngha who immolated themselves in this way are 
given. The name of the village is given as Kalarhdrahi. 


22. At Sanvada about fifteen miles due south of Kalandri we halted 
in order to visit the neighbouring villages of Tokara, Asiva, and Devakhetar, 
the antiquities of which will now be described in succession. 

‘TOKARA. 

23. Tokara, which lies about two miles to the south-east of Sanvadé, 
cannot now boast of more than a few isolated huts of shepherds, though at 
one {68} time it must have been a large flourishing village. On the brink 
of the rivulet that streams through the hamlet, stands on a natural elevation 
a neglected group of shrines, the principal one of which is dedicated to the 
Sonidhari Mahadeva. In the south-west comer of the courtyard stands a 
dilapidated little shrine consisting of a cella and porch (Photo No. 4590). 
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On the architrave of the door-frame is sculptured the image of Ganapati. 
The curvilinear Sikhara of stone is omamented with a design of elongated 
horse-shoe shaped chaitya windows. The finely carved émalaka is entire and 
in position. The shrine is empty and serves as a store-room for chynam. 
On the left door jamb of the sanctum is engraved the following inscription 
(No. 2763) : 


1. Sarhvatu 1232 Phaguna-vadi 6 
2. deva-pratish{a Rado Vijadi kara- 
3. pita. 


It thus attributes the “establishment of the god” in that shrine to one 
Rao Vijadi. Now, among the places of antiquarian interest described in his 
Hindi “ History of Strohi,” Pandit Gaurishankar OJHA has included Tokar. 
There Pandit Gaurishankar speaks of a short record incised on a pillar of a 
shrine situated in the enclosure above alluded to. The inscription, he says, 
is dated V. 1333 Phalguna vadi 6 and adds that the shrine was built by 
Rava Bijada, the Chahamana king of that name. The Pandit proceeds to 
conclude from this that previous to the said year, viz., V. 1333, the Devadas 
(the Chahaména family to which the present rulers of Sirohi belong) must 
have extended their sway as far as Mount Abi, evidently because (as he 
imagines) the Chohin (Devada) king Bijad had erected a shrine at Tokara. 
It will be noticed that all the details of the inscription described by Pandit 
Gaurishankar agree with those given above by me except in the matter of the 
reading of the year. The date as given by the Pandit is 1333; while I have 
no doubt that the inscription I found on the very same spot bears the date 1232. 
This is a serious discrepancy, what might be possible in 1332 is certainly not 
possible in 1232. Moreover, assuming for the sake of argument that the 
year as given by Gaurishankar is correct, even then, the absence of any royal 
title (such as Mahérdja or Yuvardja, etc.), coupled with the name of the 
donor, would be, I think, a serious objection to any attempt at identifying 
Rao Bijadu of the inscription with any royal personage whatever. It is 
hardly necessary to point out that the abbreviation Rao of the inscription 
may stand for Raval or Rathod or any similar clan-name beginning with Ra. 
Unless therefore the Pandit has through some oversight confounded the date 
of the inscription described above by me with some other inscription, it must 
be said that the learned Pandit is mistaken in his view regarding the extent 
of the possessions of the Devadas in the thirteenth century. 

. ASAYA. 

24, About two miles to the south-east of Sanvada is the village of 
Agivii, with which hangs a story of the slaughter of Brahmanas and the 
subsequent act of atonement for this transgression. It is narrated that Ham- 
mira, the younger brother of Jagamala of Sirohi, was both avaricious and 
impetuous. Blinded by his greed he attacked and seized by force several 
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villages belonging to his brother. During a raid on the village of Asiva he 
slaughtered several Brahmanas; whereupon their widows immolated them- 
selves over the corpses of the victims of this aggression. Subsequently through 
the intercession of the relatives of this Hammira, the village of Asiva toge- 
ther with a large part of the adjoining land was handed over in V. 1545 to 
Brahmanas as Brahmadéya, free of taxes and every other due. No royal 
official was ever to enter the village. Such is, I believe, also the purport of 
some Marval inscriptions of the sixteenth century outside the local temple 
of Vishnu. In this same village there is a well-carved image of Hanumat 
‘(about 5 feet high) of which the chief interest lies in the fact that it bears 
a date. From an inscription on the base we leam that it was fashioned for 
Bhitiina, son of Virasiha, in V. 1355 Magha-sudi 10 (Inscr, No, 2764). 
The resinous oi! poured over the image by countless devotees has formed 
such a thick crust over it that it is not possible to get a clear idea of the 
contour of the original sculpture (Photo No. 4591). 


[69] DEVAKHETAR. 


25. Not more than a mile away from Asava lies the village of Deva- 
khetar and about two miles to the east of the latter are situated the ruins 
of a group of: temples within an enclosing parapet wall. Devakhetar was 
visited by Mr. BHANDARKAR in 1906 and its antiquities are described by him 
in the Progress Report for the year ending March 1907. I ehall, therefore, 
restrict my remarks to the description of three short inscriptions discovered 
by me within the temple precincts. One of them, which is incised on a pillar 
of the sabhdmandapp of the large Siva temple, records the obeisance of the 
Siitradhara and incidentally gives the name of the god as Sidhesar (Siddhes- 
vara). One often comes across short records containing salutations of sitra- 
dhéras engraved on different portions of religious buildings. These names, 
I may add, are not of some sitvadhara or other who had come there on a 
pilgrimage, but of the particular si#tradhéra who had planned and built the 
edifice. For, such records are not confined to religious buildings, but are 
found in connection with secular buildings also, as, for instance, in the Tower 
of Fame (Kirtham) at Chitorgad. The second inscription which appears 
to be dated V. 1230 (or 1234 ?) is engraved below an image of Siva and 
Parvati. It has suffered severely from the effects of weather and is almost 
iNegible. It contains the name Devakhetar, from which it follows that the 
name of the locality has remained unchanged during the intervening nine 
centuries. The third and last inscription is a fragmentary record in a local 
dialect, engraved on the base of a column pertaining to the porch of the main 
temple. The inscription is of some importance for the reconstruction of the 
history of the Paramiiras, as it refers itself to the reign of the Paramara king 
Sumasiha (Somasihha) and bears the date 1293, which is the latest date 
hitherto found for him. The earliest date is that which we gather from a 
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record in the temple of Vastupala on Mount Abii dated in V. 1287 corres- 
ponding to A.v, 1230, 


HATHAL, 


26. Hiathal, called Hathaladi in the plates of the Paramfra Dhara- 
varsha found at the place, is situated two miles north-east of Handdra, the 
headquarters of the Tahsil. On a low mound close to the boundary of the 
village of }athal stand the ruins of the two temples and a highly dilapidated 
small shrine. The site, which is covered with a profusion of carved fragments 
of various members of temple buildings, is now used as a public latrine ! 
Across the slanting face of the mound cow-dung cakes are put out for drying. 
The above-mentioned shrine appears to have been dedicated to Siva but the 
Litiga is missing. The shrine includes a water channel on its north side, while 
the fragment of a Nandin lying close by leaves no doubt as to the god en- 
shrined there. The two temples alongside of this shrine are so hopelessiy 
mutilated that it is no longer possible to say with certainty to whom they were 
dedicated, The remains of the lowest courses which are still in situ show that 
they were both surrounded by an enclosing wall. Within living memory one cf 
these shrines contained an image of Brahma which, having brought ill-luck 
to the village, was, we were told, despatched to the neighbouring village of 
Sakhav where it is still duly worshipped. The third temple of the group 1 
stated to have contained a representation of Siirya. Among the sculptures 
surviving I noticed the following : an image of Brahma broken in two halves, 
aw rudely carved image of Siirya and a fragment which might have belonged 
to an image of Vishnu. There are several Marvari inscriptions in the village, 
but no impressions were taken of these, as the inscriptions are of a compara- 
tivcly modern date. In records of the 15th century the name of the place is 
given as Brahma-sthana which indicates that the village was held as in@m 
by Brahmanas. In fact we learnt that it was made over to Brahmanas during 
the regime of the Paramaras of Abi about V. 1215 (aD. 1158). From that 
lume date the stones engraved with representations of Siva Lingas, Sun and 
Moon, cow and calf—all emblematic of Dharma—which are to be secn 
buried at intervals along the boundary of the village in order to mark off its 
limits. This is a novel idea. 1 do not remember having seen boundary stones 
of that type elsewhere or even heard of them. 


DHANDHAPUR. 


27. From Hanadra I visited also the small village of Dhandhapur 
situated about two miles south-west of Handdra. Several Paramara inscrip- 
tions of the twelfth and thirteenth centuries are to be found there, but most 
of them are so {70} weather-wom as to be absolutely illegible. In these old 
records the name of the place is given as Dhandhukapura, probably so called 
after the Paramara king Dhandu(ka). Resting against the wall of a square 
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chhebutrd in the village is a memorial stone on which is sculptured in high 
relief a mounted rider armed with a spear. Below is a short record of three 
lines giving the date V. 1347 and the name of him in whose memory the stone 
was set up, viz. Arjuna, son of Pararfira Patala. Paramdra is a very com- 
Ton clan name among the Rajputs. So there does not seem to be sufficient 
teason for identifying this Paramara Patala with the Paramata chieftain 
Pratapasicnha and investing the latter, on the strength of it with a son of the 
name Arjuna, as one antiquarian has done. 
UDRAT. 


28, While at Dhandhapur I was told that there were at a distance of 
not more than a couple of miles some ruined temples which were well worth 
a visit and so I set out to look for them. After some hours of careful search 
in the wilderness J lighted upon the wreckage of two temples. The site is 
covered with lintels, columns, bases and capitals lying in a wild confusion as 
though the ground on which they were standing had been convulsed by an 
earthquake. ‘Portions of the masonry plinth of one temple are still intact 
and in the debris lying around I discovered the fragment of a large slab 
forming part of the mandovara that was sculptured in high relief with the 
image of a firthavikara seated in an attitude of meditation. It may thus be 
that a Jain temple had stood there once upon a time. Not many yards away 
lie the remains of another temple, conspicuous amongst which are the deeply 
carved fragments of the stone sikhara, The presence of the Siva Lifiga pedes- 
tal is evidence of its being once a temple dedicated to Siva worship. From 
the character of letters engraved on the fragments, the temple may be ascribed 
roughly to the eleventh or twelfth century, a conclusion which is not at dis- 
cord with the style of the ornamentation of the Sikharas which are deeply 
sculptured twith a design consisting of chaitya windows. 


JOLPUR. 

29. On leaving Hanadra we halted at Revadhar so as to be able to 
inspect conveniently some villages in the neighbourhood of the latter town. 
The first village to be visited from here was Jotpur situated about four miles 
from Revadhar. The only temple in the village is in a state of advanced ruin. 
It consists of three shrines standing on a solid masonry plinth. The porch 
is in a highly dilapidated condition. The middie shrine contains a Siva Litga 
which goes by the name of Kalesar (KaleSvara), The doorway of this shrine 
is elaborately carved. To judge from the general style of workmanship the 
temples cannot belong to a date anterior to the twelfth century—But about 
a mile or so from Jolpur are standing the remains of a complex of highly 
dilapidated temples which are several centuries older than the one just des- 
cribed. The group, as it stands, consists of two large shrines and three sub- 
sidiary shrines standing at a short distance behind the former. One of the 
larger shrines contains fragments of a massive pedestal of a Siva Lihga of 
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which the yori lies just outside the porch. Near the remains of the pedestal 
is lying what appears at first sight to be a dwarf pillar with section changing 
from a square to a circle through an octagon. But as its dimensions agree 
exactly with those of the internal section of thd above-mentioned yoni and 
pedestal, there can be no doubt that this shaft was once fitted into the circular 
opening of the yoni and is the actual Litga. The other large shrine sheltered 
one whole and another mutilated image of Mahishasuramardini. The broken 
icon is fashioned out of granite—a stone not usually met with in these parts 
~-and though not unlike the other image, which is of soft limestone, exhibits 
much finer workmanship and greater finish of detail. Of the three subsidiary 
shrines, one is completely demolished (only the lowest course remaining in 
situ), while the other which is better*preserved is empty. The third subsidiary 
shrine contains a well-carved image of Sirya, broken in twain across the 
knees. The stone sikhara of most of these fanes have fallen in; but wher- 
ever isolated blocks of these are still standing in position, their omamenta- 
tion is seen to consist of repetition in miniature of deeply carved chaitya 
windows and facades. Many stones of the debris showed the same design. 
The size of the Sikiara may be judged from the fragmentary sector of an 
dmalcka with a radius of twelve feet six inches. For the antiquity of the 
temple speak the large size of the undecorated stone blocks [71] of which the 
walls are built, the massive size of the plain moulding and the large clear 
horse-shoe shaped chaitya windows which form part of the designs of the 
deeply carved Sikhata (Photo No. 4596-A). 


(JIRAVAL. 


30. About five miles to the north-west of Revadhar lies the village of 
Jiraval. In inscriptions of the 14th century in the local Jaina temple situated 
at the foot of a hill to the west of the village the name of the village occurs 
4s Jirdiila or Jirdla. The sanctum of this temple contains an image of Nemi- 
natha characterised by his lafichhana of the conch. But it is amply clear 
from the inscriptions (Nos. 2773-80) engraved on the jambe and lintels of 
the doorways of the subsidiary shrines that the temple was originally conse- 
crated to Parsvantitha, a fact which is well known to the inhabitants of the 
village of Jiraval, who give the following reason for the change of denomina- 
tion. They narrate that during the regime of a Muslim king (whom they 
called Bokadai Padashah) the temple was attacked, desecrated and plundered 
by a band of Muhammadan troops. During this raid the image of Partva- 
natha was pulled down and smashed to pieces by the bigotted iconoclasts. A 
long time after, when the temple was resuscitated, an image of Neminatha 
was made and installed in the place of the old image. The subsidiary shrines 
which form the enclosed aisle are all empty. The jambs and lintels of over 
forty of them are inscribed with dedicatory inscriptions giving the names of 
the donors, the quondam pontiffs, etc. The earliest of them is dated in 
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Y. 1421 and the latest in V. 1483. The donors seem to have been all Osval 
Banids ; and this is the class to which the present Bania community of the 
village belongs. Visalanagara and Kalavanagara appear among the names 
of the places of residence of some of the donors. It is well-known that at 
Visalanagara there was a latge colony of Osval Banias. The temple which 
is probably of the same date as the above-mentioned inscriptions, viz., the 
fourteenth century of the Christian era, contains no features of architectural 
note, 


VARMAN. 


31. The village of Varman lies alomg the main road leading from Deva- 
dhar to Mandar, a little to the west of the Sukli river which is a tributary of 
the Bands. The place seems to have been at one time of considerable import- 
ance, but now it has lost its grandeur and is reduced to the condition of an 
insignificant hamlet. About a mile to the north of the village there is a gigun- 
tic Vata (Ficus indica) tree which together with its off-shoots covers quite 
an acre of land and must be a growth of untold generations. To the south 
of the village stands on a high eminence a Jain temple dedicated to Mahavira. 
The main shrine is empty. But a large image of Mahavira which is awaiting 
ceremonial installation is placed temporarily in the gidhamendapa, which 
contains also several other smaller images. Among these is a finely sculptured 
image of Kubera. In the pillared corridor to the east of the sabhamandapa 
there is a sculptured ceiling pancl which bears an inscription dated in the 
year V. 1242, The central figure of this slab is Gajalakshmi with elephants 
pouring water. The original temple is probably not older than this sculpture. 
The Sikhare which is very high, and therefore a prominent land-mark, was 
erected, we were told, within the last century. Quite recently a large sabad- 
mandapa was added to the temple, as also a high wall enclosing the latter 
on ajl sides. The columns of the sabh@mandapa are not uniform and betray 
the fact of their having been brought over from the ruins of older temples 
In the enclosing parapet are built in on the inside two coarsely sculptured 
panels, in one of which the central figure is that of Nemindtha and in the 
other an unidentifiable firthemkara. The village also contains a Siva temple 
called the temple of Varmesar, (Photo No. 4617). In the enclosing wall of 
this temple are built in sculptured figures which had once formed a part of 
the local Sirya temple. Noteworthy is a large sculpture of Gajalakshmi 
placed in the courtyard of this temple. Water drawn by dwarfs from the 
reservoir is passed on to women sitting on a higher level, who are represented 
as handing it over to elephants standing above them ; these in their turn 
pass it on to a pair of elephants standing on a still higher level, which empty 
the kalasas over the head of the goddess seated on the kamalasana. This 
sculpture, the design and execution of which are extremely happy, descrves 
to be transferred to and exhibited in 2 central musdum. But the object of 
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antiquarian interest for which Varman is justly famed is the [72] marble 
temple dedicated to the Sun-god which even now in its decay is an impos- 
ing structure (Photo Nos. 4598-4616). The careful finish of its carving, the 
proportion of its members and the parsimonious use of decorative detail, all 
tend to show that the building must have been constructed at a time when 
{emple architecture was a vitally living art. The temple, which faces the east, 
consists of the shrine, sabhdmandapa, pradakshind and porch. The oblong 
outline of plan is broken by projecting niches and windows from the mandupa 
and the circumambulatory (see drawing No. 1392). The sikhara of the shrine 
has fallen away and the roof of the porch and mendapa is also partly de- 
tmolished. Where the foundation has subsided or the pillars given away the 
loosened stones have slid off one another and ate lying scattered round the 
Tuin (Photo No. 4598). In the debris I discovered a standing image of Sirya 
{broken clean across the knees) which must have occupied the main shrine 
(Photo No. 4612). 1 discovered also finely carved but partially mutilated 
images of the navagrahas, and the eight dikpalas (Photo Nos. 4615-16). ‘The 
finest piece, however, is a mutilated group, the principal figure of which is 
the form of the Sun-god called Sirya-Narayana (Photo No. 4609). To this 
group belongs the pedestal resting in the niche in the western wall of the 
sanctum (Photo No. 4600). The pedestal is sculptured in the form of a 
chariot drawn by seven steeds which is a marvellous piece of realism. Un- 
fortunately most of the sculptures found here are fragmentary, and even the 
fragments are highly mutilated. Several of the pillars of this temple are 
engraved with inscriptions (Ndés. 2782-87) in which the god of the temple 
ig referred to as Brahmana-svamin. One of the inscriptions belonging to the 
tcign of the Paramara Pimapala, son of Dhandua (Dhandhuka), states that 
in V. 1099, Jyeshtha-sudi 30 Wednesday, Nochaka, son of Sadrama, repaired 
the temple. Another dated V. 1076 Chaitra-sudi 7 (ratha-saptami) records 
that Sohapa, whilg on a visit to the temple, presented to the god two fields. 
A third inscription belonging to the “ prosperous and victorious reign” of 
Mehdaréjakula Vikramasisnha. and dated in V. 1356 Jyeshtha-vadi 5 Monday, 
gives the place-name clearly as Brahmana-mahasthana. There can be, thero- 
fore, no doubt that Brahmana is the sanskritised form of Varman. Three 
other records are dated respectively in V. 1315, 1330 and 1342. 


32. As it would not be possible to do justice to larger questions of 
aichitectural and iconographic interest connected with this temple without the 
help of drawings and illustrations which cannot be reproduced here, I intend 
contributing an illustrated article to the Director-General’s Annual of Archao- 
logy where these subjects will be discussed in detail. 


Y. S. SUKTHANKAR, M.A, PHD., 
July 1917, Offg. Assistant Superintendent, 
Archzological Survey, Western Circle. 
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PART IL 
EPIGRAPHY AND NUMISMATICS. 
(A) Epigraphy. 
I—Hindu and Buddhist. Inscriptions. 

1, In December last Dr. SuKTHANKAR received from Mr. Suhaya 
Nagappa Hecpe of Ajjibal in the Sirsi Taluka of the North Kanara District 
two sets of copper-plates for inspection. The plates have bec preserved as 
curiosities in Mr. Hecps’s family during several generations . that it is 


not definitely known now how they came into the possessior, .. the family. 
One of the plates refers itself to the reign of the Kadanba king Ravivarman, 


and the other to that of Krishnavarman (probably tl. 2c of that 
name) belonging to the same family. The regnal years 1 the grants 
are dated sre worthy of particular notice. The plat’ - saan (if Dr. 
SUKTHANKAR’s reading is correct) is dated in the thirty... and that 


of Krishnavarman in the nineteenth year, of the ki: "s reign. It should be 
remarked that the only other hitherto known grant of K~shnavarman II. 
refers itself to the seventh vear of his reign ; while the highest regnal year 
recorded in the copper-plate records of Ravivarman is the eleventh. The 
uncertainty regarding the date of Ravivarman’s grant is duc « the fact that 
the words comprising the date have been almost completely exter: away. 
We have, therefore, to depend upon a conjectural restoration of the words ; 
but Dr. SUKTHANKaR’S conjectuge has every probability in its favour. Both 
the plates have their rings and seals attached. The seal of Ravivarman's 
plate is blank, but that of the other plate bears a horse as device. Ravivar- 
man’s grant, which is dated on the fifth ¢ithi of the bright half of Karttika 
in the [thirty]-fifth regnal year of the king’s reign, records that on the speci- 
fied day Ravivarman of the Kadamba family granted four nivarttones of 
land in a village called Sare (or Sara) to the temple of Mahadeva of his 
beloved physician Nilakantha. Some further specifications of the donation 
are lost in a Jacune, The grant of Krishnavarman records that on the full- 
toon day of Karttika in the nineteenth year of the king's reign, he granted 
Kamakapalli in the village of Girigade situated in the Karvannadga District 
From the topographical information supplied to Dr. SUKTHANKAR by Mr. 
Hebe, he concludes that the Girigade of the grant is to be identified with 


* |Pp. 3537.) 
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the modern village of Girigadde in the Sirsi Taluka, while it is conjectured 
that Karur, which is the name of a neighbouring village, may not be uncon- 
nected with the district name Karvannadga of the grant. 


2. To the keen interest taken by Mr. P. B. GotHoskar, Librarian of 

the Bombay Branch of the Royal Asiatic Society, in the 

Bid Chalukya search of Indian antiquities, we owe the recovery of two 
interesting copper-plate charters purporting to be issued 

by the Chaulukya Karnadeva of Anahilapataka. It was after a great deal 
of trouble that Mr. GoTHOSKAR succeeded in obtaining the loan of them from 
him for the purpose of photographing them. The negatives have been pur- 
chased by me for this department, and will be filed in my office. It is in- 
tended to contribute a detailed descriptive note on them to the Journal of 
the Bombay Pranch of the Royal Asiatic Society. Dr. SUKTHANKAR, in 
whose hunt: :*« photographs have been placed for publication, in his report 
on them, says that both the sets refer themselves to the reign of the Chaulu- 
kya Karna and are dated respectively on Tuesday, the eleventh day of the 
bright half of Margasirsha in the Saka year 996, and on the eleventh day of 
the bright halt of Karttika in the Vikrama yea’ '131. The curious circums- 


tance regarding these.» ° which ore datec or “ifferent days is that both 
of them ar made in fawn. 1 the same ++~. 4 convey the very same 
village. She wording of ‘ix rants is, ko -1 4" te different in the two 
piates. Moreover there is :.sn great diffi ‘h: writing : while on one 


the | udge ( -m the photographs) uly cut and uniform in 
Pass cir suapes a.: neither good .. natiy finished, on the other 

mu very poorly cut and ther -h-+ ve distinctly ill-made. 
i che fist grant begins with a sciuca.n u Vasudeva and a 
m. a stanza the other begins abruptly with te geneaiogy of the Chaulu- 
kya kings. It is as difficult to give a reason why two grants should have 
been ...ade conveying the same village to the same per.on as to explain the 
difference - the dates and the writing. It does appear though, as if the 
first set, namely, the one that is evidently the better of the two, is the original. 
genuine document : the other seems to have been made later in imitation of 
it, as a subetitute for it. The grant was made by the Mahamandalesvara 
Durlabharaja belonging to a feudatory Chaulukya family of Nagasarika 
(Nausari) which acknowledged the suzerainty of the Gujarat Chaulukyas of 
Anhilvada. The preamble of one of the grants contains the genealogy of the 
donee up to three generations. Durlabharaja, we are told, was the son of 
Chandraraja, and the grandson of Gamgeya of the ancient lineage of the 
Chaulukyas. The donee was the Brahmana Pandita Mahidhara, son of 
Rudraditya of the Mandavya gotra who had come to Nausari from Madhya- 
desa. The object of the grant was the village Dhamalachchha, situated ap- 
parently in the district of Talabhadrika Thirty-six. The boundaries of the 
village are given as follows :—~to the east, Kalagrama ; to the south, Torana- 

» 
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grama ; to the west, Avala (or Amvala) sati-grama ; to the north, Kachch- 
havali-grama. The Atlas sheet gives two villages called Dhamadachchha and 
(to its south) Tarangam as situated in the Nausari District. In regard to 
the fact that the donor was a Jagirdar of Nausari, as also that the plates are 
now stated to belong to a resident of Dhamadachchha there is no difficulty 
in the way of identifying Dhamalachchha with Dhamadachchha and Torana- 
grama with Tarangam. The other place-names remain unidentified. It is 
perhaps worth noting that in the grant which is above held to be the original 
document, the portion containing the boundaries is written at the very end 
of the document and was added secunda manu, which is palpably different 
from that in which the rest of the grant is written, and which rather resem- 
bles the clumsy lettering of the other grant under reference. The problems 
raised by this pair of grants cannot thus all be looked upon as solved. 


3. A set of two copper-plates was sent to this office for examination by 

the Bhavnagar Darbar, which the Darbar has since pre- 

pad Valabhi sented to the Trustees of the Prince of Wales Museum. 
Dr. SUKTHANKAR, in whose hands the plates have been 

placed for decipherment and publication, reports that they are dated in 
somvat 210, and were issued by order of the Mahasamanta Maharaja Dhru- 
vasena I, the Maitraka king of Valabhi. The seal, which is attached, bears 
the usual Maitraka device and legend. The charter records the gift made 
by Dhruvasena of certain lands at the villages of Chhedakapadraka and 
Malakara in the Hastavapra-aharani to a certain Nanna residing at Vala- 
padra, for the performance of sacrificial rites. The exact date of the grant 
is the 13th tithé of the bright fortnight of Sravana in the year 210, which 
year when referred to the Gupta-Valabhi era yields ap. 529-30 as the ap- 
proximate date of the charter. At Baroda, Mr. J. C. CHATTERJI, the 
Dharmadhyaksha of the Baroda State, showed to Dr. SUKTHANKAR a single 
copper-plate which was sent to the Dharmadhyaksha from Kathiawad for 
decipherment. The plate on examination was found to contain the latter 
half of a Valabhi charter dated samvat 206, Asvina-sukla 3, and issued, like 
the previous one, by order of Dhruvasena I. The donee was Rotghamitra 
of the Vrajagana gotra, a resident of Simhapura, which place is to be identi- 
fied with Sihor, near Bhavnagar, a junction on the Sihor-Palitana Railway. 


4. Dr. SUKTHANKAR has in hand for editing two interesting ins- 
criptions engraved on the pillars of an old grammar 

inp school called the Bhoja Sala at Dhar, from the time of 
‘i the Paramaras of Dhar. The inscriptions are known 

as serpabandha, because they are engraved in the form of intertwining ser- 
pente with their bodies twisted lengthwise and crosswise leaving oblong spa- 
ces within for letters. One of the inscriptions is a chart of the Sanskrit 
alphabet and the other of verbal terminations. The latter are taken from 
a chapter of the Sanskrit grammar called the Katantra which was specially 
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intended for the instruction of people who did not care to penetrate too 
deeply into the complicacies of the Sanskrit grammar. It is worth noting 
here that the first few chapters of this simplified grammar are stil! learnt 
by heart in the indigenous vernacular schools of Malwa, Gujarat and some 
other parts of India. Alongside of one of the tables is engraved a pair of 
stanzas which contain the names of the Paramara Naravarman and Uda- 
yaditya of Malva and imply that the tables were engraved by order of Uda- 
yaditya (ca, AD, 1150). 


5. In August 1917 I proceeded to Sanchi to examine and take estam- 
pages of a short stone inscription which was discovered 
Sanchi inscrip- ina village near by. The inscription proved to be 
tion of the time of @ very interesting one. The first line opens with an 
Svami Jivadaman. eylogy of Skanda the Commander of the celestial army 
and ends with the name of Jivadaman. The second 
and third lines record the name of a General or Judge (Mehadendanayaka) 
Sridharavarmman the Scythian (Seka) and the thirteenth year of his reign. 
The object of the inscription is to be found in the last line (in a verse, only 
a part of which is extant), namely, the excavation of a well. The record 
is in a very bad state of preservation ; the first part of I. 1, and the major 
portions of ll. 5-6 have entirely disappeared. The last verse is followed 
by two numerical symbols which I read as 200, 1. These symbols are very 
much like those used in the dates on the coins of the Western Satraps of 
Saurashtra. They are not preceded by any words or symbols that usually 
introduce a date and therefore their import is far from clear. There was a 
Svami-Jivadaman whose son Svami-Rudrasimha II succeeded the Kshat- 
Tapa Visvasena in Saka 226-27. As his son’s date is S. 226-27, it is quite 
possible that the numerals in the Sanchi inscription denote a date in the 
Saka era. If I am correct then the Sanchi inscription provides a date and 
a location for Svami-Jivadaman, the father of the founder of the third Dy- 
nasty of Satraps in Saurashtra, who was hitherto known to us from the 
coins of his son only. 


6. During the year under review I was engaged in deciphering a new 
dated inscription in a small cave near Asoka’s edict at 
Cave inscription Dhauli in Orissa, which records the visit of a pilgrim 
at Dhaull, Orissa. uring the reign of 2 king named Santikaradeva, who is 
known from another votive record in the Ganesa Cave Khandagiri. The 
only interesting feature of the inscription is that it is dated; but the date 
cannot be referred to any known era except that of the Easter Gangas. I 
was also engaged in editing two copper-plate grants found in the Native State 
of Baudh for the Epigraphia Indica at the request of the Government of 
Bihar and Orissa. A summary of -their contents by Mr. H. Krishna Sastri 
has already appeared in the Anmual Report of the Superintendent, Archn- 
ological Survey, Eastern Circle, for the year 1916-17. 


308 EPIGRAPHIC STUDIES 
I1.—Muhommaden Inscriptions.* 
7. A large number of Muhammadan inscriptions were copied during 
the year. The majority of these are unpublished and some even unnoticed :— 
(a) Sultans of Malwa.—aAn inscription of Sultan Alauddin Mahmud 
Shah Khilji was discovered by CUNNINGHAM in a modern 
Lohangi Pir. Masjid on the top of the hill near Bhilsa railway station 
on which the tomb of Lohangi Pir stands. It records the erection of a 
Masjid by one Khojendi who bore the titles of “ The sword of the State” 
(Saif-ul-mulk) and “The Lord of the east” (Malik-ush-Sharg) during the 
reign of Sultan Alauddin Mahmud Shah Khilji in the year 862 A.H. (1457 
AD.), CUNNINGHAM fread the date as 864 a.H. The Jami Masjid at Sipri, 
the summer capital of the Maharaja Scindia of Gwalior, 
Jami Masjid, was built a few years earlier. The inscription on this 
td monument was pointed out to me by Mr. M. B. Garde, 
B.A, Inspector of Archzology, Gwalior State. Unlike the majority of the 
Muhammadan inscriptions of India this record is incised. It records the 
erection of the Jami Masjid during the reign of Sultan Mahmud Shah Khilji 
in the year eight hundred and forty-five (1441 a.p.) by Muhammad Tarkan 
and Ahmad Tarkan. The date of this record is given both in words and in 
numerals. 


(b) Sultans of Gujerat—The only dated inscriptions still to be found 
among the ruins of Champaner are those on the two 
ces Ba Citadel, gateways of the citadel. Each of these gateways, now 
? called Halol and Godhra gateways, bear inscribed slabs. 
The inscriptions on both of the gates are identical. The latter half of that 
on the Godhra gate has become illegible in many places, but it has an ad- 
ditional line incised vertically which gives us the name of the scribe. Both 
of the inscriptions contain the name of Sultan Nasir-ud-din Abul Fath Mah- 
mud Shah, son of Muhammad Shah (II), son of Ahmad Shah (I), son of 
Muhammad Shah (I), son of Muzaffar Shah, and the date, which is the 
month of Zi-l-qada 889, A.H. (1484 AD.). 


(c) Sultans of Bijopur—The majority of ancient monuments in the hill 
fort Panala are still intact and what is still more interesting, the inscriptions 
on almost all of them are still in position. The ruins on this fort, which was 
the scene of great revolutions in the history of Deccan, are mentioned in 
Cousens Revised List but not in detail. None of them appear to have been 
surveyed prior to my visit in September 1917. Some of the inscriptions are 


* {In the original file copy of the reprint Dr. Sukthankar has entered his 
Signature just before this section. It is, therefore, not clear if he is responsible for 
the present section ; but it is reproduced here, in view of the fact that his author- 
ship of the section is not improbable-—Cf. his Catalogue of Antiquities in the Bija- 
pur Museum.—E 
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mentioned in the Bombay Gazetteer, but none of them appear to have been 
properly noticed or published as they are not included in Dr. Horow!Tz’s list 
of Muhammadan inscriptions published in the Epigraphia Indo-Moslemica. 
They were copied for the first time in 1917. The oldest of them is an 
inscription found in the Somala tank which records the erection of a tank 
(hauz) during the reign of Sultan Mahmud Shah Bahmani by a nobleman 
named Adil Khan Ghazi. Unfortunately the date of the inscription is miss- 
ing which makes it impossible for us to identify this 
Panala. Adil Khan. The rest of the inscriptions were incised 
during the rule of the Adilshahi Sultans of Bijapur and most of them contain 
their names, The outer gate of the Tin-Darwaza bears 
slab which records the erection of the Fort of Panala, 
which is called the Gate of the Kingdom (Dar-1s-saltanat) in the year 954 
AH., (= 1547 AD.), during the reign of Ibrahim Adil Shah I. A small 
spring on the hill-side was converted into a walled re- 
servoir by one Daud Aga, evidently an Abyssinian, in 
the next year (955 A.H. = 1548 A.D.) during the same reign. A large tank 
(hauz) was excavated near the site of the Char-Dar- 
Tank, waza by one Malik Jafar during the reign of Ibrahim 
Adil Shah I in the year 964 a.H. (= 1556 A.D.). It is one of the largest 
reservoirs excavated on the top of a hill, An inscription built into the 
walls of a modem Hindu temple near the site of the Char-Darwaza gate 
records the erection of a tower (bu7j) during the reign of Ali Adil Shah I 
by one Shamsuddin Shahaswar in the year 985 A.H. (= 1577 a.D.), A large 
inscribed slab belonging to the Char-Darwaza gate has 
Char-Darwaza. heen fixed on a modern tomb in the courtyard of the 
Mausoleum of the local Muhammadan saint, Sa’ad-ud-din, familiarly called 
Sadoba. It records the erection of a gate of the fort by one Maqsud during 
the reign of Ibrahim Adil Shah 11 in the year 994 a.H. (= 1585 a.b.). The 
. . residence of the former Qiladars is now used by the 
Giladar's Palace. State of Kolhapur as a guest house. An inscription, 
now placed in the walls of one of the chambers, records the erection of a 
palace (mahal), by one Maqsud Aga, during the reign of Ibrahim Adil 
Shah II in the year 1000 a.H. (= 1591 a.D.). The builder of this place, 
Magsud Aga, appears to be the same person as the one who built the Char- 
Darwaza gate of Panala Fort six years previously. 


Tin-Darwaza. 


Nagjhari. 


(B) Numismatics. 
8 No coins having any special significance were discovered in the Pro- 
vince during the year under review. The Treasure 
jc nna Puri- Trove coins sent to me for examination by the Govern- 
; ment of Bihar and Orissa contained some unique coins. 
The most important among these is a copper coin of the type which is called 
Puri-Kushan by Numismatists. This coin with several others of the eames 
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type were sent to me for examination by His Honour the Lieutenant-Gov- 
emor of Bihar and Orissa and were found among the collection of the late 
Chief of Baudh. Coins of this type are found in large numbers in Orissa 
but hitherto no inscribed specimen has been discovered. The coin found 
in the Baudh State is unique inasmuch as it bears a legend. This legend con- 
sists of two syllables only : tanka “a coin”. The characters belong to the 
north-eastern variety of the Indian alphabet. Incidentally the coin helps us 
to fix the date of the Puri-Kushan coinage for which we had no reliable data 
so far. 
A find of 448 silver coins of Farid-ud-din Sher Shah found in the Shah- 
5 bad District was sent to me for examination. This find 
New Mints, —* contained some specimens from a new mint : Panduah. 
There is a town of the same name which for sometime was the capital of 
the Mussalman sovereigns of Bengal. This town was a mint town during 
the reign of the Independent Sultans of Bengal on whose coinage it appears 
as Firuzabad. It is situated a few miles to the north of Gaur or Laghnauti, 
the ancient capital of Bengal. The same hoard contained a few specimens 
of the issues of Sher Shah from the mint at Chunar. Half a century ago 
Mr. E. THomas had published an unique coin of Sher 
and types of the Shah of the same mint. On his coin the mint name is 
gpinage of Sher oeit Chunar but on all specimens in this find it is spent 
Chanarh, which is to be pronounced either as Chanadh 
or as Chanara. The find contained a new type of the Kalpi mint, which 
has a circle of arabesque work on each side instead of the plain circle. 
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AN EXCURSION ON THE PERIPHERY OF 
INDOLOGICAL RESEARCH.* 


Labies AND GENTLEMEN, a 

Indology is, as you all know, the discipline which has for its object the 
study of Indian literature, history, philosophy and kindred subjects, Indo- 
logical studies, in the widest acceptance of the term, may be said to date 
back to the distant period of hoary antiquity which witnessed the birth of 
those truly remarkable specimens of linguistic analysis, the Nirukta of 
Yaska, the Siksas, and Pratis4khyas, which contain such a wealth of 
significant phonetic, etymological and grammatical observations on the Vedic 
Samhitas. The beginnings of linguistic study in India must be even older 
than these works ; but the results of those early speculations had probably 
not crystallized into systematic treatises ; and if they had they have certainly 
Not been preserved. 

The tradition of these scholastic pursuits had been carried on, more or 
less uninterruptedly, during the intervening centuries or rather millennia ; 
and we can look back with pride, admiration, and gratitude, on the massive 
literary monuments left to us by our ancestors, by—to mention only a few 
well-known names—able gtammarians like Panini, Katy4yana, Patanjali, and 
Hemacandra ; commentators like Aévaghosa, Mallinatha, and Sayana; 
thetoricians like Bharata, Bhamaha, Dandin, and Vamana ; historians like 
Vakpati, Bilhana, and Kalhana ; not to speak of the unknown compilers of 
Puranic genealogies, the writers of the history of the Buddhist and Jaina 
churches, the chroniclers of the lives of saints; and, lastly, the keepers of 
the records of Hindu cloisters and monasteries. 

This vast store of fact and fiction, accumulated through the critical, 
exegetical, and historical, activities extending over centuries has been studied 
and re-studied in recent years by successive generations of scholars. This 
thesaurus has finally {94} been turned into a searchlight, and made to 
illuminate the obscure periotis of the history of cur country, and to con- 
tribute its quota to the elucidation of problems thrust on the threshold of 
our consciousness by the Memory of a half-forgotten Past, in other words, 
by Communal Memory. In our own times and here in our midst, the torch 
has been kept alight through the zeal for earning of scholars like Bhag- 
vanlal INDRAJI, Sir Ramakrishna BHANDARKAR, and Shams-ul-ulma Dr. 


* [A discourse delivered on 20th August 1923, at a gathering of the Institute, 
on the 14th Anniversary of the late Mr. K. R. Cama—Journal, 1924. no. 99-1041 
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Jivanji Mopt, men who have nobly consecrated their lives to the work of 
unravelling the history of India, of interpreting Indian life and thought, 
and have worthily upheld the scholarly traditions of this Land of Reis. 

Within the last two decades the domain of Indology has extended by 
leaps and bounds; it has expanded, so to say, both vertically and horizon- 
tally. . 

The advance made in the comparative study of language literature, 
mythology and art, the exploration and excavation within and without the 
confines of India, has each served to advance our knowlege of the past 
in multifarious ways. While this advance has happily solved certain old 
riddles, it has in turn given birth to others that are entirely new. I have 
proposed to myself to take you out this evening for an excursion on what 
may be termed the periphery of Indology, in contradistinction to the centri- 
cal portion which concerns itself with the interpretation and reconstruction 
of the past from sources purely or chiefly indigenous. I propose to acquaint 
you with some of the results of research and explorations in fields lying on 
the horizon of our cultural influence, indicating briefly those problems that 
have arisen in the wake of the progress of our research. 

T will commence my review with a survey of topics which are not exactly 
new, but which lie outside the conventional grooves of Indian research, as 
the term is understood in India. 

It has been surmised that long before the commencement of the Chris- 
tian era, the Dravidian races had developed independently considerable 
culture of their own. Somte of these Southern kingdoms carried on, for a 
protracted period, a thriving trade first with Western Asia and Egypt. and 
then with the Greek and Roman Empires. Literary evidence appears to 
suggest that the Tyrians imported from South Indian seaports ivory, apes 
and peacocks. And we have also evidence to show that at a still later 
epoch India—to a great extent South India—exported rice, spices, precious 
stones, and a large quantity of cloth, muslin and silk. Who were these 
adventurous traders on the Indian side? How did they solve the problems 
of transport and exchange? How long did that trade continue, and what 
stopped it in the end? These are some of the questions one may readily 
ask. They are not however as easily answered. The question of the early 
commerce of India with Babylon was examined at length by KENNEDY in 
JRAS., 1898. In recent years Egypt and the sites of ancient Assyria and 
Babylonia have been systematically explored, and objects of antiquarian 
interest have been recovered from those sites on an unprecedented scale. We 
have therefore every reason to hope that when the new material has been 
thoroughly sifted and studied by experts, the results of their investigations 
will confirm the surmises and conclusions based on literary evidence, and 
throw additional light on the obscurities relating to the early intercourse 
between India and the Western World. 
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We will next turn to a field where the intercourse between India and a 
foreign country, if not so ancient, was evidently much more extensive, and, 
lying as it does within the historical period supplies far richer material for 
study and investigation. 

One cannot imagine a more fruitful field for a study of the evolution 
on foreign soil of Indian thought, and Indian art and architecture, than the 
little island of Java. The ascendancy of Indians is really the first great 
epoch in the history of Java. The Javanese temples which still bear the 
name Chatxli Bima, Chandi Kali, Chandi Durgé, Buro Buddur and the like 
tell their own story, which in part is set dowr on stone in indelible letters. 
The island abounds in splendid temples and viharas of the Hindu period, 
and they are noteworthy examples of an architecture which attained, as in 
India, a high standard without the use of mortar and arches. 


The most important of these ruins is the temple of Buro Buddut, which 
has justly been characterized as a great picture Bible of the Mahayana creed, 
and which ranks among the architectural marvels of the world. Buro Buddur 
is not really a temple, but rather a hill encased with imposing terraces con- 
structed of hewn lava blocks surmounted by a dagoba, and crowned with sculp- 
tures illustrative of the Mahayana doctrine. The subjects treated in the 
lowest enclosure are of the most varied description, forming a picture gallery 
of landscapes, scenes of outdoor and domestic life mingled with mythological 
and religious designs. As one proceeds, the subjects grow [96} in depth 
and complexity. It would seem that the architect had intended gradually 
tu wean the devotees from things of this world. When they once begin to 
ascend from stage to stage of the temple hill, they are introduced to the 
realities of religion, and, by the time they reached the dagoba they had passed 
through a process of instruction and were ready with enlightened eyes to 
enter and behold the image of the Buddha, symbolically left imperfect as 
beyond the power of human art to realize or portray. 

The ruins in Java are by no means exclusively Buddhist. There are 
temples devoted to the cult of Sivaism also. Here we come across sculptured 
panels representing Siva as a Yogt and again as Kala or Time the Destroyer, 
reminiscent of similar panels at Elephanta. 

Col. Yue has pointed out that there are distinct traces of a fine coat of 
stucco-covering on the exterior and interior of Javanese buildings, and he 
has compared in this respect the cave walls of Elura, the great idols at 
Bamian (a once renowned town of Afghanistan) and the Doric order at 
Selinus (an ancient city on the southern coast of Sicily). 

The Indo-Javanese remains have been in part photographed and studied 
in recent years by Dutch archzologists. But it is desirable—and it is high 
time—that these ramifications of Indian culture should be studied from an 
Indian view-point by Indian archeologists, who are familiar with Buddhist 
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and Hindu mythological and religious lore, and are conversant with the deve- 
lopment of Indian art and architecture. It is needless to emphasize the im- 
portance of these archsological remains for a study of Buddhism or of the 
ancient and medizeval Hindu art. 

Important results are likely to be obtained in other fields as well from a 
study of Javanese antiquities. The Mahabharata was translated into the 
K4&vi language about 1000 AD. And in this translation we find embedded a 
large number of Sanskrit verses, and hemistiches ; the prose narrative, more- 
over, reproduces very frequently Sanskrit words and phrases, As we happen 
to know the exact date of the translation, it is a very valuable asset in Maha- 
DhArata criticism. In our gropings in the dark recesses of Indian history, 
we have to accept gratefully even such feeble and precarious guidance. This 
Kavi version is, 1 may add, being used with great advantage in the prepara- 
tion of the new and critical edition of the epic undertaken by a sister Institutc. 

{97} We shall next turn to Iran. With Iran our connection dates back 
to prehistoric times. We are all familiar with the evidence which establishes 
the connection between the Hindus and the Iranians, through affinities in 
language and tradition, religious beliefs, ritual observances and even 
manners and customs, In more recent times further evidence has been 
placed in our hands by certain cuneiform inscriptions on clay tablets which 
the German Professor Hugo WINCKLER discovered in 1907 at Boghaz-koi (the 
ancient Pteria) in Cappjadoccia. I shall not go into the details of this find, 
because the subject was dealt with at length in the course of a leamed dis- 
course on ‘Indo-Iranian migrations in the light of the Mitani tablets,’ deli- 
vered in this very Institute on a similar occasion not many years ago by the 
late Dr. GUNE of Poona. I may be permitted, however, to refer to the find 
briefly as it falls within the province mapped out by me for survey. The 
tablets contain a record of treaties concluded between the king of the Hittites 
and the king of the Mitanis about 1400 B.c. The only fact that concerns us 
here is that the treaties include the invocations of the tutelary deities of the 
Tespective kings for protecting the solemn agreements contemplated ; and 
among the gods called to witness aresdeities common in part to India and 
Persia. We find here the names Mi-it-ra, U-ru-wna, In-da-ra, Na-sa-at-ti-ia. 
One easily recognizes in them the Vedic gods Mitra, Varuna, Indra and the 
N&saty4 respectively. The inscriptions, as I have said, date from about 1400 
B.C. and the names appear not in the Iranian form but, so far as we can judge 
from the imperfect orthography of cuneiform inscriptions, in the form which 
they show in the hymns of the Rgveda. We may ask: Are the four deities 
invoked in these Mitani tablets proto-Iranian or Vedic or Aryan? Were they 
the gods of a tribe which was on its way to India, or of a tribe which had 
Tetraced its steps and returned to an earlier home? Or were they again 
merely borrowed gods? Did the king of the Hittites or the Mitanis worship 
Vedic gods? Unfortunately this tantalizing find suggests many more 
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questions than it answers. There is nothing to be gained by 
dogmatizing over the results of this discovery, though it is galling to reatize 
and acknowledge our helpless ignorance. All that we have to go upon is that 
in the 15th century B.C. four gods who figured conspicuously in the Vedic pan- 
theon were in the region round Boghaz-koi considered, for some reason, 
fit to be invoked as supematural witnesses to a solemn and important state 
treaty. This information is clearly too flimsy for the erection of any solid 
superstructure of theory, But it may be pointed out that the mention of the 
Vedic gods in these treaties is but the crystallization at one particular point 
{98} of a diffuse complex, which could not have subsisted unsupported, so 
to say, hanging in the air. It necessarily implies reflexes, reactions and rami- 
fications, which it will no doubt be possible to isolate with the increase in our 
knowledge and the refinement of our instruments. We may reasonably hope, 
may expect, that these discoveries are but the first fruits of a rich harvest 
which may be reaped by patient study and untiring exploration. 


We shall pass on to another field where we shall be on more solid ground. 
There was a time when Pali was regarded as a subject lying on the fringe 
of oriental scholarship. And our worthy University, faithful to the old- 
world standards, probably still regards Buddhism as a heterodox religion. 
And yet in Pali, it may be said, lies enshrined much of-—not only Indian— 
but Oriental culture. The spread of Buddhism from India to Central Asia 
and thence to the Far East is probably one of the most important contribu- 
tions India can claim as having made to the general uplift of mankind. 
Having discarded Buddhism as a religion, we are apt to overlook the fact that 
this religion, which had its birth in India, is still the religion of China, Japan, 
Siam, Burma, Ceylon, and Nepal. It is still the credo of millions of men 
and women. Gandharan art, which was adopted by the Buddhists of North- 
ern India as a medium for expressing its ideals in plastic form, was carried 
by Buddhist missionaries in painting and sculpture to the cases of Central 
Asian deserts and thence to China, Japan, and Korea. 


Outside India Buddhism found the most fertile soil in China. An inti- 
macy with the Chinese language has long come to be regarded as an essential 
pre-requisite for a thorough study of Buddhism ; in fact it may be said that 
nowadays one cannot do justice to Buddhistic studies without a first-hand 
knowledge of Chinese sources. But Buddhism reached the Middle Kingdom 
not directly from the land of its birth but, as I have already hinted, by the 
toute of Central Asia. Thus in following the outward and onward march 
of Indian culture, our eyes are first turned towards Central Asia, and especi- 
ally to the highlands of Pamir, and to the oases of the Gobi and the Talkla- 
makan deserts. 


The first convincing proof that the arid soil of Chinese Turkestan held 
buried valuable archzological treasures was furnished by the series of finds 
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of Sanskrit manuscripts, of which almost the first was the Bower Manuscript 
discovered accidentally in 1890, Apart from their philological interest, these 
manuscript finds had value in showing that Sanskrit, the sacred language 
{99} of the Brahmans, was cultivated, and assiduously cultivated, even in 
those distant regions beyond the Hindukush, at such an early period. The 
expectations raised by the discovery of these manuscripts have been amply 
justified, In fact it may be said that during the last thirty years no other 
undertaking has been more fruitful for the study at once of Indian, Iranian, 
and Far Eastern history, has opened out wider vistas for research, laid bare 
higher treasures of ancient cultures, and, lastly, afforded, deeper insight into 
the ancient intercourse between East and West as the archzological explora- 
tion of Central Asia. 

An early, appreciation of the importance of these finds for philological, 
historical, and archeological studies led the Russian, French, British, anc 
German Governments, as also some leamed societies, to send organised ex- 
peditions—they were peaceful penetrations, the army of explorers being armed 
with nothing more frightful than spades and pickaxes and a plentiful supply 
of writing materials and packing cases—to explore those little-known regions, 
and to recover objects of archzological interest from the sand-buried sites of 
the ancient cities of Chinese and Russian Turkestan. Undoubtedly the most 
successful of these explorations have been those financed by the Government 
of India, and carried out under the direction of that patient, thorough and 
indefatigable archeologist Sir Aurel STEIN. Through an inborn love of enter- 
piise and adventure, through the rigorous discipline he underwent as a stu- 
dent in a German University, through prolonged study of Indian languages, 
tradition and history, he was eminently qualified to undertake the gigantic 
operations involved and carry them to a successful termination. By laying 
bare the regions which had served as the main channel for the interchange 
of the civilisations of India, China and the West, his explorations have once 
for all shattered the illusive barriers which it was once thought had separated 
the east and the west. 

The task of an explorer in those inhospitable regions is no bed of roses. 
His task is very different from that of the scholar, comfortably lodged in iis 
snug study, deciphering manuscripts, examining art treasures, discovered by 
the explorer, and weaving his fabric of theories. The great archwologist tells 
ug that just when he was completing his exploratory task, by an ascent to the 
ice-clad summit of the main Kun-lun range, at an elevation of about 205900 
feet, he suffered a severe frost bite, which cost him the toes of his right 
foot. It was as a helpless invalid that he had to get himself {100} carried 
somehow over the three hundred miles of rough mountain track on the 
Karakoran route with its high passes reaching to over 18,000 feet before 
medical aid could be obtained. The capital importance of Sir Aurel STEIN'S 
services to science was recognised, among other bodies, by the Royal Geo- 
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graphical Society in 1909 with the award of the highest distinction in its 
gift, the Founder’s Gold Medal. 

However, to return to the spoils of these expeditions. STzIN’s excava- 
tions of 1900-1 at the ruined sites in the Takimakan desert round Khotan 
established beyond all doubt the great historical importance of that ancient 
culture which, as the joint product of Indian, Chinese and Western infiuences 
once flourished in the oases of Chinese Turkestan. Khotan was but a step- 
ping stone in the march of Indian culture eastwards, but the bygone culture 
of Khotan, as has been irrefutably established, rested mainly on Indian 
foundations, In the fine statuary exhumed in or near Khotan, it is easy 
to recognise the influence of the same Greco-Buddhist art which was deve- 
loped in Gandhara, and the modem Peshawar valley. In the pictorial relics 
of those regions we find again the leading features of that school of Indian 
painting with which we have been made familiar by the frescoes at Ajanta 
in the Nizam’s Dominions. These remains will have a specia) appeal to 
students of Indian art, since in India itself little has survived of early Indian 
painting. 

The discoveries of these evidences of Indian cultural influence in far 
Turkestan recalls an old tradition recorded by the Chinese pilgrim Hiuen- 
tsiang, and repeated in old Tibetan texts, to the effect that the territory 
of Khotan was conquered and colonised about the second century 8.c. by 
Indian emigrants from Taksasild (Greek Taxilla), that is roughly Peshawar 
District and the Frontier Province. This old tradition has now been con- 
firmed through the discovery in that region of manuscripts in Kharoshthi 
script, which attest the use, for ordinary practical purposes, of a Middle 
Indian dialect. In the report on STEIN's second tour of exploration (1906- 
8), he tells us that from ruins now situated at a distance of fully 100 miles 
from the nearest supply of drinkable water, he recovered conclusive evidence 
that the use for administrative purposes of the same Indian dialect extend- 
ed in the first century of the Christian era as far as the most remote comer 
of Central Asia. 


I will not describe the mass of Chinese, Uigur, and Tibetan manuscripts, 
in part still undeciphered, and the historical and philological interest that 
attaches to them since they lie {101} outside the scope of the present dis- 
course. I will restrict my remarks to a few important finds, which are of 
special interest to the Indo-Iranian student. 


1 have already referred to the Bower manuscript. This manuscript is 
written in a Central Asian form of Brahmi, the ecript current in India dur- 
ing the centuries immediately preceding and following the commencement 
of the Christian era. The manuscript contains portions of an Indian medi- 
cal treatise. The Ayurvedic system of medicine appears to have been popu- 
lar in Central Asia in the first millennium of the Christian era, and it would 


318 MISCELLANEA 


not be surprising if some of the Indian formule had travelled thence further 
eastwards. Subsequent to the find of this manuscript, portions of another 
medical treatise were discovered by STEIN in the Caves of the Thousand 
Buddhas, situated in the most remote comer of Central Asia. This second 
manuscript is even more interesting than the first; for it contains besides 
the Sanskrit text, a literal translation into a hitherto unknown Iranian dia- 
Ject. It has been surmised that this language is the Tokharian, the language 
of the Tokhari tribe. Other works written in the same dialect have been 
discovered in the same region; but these works are all fragments of Bud- 
dhist religious and philosophical texts. Owing to its secular character the 
medical fragment is helpful for the elucidation of such Tokharian words of 
secular import as are not met with in the translations of Buddhist texts. 

The majority of manuscripts recovered from the mined sites of Chinese 
Turkestan are however fragments of well-known Buddhist works written in 
various languages and dialects, some known and some still unknown : Among 
the manuscripts discovered by that intrepid and ill-fated French explorer 
Dutreuil du RHINs is a Prakrit version of the Buddhist psalmody Dham- 
mapada. The Prussian Turfan expedition succeeded in rescuing from obli- 
vion a Sanskrit version of the same text. These taken along with the old 
Pali text furnish three different versions of that beautiful collection of en- 
nobling gathas. The discovery of bilingual and trilingual versions of Bud- 
dhist texts has had one consequence of far reaching importance. It has led 
us to perceive that the Sanskrit and the Pali canons are both traceable to 
a common source, and we must therefore conclude that the original Buddhist 
canon was written in a third dialect, which must have been an Eastern 
Middle Indian dialect, a Prakrit of the province which was the chief scene 
of Buddha's activity. 

As I remarked above, the explorations in Chinese Turkestan has brought 
to light many a language unknown till then, one of [102} which 1 have men- 
tioned already. I should like to draw your attention to one other which 
is of special interest to Iranian scholars. This dialect, by some called the 
North Aryan, appears to have been the language of the Sakas of Indian 
tradition and Sakae of the Greek. In this dialect we have portions of the 
Buddhist works Vajracchediké, Prajnaparamit&, and Aparamitayussfitra, and 
possibly others. To the two well-known Indo-Aryan dialects, the Indian 
and the Iranian (in other words, the Sanskrit and the Avestan), this new 
dialect is related in a peculiar way. Phonetically the language of the manus- 
cripts ia clearly Iranian, but in the matter of its vocabulary it is strongly 
influenced by the Indian branch ; in other words, it is Indianized Iranian. 
Genetically an Iranian dialect, having for centuries stood under the cultural 
influences of Sanskrit, it borrowed the religious and philosophical termini 
from the more advanced sister dialect, which is an illuminating commcn- 
tary on the spread of Buddhiem and Buddhist culture. 
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But I suppose the most remarkable manuscript find, the last one that 
I am going to speak about this evening, consists of the fragments of Buddhist 
dramas which were found by Dr. Von 1e Cod, the Director of the Prussian 
Turfan expedition, in one of the cave temples of Ming-Oi by Kysyl, west 
of Kuja, on the fringe of the Taklamakan desert. Despite the epoch mak- 
ing importance of its contents, the publication of the manuscript has awak- 
ened little interest in India! The palm leaf fragments were edited in 1911 
by Geheimrat H. Lipers of the University of Berlin in a facsimile entitled 
“Fragments of Buddhist Dramas.” The largest fragment, which is made 
up of 8 or 9 smaller pieces, is not more than 34:5 cm. long. The minute 
Pieces were fitted together with infinite care and patience by Geh. LUDERS 
with the assistance of his wife, who is an equally ardent student of Indian 
Literature. The fragments, which number nearly 150, yield a not inconsi- 
derable portion of two Buddhist plays in Sanskrit and Prakrit. The char- 
acter of the writing, which is an incontestable evidence of their age and 
authenticity, is identical with that of the inscriptions of the Northem Kshat- 
rapas and Kushanas ; it also clearly shows that the manuscripts were pte- 
pared in India. One of the dramas was an allegorical play, introducing as 
characters the personified qualities of Buddhi, Dhrti and Kirti. In another 
the author introduces the figures of Sariputra, Maudgalyayana, two of 
Buddha’s pupils, and of the Elightened One himself among the dramats 
personz. Evidently they were Buddhist plays. It is interesting to note 
that the characteristic figure of the VidQsaka, the Clown of the Hindu 
drama, is not absent from these plays. This is not the {103} place to 
enter into the bearing of these plays on various literary historical problems. 
‘They contain the usual alternation of Sanskrit and Prakrit, and the passages 
in prose are punctuated with verses in artificial meters. In the Prakrit 
passages we can distinguish three dialects, Saurasent, Magadht, and Ardha- 
magadhi. From the linguistic point of view the most important feature of 
these plays is that the Prakrit they contain is in a stage much older than that 
which is stereotyped in the dramas of the classical and the post-classical 
uge. From a colophon of another fragment, which was discovered a little 
later, we learn that the author of one of the dramas was no less a personage 
than Aévaghoga, that prodigy of learning who has left his mark on every 
branch of literature and philosophy he touched. Some of the plays thus 
belong definitely to the first century of the Christian era. They supply us 
with an incontestable proof that in the first century A.D. the Hindu drama 
had already assumed its characteristic form, a conclusion which has an 
important bearing on questions relative to the origin of the Hindu drama, 
or at any rate of the Sanskrit drama. These fragments, picked up in Turke- 
stan and now housed in a Berlin museum, are portions of the oldest Hindu 
drama and almost the oldest Indian manuscripts available uptil now. It 


320 MISCELLANEA 


is therefore difficult to overrate their importance for the study of Indian 
Palxography, linguistics, and dramaturgy. ; 

This hurried survey has, I hope, served to give you an idea of the nature 
and scope of some of the problems lying on the fringe of Indological research. 
These are not more important than what I call the centrical problems. And, 
of coursé, no hard and fast line can be drawn between them ; they are not 
mutually exclusive, but merely complementary to each other. Both are 
equally important, each in its own way. It is to be hoped that the rising 
generation of Indian orientalists will distribute their time and energy evenly 
over the whole field. The excellent work done in the past by the K. k. 
Cama Institute fills one with the hope that the scholars associated with it 
will turn their attention also to the solution of the new problems that liave 
arisen with the birth of the present century. 

Will the results repay the trouble? A certain number of people will 
answer the query with a shrug of shoulders, and some even in the emphatic 
negative. To me the study of the Past seems to be a categorical imperative 
of civilized life ; I shall not try to justify it otherwise. I am fully persuaded 
that under all conditions of civilized life there will always be found people will- 
ing to “ waste” either their own time and incidentally [104] the time of others 
by applying their energy to a study of the Past, to a study of dead languages, 
buried antiquities, and civilizations by-gone, These unselfish silent workers 
will be encouraged in their arduous labours by the sincere homage and gene- 
Tous appreciation of men like Mr. Damodhardas Sukhadvala. These men 
are not satisfied with acting as spectators in the academic inquiry whether 
the aims and objects of historical research are wise or otherwise ; they attest 
their lively interest in the work of scholars with the seal of material and 
tmunificent assistance. So long as our country produces such generous and 
unselfish donors, we need not fear for the future of Indological Research in 
India. 


V. S. SUKTHANKAR. 


MISCELLANEOUS NOTES ON MAMMATA’S KAVYAPRAKASA 


I1—THE TWO AUTHORS OF THE KAVYAPRAKASA‘ 


Tradition ascribes the KavyaprakaSa to Mammata and Mammata is 
for all intents and purposes the single author of the Kavyaprakaéa (KP.). 
Another tradition reminds us, however, that the KP forms one of the few 
exceptions to the efficacy of the Nandi to ensure the nirvighnaparisamapti of 
the undertaken work ; in other words, that its author never lived to com- 
Plete the work he had begun. This last tradition by itself carries some 
weight, in so far as the old Hindus were so ticklish about confessing to any 
such exceptions, that a rumour of this nature could not possibly acquire the 
currency it has, were it not grounded on fact. These two conflicting 
traditions are reconciled in light of the evidence of the author of Nidaréana 
~-one of the older Vyakhyéis of the KP.—who confirms the latter statement 
and tells us that up to the Alamkara Parikara the KP. is the work of Mam- 
Mmata—and that includes all the nine chapters, together with nearly two- 
thirds of the tenth and the last chapter; he ascribes the rest of it to one 
Allata, about whom nothing more is known. In support of the view he 
adduces two verses composed by two different authors, which refer to the 
tradition, according to which M. left his work unfinished. The first of 
these is quoted in Jhalakikara’s edition’ of the Kavyaprakaéa at p. 852 : 


kytah Stimammatacaryavaryaih parikaravadhih | 
probandhak pitritah Seso vidhaydlajasiring ||* 


*{ZDMG 66. 477-490). 

1 Kavyaprakééa, a treatise on poetics by Mammata, edited by JHALAKIKARA, 
Bombay Sanskrit and Prakrit Series, Bombay 1901. References throughout this 
article are made with respect to the figurings of this edition. A single figure fol- 
Jowing KP. denotes the page and double figures denote the numbers of the Ullisa 
and the Karika respectively. 

2 PETERSON first called attention to this stanza (/BomBrRAS XVI. p. 23). 
Being misled by an evidently corrupt passage in the commentary of one of the 
manuscript copies of KP., he had acquired, he was led to imagine that the “ met- 
tical portion", the Karls alone, belong to M.. while the prose commentary is the 
work of R@jénaka Ananda. Prof. BOHLER's reconstruction of the corrupt passage 
in question clearly pointed out PsteRson’s mistake (Ind. Ant. XI}, [478} pp. 30, 
31). Prof. BUHLER remarks in the course of the same article: “Though I am 
unable to accept Prof. PereRson’s main theory, I think that he has done a ser- 
vice to the history of Sanskrit literature by showing the existence of an old tradi- 
tion, according to which the KP. is the work of two authors. I do not see any 
reason for doubting this statement.” An independent proof of the common au- 
thorship of the Karikas and Vytti is afforded by the Kariki mala tu pirvavat in 
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{478} This fact—quite probable in itself—has, to my knowledge never been 
further investigated ; and the two facts just quoted are the only ones on 
which the theory of the double authorship of KP. so far rests. A compa- 
Tison of the Kavyaiamka&ra (KL.) with, on the one hand, the part of KP. 
attributed to M. and on the other, that attributed to Allata, as I intend to 
show, sets the matter beyond the pale of doubt. Such a comparison discloses 
the different sources which the two authors have used. While the author 
of the latter end of KP. depends for his whole material practictally on KL., 
and does not hesitate to borrow expressions and phrases verbatim from the 
latter, M. himself makes use reservedly of the new ideas brought into the 
Alamkarafistra by Rudrata and looks for his authorities amongst writers 
older than Rudrata. 

From Parisamkhya on to the end of the portion dealing with Guddha 
Arthalamkdiras—which, for convenience of reference, I will name the 
“second” part of Ulldsa 10, in contradistinction to the remaining portion 
of the same Ullasa which will accordingly be referred to as the “ first” part 
there follows a set of new Alamkaras nearly all of which are borrowed 
from KL. ; and in the following 1 will try to show that the definition in 
KP. agree word for word with those in KL., or at best, offer only a para- 
phrase of the latter. A comparison of the number of illustrations in KP. 
borrowed from Rudrata’s work shows us that there are in the “ second” part 
as many as 14 out of a total number of 48 illustrations borrowed from the 
KL., while in the “ first” part there are only 18 out of a total of 378. 

The following is a synopsis of the points of agreement between KL. 7, 72 
to the end of that adhy@ya and KP. 10, 118—131, comprising the nine 
Alamkaras: 1. Parikara; 2. Parisamkhyd. 3. Karanamala; 4. Anyonya ; 
5. Uttara; 6. Sara; 7. Milita; 8. Ekavali; 9. Vigama. As, in the KL. one 
whole Gry@ is devoted to the definition of each single Alamkara, while in 
the KP. the style of enunciation is much tenser, only the significant portion 
of each will be cited for purposes of comparison : 

1. Parikara (KL. 7, 72; KP. 10, 118): 

KL. definition : sdbhiprdyaik visesenaih vastu visisyeta | 

KP. has sékitaih instead of sabhiprayoih and the definition runs : 
vibesaqair yat sikiitair uktih | 

{479] Rudrata mentions four varieties of parikara according as the 
visesya is 2 dtavya, guna, kriyé, or jati. In KP. it is not further divided, 
This is the last verse attributed to Mammata. 


2. Parisamkhyé (KL. 7, 17 ; KP. 10, 119): 
the Alupidira Riipaka, where pirvavat must refer to mflopam’, which has been 


mentioned in the V7tti on Upami, as it can refer to nothing else in the Karikds, 
themselves, mala never being mentioned in them. 
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KL. definition : 
prsiam aprstom sad gunadi yat kathyate kvacit tulyam |, 
anyatra tu tadabhavak pratiyate seti pari? || 
KP. definition : 
kim cit prstem aprstam va kathitam yat prokalpate | 
tadrganyavyapohaya parisomkhya tu s@ smrté || 
KP. #tdd7g° corresponds to KL. tulyam anyatra tadabhdvak.—-Kavya- 
pradipa explains, in fact, tadrg tulyem | vyapohaya vyavacchedaya | KP. 
illustration 1. is built on the same pattern as KL. illustration 1; and KP. 
illustration 3 = KL. illustration 2. 
3, Ké@ranomal@ (KL. 7, 84; KP. 10, 120): 
KL. definition : 
yathapurvam eti kéranatam arthanam pirvarthat | 
KP, definition : 
yathottaram cet pirvasya pirvasyarthasya hetuta | 
KP. illustration jitendriyatvam etc. embodies the same idea as KL. 
illustration vinayena bhavati etc. Possibly both are made in imitation of a 
common model ; more likely however as KP. illustration is quoted by Mam- 
mata again in Ullsa 7 to illustrate a dosa, the latter is an older verse and 
R. has transformed it into an arya. 
4. Anyoyna (KL. 7, 91; KP. 10, 120—121): 
KL. definition : 
yatra parasparam ekah karakabhévo 
*bhidheyayoh kriyaya samjayet | 
KP. definition : 
keriyaya tu parasparam vastunor janane | 
Here the resemblance is obvious. 
5. Uttara (KL. 7, 93; KP. 10, 121—22): 
KL. definition : 
uttaravacanasravandt unnayenam yatra 
birvevacona@nam ... presnéd api | 
KP. definition : 
uttatagrutimatrateh prasnasya unnayenam yatra kriyate | 
tetra vd sati ... || 
{480} Here again the similiarity is striking. The structure of KP. 
illustration 2 kd visama ... is the same as that of KL. illustration 2 kim 
suarga .., 
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6, Séra (KL, 7, 96; KP. 10, 123): 
KL. definition : 
yaira yathdsomudayat yathaikadesam kramena gunavad iti | 
nirdharyate pardvadhi niratisayam tad bhavet saram || 
This complicated definition of this simple alamkéra of R. is compressed 
into half an éry@ with the retention of all the significant elements of R.'s 
definition : 
utferottaram utkarso bhavet s@ah paravadhih | 
KL. yothdsamudéyat yathaikadesam gunavat implies the same idea as 
utkarsoh and kromena = uttarottaram. Pardvadhi is the same in both. 
Further, KL. illustration = KP. illustration. 
7. Milita (KL. 7, 106, KP. 10, 130): 
KL. definition : 
saménacihnena harsakopadi | 
Gparena titaskriyote nityendgantukenapi || 
KP. definition : 
samena laksmané vastu vastuna yan nigihyate | 
nijendgontund vdpi ... || 
In this definition, KL. samena cihnena is the exact equivalent of KP. 
samena laksmand, tiraskriyate of nigithyate, nityendgantukendpi of nijend- 
gantund vapi. 
Ekévdfi (KL. 7, 109; KP. 10, 131) : 
KL. definition : 
ekavaliti seyam yatlrarthaparampara yathalabham | 
Gdhiyaté yathottaravisesana sthityapohabhyam {| 
KP. definition : 
sthépyate ‘pohyate vapi yathapurvam peramparam | 
visesanataya yatra vastu saikavali smrté || 
Here KL. patamparé, yathottaravisesand, sthityapohabhyam are exact 
equivalents of KP. param param, yatha pirvam visesanataya and sthépyate 
"pohyate vapi respectively. 
KP. illustration 1 is taken from Navasahasikacaritam and illustration 2 
(to which KL. illustration 2 is not at all unlike) is from the Bhattikavya. 
Here we will also consider 
9. Visama (KL. 7, 47—55 and 9, 45—47; KP. 10, 126—127). 
In its natural sequence it comes in both the works after Sara and be- 
fore Milita. 1 did not however consider it there, as it differs [481] from 
the other eight beginning with Parisarhkhy4, in so far as it is an alamkéra 
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wif several varieties—described by R. once under Vastavya and again 
under Atifaya alemkaéras—all of which have not been adopted in KP. The 
varieties, however, which are common to the two show as striking points 
of similarity as the other eight. Only the varieties which are common to 
both are here quoted. 


KP. variety 1: kvacid yad alivaidharmyan na Sleso ghatandmiyat | 
and urtti to it dvayor atyantavilaksenatayé yad anupapadya méanaia- 
yaiva yogak | 

KL. 7, 49 asambhavyobhavo vé abhidhiyate | which is to be taken in 
conjunction with KL. 7, 47 vaktdé vighatayati kam api sembandham | 


The illustrations in both are formed with kva-kva. 
KP. variety 2: kartuh kriyaphalavaplir naive narthag ca yad bhavet | 


KL. 7, 54: yatra kriydvipatter na bhaved eva kriyéphalam tavad | 
hartur anarthas ca bhavet ... || 


KP. variety 3,4: gunakriyabhyam karyasya kéranasya gunakriye | 
kramena ca viruddhe yat sa esa visamo matah || 


KL. 9, 45: kéryasya ca k@fanasya ca yaita virodhah parasparam 
gunayoh | tadvat kriyayor athava .... || 


Further as in KL. illustration 1 (9, 46) so in KP. illustration 3 (= 
Navasihasikacaritam) the properties of objects “‘ sword” and “ fame” bear- 
ing the relation of cause and effect, are contradictory to each other. KP. 
illustration 4 = KL. illustration 2 (9. 47). 


These nine Alamkaras with the exception of Visama follow each other 
in the same order both in the KP. and KL. as may be easily verified by 
comparing the numbers indicating the order in which they appear in the 
two works quoted above; further, there are no other Alarmkaras in the first 
Part of the tenth Ulldsa, which agree in wording so minutely with the cor- 
responding Alamkaras in KL. A comparison of the analysis of these nine 
with those immediately preceding them should leave us in no doubt as to 
the difference of authorship of them respectively. 


The above Alamkiras from 1—8 do not follow each other in KL. un- 
interruptedly in the same order. Rudrata mentions six more Alamk&ras bet- 
ween Parikara and Ekévali viz. Parivytti, Vyatireka, Avasara (= KP. 
Udatta) and Hetu, Siiksma and Leéa (KL. 7, 77. 86, 82, 98, 100, 103), 
which remain to be noticed. Of them the first three have been dealt with 
by Mammata himself in the “first” part of the tenth Ullasa (KP. 10, 113, 
195, 115) and so do not come properly under our consideration here. In 
Passing, however, it may be mentioned, that a comparison of the treatment! 
of Parivrtti and Vyatireka in KL. and KP. offers a significant contrast to 

21a 


326 MISCELLANEA 


the Alamk&ras just examined. In the definition of Parivytti althowgh 
‘Mammata does not bring us anything new which is not {482} there already 
in Rudrata’s definition, still the two definitions are utterly unlike each other 
in wording. In Vyatireka, moreover, while quoting Rudrata’s own illustra- 
tion (7, 90) of this Alamkara Mammata points out that it has been wrong- 
ly classified by the former ; and in fact, in opposition to Rudrata, he main- 
tains that there can never be in good poetry a superiority (a@dhikya) of the 
standard of comparison (Upaména) over the object compared (Upameya). 
Further, he mentions sixteen varieties of Vyatireka against Rudrata’s four. 


Hetu, Sikgma and Leéa form a characteristic group in the Alamkaéra- 
Sstra. Bhimaha uncompromisingly rejects them’; Dandin, on the other 
hand, most emphatically claims great excellence for them’. Vamana and 
Udbhata do not mention any of the three. Rudrata again has all three, but 
his Siikema is different from that of his predecessors. In KP., Lega is not 
mentioned at all, Hetu is explicitly denied, Siikema alone is recognised. As 
regards Siikgma and Hetu the other author of the KP. shows the influence 
of M. R.’s Hetu has been identified by the former in the vrtti to Karanamala 
(10, 120) with Kavyalinga ; but in doing so, he quotes R's illustration’ to 
Hetu and observes, so to say as an apology to R., that the verse (although 
it is no illustration of Hetu) deserve to rank as good poetry in so far as it 
contains a Komalanuprasa. In his treatment of Siiksma both his definition 
and the v7tti show that our author borrows his material from Darxlin’s de- 
finition KD. 2, 260. KP. illustration 2 is in imitation of KD. 2, 261. This 
treatment of Hetu, Stiksma and LeSa must be looked upon as a characteris- 
tic of the school to which M. belonged and be not allowed in any way to 
affect our conclusions with regard to the remaining Alamkaras. Here ends 
the list of the Vastava Arthalamkdras of Rudrata from Parikara to the end 
of Adhyaya seven. 


To summarise the results of the foregoing analysis, taking our stand- 
point at R.’s Parikara all the remaining fourteen alamkdras have been ac- 
counted for. Of these, eight follow each other in the same general order 
in both the works ; the definitions of seven of them have been copied in KP. 
without any significant alteration; three of them have not further been 
noticed in KP. as they are already dealt with in the “first” part of Ullasa 
40; three more, viz.: Hetu, Siikema and Lesa, have been treated admitted-~ 
ly differently. The different numberings of these in the two works depend 
chiefly on these very facts and on the addition of two other Alamkaras, 
Vigama and Sama. Of these Vigama has already been noticed ; {483} Sama 


* Cf. Bhimabilamkira (Appendix VIII to Prataparudrayagobhiigaya, ed. 
‘Trivedi BSS. LXV) 2, 86. ere 

4 Kkvyadaréa (= KD.) 2, 235. 

© Cf. Section III of this paper (Heft IV). 
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appears for the first time in KP. and is there defined as the converse® of 
Vi 7 

Next come under our consideration the fifteen remaining Alamkaras in 
K.P.—ten of which are met with for the first time with Rudrata, two more 
(Vyajokti, SamAdhi) for the first time in KP.—at least under these names. 
They are the following : Vyajokti, Asamgati, Samadhi, Adhika, Pratyanika, 
Samarana, Bhrantim&n, Pratipa, Samiinya, Videsa, Tadguna, Atadguna, 
Vylighfta, Sarhsysti, Samkara. These Alamkdras differ in the two works un- 
der consideration from the others earlier examined in so far as they do not 
follow each other in the same sequence in the two works; in KL. they are 
spread over Adhyfiyas 8 and 9 according as they are upameya or 
Atigaya Alamkfras: on the other hand, in the KP. they are jum- 
bled together anyhow. It may, however, be noticed, that (1) nearly in 
every doubtful case our author mentions in the vrtti whether the Alarhkara 
in question is based on an upamé or an atisaya; (2) that our author does 
not borrow wholesale from R. (as he did the Vastava Alathkaras) but that 
he picks and chooses his material and often freely paraphrases R.'s expres. 
sions. It is, however, noteworthy that out of a total number of 18 new 
Alarhkaras introduced by the author of Kavyalamkara in Adhyaya 8 and 9 
eleven find acceptance in this part of Ull4sa 10 of KP. in more or less un- 
altered condition. 


Of the fifteen AlarhkAras above enumerated, four : Vyajokti, Samadhi, 
Atadguna’ and Samsrsti are not known to R.; Pratyanika, Pratipa, Vya- 
ghata are treated differently in KP. and KL. and Samkara is considerably 
elaborated in KP. Out of the remaining, seven agree with each other in the 
two works very closely—sometimes even in wording. We will consider first 
these last seven following the order in which they occur in KP. 

10. Asamgati (KL. 9, 48—49; KP. 10, 124): 
KL. definition : 
vispaste samakalam karanam anyatra kétyam anyatra | 
KP. definition : 
bhinnadesataya 'tyantam kéryakaranabhitayoh | 
yugapad dharmayok khyatik || 

The samakalam corresponds to yugapat, anyatra anyaira to bhinna- 

deSatayd, kianam .... kdryam to k@ryokdranayoh. These are all the im- 


Portant elements of the definitions. The vyttikdra observes that the Alam- 
k&ra is based on an atifaya. 


* .In the younger Alambdraéastra, some new Alamkaras were obtained by 
simply inverting the old ones; thus Sama is obviously the converse of Vigama, 
Atadguna of Tadguga ; more remotely Vinokti of Sahokti. 

* Atadgupa is the converse of Tadguya. See note 1, 
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[484] 11. Adhika (KL. 9, 28; KP. 10, 128): 
KL. variety 2: 
yatra ’dhare sumahaty adheyam ovesthitam taniyo'pi | 
atiricyate katham cit tad adhikom ... || 
KP. definition : 
mahator yon mahiyamsav GSritésrayayoh kramat | 
GSrayatayinan syatdm tanutve'py adhikam tu yat || 
note the urtti, Gritem adheyam | airayah tadadharah. KP. illustration 
1= KD. 2, 219 to Atigaya. 
12. Smarana (KL. 8, 109. 110; KP, 10, 132): 
KL. definition : 
vastu visesam drstud pratipatta smerati yatra tatsadrsam | 
kdlantaranubhiitam vaste ananiaram ity adch smeranam || 


KP. definition : 
yatha 'nubhavem arthasya drste tat sodrse smytih | smaranam. 
Here, dystvd, drste, smarati, smrti, tatsadrsam, tatsadrée, kalantara- 
nubhiitam, yath@nubhavam form the parallel series in the two. 


13, Bhrantiman (KL. 8, 87. 88; KP. 10, 132): 
KL, definition : 
arthavisesam pasyann avagacchad anyam eva tat sadriam | 
KP. definition : 
anyasamvit tat tulyadarsane | 

Arthavisesam pasyan and tatsadriam evagacchet correspond to iulya- 
darsane, onyasomvit. The terms, prékaranike and aprakaranika in the vrtti 
show that the Alamkara is based on an upemd and in fact the osttikara 
expressly states that it is not an atifaya : na ca esa riipakam prathamatisa- 
yoktir vd. 

15. 14. Sémanye and Tadgune : 

To understand properly the relation of these we must examine the 
genesis of these Alamkiras, These two figures run into each other very 
closely and they appear in the two works considerably mixed up. They 
were forcibly separated by Rudrata and although this separation is not 
accepted without reserve by our author, he betrays Rudrata’s influence quite 
distinctly. The older Alamk4ra writers knew an AtiSaya which was, the 
desire to depict some quality of the matter in hand (prasiute vastu) which 
surpasses the commonly acknowledged limits, cf. Dandin, KD. 2, 214¢ 

vivaks@ ya visesasya lokastmativartinah | 
asiv atisayoktip syét alamkérottama yatha |} 
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{485} to which the classical illustration was the description of the whiteness 
of the moon, which makes invisible the white-clad abhisarikds, with white 
garlands, anointed over with condena (KD. 2, 215). The same we meet 
with again in Vamana’s Alamkarasittravrtti 4, 3. 10: 
sambhavyadharmatadutkarsakalpana ‘tiSayoktih | 


The illustration (which is very likely a quotation) plays on the same 
idea of the moonlight and abhisérikas. Dandin knows an alifayopamé, 
which he illustrates but does not define. It is based on the idea that (as 
an Atisayokti) the upaména and the upameya would be uttetly undistin- 
guishable from each other, but for some accident or for some one trifling 
property, which is always present in the upamane or the upameya, cf. KD. 
2, 22, where the moon is said to be different from the face only because the 
moon is to be seen in the sky and her face on herself. Rudrata, who has 
an atifaya and an upamé but no atifayopama, sees in Dandin’s illustration 
to Atigaya a state of things in which there is a description based on Atigaya 
of two objects, which when placed side by side are no longer distinguishable, 
the same property being present in each (tadguna) ; while in Dandin's 
Atisayopam4 he sees only an extreme similarity (sémya) and no Atifaya. 
In KP. we find that the KL. Tadguna variety 1 (= Dandin’s Atigaya) cor- 
tesponds to KP. Samanya illustration 1 and KL. Samya variety 2 (= 
Dandin’s Atifayopam4) corresponds to KP. Saménya illustration 2; while 
KL. Tadguna variety 2, which is a new Alamkdra takes in place in KP, as 
Tadguna. 

KL. Tadguna variety 1 (KL. 9, 22) : 

yasminn ekagunanam arthaném yogalaksyeripandm | 
samsarge nanatvam na laksyatd tadguna se iti || 
KP, defines it as an aupamya alamkara (KP. 10, 134). 
KP, definition : 
prastutasya yad onyena gunasémyaviviksaya | 
aikatmyam badhyate yogat tat sémanyam iti smrtam || 
R's illustration is an imitation of the old model and KP. illustration = 
Vamana’s illustration to the Siitra above quoted. Further cf. vytti; prastuta- 
tadanyayor anyindtiriktatyd nibaddham dhavalatvam ekitmahetuh, ota eva 
prthagbhavena na tayor upalaksanam, which reminds us of R’s definition : 
ekagundndm arthandm nanatvem na laksyate. 
KL. Saémya variety 2 (KL. 8, 107) : 
sarvakaram yasminn ubheyor abhidhatum anyatha samyam { 
upameyotkersakaram kiirvita visesam anyat yat || 
is not further defined in KP. ; but cf. illustration 2 to Samfnya and the 
vrtti, prathomapratipannam abhedam no vyudasitum ut $486] -sahate 
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(,, cannot do away with the antecedent apprehension of identity”). It is 
an upamd-alemkéra in both. 
‘The other Tadguna defined by R. is faithfully copied, almost word for 
word, by M.’s successor. 
KL. Tadguna variety 2 (9, 24) : 
asamanagunam yasminn atibchalegunena vastund vasiu | 
Samsrstam tadgunatam dhatte 'nyos tadgunak sa iti || 
KP. 10, 137: 


svam utstiya gunam yogad atyujjvalagunasya yat | 
vastu tadgunatam eti bhanyate sa tu tadgunah |! 


Here we see that the KL., atibahalagunena corresponds to KP. ujjvela- 
gunasya, tadgunatam eti to tadgunataém dhatte and samsrstam to yogat. 
16. Visesa (KL. 9, 5-10; KP. 10, 135 and 136): 
The three varieties of R. are identical with those in KP, 
KL. variety 1 definition : 
kim cid avasyadheyam yasminn abhidhéyate niradhdram | 
tadrg upalabhyamanam vijnieyo ‘sau visesa iti || 
KP. variety 1 definition : 
ving prasiddham Gdharam adheyasya vyavasthitih | 
KL, illustration = KP. illustration 1. 
KL. variety 2 definition : 
yatraikem anekasminn adhare vastu vidyaménataya | 
yugaped abhkidhiyate ... || 
KP. Variety 2: 
ehaima yugapad vittir ekasyanekagocara | 
KL. illustration embodies the same idea as KP. Prakrit illustration. 
KL. variety 3: 
yatranyat kurvano yugapat karyantoram ca kurvita | 
karium asakyom kartd vijfeyo 'sau viseso 'nyak || 
KP. variety 3: 
anyat prokurvaich karyam osckyasyanyavastunah \ 
tathaive karanam celi ... || 
Here the similarity does not need to be pointed out. In the uyité the 
author points out that this Alamiéira ie based on an Atiéaya. 
There remain to be considered the three new Alamkaras Pratyanika, 
Pratipa and Vydghata which occur both in KL. and KP. and which still are 
differently treated by the two authors. The Pratyanika and Pratipa of KP. 


MISCELLANEOUS NOTES ON KAVYAPRAKASA 331 


have indeed some similarities [487} with those of R.; but their treatment 
is widely divergent from that of the 16 Alamkédras above considered. In 
Pratyanika (KL. 8, 92. 93; KP. 10, 129) an angry opponent (in KL., the 
upamana wishing to conquer the upameya; in KP. not the upaméne at 
ali) persecutes an innocent third party (in KL. any third party; in KP. the 
ally of the invincible offending party). In Pratipe both in KL. and KP. 
there is disparagement of the upoméne ; but the result is arrived at, accord- 
ing to the two authors, in two different ways. In KL. (8, 76—78) the 
upameya is censured or pitied, as the case may be, on account of its com- 
parability with the upemana which comparability is made possible only by 
the presence of some temporary flaw obscuring the excessive beauty of the 
upameya. On the other hand in KP. (10, 133) it is Pratipa, when the 
upomana is condemned as being useless, since the upameya is quite capable 
of serving its purpose or else when the upamdna is turned into an upameya. 
R's illustration garvem asamvahya etc. (8. 78) is indeed quoted in KP. as 
an example of the same figure ; but the author explains it in a slightly dif- 
ferent way if, as I take it, dwravastha is a necessary condition in R.’s defi- 
nition, KP. has not ,, duravastha” and he sees in the verse only the tum- 
ing of the lotus (upamana) into an upameya which, according to him, con- 
stitutes its condemnation : upemeyikaranam eva utpalanim anédarah | The 
figure Vyaghate, which we meet for the first time in KL. and which is the 
last figure but one mentioned by R. (excluding, of course, the separate chap- 
ter on Slesa, which does not come here in consideration) is also the last one 
of the Suddhalamkiras in KP. Beyond the names, however, the two Alam- 
karas have nothing in common. In KL. (9, 52. 53) it is Vyaghata when 
a cause does not produce its [natural] effect, even when not hindered by 
uther causes—which would otherwise explain the absence of the effect follow- 
ing that cause. The underlying idea is an AtiSaya. On the other hand in 
KP. (10, 138) there are two agents ; and by the very means by which one 
of them accomplishes an act, the other one undoes it. The underlying idea 
here is Virodha. The definition reads : 


yadyatha sddhitem kenapy aperena tadanyathé | 
tathaiva yad vidhiyeta sa vyaghéta iti smrtak || 


In the Vytti we find sédhitavastuvyahatihetutvat vyaghaiah, “it is V. 
because it is the cause of the frustration of an end already achieved” ; and 
in my opinion, Bhattoji quite rightly explains: karyavaijatye kérenavui- 
Jatyam proyojakam. 1 do not find any of these things in R.’s definition of 
V.; nor have I been able to identify the V. in KP. with any of R.’s Alam- 
kGras, 

We will now turn to the “first” part of Ullisa 10 of KP. The most 
cursory comparison of the Karikas 87 to 118 of KP. together with the V7tti 
to them.with Adhyayas 7, 8, 9 of KL. in {488} which R. deals with the cor- 
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responding Alarnkaras convinces us that though it would be quite incorrect 
to assume that Mammata ignores Rudrata’s work altogether, still we are 
justified in saying that he did not take the latter for his model. He has 
indeed borrowed R.’s illustration’, and even adopted some of the Alamkéras, 
which we meet for the first time with the author of KL. ; but om the whole 
M. shows an individuality of treatment and even in the cases of the Alam- 
karas, which are directly borrowed from R., we find them presented in KP. 
in a distinctly different garb. 

Rudrata was, so far as we at present can say, the first writer on Poetics 
who categorically classified all Alamliras so as to make them finally rest on 
a simple description of Vastu (Adhyaya 7), or on an Upama& (Adhydya 8), 
or an Atigaya (Adhyaya 9) or a Slesa (Adhyaya 10). Thus there arises a 
series of parallel? Alamkaras sometimes bearing different names which are 
to be regardéd as vdstava or aupamya according as we look at them as 
implying a coordinate description of two different things which may have 
some common properties—and in that case it is a vastava—or we consider 
it as a description of only one of the objects (ie. the prastuta) to which the 
other with similar properties (ie. the aprastuta) is compated. This craving 
after an almost mathematically precise analysis characterises the whole work 
KL. This is not the only instance in which R. forsakes the trodden path. 
In the KL. he introduces a row of new Alamkaras and adds new varieties to 
the old ones; M, on the other hand, follows the older school and his work 
betrays the influence of Udbhata, who himself was a follower of Bhamaha. 
He treats KL. in no kindly spirit. When he quotes R., it is to show that he 
is wrong,’° with the single exception of the verse KL. 4, 32 which he quotes 
with approbation naming at the same time the author. Compare here the 
Alamkara Samuccaya, which, as a Vastava Alamkdra, we meet for the first 
time with R. R. defines three varieties ; M. accepts only two of them. In 
the Vytti he specially mentions that those who try to make out that there is 
a third variety are wrong**—here he must have R.’s classification in mind, 
for the reason above mentioned—in so far as that variety is included in hie 
first. That both the authors understand the first variety in the same sense 
follows from M.’s illustrations and Vytti to them. M.’s definition is different 
from that of R. and it must be admitted that the former is better than the 
latter. R, defines Samuccaya, KL. 7-19 : 


yatraikatranekam vasiu param syat sukhavahady eva | 


§ I think there is no doubt about the fact that R. illustrated his rules exclu- 
sively by examples composed by himself. See further on. 

® cf. Sahokti (KL. 7, 13—18 and 8, 99-102) ; Samuccaya (KL. 7, 1922; 
and 8, 108. 104) ; Samya (KL. 8, 105) and Tadguma (KL. 9, 22-23) ete. 

19 ef. KP. 834. 838. Samuccaya; KP. 784 Vyatireka. 

41 ef. Section I of this article. 
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{489} M.’s definition is (KP. 834): 
tatsiddhihetay dkasmin yatranyat tatkaram bhavet | 

This latter definition applies to R.’s illustrations equally well. In each 
of the three illustrations : in 7, 20, kink atra vo hasyapade mahad bhayani, 
in 7, 21, sukham idam etavad, in 7, 22, astratvem adhasyan, from the pras- 
iutaka@rya of M. (see Vitti) corresponding to kathem nu virahak sodhavych. 
Here we see that the definition, although bringing no extraneous element, 
is worded differently from R.’s definition. In variety 2(= KL. variety 3) 
M.'s definition leaves out R.’s vyadhikarane and ekasmin deSe—which are 
two of the most important elements of R.’s definition and which in fact 
exactly define the points in which this variety differs from variety 1—which 
virtually alters the Alamkdra ; the Vytti justifies the omission giving examples 
of Samuccaya which are not vyadhikarane or ekasmin deSe. This typifies 
the cases of R.’s Alamkaras which are borrowed directly by M. Now we 
will consider the six Alamkaras with which R. commences the seventh Adh- 
yaya : Sahokti, Jéti, Yathasamkhya, Bhava, Parydya, Anumina (KL, 7, 
13-18, 30—33, 34-37, 38-41, 42-46, 56-63). They appear in KP. 
in the following order: Yath’samkhya KP. 803 (then follow two other 
Alamkaras); Svabhavokti + R.’s Jati KP. 814 (then one more) Sahokti 
KP. 817 (then follow seven others) Paryaya KP. 842 and Anumina KP. 
347. The wordings of these Alamkaras in KP. and KL. with the exception 
of Yathasamkhya offer the widest contrasts ; we may again notice here that 
even when M. does not add anything new to them, he does not simply para- 
phrase R.'s definition. I refer the reader further to the brilliant monogram 
" Beitrage zur dlteren Geschichte des AlamkdraSistra“ (Dissertation, Berlin 
1911) of my friend Dr. Johannes Nose, in which he has exhaustively analys- 
ed the eight Alamkaras : Dipaka and Tulyayogita Vibhavanaé and Visesckti, 
Aprastutaprasamsa and Samdasokti, NidarSana, and Arthantaranydsa follow- 
ing them successively as they appear with Bhimaha, Dandin, Vamana, Ud- 
bhata, Rudraja, Mammata and Ruyyaka and particularly to p. 75 where, 
with reference to M.’s treatment of Arthantaranyasa, he says: ,,Ganz von 
Rudrata abhingig ist Mammata, was um so beachtenswerter ist, als er sonst 
wenig auf das Kavyalamkira Riicksicht nimmt “and in note 14:,, Sonst 
folgte Mammata meist Udbhata, wie wir bei den vorangehenden Unter- 
Suchungen sahen “. 





From a consideration of these facts I consider I am justified in drawing 
the conclusion that although Mammata lies under obligation to Rudrata 
for a great many of his ideas, he has shown a distinctive individuality in 
the treatment of the ideas he has borrowed and that Ais work can in no sense 
of the words be called a slavish imitation of Rudrata’s Kavyalamkara. 


In conclusion, 1 may mention a fact which by itself would [490} have 
been thoroughly inconclusive, namely, that in the “second” part of the 
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tenth Ullasa there have been borrowed six illustrations (out of a total number 
of 84) from the little known Kavya Navasahasikacaritam*? while of the pre- 
ceding 518 illustrations there is not a single one which is traceable to that 
Kavya. 

In view of these facts taken all together, I think we are justified in 
assuming for true the tradition regarding the two authors of the Kavya- 
prakiga and I am inclined to think that the statement of the author of 
Nidargana agrees correctly to the very verse, as Parikara is just the hinge 
where the two parts are most likely to bd joined together. 


Il—A NOTE ON MAMMATA’S SAMUCCAYA.* 


In the following it is intended to point out that a portion of the Vrtti to 
the definition of the Alamkara Samuccaya, in the Kavyapraka§a, does not 
originate from either Mammata or Allata and that it must be regarded as 
a later interpolation. Mammata defines two varieties of Samuccaya. The 
definition of the first variety KP. 10. 116 runs as follows : 

Definition : 

tatsiddhihet@v ekasmin yatranyat tatkaram bhavet samuccayo ‘sau | 
“When there is already one cause for its production (viz. of an effect) there 
are also others doing the same (i. e. producing the same effect) it is S.". 

Vitti : 

tasya prastutasya kéryasya ekasmin sadhake sthite sidhakantarani yatra 
sambhavanti sa samuccayah | 
“When, there being already present one cause of an effect in question other 

causes are present, it is S.”. 


Tlustration 1. 
durvéralt smaramargandh priyatemo dire meno 'tyutsukam 
gadhom prema navam vayo ’tikathinah prandk kulam nirmalam | 
stfitvam dhairyavirodhi manmathasuhrt kdlah krtanto ’ksamo 
no sakhya$ caturéh katham nu vitahak sodhavya titham Sathak || 
“Irresistible are Madana’s arrows ; the beloved is at a distance ; the heart 
is full of longing, love deep, age young, life painful, family stainless ; woman- 
hood is the reverse of firmness ; the Season is the friend of Madana ; Death 
is inexorable ; the friends are not shrewd! How is this perfidious separation 
to be endured.” 


32 For this data I am dependent on the alphabetical index of the illustrations 
in the KP, at the end of JHALAKIKaRA’s edition of the work, as the Mahakavya 
is ag yet known only in MS. 

* [ZDMG 66, 533-43]. 1 SGrigadharapaddhati 3753, 
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{534} Vriti : 
atra virahasahatvam smetamargana eva kurvanti tadupari priyatama- 
durasthityadi upatiam | 
“Here, Madana’s arrows by themselves make the separation unbearable ; 
over and above this (such other causes, as) the fact of the lover being away, 
etc, are mentioned.” 
Vriti : 
es@ eva somuccayah sadyoge ‘sadyoge sadasadyoge ca paryavasatiti na 
prthak laksyate | tatha hi || 
“This same S. includes (that variety), where there is a sadyoga, asadyoga, 
and sadasadyoga and hence the latter is not separately defined by us; for 
instance”. 
Hlustration 2. 
kulam amalinam bhadta mirtir mati Srutisalini 
bhujabalam alam sphita laksmih prabhutvam ckhanditam | 
brakrtisubhaga hy ete bhava amibhir ayam jano 
vrajali sutarém darpam rajams ta eva tevenkusah || 
“ Family stainless, appearance noble, mind enriched with (the knowledge of) 
the éruti, strength of arms adequate, wealth abundant, lordship undivided ; 
these conditions are naturally charming; though this one owing to them 
becomes conceited, these same, o king, are your goads (which keep you on 
the path of virtue).” 
Vriti : 
atra tu satam yogah | uktodaharane tv asatam yogah \|i 
“In this there is a combination of good things (satam yogah) ; but in the 
example (first) mentioned there is a combination of bad things (asalam 
yogak).” 
Illustration 3. 
$a8 divasadhisaro galitayouvond kémini 
Sato vigatavarijam mukham anaksaram svadkrteh | 
prabhur dhanepardyenak satatadurgatah ‘sajjanah 
ntpdiganagatak khalo monasi sapta Salyani me ||") 
“The moon pale during day, a woman who has lost her youth, a pond devoid 
of lotuses, the illiterate mouth of a handsome person, a patron who is entirely 
devoted to money, a good man always in difficulties, an evil man at a king's 
court : these are the seven darts in my mind.” 


2 Bhartshari’s Nitié. 45 = Ind. Spr. 6434. This is the only occasion on which 
a verse from the Nitié is quoted in the KP. 
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Vitti: 
atra SaSini dhisare Salyéniera@piti Sobkandsobhanayogah | 
{535} “Here the pale moon being already one dart, there are other darts 
ag well ; thus there is a combination of good-bad things (Sobhanasobhanayo- 
gak).” 

Samuccaya means a “multitude”, “collection”, “heap”; the essence 
of the figure Samucceya is a heap of causes al) (in equal degree) leading 
to the same effect, which latter forms the theme (prastutaktiyé). Thus far 
it is clear enough. With the words na prthak loksyate, the Vyttikara evi- 
dently wishes to justify the position of the Karik&kara in not admitting a 
further subdivision of a saf-, asat-, and sadasat-Samuccaya on the ground of 
the latter variety being already included in the defined S.; the following 
three verses apparently illustrate what “others” understand by those terms. 
It is essential for our investigation to determine precisely what these three 
terms mean or can be taken to mean, and as the Vrttikara does not explain 
them any further, we will next see how the commentators interpret them. 

Govinda the best commentator of the KP. expresses himself thus : 

kulamiti | otra kuladinam samicinaném eva yogah | durvdra ityady 
uktodaharane smaramarganadinam asamicinanam | Sasiti | atra sadasator 
yogah | durjanasydsattvat Sasyadingm sattvat | etac cintyam | piirvam diira- 
SsthityddiviSesanena dhusaratvdding 'traépy asamyaktvam iti. | 

“(In the verse) kulam etc. | Here, there is a multitude of good things 
only such as kula etc. (viz., kula, mirti, mati, which are good, honourable, 
desirable). | In the illustration (commencing with) durvéréh, which has been 
mentioned, (there is a multitude) of bad things only, such as smaoramargana, 
etc. (viz., smanamarganah, utsukem manch, navam vayah, etc. which are all 
causes of pain, grief, etc.). In the verse Sasi etc. | Here there is a combina- 
tion of good and bad things (sadesator yogoh) | on account of the wicked- 
ness of the wicked man and the goodness of the moon etc. | this deserves 
consideration. | For as in the previous illustration (durvéréh etc.) the “ bad- 
ness” of the lover etc. results on account of (the attribute), “being at a 
distance ” etc., so here also (the “badness” of the moon must follow) from 
the state of being dim during day.” 

The Prabha understands the last sentence in Govinda’s Commentary in 
the same way as I do. There the commentary runs : 

cintyatve hetum dha | durvara ity uddharane ity arthah | visesenendsa- 
myakivam ity anvayah | tatrapi priyatamasya satlvam eva dirasthitivisesa- 
nena param asativam | ihdpi svatak sundatasya saSino dhisaratvenety asad- 
yoga evety arthak | 


Nagojibhatia in his Udyota, after distinguishing the Alamkara under 
consideration from Samadhi and Kavyalinga and explaining the illustrations 
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1 and 2 in detail thus commentates Govinda's remark, atra sodasator 
Sativat : 


idam cintyam | evam hi sahacarabhinnata syét { sarvatta visesyasya 
Sebhanatvam visesanasyaSobhenatvam ca prakrantam [536} itt bhagnapra- 
kramaté vd syét | tasman nypanganam asadyutam iti patho yukiah | sadasad 
iti ca karmadharayo yuktah | 


“ This deserves consideration | Thus there will be “ Dissingjlarity of the 
Associated” (sahacerabhinnata)* | or there will be a “breach of the uni- 
formity of expression” (bhagnaprakramatva) inasmuch as everywhere 
(i.e. in all the cases except khala) the object qualified is “good”, and the 
attribute is “bad” | Hence it would be better to read mrpaiganam asadyutam 
| it is better to regard sadasat as a Karmadhdaraya‘ compound (sanfaé ca te 
asantas oa, tesdm yogak and interpret it as Conjunction of things that are 
both good and bad) ” | 


Thus the Udyota points out that if with the Pradipa the compound 
sadasat were taken as a Dvandva, it would occasion the “ breach of uniform- 
ity”. He therefore proposes to take it as a Karmadharaya, both members 
of which are adjectives and interprets it as a combination of things which 
are both good and bad : good naturally, bad on account of some particular 
qualifying attribute. Further he points out that the illustrations 1 and 3 are 
really different, inasmuch as, in illustration 3 the objects which by them- 
selves are “ good” are represented as being “ bad”, while in illustration 1 the 
objects have no goodness at all in so far as they always are causes of pain 
to a woman in separation from her lover. Cf. also Prabha : 


durvarah Sasity anayoh katham bheda iti cet ittham | dutudra ity atra 
virchasahisnutaya priyatamadiném satém apy asaitvuena vivaksd | tha tu 
Sobhanasya sato dhiseratudding asobhanatvam apiti vivaksd | 


What the Commentators then say is the following: We might under- 
stand sadyoga as that in which there is a combination of all “ good” things 
—things desirable, praiseworthy ; asadyoga as that in which there is a combi- 
nation of all “evil” things; and sadasadyoga as a combination of some 
things which are “good”, pleasure-giving etc. together with other things 
which are “bad”, unpleasant etc. This is logically irreproachable ; but 


3 An example of Sahacarabhinnata is given in KP. 486 : 
Stutena buddhir vyasanena miirkhaté madena nari salilena nimnaga | 
nis SaSaikena dhrtih samadhing nayena célamkriyate nerendrata || 
Here excellent things such as Sruta are combined with things dissimilar viz. 
uyasana etc. 
* Vikegapobhayapada Karmadharaya. P. 2, 1, 57. visesanem: vilesyena bakulam, 
is quoted by Ja1ALAKIKARA in support. (?) 
22 
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unluckily it offends the canon of the AlamkaraMstra and commits the fault 
of sahacarabhinnaté, apart from the fact that the illustrations do not wholly 
Justify this interpretation. Thus illustration 2 should be a collection of all 
“good” things and we find accordingly that kulam amalinant bhadrd may- 
tik ete. down to prabhultvam akhanditem are all “good” things. Illustra- 
tion 3 should be a multitude of good objects and [537} bad objects as well. 
The objects mentioned are Sasin, kémini, saras, svdkrti, prabhu, sajjana and 
khala, It can be argued that the first six are “good” and the khala bad 
ipso facto ; therefore we have a combination of “ good" and “ bad” things ; 
but this @lution fails altogether when we proceed to illustration 1. That 
should be in accordance with our hypothesis a multitude of “bad” things 
only ; we might explain the durvarah smeramérganah as being an unquali- 
fied misfortune and equally so the priystamo dire, but we cannot rationally 
say that gddhamprema, navem vayah, nirmatom kulom, stritvam and sakh- 
yah as being unconditionally “bad”. We see thus that our first hypothesis 
does not by any manner of means conform to the condition of the illustra- 
tions. The compound sadasadyoga, it ia suggested, can, however, be treated 
as a Karmadhadraya Compound and may be taken to mean a multitude 
of things which are by themselves “ good” but which on account of some quali- 
fying attribute are “bad” (dharmavisesasamparkad aSobhanah). Then we 
have a more rational explanation of illustration 3; we have, for example, 
Sasin kamini etc. “ good” in themselves, “bad” on account of the particular 
circumstances with which they are accompanied. This explanation commits, 
however, the fault of the bhagneprakramatva, in so far as while enumerat- 
ing things which are “ good” by themselves and “bad” on account of some 
casual attending circumstance, we come suddenly to the khala who is “ bad” 
in himself and can be only looked upon as being “good”, being at the royal 
court—at best not a very satisfying explanation. We proceed, however, to 
illustration 1 and we find that the villainous priyatama, premen, kula, which 
we had hypothesised as being “bad” are so, also in virtue of some casual 
attending circumstance ; thus the principles exemplified in illustrations 1 and 
3 are identical. One way of getting over this difficulty has been already con- 
sidered in connection with Nagojibhatja; another one will be considered in 
connection with Ruyyaka. That the three verses are examples of Samuccaya 
and that they are already included under the definition of the same in the 
KP, is clear enough ; what is not clear, and what the commentators have 
not been able to explain, is the fact, how either the terms, sadyoga etc. or 
the illustrations 1, 2, 3 are to be interpreted so as to fit each other. Mam- 
mata defines another variety of S., with regard to which we only need to 
consider the Vytti : 

Ghunoti casim tanute ca Kittim ityadek krpdmapari§ ca bhavdn rona- 
ksitew sesadhuvadas ca surah surdlaye ityades ca darsandd vyadhikerane iti 
chasmin dese iti ca na vacyam | 
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“It should not be said that (S. is possible only) when the substrata of the 
simultaneous actions are different ; nor (should it be said that it is possible 
only) when the region is one and the same; for (such verses as) dhunoti 
ete, and kypayapaaih etc. are found.” 

In Ruyyaka’s Alamkarasarvasva the subject is dealt with on {538} the 
same lines as laid down in the KP. ; all the five illustrations to the two 
varieties of S. are repeated by him and with illustration 3 he has the same 
difficulty which we saw pointed out by Govinda. To the objection, that on 
the supposition that if the sadesadyoga were taken to mean a multitude of 
things which are good in themselves and bad only on account of the attend- 
ing circumstances, the illustration durvérah and Sa cannot be differen- 
tiated from each other, he replies: “(In Sa) it is intended to re 
present as bad those things which are good by themselves; while, in the 
other example, only such as are wholly bad ; for this reason, in the one it is 
summarised with the words “there are the seven darts in my mind” on 
account of their causing pain to the mind even when they have entered the 
mind as objects of beauty ; while in the other case, where the situation is 
summarised with the words, “how can it be endured”, it is intended to 
express the idea, that the objects from all points of view are bad” ! 

This exposition is more brilliant than convincing ; it is, however, quite 
clear that this interpretation was not in the mind of the Vyttikara ; were it Bo, 
he would have himself mentioned it, as, to say the least of it, it is not very 
obvious. To make a rough guess at what the Vrttikara did have in his mind 
1 should say that he meant sedasat as a Dvandva Compound and under- 
stood it in the sense in which Govinda does. 

In passing, 1 may mention that Sahityadarpana brings nothing new to 
the subject except some illustrations ; the “ Sadasadyoga” is, however, illus- 
trated by the classical example from Bhartrhari, which we have already met 
with twice before. The same difficulties are encountered and the author's ex- 
Planations do not throw any more light on this perplexing question. 

Beginning with Mammata, we thus see, there is a uniformity in the 
treatment of the Samuccaya. Whether we take the Compound sadasat as 
a Dvandva or as a Karmadharaya the logical incongruency remains ; and 
be it remembered, that this spurious variety is rejected in KP. not on account 
of any inherent contradiction which it involves, but on the ground, that it 
does not need a special mention, it being already included in the defined 
variety. The persistently uniform treatment of this subject after the pattern 
of the KP. by the younger writers on AlamkaraSastra suggests to us the fact 
that this is again one of those cases, where though a commentator did perhaps 
perceive a contradiction in the old teaching, he would not admit the contra- 
diction but would every time interpret it away-certainly without being 
conyincing for vs. I have for this reason intentionally considered in detail 
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the views of the various commentators, who have done their best to explain 
away this contradiction, but who did not possess the key to the solution 
of the puzzle, and who were not honest enough to admit its existence. 

{539} We will now follow the Alamkdra ta its source. We find, of the 
old Alamkara writers neither Bhamaha, Dandin, Vamana nor Udbhata know 
the Vastava Samuccaya. It makes its appearance first with Rudrata who 
has treated it exhaustively in Kavyalamkara 7, 19—29. There we find the 
Sadyoga, asadyoga, and sadasadyoga, as well as the vyadhikerana referred 
to towards the end of the Vrtti on S. in KP. There is no doubt that the 
Kiirikdkdra had adopted the new Alamkéra of Rudrata and that the Vytti- 
kara in his polemical remarks means to hit at Rudrata and Rudrata only. 
But there a surprise awaits us: Rudrata understands the three terms sad- 
yoga, asadyoge, sadasadyoga, quite differently from what the Vrttikfra re- 
presents him to do; the difference is, in fact, so great that unless the latter 
intentionally intended to misrepresent Rudrata, we must assume that he 
had thoroughly misunderstood him ; so much so that it appears to me ques- 
tionable whether he knew of Rudrata’s illustrations of the second variety of 
his S, at all. 


Rudrata’s definition and illustrations of S. 7, 19-29 are as follows : 


Definition : 
yatraikatranekam vastu param sydt sukhévehddy eva | 
ffieyah samuccayo ’sau tredhanyah sadasator yogah || 
“That is called Samuccaya where several pre-eminent objects, are (found) 
together which cause happiness etc. By the joining together of “good” and 
“bad” (objects), (we have) another, which is threefold.’5 


TBustrations : 
durgam trikiijam parikha payonidhih 
prabhur dosdyah subhajas ca réksasah | 
naro ‘bhiyokta sacivaih plavamgamaih 
kim atra vo hasyapade mahad bhayam || 


“The Trikitta mountain is the castle, the ocean is the moat, Rivana is the 
lord, the Rakgasas are the soldiers, Man is the enemy with Monkeys for 
ministers ; where is for you any great fear in this matter for laughter?” 


Next follow three verses which do not specially concern us here; and 
then a verse which Namisfidhu introduces with 


S We can join “good” and “bad” objects in three ways: (1) two good 
objects together ; (2) two bad objects together ; or (3) pairs of objects of which 
ane is good and the other bad Cf. KL. 3, 23, where R. uses the dual Dvandva 
vyastasamaste for two vyasta varieties and one samasta variety. 


NOTE ON MAMMATA’S SAMUCCAYA ut 
atha sator yogah— é 
Sdmode madhu kusume jenanayondmandane sudhé candre | 
kvacid api cipavati guna jagati sunitam vidhatur idam \} 
{540} “Honey is the fragrant bower, nectar in the moon, the delight of the 


eyes of the world. At least in some beautiful things there are virtues—that 
is well-ordained of the creator !” 


athdsator yogoh— 
Glingitak karivath famyas taptosepamsunicayena | 
maruto 'tikhara grisme kim ato 'nyad abkadram astu marau 
“The Samie trees embraced by the (thomy) Karira creepers; the exces- 
sively sharp winds (mixed) with clouds of hot sandy dust! What can be 
more unwelcome than this in a desert in summer?” 


atha sadasator yogah— 
hkamatavanesu tuséro rapavilésddiSalinisu jard | 
Tamanisy api duscaritam dhatur lakgmis ca nicesu \\ 
“Snow amongst lotuses; old age in women possessing beauty, amorous 
charms ete. ; wealth with the mean : that is ill-ordained of the creator!” 


In the first of the last three illustrations there is a samuccaya of (i) 
madhu and kusuma (ii) sudhd and candra ; in the second, of (i) karira and 
Sami and (ii) taptosapamsunicaya and moruta ; in the third of (i) kemala 
vana and tusdra; (ii) ramani and jaré (iii) laksmi and nice. These, with- 
out any extra distortion of the premises, resolve themselves into, 1. two 
pairs of “ good” objects, 2. two pairs of “bad” objects, and 3. three pairs 
of objects, and in each pair one object is “good” and the other “ bad". 


Rudrata’s Samuccaya 2 is nothing like that mentioned by the Vyttikara 
of KP.. It is certainly different from Samuccaya 1 in so far as in 1 there is 
a single “ heap” and in 2 there is a double “heap”. There is no question 
of “things” which are “good” by themselves and “bad” on account of 
some qualifying circumstance". Nami Sadhu in his Commentary to 7. 24 
has rightly observed : sdmodakusumaédisu madhvadinam satém yogah: in 
this S. there is a union of two good things; and further on in 7. 25 meigri- 
bkutgk., There is an actual mixture, combination, union. In “ Sadyoga” 
there is a heap of pairs of good things ; in asadyoga there is a heap of pairs 
of bad things, in sadasedyoga there is a heap of pairs of things, one of 
which is good and the other bad. This is a perfectly logical arrangement ; 
and to any one who knows of Rudrata’s treatment of Yamaka and of his 
partiality for just such mathematical divisions, the explanation offers no 


The Sami trees are asat (unpleasant) because of their containing fire. Cf. 
Sakuntald (ed. CAPPELLER, p. 42, 1. 17) agnigarbham Samim iva, 
22a 


difficulty. It is indeed questionable whether this variety deserves to be speci- 
fically distinguished from the first variety—for it may be argued that if 
there be only a heap required, it may be a “heap” of single objects or of 
double objects ;—but not for the reasons appearing in the {541} Vytti in the 
KP., because in the illustrations of the Vyttikdra there is not the slightest 
trace of a reference to the “double” nature of the 2nd variety. The illustra- 
tions 1, 2, 3 are illustrations of Rudrata’s first variety and not of his second : 
the adi of sukhavahddi KL. 7, 19 includes duhkhavaka. 


Enough has been said in the earlier part of this paper to leave any doubt 
as to the fact that Mammata himself was thoroughly acquainted with 
Rudrata’s Kavyflamkara. His successor Allata we have seen is wholly 
dependent for his material on Rudrata's work. So it is impossible for either 
of them to have made this mistake. Again, as it scarcely can be supposed 
that any one would wish maliciously to misrepresent the views of an anony- 
mous person, malice in this matter is out of question. Does not the solution 
rather lie in the supposition that it is a case of simple misunderstanding ; 
and that we ought to look upon the part of the Vytti beginning with tathahi 
to Sobhanasobhanayogah as an interpolation—an interpolation by some one 
who only from hearsay knew of the existence of the varieties “sad-, asad-, 
and sadasadyega” of another school of Rhetoric and nothing more ; for the 
rest, however, the interpolator had depended upon his own fertile imagina- 
tion as to what they ought to be. This is, in any case, imaginable in the 
case of Rudrata’s work, which has remained unacknowledged and unhonoured 
by the younger school of Alamkara writers. 

As the illustrations 1, 2, 3 in the Vytti to the KP. have found their way 
in Ruyyaka’s Alambfrasarvasva, (Kavyamala 35, p. 161, 162) the interpo- 
lation must be looked upon as being considerably old ; and if the fact of this 
interpolation be admitted, it will have one important consequence ; we must 
allow enough elbowroom in the estimation of the chronological relationship 
between Mammata and Ruyyaka, respectively between Rudrata and Ruyyaka, 
to make possible that, in the one case, such a significant interpolation in 
Mammata’s work and in the other, such an obvious misrepresentation of 
Rudrata’s work, should have been in Ruyyaka’s time an established fact. 


HIL—ANOTHER CASE OF THE PRACTICE OF QUOTING NAMES 
MERELY HONORIS CAUSA 


Prof. KieLworn in an article entitled “On the Jainendra Vyakarana” 
(ind. Ant. X. p. 75) pointed out that the names of the grammatical authori- 
ties mentioned in the Jainendra Grammar must not be looked upon as histo- 
tical data and in fact suggested that these names in all probability are wholly 
fictitious. In a later volume of the same journal (Ind. Ant, XVI. p. 25) he 
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makes similar statements with regard to the Sakat@yana Vyakarana, to quote 
his own words (ibid. p. 28). “‘ The names employed by him [S4kat4yana] are 
given simply pij@rtkam and they by no means prove that Sakaldyana in the 
particular instances knew anything whatever of [542] the teachings of the 
scholars whom he mentions.” It appears that the practice of quoting names 
merely piijdrtham was followed even in later times and was not confined to 
the province of grammar alone. The facts to which I am referring are ad- 
mittedly not of such an assertive nature as those mentioned by Prof. KIEHORN, 
still the certainty in this case of their being false gives us a good opportunity 
of observing at leisure the danger of admitting too readily as historically true 
evidence of scattered facts, in particular, of the names of authors and autho- 
rities, such as occur loosely in commentaries, and which are not otherwise cor- 
roborated.” 


The facts in question centre round the verse KP. 860: 
aviralakamalavikdsah sakalalimadas ca kokilénandah | 
tamyo "yam eti samprati lokotkanthakarch kabah || 


quoted in the Vytti to the Karanam&ili together with the following portion of 
the Vytti : 


ity atra kdvyariipatam komalinuprasamahimnaiva samamnasisur na 
punar hetvalamkarakalponatayeti pirvoktakdvyatingam eva hetuh || 


“It is only on account of the Komalanuprasa in this verse that its nature 
of a Kavya is prescribed by tradition, and not on account of the presence of 
the Alamkara Hetu. Hetu is in no way different from the aforementioned 
Kavyaliniga.” 

From this alone if we knew nothing more about the verse, we might be 
led to conclude that it is an “old” *® verse, which in the opinion of some 
thetoricians contains the Alamkira Hetu, but which in the opinion of the 
author of the KP. contains no such Alamkara ; however that may be, the 
Vyttikdra seems to say, the reputation of the verse as good poetry is left un- 
damaged, it being not wholly without some Alamkara. This fact is taken in 
connection with the remark of Sarabodhini—one of the older commentaries 
on the KP. 


7 In the article, entitled “Rudrata und Rudrabhatta” ZDMG, 42, p. 426 
Prof. Jacost pleads : “ Nun weiss man aber, was suf die Autoritiit diesser Schrift- 
steller [der Kompilatoren und Kommentatoren] zu geben ist ; da sie keinen literar- 
historischen Sinn haben, so nennen sie ihre Autoren ohne angstiliche Priifung, meist 
80 wie sie es in ihrer Vorlage fanden. Daher wird nicht selten derselbe Vers ganz 
verschiedenen Dichter zugeschrieben. Wie geringeres Gewicht hat dabei die Ver- 
wechslung zweier 80 ahnlicher Namen wie Rudrata und Rudrabhatta!” This is a 
case in point, and I must say I fully concur with Prof. Jacosi in treating such evi- 
dence as not conclusive. 

8 eg, the half verse. gato ‘stam arko bhatindur yanti visdya paksinah |, Bha- 
mahalamkdra 2, 87, and Kavyadaréa 2, 244, 
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vasiutas ty aviralokamalavikasa ityadisu vaicitryam anubhavasiddham 
evety Udbhajédimatam samicinam eveti navinah |, leads us to believe that this 
verse or probably a similar verse was known to U. ; at any rate, we may justly 
conclude, we are on safe ground in assuming that U. at least (amongst others) 
looked upon the Alamkira Hetu as a legitimate independent Alambdira. [543] 
Probably depending upon the Sarabodhini, Govinda--the author of the Pradipa 
to the KP.—boldly ascribes the half verse immediately preceding the verse 
above quoted, KP. 859 : 


hetumaté saha hetor abhidhanam abhedato hetuh | 
to Udbhata with the words : 
uktaS odyam Bhajjodbhajena hetumata saha hetor .... 


Another Commentator MaheSa Candra Ny@yaratna in his Caleutta edition 
(1866) of the KP. going back on a good tradition —the same old tradition 
~-also attributes the verse to Udbhata®. The youngest commentator, the 
author of the Bombay Sanskrit Series Edition (1901) remains true to the 
tradition and further drags in the name of Bhamaha’®. Now Bhamaha ex- 
plicitly disavows the existence of the Alamkdra Hetu as we saw above 
(p. 482) ; and in spite of the overwhelming evidence of a succession of Com- 
mentators it is highly improbable that Udbhata—the Commentator and 
follower of Bhimaha— defined any Hetu ; it .is certainly not included in the 
work of his Udbhataélamkarasamgraha, which is preserved for us. It is 
equally impossible that either Bhamaha or Udbhata could have expressed 
an opinion as to what Alamkéira the verse should contain ; because the half- 
verse hetumatd etc. is Rudrata’s Definition (KL. 7, 82) and avirala etc. is 
also his Illustration? KL. 7, 83 of the Alamkaira Hetu. The mention of the 
names Udbhata and Bhamaha by the Commentators is merely pijartham. 


Supplementary note. 
As the first section of this article (Heft III, p. 477—490) had to be 


® At p, 328 his comment on hetvalomkéra in the Vrtti to KP. is, Bhattod- 
bhattapradarsitak. 

1 KP, 860 (Commentary 1. 3), prdécém bhamahadiném .... and further on 
1 18 Bhamahddaya iti Seah. 

32 As Rudrata illustrated his rules by verses of his own composition [—cf. 
Introduction, p. 11, Rudrata’s Crigiratilaka ed. Piscuet. 1 must here add that 
with Prof. Jaoosr (WZKM It) 1 firmly disbelieve in the alleged identity of Rud- 
Tata and Rudrabhatta, postulated by Prof. Pisce; nevertheless most of what 
Prof. Pisce. tells us in his Introduction, about Rudrata, the author of the Srigara- 
tilaka, is true not of Rudra, but of Rudrata, the author of Kavyalamkéra.—] it is 
utterly improbable that the verse in question is an ‘old’ verse, as one might be led 
to imagine from the remarks of Allata in the Vytti, I cannot explain why Allata, 
who must have known the source of the verse perfectly well, refers to it in such 
ambiguous terms. 
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sud Reni esse Goa ee lsnakia a: 4 caso SE pA tk 
be avoided. Please make the following corrections : 


p. 479, I. 29 read, samjayeta for samjayet, 1. 35, uftera® for utterd°, and 
°Sravandd for °Sravanat ; p. 484, 1. ‘19, Bhrantimat for Bhrantiméin ; p. 485, 
1, 37, ekdtmata® for ekatma? ; and p. 480, 1. 35, p. 481, 1. 24, p. 490, 1. 3, 
Navasihasinika® for Navasahasika®. ~ 

Some minor errors of spelling in the English of the text are left here un- 
noticed. 


THE SATAVAHANAS * 


I am bound to form and express an opinion on the issues raised in the 
article ‘The Home of the Gatavahanas” published in a recent number of 
the Quarterly Journal of the Mythic Society (Bangalore), vol. 13, pp. 591 if., 
in which the author, Mr. T. N. SUBRAMANIAM of Kumbakonam, cites and 
criticizes a certain theory regarding the home of the so-called Andhra kings 
which, I believe, I was the first to formulate. In 1919 I published a short 
article in the first issue (pp. 21-42) of the Annals of the Bhandarkar Insti- 
tute, drawing attention to certain prevailing misconceptions about the Sdta- 
vahanas. This article is the subject of Mr. SUBRAMANIAM'’S criticism. While 
admitting the validity of my main contention that the Satavahanas are not 
Andhras and that their original home was not AndhradeSa, he takes exception 
to certain statements in the body of the article which, according to him, 
contradict the main thesis. It is not my intention to go into details and to 
take up space which can probably be ill spared. I shall content myself with 
correcting the erroneous impression created by Mr. SUBRAMANIAM’S note, 
which in part misquotes my words and misrepresents my views. 

I have nowhere asserted that “the Sdétavahanas have to be looked upon 
as belonging to the tribe of the Andhras,” as Mr. SuBRAMANIAM appears to 
think (op. cit. p. 502). That is only one of the alternatives considered and 
rejected by me. Assuming for the sake of argument that the Puranic view 
is correct, I wrote : “/f” (in order to reconcile the Purfmic statement with 
our conclusion)—“ If. ..the Sdtavahanas have to be looked upon as belong- 
ing to the tribe of the Andhras, then” certain consequences will follow (ABI. 
1, 41). Further on in the course of the same paragraph J reject the alter- 
native proposed aa untenable, concluding the paragraph with the words: 
“There is nothing improbable in the assumption that the founders of the 
G&tavahana dynasty were originally the vassals of the Andhra sovereigns, 
of whom it may, with assurance, be affirmed that at or about the time of 
the rise of the Stitavihanas they were the most powerful potentates in the 
Deccan.” 


* [J BBRAS, New Series 1, 160-61; QJMS 13. 776-7]. 
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{161} 1 must frankly admit, however, that the wording of the last 
paragraph of my article in question is rather abstruse and apt to confuse and 
mislead a casual reader. I welcome therefore this opportunity to restate my 
old views more lucidly as followa I hold: (1) that no cogent reason 
having been shown for connecting the early Sdtavahana kings with the 
AndhradeSa, their activity should be regarded as restricted to the western 
and south-western portion of the Deccan plateau; only Jater kings of this 
dynasty extended their sway eastwards, so that subsequently even the Andhra- 
deSa was included in the Sdtavahana dominions ; the Sdtavahana migration 
was from the west to the east ; (2) that the Satavahanas are different from, 
and should not be confused with, the Andhras mentioned in Greek and 
Chinese chronicles ; (3) that the home (or the early habitat) of the Sata- 
vihanas is to be looked for on the western side of the peninsula and is 
perhaps to be located in the province then known as Sdtavahani-hira—a 
provinoe of which the situation is unknown or uncertain. 


1 see at present no reason to alter my views regarding the date of the 
Myakadoni inscription, and I am not prepared to accept the date proposed 
for it by Mr. SuaRAMANIAM. I will admit, however, that Mr. SUBRAMANIAM 
has offered a very happy explanation of the Puraiic anomaly. He points 
out that even the oldest Purfinas are not older than the third century A.D. 
Thus at the period when the earliest Puranas were compiled, the Satavahanas 
had been established firmly, for over a century, as a paramount power 
in the AndhradeSa. Moreover it is highly probable that about that period 
they had been relieved of their possessions in the west. The Purapic chro- 
niclers thus knew the Sdtavihanas only as rulers of the Andhradeéa, and 
Probably mistook them for Andhras. This explanation is much simpler and 
more satisfactory, on the whole, than those I have offered in my article. 


V. S. SUKTHANKAR. 


AN ASSYRIAN TABLET FOUND IN BOMBAY* 


The Assyrian clay tablet here presented was discovered in the storeroam 
of a house in Girgaum, one of the wards of the city {143} of Bombay. 
Through my friend, Dr. Robert ZimMERMAN, S. J., Professor of Indic Philo- 
logy in St. Xavier's College, Bombay, it came into my hands. I recently 
had the opportunity to announce the discovery before the Oriental Club 
of New York, and at Dr. J. B. Nres’s suggestion the tablet mas placed in 
Dr. C, E. Kerser's hands for decipherment. His reading follows. Dr. KEISER 
notes that of the two women sold by -zér-ukin one was his slave and the 
other his daughter; the siki and pagutrannuy officers who are always 


* {JAOS 40. 142-4}. 


“CHARUDATTA "—A FRAGMENT 37 


tioned in these slave contracts apparently gave over the document guarantee 
ing ownership, I may add that it is not known how the relic reached India. 


Transliteration. 
OBVERSE 


lL... . -érukin apildu 8a ™4Zamas-étir ina hu-ud Iib-bigu 
(A) -Sar-8i-i-biti 0 fIna-biti.p4n-kalam-ma-lu-mur-ai gu 
» «+ Su ana 16 Siglu kaspu a-na Simi ha-tiis a-na 
. la (?)-a apilgu 8a ™4Naba-zér-ukin apil "E-gi-bi id-din 
.  [bu-ut] si-bii pa-qir-ra-nu 3a ‘Adar-8i-i-biti 
[d In} a-biti-pan-kalam-ma-Ju-mur-Su martuSu Ja-tanusu 
os +, -zér-ukin nai ina aSa-bi $a ‘Ku-ut-ta-a adgatiéu 
eee eee ee  apilbu Sa ™Siblaa 
REVERSE 
LOS 9 ees elds as aoa See Wee ww. Bw: who AL 
teeeeeee ee Lapil] Su Sa ™Lugal-marad-da-ni 
eee eee es + Ut 8a ™Badiilu 
vivesee crea Mtiabatu mu 22t= 
M4. 3attu 2 ™4Nabi-kudurri-usur Sar Babili*!. 
Translation. 


+. « -tér-ukin, son of Shamash-étir, in the joy of his heart |ie. of his 
own free will] Asharshi-biti and Ina-biti-pan-kalammalumurashshu his . . . 
for 16 shekels of silver, for a fixed price, to . . 14, son of Nabfi zér-ukin, con 
of Egibi, gave (i. e. sold). (The document of) the sikt (and pagirranu 
officers, which (was taken out over) Asharshi-biti (and) Ina-biti-pan-lumur- 


a 


shu his daughter (and) his slave, . . . -zér-ukin bears. In the presence 
of Kitt his wife. (Witnesses)... . . ,snof Sil€a;...., Nabhe- 
nadin-shum;..... a » son of Lugal-marad-{144]-dani ; 
wea of Badi-ilu. . . . . . month Shebet, day 22, year 2 of Nebucha- 


dressar, king of Babylon. 
V. S. SUKTHANKAR 


“CHARUDATTA”—A FRAGMENT? 


Panpit GANAPATI SastR! of Travancore, to whose indefatigable industry 
we owe the discovery and publication of the drama Ch@udatie of Bhisa,* 
takes evidently for granted that the four Acts of the play published by him 


4{QJMS 1919.) 
2 The Chérudatic of Bhisa edited with notes by T. Ganapati Séetri (=Tri- 


vandrum Sanekrit Series No. XXXIX), Trivandrum, 1914, 
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form a drama complete in itself. Indeed, the assumption is not entirely 
groundless ; for, one of the manuscripts upon which the play published by 
GANAPATI SAsTaI is based, does conclude with the words : avasitarh Charudat- 
tam. (‘here ends the Charudatte’), which is a clear indication that the play 
should end there. But the other manuscript (MS. Kh, of GANAPATI SASTRI) 
contains no such words—a significant difference which clearly needs some 
explanation. The MS. Kh. is, moreover, as the editor himself tells us in the 
preface (p. i), comparatively free from errors.’ This ought to have roused 
the suspicions of the leamed Pandit, but it apparently did not do so. He 
unhesitatingly follows the MS. K. and assumes that the drama ends with 
the fourth Act. 


The absence of the words avasitem Charudattam, or other words of like 
meaning is perhaps, after all, not a matter of much consequence, Their omis- 
sion may be ascribed to the carelessness of the scribe. Yet another omission 
in the manuscripts under reference, namely, that of the Bhorata-vakya, or 
the benedictory stanza, found at the end of most of the dramas of Bhisa, 
is undoubtedly of a more serious nature. Neither of the manuscripts con- 
tains any such verse. But it may be urged that the absence of the Bharata- 
vakya (as of the word avasite) cannot by itself prove that there are more 
Acts to follow. For it is easily imaginable that the benedictory stanza, which 
naturally stands at the fag end of the drama, may have been at first omitted 
by careless copyists and then entirely lost. Against this latter assumption, 
however, may be supported a number of arguments which tend to prove the 
theory advanced in this article, namely, that our Chérudatte is a fragment ; 
and these we shall now briefly discuss. 


Even a casual reader of the play will notice that the events narrated in 
the four Acts before us are of a very humdrum character and are deficient 
in the organic connection between Character and Plot, wanting in that attempt 
at grouping round a passion which is natural to a love-drama. In the first 
Act, Vasantasena, in order to escape from the undesirable advances of Sakara 
and Vita, takes shelter in Charudatta’s house, and utilises the pursuit as a 
very plausible excuse for leaving with Charudatta for safe-keeping the orna- 
ments which she is wearing. In the second Act, Sarhvahaka (Charudatta’s 
former shampooer, since discharged), is rescued, first, through Vasantasena’s 
generosity from the clutches of his clamorous creditors, and then, by her 
servant from the tusks of an infuriated elephant. In the third Act, the oma- 
ments which were deposited by Vasantasen& with the hero of the play are 
stolen by Sajjalaka (the impecunious lover of Vasanfasena’s maid servant), 
whereupon Charudatta’s wife (a minor character) nobly sacrifices a very 
valuable heirloom belonging to her in order to répay Charudatta’s debt of 


3 It may be added that many readings of Kh. which have been relegated to 
the footnotes by the editors deserve to be adopted in the text. 
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honour. Ali this is very interestingly told; but the main story—the love 
romance of Vasantasené and Charudatta—does not advaoce any further in 
either of the last two Acts. And in the text before us there remains only one 
more Act. In this last Act, Vasantasenli, who has overheard the confession 
of the thief who has stolen her omaments, accepts from Maitreya, with a 
degree of nonchalance, a necklace said to be “worth a hundred thousand” 
as a compensation for the loss of a few ornaments which, she is told, have 
been lost by Chfrudatta in gambling. Only in the concluding words of this 
Act is there any indication that the lovers meet once again : there Vasanta- 
send signifies her intention of taking the necklace back to Chirudatta, which, 
as the drama stands, remains merely an intention. 

What should one think of a drama which ends in this fashion? There 
is no unity in the plot. Nowhere does the action reach a climax, as it does, 
for instance, in the eighth Act of the Mrchchakatika, in which Sakara 
attempts to strangle the heroine, and, having all but killed her leaves her 
living in the royal park overcome by a heavy stupor, or in the ninth Act, 
where the virtuous Charudatta is accused and convicted of the groundless 
charge of the murder of his own paramour. If, therefore, the Charudatta 
is to be looked upon as a work worthy of the pen of the author of the 
Svapna-Vésavadatté and the Pratijiia-Yaugendharéyana, it must be assum- 
ed that the later Acts of the play which yet remain to be discovered complete 
with a worthy denouement that which was so well begun here. 

It was mentioned above that the concluding words of Vasantasen4 ex- 
press her intention of going to Charudatta with the precious necklace given 
by him as a compensation for her lost omaments. The reader naturally 
wants to know what Vasantasend is going to do and say when she meets her 
lover ; he is curious about the attitude of Charudatta towards her, about 
any dramatic situation arising out of this, apparently limitless passion, 
things which are far more important than all the interludes connected with 
Sajjalaka and Sarnvabaka, which fill the second, third, and fourth Acts of 
the drama. Indeed, her acceptance of this priceless necklace would, by itself, 
te a puerile and reprehensible act and imply excessive meanness on her part. 
She says as much (p. 81) : 

Ghik-khu ganiabhavarn | luddhatti* mam tuladi. 
(‘ Alas, my being a courtesan! He considers me avaricious.’) 


She finds herself, however, on the horns of a dilemma, and therefore adds : 
Jéi ma padichchhe so evva doso bhavissadi. 
(‘Should I not accept it, even then there will be trouble.’) 


+ Text luddhotti, In the text ga is written for #e and Je for Ie, and inter- 
voralic. yo omitted in the Prakrit passages throughout. 
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How she gets over the difficulty is a problem that surely cannot be left 
entirely to tha ingenuity of the reader to solve, as Pandit GANAPATI SASTRI 
would have us believe. It may be added that the words of the Cheti (p. 


edash puna abhisdriasahacbhiiden duddinam unnamidarh 


(‘ And now there is gathering an untimely storm, the ally of the woman 
going to meet her lover.’) 
lead us to anticipate a development of the situation somewhat in the manner 
of the fifth Act of the Mrichchhakatika which anticipation, if the Chéru- 
datte were to end with the fourth Act, would be frustrated. 


One more point deserves to be mentioned here. The very last words of 
Vasantasend, addressed to her maid, (p. 86) : 


hadase ma hu vadghavehi 
(Qh you stupid, don’t be so puffed up with pride.’) 
may be taken to mean that she is not 90 very confident about the success of 
her mission, and to hint dimly at some complications about to be introduced. 
Indeed, the course of true love never runs smooth. 


Let us for a moment, tum to the three characters Sakira, Sajjalaka, and 


Sarhvaéhaka, and see what they have to tell us with regard to the point at 
issue, 


In the first place, let us inquire for what purpose this figure of Sakdara, 
the brother-in-law of the King, was introduced into the play. Surely not 
merely for affording VasantasenA the excuse for taking shelter in Charudatta’s 
house ; for, that is the only purpose he now serves in the Charudatia. If so, 
any ordinary swashbuckler would have served the author's purpose equally 
well. Charudatta’s rival need not have been réjesyéleka, who is not only 
a very important personage by virtue of his kinship with the king, but! also 
one capable of much evil. Moreover, what abdut his dread threat. (p. 24 ff) : 

nagaditthia Vasaichasenia name... .tava gdhampavittha | $6 suve 

myyatidavva ma dave tave, a mama a déluno khoho hoditti vadua 
malisa idam cha bhenahi ma daSieputia varavadagalappavittam 

via millckandam sisakevélom madamadaissan 
¢"‘A dancing girl called Vasantasend....went into your house. See that 
you restore her to-morrow. Or else there will be 2 dreadful bust-up between 
you and me” Manikin, my good sir, tell him this also: “Or else, you son 
of a strumpet, I’ll chew the skal? of your head like a bulbous root caught in 
the gullet of a pigeon’”.) 


In the four Acts before us, we hear nothing more about this déjuno khoho 
(‘dreadful bust-up’) threatened by the réjafyalake. Was this threat then 
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held out in vain? In the fourth and last Act, moreover, we are told that 
Sakara sends his carriage to fetch Vasantasena, which clearly indicates that 
his passion for her had not in the least abated. The indignant refusal of 
Vasantasenai very pertinently raises the curiosity of the reader to know what 
further steps Sakara takes to press his suit and to gain possession of Vasanta- 
sena’s heart or at least of her person. 


The second character alluded to above is Sajjalaka. This character does 
indeed serve to introduce a very amusing scene in the third Act, but his 
téle cannot surely end there. Despite his profession, which he reluctantly 
pursues, he has noble instincts : and one does feel that he ought to step in 
once again im order to repay the deep obligation under which he is laid in 
consequence of the magnanimity of Vasantasend not only in overlooking the 
theft of her omaments (for which she had, in truth, reason to be thankful), 
but also in emancipating of her own accord her slave girl and his sweet-heart, 
and thus fulfilling Sajjalaka’s heart’s desire. It is true that neither manus- 
cript of the Charudatta, which we have before us, contains any reference to 
the Aryaka and Plaka of the Mrichchhakatika whose names are introduced 
for the first time in the fourth Act of the play in the interlude immediately 
following upon the interviews of Sarvilaka (the Sajjalaka of the Chérudatta) 
with Vasantasena. But these characters are not essential to the main love 
story. And we can only surmise that if these individuals. were not introduced 
by Bhasa at a later stage of the drama, he must have made Sajjalaka show 
his gratitude to Vasantasen& in a way different from the one in which Sarvi- 
laka shows it in the Mrichchhakatika. But his words (p. 85) : bhoh kada 
khalv asyah pratikartavyam bhavishyati (‘Oh, when shall I be able to repay 
her !') lead us emphatically to anticipate his re-entry later in the course of 
the play. 


Thirdly and lastly, Sarhvahaka has likewise been placed under an obli- 
gation by Vasantasen&, and in the Chérudatta he leaves her presence almost 
without saying a word of thanks in retum. It is, therefore, to be expected 
that he returns once more to pay off his debt of gratitude to the heroine ; 
and, I am persuaded that the words of Vasantaseni (p. 44) : gachchhadu 
ajjo> punodamsanda (‘Go, Sir, au revoir !’) contain a distinct indication of 
the intention of the author to reintroduce the character at a later stage of 
the drama. 


I believe these facts justify us in concluding that our Chérudatia is 
only a fragment. Whether the drama was in point of fact ever completed, 
or whether its author left it in a fragmentary condition are questions which 
cannot be decided from the material at hand. The above facts entitle us only 
to conclude that the story is ‘to be continued.’ It is incredible that the 


& Text ayyo, See PIscHEL, Grommatik der Prokrit-Spracken, pata 284, 
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denouement of the love episode which is the essence of the plot of the Charu- 
@atie, the central point around which all the incidents ought to be grouped, 
should find no place in a play which is replete with many delicate touches, 
and which, but for this blemish, bears the unmistakable stamp of being the 
product of a master mind. 


In conclusion, it may be pointed out that the chief motifs which are 
necessary to complete the dramatic episode, and which are indispensable in 
the drama are the following : rendezvous of Vasantasend and Charudatta : 
Charudatta's being falsely accused of a crime committed by some one else 
(presumably Sakdra) as foreshadowed in his melancholy reflection (p. 10) : 


papam karma cha yet parair opi kritam tat tasya sambhavyale : 
(‘And sinful deeds that others do are counted to him also.’) ; 


vindication of Chdrudatta’s character; final union of Vasantasena and 
Charudatta. We know how these incidents have been treated by Siidraka, 
but we must await another fortunate discovery which will reveal to us how 
these self-same motifs were handled by Bhasa, and how the denouement was 
worked out by him. 


CURIOSITIES OF HINDU EPIGRAPHY* 


The corpus inscriptionum Indicarum, which even thirty years ago was 
a negligible quantity, is to-day—thanks to the energy with which the 
laborious task of exploration and elucidation has been perseveringly pushed 
forward by a generation of enthusiastic workers—an opus of voluminous 
proportions. Extremely numerous and remarkably instructive are the in- 
scriptional remains of Ancient India which have in recent times been 
unearthed and examined. The themes with which these inscriptions deal are 
as varied as the languages in which they: are written and the materials on 
which they are engraved. Though not so ancient as the Egyptian, or the 
Assyrian, or even the Greek inscriptions, they possess an interest and 
importance which is peculiar to themselves. For, almost the whole of our 
authentic knowledge of the historical period of Ancient and Medizval India 
is derived—principally, if not solely—from inscriptional data. Some records 
are devoted to the propagation of religion and morality : others are merely 
vainglorious recitals of conquests and victories. Some are title-deeds of real 
property, records of the carrying out of public works, compacts of political 
alliance : others contain certificates of the right to duties, taxes, fees, and 
other privileges, fiscal details, particulars of local self-government, etc., etc. 
Each of these themes could be made the subject of an independent thesis. 
Yet it ig not with a view to evaluate this material, nor with the aim of 
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solving any of the riddles which these records present, nor in fact for any 
other purely scholarly purpose, that this article is written. A leamed 
dissertation would attract the attention, at best, of a very restricted circle 
of the erudite. The intention of the writer is to appeal to a much wider 
group of readers, and to bring to popular notice, in a series of articles, a 
topic of absorbing interest which has hitherto been regarded as the preserve 
of the savant. This article, which is the first of the series, contains brief 
notes on about a dozen inscriptions such as distinguish themselves from the 
rest of the ponderous mass of Hindu epigraphic documents by striking 
peculiarity, such as contain some element of ordinary, popular interest, 
{726}—~in fact, such as are just curiosities and nothing more. 


An inscription of unusual value, both on account of its age and its 
historic associations, is the dedication of an urn containing the relics of the 
Buddha, which was exhumed about a quarter of a century ago on an ancient 
and historic site in North India. The inscription which is held by some 
to be the oldest epigraphic document discovered upto the present in India, 
may date back to the fifth century before Christ. The reliquary on which 
the dedication is engraved was excavated in 1897 from a very ancient memo- 
tial mound at Piprava, a village situated on the confines of Nepal. These 
relic urns of the Buddhist times, of which by the way quite a number have 
been excavated in various parts of India within recent years, contain 
besides the relic itself quite a collection of miscellaneous objects deposited 
in them by friends and relatives of the deceased. Here is a list of such 
votive offerings : ornaments in gold, flat pieces of gold stamped with figures 
of human beings or animals; flowers, both in gold and silver ; Buddhist 
tridents ; pierced and drilled beads of various sizes and shapes; pearls; 
topaz, amethyst, garnet, coral, crystal, etc., etc. Most of these urns are 
uninscribed : but the one under description bears a very important dedica- 
tion. It is engraved in an archaic form of what are called Brahmi charac- 
ters, which is the name given to one of the oldest alphabets in use in Ancient 
India. The letters, which are roughly seven-sixteenth of an inch long, are 
very lightly incised. The simple dedication may be rendered as follows : 
“ This shrine for relics of the Buddha, the August One, is thet of the Sakyas, 
the brethren of the Distinguished One, in association with their sisters, and 
with their children ond their wives." We know from the canonical works 
of the Buddhists that the Sakyas of Kapilavastu had claimed and obtained 
a share of the earthly remains of the Master; and therefore it is more 
than likely that, as the dedication indicates, we have by accident actually 
hit upon, not only the remains of the Buddha, but the very memorial 
mound which was erected shortly after the Nirvana of the August One by 
his kinsmen over their share of the precious relics. The dedication thus 
helps us to identify a locality. and a reliquary of exceptional interest to 
Buddhists and to students of Buddhism. 

aa 


Nowadays, here as in India, paper almost exclusively serves the pur- 
pose of ‘writing material. But in ancient times, in India at any rate, that 
same purpose was served by a considerable variety of substances- such as 
birch-bark, leaves, wooden boards, linen, skin, parchment, stone, terracotta, 
metals, etc. We are particularly concerned with metals here. Among 
metals copper was the one which was most commonly used. We come 
across all kinds of documents—private and domestic, official and public— 
committed to writing on plates fashioned out of copper. Specimens of 
short manuscripts and official documents written on silver plates and silver 
scrolls have also been preserved; there is nothing very unusual in that. 
Many readers, however, will be surprised to learn that under circumstances 
even gold was not considered too precious for use as writing material. But 
there are on record a few epigraphic finds—for a very obvious reason their 
number is, comparatively speaking, rather small-—which go to show that once 
upon a time gold plates were regarded as none too precious for the record- 
ing of golden thoughts. As an example we may here mention a pair of 
such plates which was discovered in the Prome District of Burma, and is 
now preserved in the British Museum. They were found embeded firmly 
in a brick which was accidentally brought to light during certain excava- 
tions carried out near the find-spot of this antiquity, and might originally 
have been deposited in a memorial mound erected at that spot. They 
weigh together nearly [727} 260 grains. Each of the plates has just three 
lines of writing ; being thin they are inscribed on one side only. The writing 
which is fairly deep shows through on the reverse. The inscription consists 
of some well-known stanzas from the canonical works of the Buddhists in a 
Middle Indian dialect. Among these finds itself also the most famous 
Buddhist couplet which we come across engraved on thousands of votive 
tablets of the Buddhists : 

“Of all the things that proceed from a cause, 

The Buddha the cause hath told ; 

And he tells too how each shall come to its end, 

‘Such alone is the word of the Sage.” 


Perhaps we ought to explain here that according to the Buddhists every- 
thing proceeds from a cause. And the true method is to argue from one 
cause back to the next, from that to the preceding one, and so on and so 
forth, without attempting to determine the final cause of all. It may be 
observed that though these inscribed plates are a Burmese product, the script 
of the engraving on them is of purely Hindu origin. Prome, the find-place 
of these plates, was at one time a2 prominent seaport town, and it is more 
than likely that the Burmese written language was developed by early Indian 
colonists in Prome. 

A unique inscription throwing some sidelight on the intercourse between 
India and the Westem World during the centuries just preceding the Chris- 
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tian era is the one engraved on a monolith known to Indian archzologiste 
as the Besnagar column of Heliodoros. Besnagar is the name of a small 
village in Central India where the monolith stands. The inscription com- 
memorates the erection of a ‘standard’ by Heliodoros dedicated to the 
Hindu god Vasudeva. Heliodoros, son of Dion, was the diplomatic repre- 
sentative sent by Antialkidas to the court of the Hindu king Bhagabhadra. 
The record is dated in the fourteenth year of the reign of the Hindu king. 
While the coinages of the Graeko-Indian kings, it may be observed, are 
remarkably abundant, all other records of their rule in India are surprisingly 
rare. The exact date of Antialkidas is not known. But to judge from the 
testimony of coins he was one of the early members of the family of 
Eukratides, who was on the throne in ¢a. 175 Bc. The shaft of the 
column on which the inscription is incised is a monolith “ octagonal at the 
base, sixteenth-sided in the middle, and thirty-two-sided above, with a 
garland dividing the upper and middle portions ; the capital is of the Perse- 
politan bellshaped type with a massive abacus surmounting it.” The record 
is interesting as showing that the donor, evidently a Greek, had adopted the 
Vasudevic cult of Devotionalism. The Greeks were an electic race; 
especially the Asian Grecks. Therefore the adoption of an Indian faith by 
a Greek of the type of Heliodoros is not as surprising as it may at first 
sight appear. Whether the Greek was an honest convert, or whether his 
eclectism was only a diplomatic move cannot of course be decided from the 
materials at hand. 


Armenians would be interested and surprised to know that thousands 
of miles away from their land, in a little cemetery outside the city of 
Madras, there stands a memorial stone bearing an Armenian epitaph, which, 
by the way, is the only inscription in that language found up to the present 
in India. It is dated in the era of the Armenian patriarch Moses, On the 
south of the city of Madras there are three sites connected with the legend 
of St. Thomas. One of them is the village of St. Thomé, which claims to 
guard the apostle’s grave ; the second is the Little Mount, where the apostle 
is supposed to have suffered martyrdom; and the last is St. Thomas's 
Mount, which is associated with a famous cross to which we shall presently 
return in connection with the insaription engraved on it. Now the church 
at the Little Mount is reached by a flight of stone steps, and at the foot of 
these ia set up a stone which bears engraved on it a cross, and below the 
cross a record in the Armenian language and script. The inscription is 
dated in the year 1112 of the Alrmenian patriarch Moses, corresponding to 
1663 A.D., and is the epitaph of an Armenian merchant. 

{857} At this place we may conveniently describe some other records 
in non-Indian dialects. We will first turn to certain inscriptions round 
crosses in two of the churches of Southern India. One of these churches is 
no other than the one on St. Thomas’s Mount near Madras referred to in 
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the last paragraph ; while the other is a small church at Travancore in the 
extreme south of the Indian peninsula. One inscription which is in Syrian 
is, as far as I know, the only Syrian record discovered in India. It has 
been identified as the first part of Galatens vi. 14: “ But far be it from me 
to glory, save in the cross of our Lord Jesus Christ". The other inscriptions 
under reference are short records in a Middle Persian dialect called Pahlavi. 
These Pahlavi records, which appear ta be all of the same import are not 
altogether free from uncertainty; but the following tentative rendering of 
them has been proposed by a celebrated Persian scholar: “He whom the 
suffering of the self-same Messiah, the forgiving and upraising, has saved, 
is offering the plea whose origin was the agony of this." Regarding the 
date of the Syrian record nothing definite can be said ; but the other reonrds 
may, in the opinion of experts on the subject, be assigned to the ninth or 
tenth century of the Christian era. 


The spade of the explorer at work on the north-western frontier of 
India has restored to the historian much material which when properly 
worked up will add many chapters to the mutilated chronicle now available 
of a very interesting period of Indian history. One of the most remarkable 
of these discoveries is the fragment of an Aramaic inscription exhumed on 
the site of the ancient city of Taxila from the débris of a house of the first 
century B.C. The inscription was carved on an octagonal pillar of white 
marble of which only a small fragment has been recovered. Owing to the 
mutilated condition of the record its meaning is still enveloped in obscurity. 
The alphabet and the language, which are archaic Aramaic, are said to 
suggest a date somewhat later than Carpentras Stele and have considerable 
affinity with the papyri of the fifth and fourth centuries before the com- 
mencement of the Christian era. The discovery of this record enables us 
to trace with confidence the origin of a Hindu alphabet current in the north- 
west of India during the fourth and subsequent centuries B.c. It is per- 
haps necessary to point out here that though the Aramaic language was not 
~~as is sometimes asserted to be the case—introduced as a lingua franca by 
the Persian empire, it was used by the Persian Government for official pur- 
poses. In much earlier times the Aramaic writing was in use for trate 
purposes side by side with the cumbersome cuneiform system, which in 
course of time was altogether supplanted in Persia by various forms of thc 
Aramaic script. 

No list of Indian epigraphic curiosities can be complete without a men- 
tion of the monumental slabs from Central India on which lengthy poems 
and dramas have been engraved by royal patrons of literature and the fine 
arts. Bhoja (oa, 1050 AD.), king of Dhara, was not only an enlightened 
patron of learning but himself a writer of some ability. Works on poetics, 
astronomy, architecture, and other subjects are attributed to him. Let into 
@ wall of a building which in his time had probably been an academy of 
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some sort were found inscribed slabs which are monuments of colossal in- 
dustry and [858} superb workmanship. First we will describe an inscription 
of eighty-three lines, which comprises two poems in a Middle Indian dialect 
containing together 218 couplets. The engraving has been done with such 
Neatness and precision that this lithic record may rank as the most remark- 
able specimen of the stonecutter’s art of all times. The slab of polished 
black stone on which the record is encised measures roughly 5 feet 8 inches 
by 5 feet. It was found set up with the writing facing inwards in a wall of 
a Muhammadan mosque into which the academy of Bhoja was in subsequent 
times converted. The peculiar orientation of the slab was the work of the 
Muhammadans who had usurped the Hindu building for their own pur- 
poses, and, as remarked above, converted it into a mosque. The Hindu 
engraving was a work of the kafirs, i.e. the infidels, and as such could natu- 
rally not find a place in the House of Allah. The bigoted iconoclasts were 
fortunately not blind to the value of a massive slab of polished stone, nor 
to the uses to which such a slab could be put. They replaced the slab in its 
original position with the inscribed face turned inwards, in which position 
it remained until a mere chance revealed a few years ago what was on the 
reverse of this slab as it then stood fixed in the wall of the mosque, and 
massive block of stone was turned over once again so as to expose the 
inscribed surface. 


An inscription bearing a strong family resemblance to the preceding 
and containing a fragment of a drama was engraved in the reign of an- 
other mediaeval Hindu king, by the name of Arjuna, who was a descendant 
of Bhoja of Dhara mentioned in the last paragraph. Arjuna was apparent- 
ly aq great a lover of the belles Jettres as his illustrious ancestor, and he 
also has the distinction of causing the chef d'oeuvre of his favourite court- 
poet to be committed to writing in indelible letters. The slab on which this 
inscription is engraved was found set up in the same mosque, and like the 
other with the writing facing inwards. The slab was taken out in 1903 and 
is now kept framed at the mosque. The inscription, which is perfectly in- 
tact, consists of eighty-two lines of writing and comprises the first two acts 
only of a four-act drama in Sanskrit and Prakrit. It is to be presumed 
that the remainder of the play was set down in the same manner on another 
slab, but this other slab has not been recovered. It is interesting to note 
that the prologue of the record implies clearly that the play was enacted in 
the presence of the royal patron who had subsequently caused it to be 
engraved on stone. As the hero of the drama is no other than the king 
himself, it appears to be a reasonable presumption that the plot of the 
drama is not without a historical basis. The little fragment may thus with 
some probability be regarded as reflecting a more or less faithful picture of 
the court-life of the times. 

At Ajmer in Rajputana we have stone inscriptions which contain the 
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fragments of two other Hindu dramas in Sanskrit and Prakrit. The 
inscriptions are set down on four slabs of polished basalt. The slabs include 
together 156 lines of writing and measure respectively : 3 feet by 1 foot 10 
inches, 3 ft. 6 ins. by 1 ft. 11 ins, 3 ft. 2 ins. by 2 ft. 2 ins, 3 ft. 4 ins, by 
2 ft. The technical execution is faultless. The dramas deal with the exploits 
of a medizval king of Rajputana, and are dated in a year corresponding to 
1153 of the Christian era. 

The fascination which the study of grammar has at all times exercised 
over the Hindu mind has materialised itself in one instance in the prepara- 
tion of certain engravings consisting of alphabetical charts and inflectional 
terminations of nouns and verbs. One scheme—the simpler of the two— 
takes count of the letters of the alphabet and nominal terminations ; while 
the other is devoted to verbal terminations {859} exclusively. The first 
series is arranged so as to form a figure representing a serpent, the letters of 
the alphabet forming the body of the serpent, and the terminations its tail. 
The second series is a mote complicated scheme including two intertwining 
serpents so arranged that the elongated bodies of the serpents cut each other 
at regular intervals and form little meshes in which the terminations are 
pigeonholed. 

In passing it may be pointed out that the Hindus have from the earliest 
period of their cultural existence shown their predilection for a systematic 
study of the grammar of their own dialects. Not only did they at a very 
early stage work out an alphabet which now ranks, in the opinion of those 
who are qualified to speak on the subject as the most scientific alphabet in 
general use at the present day, but they also perfected the science of gram- 
mar to an astonishing degree. The masterly way in which the Hindus 
formulated and solved grammatical problems has called forth unqualified 
words of praise from modern workers in the same field ; and it is not an 
exaggeration to say that the Hindu grammarians had in some measure anti- 
cipated the results of the modem science of comparative philology. In fact 
it was the study of Hindu grammar which gave the initial impetus to the 
evolution of the modem methods of linguistic analysis, The above inscrip- 
tions, which on palaeographic and other grounds may be assigned to the 
eleventh century, must have been set up in a grammar school of the period 
to which they belong, no doubt with a view to place the important factors 
of Sanskrit grammar constantly before the eyes of the junior students. There 
are replicas of these engravings at two or three places in Rajputana and 
Central India. 2 

We will now proceed to the notice of a curious little archaic record 
inscribed on a wall of a temple in Central India, which quoting a veterinary 
authority enumerates the average duration of life among a number of 
domesticated quadrupeds. It is worthy of note that the respective ages 
assigned in this inscription to the different animals are in remarkable accord 
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with the modern estimates of longevity of these animals. It should be borne 
in mind that exact records regarding the longevity of mammals are remark- 
ably few. The existing records are besides mostly those of animals in 
captivity, which must differ to some extent from those of the same animals 
in a free state of existence. The first animal in our list is the Indian elephant. 
Elephants are usually supposed to be capable of reaching great ages: our 
record assigns a hundred and twenty years to a healthy elephant. Actual 
records apparently do not reach above thirty or forty years. Our inscrip- 
tion further assigns thirty-two years to the horse, which is in fair agree- 
ment with the limit of thirty to thirty-five wihich is mentioned as the ave- 
rage duration of life of horses and zebras. Domestic cattle may, as is well- 
known, live from twenty-five to thirty years, and we find that our record 
assigns twenty-six years to cows and domestic buffalos. There appear to be 
No exact records of the duration of life of camels. In the absence of these 
it is interesting to note the age limit twenty-five which we find in this text 
for these animals, Sheep and goat live from twelve to fourteen years, and 
deers are reputed to live Jonger than sheep. Accordingly we find in our 
inscription rams and goats and deer classed together as animals which attain 
the age of sixteen years. Even dogs have received a notice in our table of 
longevities. The duration of their life is set down as twelve, which figure 
is perhaps just a little too low. 


In conclusion we will devote a few lines to the description of a record 
which is perhaps the only one of its kind in the world, and is certainly the only 
one of its kind in India. The inscription which is written in characters of 
the seventh century, is engraved on a massive block [860} of stone situated 
within the confines of a remote Independent Native State in South India. 
It consists of nothing less than the text of notes of seven typical modes 
(rages) of Hindu music arranged for the Indian lute! The record runs 
into thirty-eight lines, and refers to itself as the composition of a certain 
king, intended by him for the use of his pupils. A work scientifically 
tracing the history of Hindu music is yet a desideratum. This inscription 
which has preserved unimpaired the music of thirteen hundred years ago 
is a mine of reliable information for the historian of Indian music. The 
significance of many of the symbols used in this record is still involved in 
obscurity. We are moreover in the dark on the subject of the exact stale of 
notes which was then in use. Thus some pioneer work is necessary before 
we shall be in a position to do full justice to this remarkable find, But 
once the key to a satisfactory interpretation of this record is in our hands, 
the inscription may safely be relied upon to yield its secret of the forgotten 
melodies of a bygone age. 


BOOK NOTICES AND REVIEWS 


AN ACCOUNT OF THE DIFFERENT EXISTING SYSTEMS OF SANSKRIT GRAMMAR, 
being the Vishwanath Narayan Mandalik Gold Medal prize-essay for 1909. By 
SuripaD KRISHNA B&LVALKAR, M.A., Ph.D. Pp. viii, 148. Poona, 1915.* 


IN this little work the author seeks to provide a brief resumé of the total 
output in the shape of Indian literature bearing on Sanskrit Grammar from the 
earliest times upto the end of the eighteenth century. This ia a long period : and 
within the scope of 148 pages of the octavo volume Dr. BELVALKAR may be said 
to have achieved a great deal. The “Chronological Conspectus” which is a 
synchronistic table, showing at a glance the relative positions in point of time of 
the various grammarians, as well as a very exhaustive and carefully prepared 
Index, enhance the value of the work. 


The book divides itself into short chapters devoted to the individual schools, 
in each of which an attempt is made to put together the available historical in- 
formation about the founder of the school, characterise briefly the nature of the 
work and then follow the subsequent development through the maze of the out- 
growth of exegetical literature. 


Dr. BELVALKAR does not claim any originality for the views expressed in the 
book. The work is a compact little summary—rich in bibliography—of the labours 
of previous workers in the field, and serves the extremely useful purpose of collect- 
ing together in a very! handy form the widely scattered material bearing on the 
subject. It should be indispensable to any one who intends writing a more com- 
prehensive work, discussing in extenso the many controversial points which are 
either only touched upon lightly by Dr. BezvaLkar or not noticed at all, In order 
to make my meaning clearer I shall give just one instance. It would have been, 
for example, interesting to know the views of the author with regard to the pro- 
blem of the Dkatupatha. The well-known American Indologue, W. D. WHITNEY, 
alleged that the majority of roots contained in the Dhdtupétha appended to our 
editions of P&nini’s Ashfédhydyi is a purely fictitious product of the imagination 
of Indian Grammarians, who for some unknown reason took a perverse delight in 
multiplying their number almost ad infinitum. This is at best a very unsatisfac- 
tory explanation of the undeniable fact that a very large fraction of the roots of 
this liet is not met with again in the extant Sanskrit, literature. Paragraph 36 of 
Dr. BELVALKAR’s book, which deals with the Dhkétupé{ha contains, however, no 
reference to the question; nor do I find from the Index any indication that it 
bas been dealt with elsewhere. 

The earliest history of Indiax Grammar, like that of other Indian sciences, 
is for us shrouded in the impenetrable veil of antiquity. And Dr, BELVALKAR 
does well perhaps not to lose himself in vague speculations as to the origin of the 
science (regarding which there is bound to be a great divergence of opinion) but 
to reatrict himeelf mainly to the historical epoch. In the latter period the author 
distinguishes twelve distinct schools, each of which has been the focus of further 
independent development. The first grammarian on the list is naturally Pagini. 
A somewhat detailed treatment is allotted to this school, which takes up nearly 


* [nd, Ant, 1917, 106-108.] 
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one-third of the whole volume. But even the short notices of the Jess known 
schools, such av the [107] Kramadiévara, Saupadma, Sérasvata, etc, are wel- 
come, inasmuch as they contain information gleaned from sourcea which are not 
within easy reach of every one. 

In the portion dealing with Panini and his school we read at p. 29: “ Katya- 
yana’s work, the vartikas, are meant to correct, modify, or supplement the rules 
of Panini wherever they were or had become partially or totally inapplicable,” and 
further on, p, 33: “his [scil. Pataiijali’s) chief aim was to vindicate Pasini 
against thei often unmerited attacks of Katyayana.” lt would appear from this 
that Dr. BELVALKAR has overlooked a small brochure of KtELHORN’s entitled 
“ Kétydyana and Patanjali: their mutual relation to each other and to Pénini,” 
(Bombay, 1876), written with the express purpose of combating this generally 
accepted but erroneous view and of demonstrating that many of Katyayana’s 
vérttikas are meant merely to explain the full scope of the sétras of the Ashté- 
dhyéyt : while on the other hand, that Patafjali is not such a blind hero- 
worshipper as one is apt to imagine, but that the charge of captious criticism may 
often be laid at his door as well, 

The paragraphs dealing with Chandra and Sakatayana take notice of a great 
deal of material scattered through various antiquarian journals, Indian as well as 
Continental. Some of the statements about the Jaina Sakatayana call forth com- 
ment. Dr. BELVALKAR accepts unreservedly a theory propounded by Prof. PATHAK 
in a somewhat lengthy article entitled “Jain Sakatayana, contemporary with 
Amoghavarsha 1” (Indian Antiquary, Vol. 43, p. 205 ff.), containing copious quo- 
tations from all kinds of works, which speaks for the erudition of the author but 
leaves the mind of the reader in unutterable confusion as to the issues involved 
and the solutions proposed. In this article Prof. PaTHak elaborates the theory 
that the Jaina Sékatayana wrote both the text and the commentary of the Amogha- 
pyitté which was composed in the reign of Amoghavarsha 1 between Saka 736 and 
789. This statement involves two independent issues: (1) that Sakatayana was 
the author of the Amoghavyitti and (2) that the Amoghavyifti was written in the 
reign of Amoghavarsha 1. The second of these propositions 1 shall leave aside 
for future consideration and restrict myself for the present to an examination of the 
first one. Was Sakatayana the author of the Amoghavritti? Of the reasons adduced 
by Prof. PATHAK in support of his view, which deserve serious consideration, there 
are two; firstly, @ conclusion to be drawn from certain statements of Yakshavar- 
man, the author of the Chintémayi, in combination with the fact that the Amogha- 
pitti and the Chintémeni contain many demonstrable phrases and sentences which 
are either identical with, or differ but very little from, each other; secondly, an 
explicit statement of Chidinands Kavi (ca. ap. 1700) to the effect that Séka- 
thyana was the author of the Amoghavyitti, The first point requires further eluci- 
dation. In v. 4 of the introductory stanzas of the Chintdmani, ‘Yakshavarman tells 
us that his commentary is merely an abridgment of another very extensive com- 
mentary. His words may be interpreted to mean that the author of the latter work 
was Salatéyana himself. In fact, this is the view I expresed in my dissertation 
on the Sékatayana grammar (submitted to the University of Berlin early in 1914), 
which was already in press a long time before the appearance of this article of 
Prof. PATHAK. But since hearing the opinion of so experienced a scholar as Sir 
Ramkrishna BHANDARKAR, that my interpretation (and incidentally that of Prof. 
PATHAK too) though grammatically possible, was not in consonance with Sanskrit 
idiom, I have given up my former view and hold now that the couplet in question 
js capable of an interpretation different from the one I gave to it. However, if 


362 MISCELLANEA 


Prof. PATHAK adheres to the view that the verse in question must, be interpreted 
in the way in which he does, it would be difficult to dislodge him from his stand- 
point. But even granting that the Professor’s explanation is correct, his identifica- 
tion of the author of the Amogkavritti with Sakatéyana is by no means certain. 
For in substantiating this, Prof. PATHAK relies mainly upon the identity of a large 
portion of the text of the Chintémani and the Amoghav7itti, and attaches a totally 
wrong value to this circumstance. It is evident that, depending merely on the 
similarity of the two commentaries, it would be unsafe to conclude that the “ ex- 
tensive commentary” abridged by Yakshavarman must have been the Amoghe- 
wyitti and can be no other. The Jainas are such ardent copyists and have at all 
times exhibited such an utter lack of originality, that it would never do to lose 
sight of—in their case [108] not the remote, but the very near—possibility of 
their both having copied from a common source. The Jaina grammarians especially 
vie with each other in carrying this tendency to a nauseating degree. In evidence 
I need only point out that not merely the Amoghavyitti and the Chintémagi, but 
aiong with them also the Ripasiddhi of Dayapala and the Prakriyfsarigraka of 
Abhayachandra Siri, have in common not only short pieces of commentary on 
individual sfiras, but contain even lengthy portion’ of the text which are little 
more than exact reproductions of each other. Under these circumstances it is 
evident that it would be fatal to conclude arbitrarily that any one out of the above- 
mentioned works was a copy of any other chosen at random. 


This may be said to be the negative side of the question. But a fact which 
speaks positively against this theory is supplied by Prof. PATHAK himself on the 
very first page of the article in question. There the author of the Amoghauritti, 
after commenting on the Mangala stanza at the beginning of the Sakatfyana siitras, 
adds by way of introducing the patydhéra-sétras the following : 


evan krita-mangala-rakshd-vidhénah paripirnam-olpagrantham lagh-Apdyam- 
SabdénuSdsanarh —Sdstramidarh + mahé-sramona-samghddhipatir-bhagavdn-dcharyak 
Sékafayanah prérabdhate. 


The author of the commentary thus refers to Sakatayana with the words ‘The 
revered Master (Grammarian) SakatSyana! This, I think, is the strongest positive 
argument in favour of rejecting the identification of Sakatayana with the author 
of the Amoghavritti. 1 am well aware that Indian authors are in the habit of refer- 
Ting to themselves in their own works in the third person. A well-known instance 
ia that of Vishnugupta, the author of the Arthafdstra, subscribing his opinions with 
the words : iti Kautilych. But it will have to be admitted that there is a world of 
difference between the emphatic personal note struck by the words iti Kautilyal, 
added at the end of an epigrammatic saying, and the boastful self-praise conveyed 
by the bhagodndchdryak Sékatéyonehk attributed to Sakatayana. I hold that it 
will not be possible to find within the range of the whole of the Sanskrit literature 
a parallel for the alleged instance of an author referring to himself as the “ revered 
master,” or with like words. 

The second point brought forth as evidence by Prof. PaT#ax, viz., the explicit 
statement of Chidfnanda Kavi to the effect that Sakatayana is the author of the 
Amoghavritti has at first sight the appearance of being more reliable. But it must 
be remembered that although Chind&nanda Kavi is nearer to our grammarian than 
we by something like two centuries, nevertheless, ha was separated by a period of 
nine centuries from the probable date of Sakatfyana, and is likely to have been 
informed aa to who the real author of the Amogkavritti was, not any better than 
we at the present day. Until, therefore, some fresh and unequivocal evidence is 
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brought to bear on the question, the authorship of this commentary will, in my 
opinion, continue to be an unsolved problem, 

To turn to other matters. At p. 69 we read: “He [scil. KIELHORN] inclined 
to the view that it was some modern Jain writer, who has presented his own 
grammatical labours under the auspices of a revered name, carefully trying to 
follow the views attributed to him in ancient works and possibly having for its 
basis some of the teachings of the earlier Sakatayana.” Dr. BeLVALKAR seems to 
have confounded the opinions of KIELHORN and BURNELL. It was the latter ( and 
not KigLHORN) who looked upon the Sékaféyana-Sabdénusdsana as an enlarged 
edition by a Jaina of a grammar of the pre-Paninean Sakatéyana, and maintained 
that it would be possible to reconstruct the original grammar by discriminating 
between what is old and what is new in it. KIELHORN, however, was in no doubt, 
at least when his article in this journal ( 1887, pp. 24 ff) appeared, as to the real 
state of things, viz., that the work is an out and out modern compilation. Be that 
ag it may, there can be no question about the name Sakatfiyana being a pseudonym. 
adopted by some modern compiler ; for, the principle on which the name is formed, 
viz., by the addition of the suffix -dyana to the strengthened form of the protonym, 
had long fallen into disuse at the time when the Jaina must have lived. Names 
such as Badarayana, Katyfyana, Sékatiyana, etc. belong to quite a different 
epoch of the history of Indian names, 

V. S, SUKTHANKAR, 





KKALIDASA’s MEGHADUTA OR THE CLOUD-MESSENGER (as embodied in the 
Pdrsvébhyudaya ) with the Commentary of Mallinatha, literal English translation, 
variant readings, critical notes, appendices and mtroduction, determining the date 
of Kélid4sa from latest antiquarian researches, edited by KASHINATH Baru PATHAK, 
BA, Second Edition, Poona, 1916. * 


The Parévdbhyudaya is too well-known to Sanskrit scholars to need an intro- 
duction. An edition of Kélidasa’s Meghadtia based on this metrical biography of 
Parévanatha by Jinasenacharya is undoubtedly a very valuable contribution to 
Indology. 

The first edition of Prof. Patiax's book, which appeared in 1894, was char- 
acterised by a rather indisctiminate use—or misuse—of diacrilical marks in the 
transliteration of Indian words in the preface and notes accompanying the text. 
The present edition marks a slight improvement in this respect. Even in this 
edition, however, the number of the “errata” ( printed at the bottom of p, vi) 
has been considerably underestimated by the author, and the little booklet would 
have proved much better reading for a thorough revision of the spelling, which in 
many instances is quite unconventional. From the literal translation and the 
elaborate exegetical and explanatory apparatus accompanying the reprint of the 
Sanskrit text, it is evident that the edition is intended chiefly for the use of school- 
boys and junior college students : and there is no doubt that it will be greatly in 
demand with this class of readers, The more is the pity that sufficient attention 
bas not been paid to typographical matters; for, this example of inaccuracy in 
minor details set by a veteran ia likely to be unconsciously copied by the inexperi- 
enced young scholar in whose hands the book falls. No doubt the press comes in 
for its legitimate share of reproof ; but it must be understood that the responsibility 
of checking instances of auch negligence lies entirely with the author, 





“Und. Ant. 1917, 79-80), 
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At p. vii, the subject-matter of the introduction is indicated by a hend-line 
to be “the date of Kélidisa.” This is indeed a very modest description of the 
contents of the introduction which treats of a great many things besides ; sa much 
go, that the reader experiences some difficulty in threading his way through the 
maze of (more or less interesting ) digressions. The cannonade of diatribe run- 
ning through the analysis of the ‘critical acumen’ of Dr. HuLtzscH (pp. xvii-xix) 
is distinctly one of the less interesting digressions, and might have been with 
advantage omitted in its entirety. 

The remarks bearing on the date of Kalidasa have been reprinted with slight 
alterations from the author's article on the subject entitled “Kalidasa and the 
Hunas of the Oxug Valley” (Ind. Ant., 1912, p. 265), where an attempt is made to 
synchronise the composition of the RaghuvartSa with the advent of the Ephthalites 
in the Oxus Valley, To quote Prof. PATHAK’s own words (p. x of the [80]} book 
under review) : “ Kélidfsa must have written his verses about the Hénas shortly 
after 450, the date of the establishment of the Hina empire in the Oxus Basin, 
but before their first defeat (A.D. 450—455), when they were still in the Oxus 
Valley and considered the most invincible warriors of their age”; and all this, 
because it was on the banks of the Oxus (Vankshu) that Raghu during the course 
of his digvijaye is represented by Kalidasa ( anachronistically, adds Prof, PATHAK ) 
to have encountered the Hfina hordes. It is no doubt possible to argue in this 
way ; but the conclusion of the Professor is by no means inevitable. The Hinas 
are evidently introduced as a type of people who had impressed the minds of 
Indians as formidable foes on the battlefield ; and Prof. PATHAK is perfectly right 
in implying that the Ephthalites belong to a category different from that of the 
classical enemies of the conquering hero, such as the kings of the Chola, Pandya, 
Kalinga and other kingdoms. But this estimation of their fighting qualities was 
hardly possible to be formed, unless the Indians of K4lidasa’s time had known the 
nomadic hordes nearer at hand than from the remote Oxus Valley. To the same 
conclusion points the use of the phrase kapolapdtaniidesi by Kalidasa, in the same 
work (canto 4, verse 68), which discloses close intimacy with the customa 
and manners peculiar to the White Huns. It would be, therefore, equally legiti- 
mate to assign Kalidasa to an epoch of Indian history following shortly on the 
expulsion of the Hiina hordes from the confines of India proper. This would be a 
time when the picture of their ferocious barbarity was still vividly present to the 
minds of the poet’s contemporaries and a reference to the rout of the Hagas would 
have immediately and strikingly appealed to the imagination of the readers. Thus, 
even under these circumstances there would be nothing incongruous in the fact 
of the poet making Raghu encounter the retreating Hiipas in their ‘epic’ home 
of the Varikshu Valley. The upshot of this antinomian argumentation seems to be 
to exclude the possibility of referring KAlidfsa to the period in which the Ephtha- 
lites occupied the position of paramount. sovereigns within the limits of India. For, 
on the contrary supposition, with the H¢sjas actually holding their own in the 
Panjab and parts of Central India, the statement that Raghu fought with these 
same people on the banks of the Oxus and defeated them there, would have been 
incomprehensible to Kalidasa’s contemporaries. The reference is, in any case, too 
vague to admit of exact chronological computations like those which Prof. 
PATHAK attempts. 

The determination of the date of Kélidésa is, as remarked above, only one of 
the questions dealt with in the introduction. Another topic discussed there is the 
value of Vailabha’s Commentary on the Meghadtéta in settling the question of the 
spurious verses, The verdict of Prof. PATHAK is not favourable to the commentator, 
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Dr. Hurrzson, it would appear, misguided by the opinion of the Pandits Durga- 
prasad and Parab regarding the age of Vallabha, identifies him with Kaiyata’a 
grand-father of that name and assigns him therefore to the first half of the tenth 
century ( see HuLTzscu’s edition of the Meghaddte, Preface, p. ix). Prof. PATHAK 
would rather place him twa certuries later, and the reasons adduced by him in 
support of his opinion are worthy of careful consideration. If it tum out that 
the Professor's surmise of the age of Vallabhadeva is correct, this circumstance 
would detract considerably from the value to which the commentary might other- 
wise be entitled on grounds of its supposed antiquity. In any event, Prof. PATHAK 
attaches far too much importance to this fact ; for it must be remembered that 
even the author of the Pérsvabhyudaye is separated by at least two centuries from 
the time of K@lidfsa,—a period which is long enough in India to engender interpola 
tions, Each work represents the version locally current at the particular epoch to 
‘which the commentator belongs, And neither in one case the seclusion of the 
Kafmir Valley, nor in the other, the proximity to the poet by—admitting Prof. 
PATHAK'S estimation to be correct—three centuries, is a sufficient guarantee of the 
entire purity of the respective texts. 


In reprinting the text of Mallinatha’s commentary Prof. PATHAK has intro: 
duced an innovation, He has expunged the remarks of the commentator regarding 
the spuriousness of certain verses, a procedure which, being misleading, is not 
commendable, 

V. S. SUKTHANKAR. 


THE JOURNAL OF TRE UNITED PROVINCES Historical Society, December 1923. 
Vol, III, Part 1, Longmans, Green & Co, * 


The Journal ig edited by the learned Professor of Modern Indian History at 
the University of Allahabad, Dr. Shafaat Ahmad Kuan, Litt. D., M.L.C,, who is 
also the Honorary Secretary of the United Provinces Historical Society. In the 
fascicule before us, Dr. KHAN’S papcr entitled ‘“ Documents on Seventeenth- 
Century British India, in the Public Record Office, Chancery Lane,” a scholarly 
survey of a part of the documentary material available for the study of an interest- 
ing chapter in Modern Indian History, {168} is followed by the second instalment 
of an article dealing with “Placenames in the United Provinces of Agra and 
Oudh” by Paul WHALLEY, Bengal Civil Service (retired), which is a study of 
Place-names in those provinces from the linguistic and historical stand-point. The 
author begins his study by dividing place-names broadly into compounds and 
derivatives, The compounds are then sub-divided into three groups, municipal, 
rural and religious. Then the closely allied category of double names is considered, 
the analysis ending with an enumeration of the principal prefixes i.e. elements 
which can be prefixed to the descriptive portion of names, mostly giving them the 
appearance of double names. The names considered by Mr. WHALLEY belong, with 
insignificant exceptions, to the period posterior to the Muhammadan influx. “The 
history of a people,” says Mr. WHALLEY, “impresses itself upon its onomatology, 
and it would be an interesting task to illustrate this by following place-names down 
the path of history.” The author therefore explains that “if we reverse the pro- 
cess, taking the modern names first, it is because the nature of the material at our 
disposal compela us to do 80. We must mount up from the present to the past, 
because otherwise the past would be unintelligible.” This is undoubtedly true. 


* (J. BB. R.A,S. (No) 1, 167-73]. 
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The object of the inquiry is ethnological and historical, though the point of view 
adopted by the author in the present investigation is grammatical. The author 
frankly admits his inability to do full justice to the question, since its grammatical 
aspect. needs to be dealt with by one who has undergone # rigid philological train- 
ing. Some of the derivations and explanations proposed by Mr, WHALLEY are 
not wholly satisfactory. We cannot endorse, for instance, the derivation of kubja 
(in the place-name Kanyakubja ) from Aipa ‘well’; it is equally difficult to fol- 
low the author in assigning the meaning ‘new’ to kanye or kanye, which, accord- 
ing to him, is the hypothetical positive corresponding to the defective comparative 
Skt. kaniyas: Gr. kaines (for * kainyos). Whatever its explanation, we think 
that tha name is a compound of two elements meaning ‘maiden’ and ‘hump 
backed’; compare the analogous formation Kanyakumari, which evidently means 
‘ virgin damsel.’ It seems equally inadmissible to trace Auficcha to Skt. varsa ‘a 
division of the world.’ Notwithstanding a few {169} such shortcomings, the 
paper is full of wise observations and interesting derivations. We hope that this 
very suggestive essay cf Mr. WHALLEY will inspire Sanskritists to turn their atten- 
tion to this sadly neglected field of study.—The extract from a letter from Mr, H. 
Beverincy to the Editor, which fotlows, fails to throw any light on the mystery 
of the stone elephant at Ajmere—The next article, “Indian Education in the 
Seventh Century ap.” by Dr. Radha Kumud Mooxerul, M.A, Ph.D., Professor 
of Indian History, University of Lucknow, is an able and useful summary of 
information, gleaned from the itinerary of I-tsing (672-88 A.D), regarding the 
condition of elementary and higher education as well as rules governing the educa- 
tion and organization of the monasteries, as given by the pilgrim, The adequacy 
of dealing these questions together is explained by Dr. MOOKERJI on the ground 
that “the entire system of Indian education, whether Brahmanical or Buddhist, 
was based upon the principle of a personal touch or relationship between the 
teacher and the iaught, whether the sphere of its working lay in the individual 
household of the teacher or in the collective establishment of the monastery,"— 
In a remarkably well-written article, Mr. S. Iftikhar Husain SaHes unfolds the life 
of “A Nineteenth Century Saint,” Haji Sayyad Shah Waris Ali SAHEB of Dewa, 
@ very famous Sufi (bom ca. 1235 a.u.). In dealing with the creed of Haji 
Saheb, the author has a few words to say on the cardinal principled of Sufism, its 
origin, elevation and degeneration.—The last paper in this issue, which is by Mr. 
W. H. Morewanp, seeka to throw “Some Side-lights on Life in Agra, 1637-39." 
The author has utilized for this purpose the original documents containing the 
expenditure accounts of the Agra factory. for the years 1637-9, which now form 
Nos, 120 and 123 of the W. Geleynssen de Jongh Collection in the Public Record 
Office at the Hague. The documertts at the disposal of Mr MORELAND do not 
show the commercial transactions of the Dutch factory in Agra, but detail what 
may be called the ‘overhead” charges, They give month by month the expendi- 
ture on diet of factora,, stable, servants’ wages, messengers, etc. A patient and 
systematic study of the short entries in accounts and commercial documents, and 
a few continuous narratives, enables the author to gather valuable information 
bearing on the life of the Dutch factors, {170} the economic life and monthly 
Prices in Agra, the means of communication, and the building costs of that period, 
and thus to give us a glimpee of the life and activities of the Dutch factors and 
their contemporaries in Agra of the second quarter of the seventeenth ccntury.— 
The issue before us contains much good material and the Journal is full of pro- 
mise. We compliment the learned Editor on this fine achievement, which challenges 
comparison with the best conducted Journals of its kind. 
V8 
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A Practical SANSKRIT DicTIONaRY with Translation, Accentuation, and 
Etymological Analysis. By ARTHUR ANTHONY FLL, M.A. Ph. D., Hon. 
LL.D, Boden Professor of Sanskrit, Fellow of Balliol lege, Fellow of the Bri- 
tish Academy. Oxford University Press, 1924. Pp. xii+382. { Price 30 shillings.) 

The Oxford University Press has brought out a “reissue, corrected,” of Pro- 
fesaor MACDONELL’s well-known Sanskrit-English Dictionary, which has been out 
of print for some time. The aim of the dictionary, we are told, in the Preface, ia 
“to satisfy, within the compass of a comparatively handy volume, all the practical 
wants not only of learners of Sanskrit, but also of scholars for purposes of ordinary 
reading. The work probably does satisfy the modest wanls of the learners of 
Sanskrit at the British Universities, but it is doubtful to us whether it meets the 
requirements of scholars, even for purposes of ordinary reading, 

Two radical defects that should have been removed in a reissue of the work 
are these: (1) the obsolete, unsightly and irritating system of transliteration 
which yields in the roman script such equivalents as KHRID of Sanskrit BA and 
ghana-ghanaya of Sanskrit #{HINY. and (2) the inadequacy of the publication to 
serve as a complete and satisfactory glossary even to the 120 Vedic hymns, 1 
Brahmana, 3 Siitra texts and about 40 post-Vedic works, for which, professedly, 
the dictionary is meant to supply a vocabulary. 


{171} The recourse to an anastatic reprint of Professor MACDONELL's dictionary 
appears at first sight to disparage the learned activities of the past generation of 
oriental scholars, because it seems to imply that during the last thirty years no 
significant additions have been made to Sanskrit lexicography, which is unques- 
tionably a progressive science and in which some progress has undoubtedly been 
made since the appearance of the first edition of the dictionary in 1892. But 
evidently no such disparagement is intended by the learned Professor or the enter- 
prizing Publisher. There is every indication that the work is designed principally 
to meet the practical requirements of junior college students in England, and to 
them the advance made in the science of Sanskrit lexicography during the last 
three decades is, we suppose, a matter of little or no consequence, 


Many words and meanings appear in this dictionary with an asterisk 
(*) against them, precisely as in the original edition. This asterisk was affixed 
to them by the painstaking author for the purpose of drawing the attention of the 
reader to the important fact that the respective words and meanings are “ quotable 
only from native grammarians and lexicographers.” Users of the dictionary are 
therefore advised to refer, in all important cases, to the new revised edition of the 
St. Petersburg Lexicon, now being published in Germany, where they may find 
quite good attestations for many of the words and meanings condemned, some 
thirty years ago, by the erudite Boden Professor. 

Even though the work may have been reprinted mainly to satisfy the practical 
needs of junior students of Sanskrit at British Universities, the leamed doyen of 
Oriental studies at Oxford and the accredited publisher to the University would-- 
we cannot refrain from remarking—have done greater service to the cause of Sans- 
kyit learning by placing at the disposal even of these students a work from which 
the defects referred to above had been eradicated than by prolonging, by means of 
photographic reproduction, the life of an antiquated publication. 

v.88. 
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{172} Revicious Lire in ANCteNT Ecypr. By Sir Fiinpess Petrir, F.RS., 
F.B.A. Constable, London, 1924. Pp. x+221. 

This is an excellent little book—a companion volume to that on the Social 
Life in Ancient Egypt—to place in the hands of those who wish to learn something 
about the ancient Egyptian religion as part of the daily life and in its social connec- 
tions. “The more primitive and popular beliefs,” we are told, in the Preface, “ are 
placed together, as representing those earlier stages which must be grasped before 
‘we can understand the growth of the system of later times.” Our knowledge of the 
origins of the Egyptian religion and institutions has been greatly extended by the 
new material of the early ages which has been found in recent work. The aim of 
the present volume is to link the information gleaned from the new discoveries with 
the historical records already known. 

In successive chapters the author deals with the following aspects of the Egyp- 
tian religion : the gods and their temples, the priesthood and its teaching, the faith 
in the gods, the future life, the burial and the tomb, and finally, the folk, beliefs ; 
and he gives us a vivid and accurate insight into the religious activities of Ancient 
Egyptians, There is a charming coloured frontispiece reproducing a scene from a 
tomb of the XIXth dynasty (ca. 1500 Bc.) in which the Tree-goddess is shown 
@8 appearing in the branches of a sycomore tree and holding a tray of cakes and 
fruits and a vase of drink which she pours out to the lady before her, who is accom- 
panied by a seated official, “the keeper of the garden and lake of the palace of 
Rameses II in the temple of Amen.” 

In connection with the question of the dissemination of Indian ideas and beliefs, 
we may here draw attention to the view of Sir Flinders Petrie that the “ mystic 
frame of mind [of the Egyptian] was largely influenced by‘ Indian thought during 
the Persian dynasties.” “ The doctrine of rebirth,” he adds, “favoured by throwing 
all the bodily senses into abeyance, and brought to pass by driving out the twelve 
inner torments by their antitheses, is evidently due to Indian influence.” 

The gifted author of the little volume noticed here has been credited with 
possessing “the art of taking a mass of detail and [173] evolving from it a scheme 
at once 90 simple and so convincing that the reader is surprised that it was never 
thought of before.” One has only to glance over the contents to realize the truth 


of this remark, 
Vv. SS. 


OLDEST HINDU DRAMA * 


Kleinere Sanskrit-Texte, Heft 1; Bruchsiuecke Buddhistischer Dramen heraus- 
gegeben von Heinrich Lugoers. Reimer. Berlin. 1911. : 

One continental publication of special interest to Indologists which appeared 
neatly a decade ago has for some unaccountable reason not received that recogni- 
tion and publicity in India which the inherent merit: of the work and the epoch- 
making importance of its contents demand. We allow ourselves tierefore the 
privilege of inserting here a rather belated notice of the book which is entitled 
Bruchstuecke Buddistischer Dramen (Fragments of Buddhist Dramas by Prof. 
Heinrich Lugpmrs of the University of Berlin. This work represents the first fasci- 
cle of a series of annotated editions of Short Sanskrit Texts included in the import- 
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ant finds of the Prussian Turfan Expeditions The dramas under reference, which 
are unfortunately all fragmentary, were found by Dr. von Le Cog in one of the 
cave temples of Ming Oi by Kysyl, west of Kucha. The largest fragment, which is 
made up of eight or nine smaller pieces is 34.5 em. long. Though found in Turfan 
the manuscripts must have originated in India, as is made evident by the editor 
of these fragments. Moreover in the light shed by palwography on their script, 
Prof. LODgRS feels justified in assuming that the manuscripts were written in the 
time of the Indo-Scythian dynasty of Kushans. Not only are they the oldest Indian 
manuscripts which we possess, but they contain also fragments of the oldest Hindu 
dramas preserved. One of the dramas to which these fragments belong was on 
allegorical play introducing among others, the personified qualities of Buddhi, 
Dhriti and Kirtti as characters. In another we have the figures of the Buddha, 
Sariputra, ‘Maudgalyayana, and Kaundinya among the dramatis persone, It is 
evident that they are all Buddhist plays. It is interesting to note that the charac- 
teristic figure of the Vidushaka of the Hindu drama is not absent from these plays. 
This is not the place to enter inta the complicated question of the bearing of this 
find on literary-historical problems, but we may advert here very briefly to the 
specimens of Middle Indian Dialects (otherwise Prakrits) which are preserved 
in these dramas. As in the classical Hindu drama we have here the regular alter- 
nation of Sanskrit and Prakrit dialects. Here we can again distinguish at least 
three different dialects—Sauraseni, Magadhi and Ardha-magadhi. But the really 
important fact in this connection is that the dialects of these dramas represent 
older stages of the Sauraseni, Magadhi and Ardhamagadhi of the dramas hitherto 
known. Accordingly Prof. Lipers calls them Old Sauraseni, Old Magadhi, and 
Old Ardhamagadhi. 

The volume contains six plates reproducing photolithographic facsimiles of the 
palm-leaf fragments as also a transliteration of the texts in Roman characters. 
The introduction is a valuable addition to our knowledge of Indian Paleography 
and Milddle Indian dialects. The author of these dramas, as shown by Prof. 
Ltpers in a subsequent publication, was no other than Ashvaghosha, that prodigy 
of learning who has left his mark on every branch of literature and philosophy 
which he touched. We eamestly recommend this work for careful study to all 
aludents of the Indian drama, epigraphy and linguistics. 

“ EPIGRAPHIST.” 


THE ART OF INDIA * 


THE lack of understanding of Hindu art, which until lately has been universal 
among European critics, has led many to accept the notion invented by European 
writers on Indian archwology that all that is great in the art of India is the crea- 
tion of foreigners. Hindu art has thus come to be regarded as a mere appendix 
of various schools of Persian, Greek and Saracenic art, and is valudd accordingly. 
Mr, HAVELL, however, in his volume, “ A Handbook of Indian Art,” refuses to give 
credence to the elaborate theories of the official archzologists, and suggests a new 
conception of his own. He is frankly a rebel, and his handbook—which sum- 
marizes and enlarges upon the conclusions of his earlier worke—is a challenge to 
the accepted theories on the origin, development- and meaning of Hindu art. 

Mr. HAvgLL’s treatment of the beginnings of Indian architecture is of special 
interest. His object is, as he says, to enable the reader, 
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to perceive the intention of the builder, and correlate stupa, temple, monastery, 
palace, mosque and tomb with the thought and life of the period to which 
they belong, rather than to classify them in a dry academic manner which 
makes the builder’s intention as unintelligible as the historian’s explanation. 


The earliest known monuments of India represent a comparatively high state 
of development, a fact which has been a stumbling block to many an archaologist. 
This fact is in some measure responsible for the general assumption that Indian 
art has @ foreign origin, but at bottom lies the fallacy that the Indo-Aryans were 
dreamers who lacked constructive genius and technical skill. Mr. HAVELL shows 
that this is a very one-sided view of Indo-Aryan history. In his view, the building- 
traditions of the Indo-Aryans aré not only co-eval with their settlement in India, 
but reach still further back to the hoary past of Aryan rule in Mesopotamia. The 
generations of masons who toiled on the noble stupas of Sanchi and Amaravati, 
says Mr, HAVELL, were not mere imitators; “they drank at the aame fountain ar 
the great masters of Hellas, though like the latter, they were heirs to a craft- 
tradition of many centuries.” 


The adoption of stone as a building-material ushered in the era of imposing 
monuments such as those at Sanchi, where some of the sculpture is primitive 
and archaic, and some “as cultured in design and accomplished in technique as 
Italian Cinquecento work.” The next important epoch in the history of Indian 
art coincides with the supremacy of the Guptas (circa 40 AD.). This was a period 
of unusual intellectual activity in divers fields. The fine rock-cut cloisters of that 
epoch reflect the spirit of the classical age of Sanskrit poetry “in the greater refine- 
ment of technique, elegance of design, and carefully studied proportions.” Coming 
down to the Mohammedan period, Mr. HaveLt shows that the term Saraceni as 
applied to the Mohammedan architecture in Gujarath and elsewhere is a misnomer. 
He admirably explains that the combination of the three schools of Rome, Byzan- 
tium and Persia, 

working together under conditions laid down by Islamic law, produced what is 

called Saracenic architecture, which, however, had not developed into an 

independent style before Islam began to draw upon the artistic resources of 

India in the same way as it had borrowed Indian science—mathematical, medi- 

cinal and astronomical—to build up the schools for which Arab culture became 

famous in Europe. 

‘The Mogul school marks, according 10 Mr. Havett, the period of the Renais- 
sance of Indian architecture, and he draws the following brief comparison between 
the Renaissance in India and in Europe : 

The Mogul building-tradition was therefore wholly Indian, only a new 
departure analogous to that of the Renaissance in Europe. The Hindu builder 
threw his old structure formule into the melting-pot, and reshaped them him- 
self, with astonishing constructive skill, in new forms of such fantasy and variety 
that the European critic, accustomed io the archeological rules of the Renais- 
sance and generally profoundly ignorant of Indian history, finds it difficult 
to follow them: for while the Renaissance tied down the European master- 
builder to narrower constructive limits than the Gothic, the changes in craft- 
tradition made by the Mohammedan conquest of India gave the Indian master- 
builder a new and much wider field for his invention and skill. 


The section of Mr. HAvzLt’s handbook that is devoted to sculpture explains 
the ideas which inform the Buddhist and Hindu conceptions of the Deity and of 
divine worship as embodied in the works of different epochs, Mr. HAvELL argues 
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that there was an original and highly developed school of figure-sculpture in India 
Jong before the Hellenistic sculptors of the Indo-Scythian court introduced into 
Buddhist art the innovation of representing the person of the Blessed One. 


‘The third and last section of the book contains an all too brief survey of the 
different schools of Indian painting. The material is admittedly scanty, especially 
for the early period. Mr, HaveLt traces the different schools to their origins and 
discusses the influences under which they prospered, For nearly a millennium before 
the dawn of Mohammedanism, India had exercised a powerful influence on the 
ast of Asia. The Buddhist craftsman, like the Buddhist teacher, was a nomad, 
and sowed broadcast over Asia the seeds of his art. Fresco-paintingy of the Ajanta 
school are found to this day in some of the oldest temples of Japan ; and the paint- 
ing on silken banners recently excavated in the sand-buried cities of Chinese 
Turkestan are plainly reminiscent of Indian art. 


Future historians of art will undoubtedly be obliged to follow Mr. HAvELL's lead 
in correlating art and history with religion and psychology and making them mutu- 
ally interpretative. The present writer is, in the main, in agreement with Mr. 
HAVELL : he differs from him only in details. Mr. HAVELL is in the first place an 
artist, and in the second place an art-historian. His application of Indian art is 
as genuine as his study is deep. It would be unfair to demand of him an equally 
exhaustive knowledge of the literatures, philosophies and religions of India extend- 
ing over a period of five or six millenniums. The course hag been admirably plan- 
ned out by Mr, HaveLt ; the details must now be filled in by some one more fully 
conversant with the varied—and, to a foreigner, complicated and puzzling—phases 
of Hindu life and thought. 

There is, however, one aspect of Mr. HAVELL's interpretation of Hindu art with 
which the present writer is in sharp disagreement. To Mr. HaveLy and critics of 
his school, all Indian art is the product of some sort of subjective emanation 
informed with spirituality and religiosity, When Mr. HAvELL says, for 
instance, that “the pleasure-gardens of the Mohammedan dynasties had the 
religious character which runs through all Indian art,” he overshoots the mark. 
Forgetting that he has considered only the religious aspect of Hindu art, he comes 
to the erroneous conclusion that all Indian art bears a religious character. As a 
matter of fact, Hindu architecture is not any more spiritual than is Greek or Gothic 
architecture. Nor is it true to say that Hindu art is the product of a yogic hyper- 
sensitive consciousness, any more than the best specimens of mediaeval Christian 
art are that. 


Mr. HaveLt holds that in Indian, and perhaps all Asian art “it is very rarely 
the case that any attempt at portraiture is made, as often happens in Western 
sacred art ; it is an ideal racial type rather than an individual that is represented.” 
No doubt the images of the Buddha represent an ideal racial type ; but does Mr. 
HAvELL believe that either the medieval or modern pictures and images of Christ 
and the Apostles are to be regarded as photographic representations? Mr. HAVELL 
admits that there is “an undertone of intense realism" beneath the concep-{310}- 
tions of Indian religious arts in an “ abundant evidence of the most careful study of 
nature and the most ancient of the figures, in the expressive drawing of the past. 
Yet he declares that the ideal of Greek art is athletic, that of Hindu art spiritual ; 
and in support of this theory, he compares the emaciated starving Buddha with the 
healthy, well-fed Apollo. This is, of course, a wholly unfair comparison. With 
the Apollo we must compare the torso of the robust and athletic Bodhisattva if 
Wwe ard seeking a correct perspective, The truth of the matter is that when due 
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allowance is made for superficial differences in schools and epochs there is an 
essential identity of artistic inspiration between East and ‘West, 
V. S. SUKTHANKAR. 


Der HInbuIsMus, RELIGION UND GESELLSCHAFT IM HEuTIGEN INDIEN. By 
Helmuth von Glasenapp, Kutt Wolff Verlag. Pp. XVI 505. Muenchen, 1922.* 

A very large number of books deal with India of the bygone ages, with her 
culture and her religions. Few books have appeared in recent years, which deal 
with the society and the currents of religious thought in India of the present day. 
German readers have, therefore, reason to be particularly thankful for the timely 
appearance of @ work which purports to throw light on some aspects of the socio- 
teligioua life of the Indians of the present generation, This work of Dr. Von 
GLASENAPP may, however, be read profitably not only by foreigners but by Indian 
students as well. It is @ trite observation, but it is nevertheless true, that the 
familiar is by no means that which is easily intelligible. It should interest even 
Hindu readers to know the views on the structure of Hindu society and the move- 
ments of religious thought in India, entertained by an intelligent, sympathetic and 
competent foreign observer, For, even though such an observer is handicapped by 
the disadvantage implied by the distance, he has the compensating advantage of 
possessing a certain amount of detachment, which is a very valuable asset in cri- 
ticiam. This handsome, informing and readable volume is in every sense a welcome 
addition to the existing literature on the subject. The well-chosen illustrations, an 
exhaustive bibliographical appendix and the twenty-page Index add appreciably to 
the value and utility of this volume, 

The aim of the author is to present a comprehensive, perspicuous and intel- 
ligible picture of the life of the ‘Hindus of the present day in so far as it finds 
expression in the socio-religious complex whiclt goes by the name of Hinduism. 
And we congratulate the writer on his having done ample justice to a theme both 
difficult for a foreigner to grasp and difficult to expound within the limits of a 
handbook. The learned author, it may be added, comes well-prepared to deal with 
the task he has set himself. Eight years ago appeared his brochure on the “Doc- 
trine of Karma in the Philosophy of the Jainas” ; Jaina theology has in fact formed 
a subject of his special study. But the learned doctor has published several book- 
lets and numerous short articles, which have appeared in the columns of the Neue 
Orient and the Deutsche Rundschaw, dealing with different phases of Hindu religion 
such as Madhvaism, Sikhism, Arya Samaj, Deva Samaj, Lingayat and others. 

After stating briefly his views on the essence of Hinduism and the historical 
development of this socio-religious complex, the author discusses in order, the fol- 
lowing main topics: (1) the objects of religious thought in India ; (2) the religi- 
ous literature ( classified as Revelation, Tradition, and the remaining literature ) ; 
(3) Hindu views regarding the world and life in general; (4) social life; (5) 
sects; (6) and lastly, occidental influences. The different aspects of the subjects 
have been set forth with admirable lucidity and a deal of understanding and sym- 
pathy. Behind the popular exposition lies a mass of well-digested knowledge, a 
series of well-documented facts, and a deal of shrewd observation and research, 
The volume is characterised by lucidity and soundnes of judgment. We cannot help 
referring in conclusion {689} to one sentiment towhich we cannot accord our assent. 

To the author—to use his own words, or rather the words he quotes with 
complete approbation—" Everything in India is Religion !”, Religion spelt with a 
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capital R. From this view-point, he surveys longitudinally and transversely, 
historically and sociologically, all the activities of the Hindus. The brief dictum is 
a convenient maxim, but, like all generalisations of the kind, falls considerably 
short of the truth. We, for instance, refuse to accept an interpretation of the 
history of India which would explain, for example, the military expeditions of the 
armies of Chandragupta Maurya or Chandragupta Vikramaditya as “ religious” 
pilgrimages, We cannot bring ourselves to believe that the Hindu treatises on 
mathematics, medicine, botany, architecture, elephant lore, archery, warfare in 
general, politica, music, dancing, rhetoric, dramaturgy, and the rest of the sixty- 
four kalas and vidyas ( inchiding the Kamasastra } are “ religious” tractates. In 
fact, we are of opinion that this oft-quoted maxim embodies but a partial truth, 
and as such is distinctly misleading, not to say mischievous. With this reservation 
and caution, we recommend the volume cordially to students of Hindu Society and 
Hindu religions. 
ves. S. 


Het Oudjavaansche Bhismaparwa, uitgegeven door Dr. J. Gonpa (= Biblio- 
theca Javanica uitgtgeven door het Kon. Bataviaasch Genootschap van Kunsten en 
Wetenschappen, No. 7.). Bandoeng 1956.* 

By bringing out a critical edition of the Old-Javanese Version of the Bhisma- 
parvan, Dr. J. Gonpa of the University of Utrecht has placed al] students of the 
Great Epic of India under very deep obligation. Only eight out of the eighteen 
parvans of the Javanese Version of the Mahabharata have been (as far as it is 
commonly known) hitherto traced, namely, the Adi, Virata, Udyoga, Bhigma, 
Asramavisika, Mausala, Mahaprasthanika and Svargarohana. Three of these form- 
ed the subject of a doctor dissertation submitted to the Leyden University, as early 
as 1893, by Dr. H. C. JuyNBoLL. The Javanese Version was edited by the Doctor, 
in Roman characters, and rendered into Dutch. Thirteen years later (1906) the 
same scholar published the text of the Adi, also in Roman characters, with different 
readings culled from Mss. utilized for the edition. Of the Old-Javanese Adiparvan 
only same few episodes have been so far translated into a European language. The 
translated episodes are the Parvasarhgraha, Pausya, and Amytamanthana, the story 
cf Parikgit and the Sauparna. 

The immense value of this Javanese adaptation of the Mahabharata, as distin- 
guished from other adaptations, lies in the fact that throughout the Oid-Javanese 
teat, there are scattered quotations from the original Sanskrit text used by the 
Javanese translator, . 

These quotations culled from the Javanese adaptation of the Adiparvan and 
the Virataparvan were studied in connection with the work of the Critical Edition 
of the Mahabharata published by the Bhandarkar Oriental Research Institute. For 
ready reference a complete list of these excerpts has been given in Appendices of 
the two published volumes of the Critical Edition of the Mahabharata, where the 
Javanese readings have been compared with those of other important published 
editions of these two parvans. This comparative study of the Javanese readings 
has been not without interest. It shows that when the Javanese Version was com- 
piled (namely, ca. 1000 4.0.) [2} both the recensions of the Mababhirata—the 
Northen and the Southcrn—were in existence. The Javanese Adiparvan was found 
to be almost entirely free from any specific Southern additions The Javanese 
Viyataparvan, oo the other hand, goes back to a mixed source, a conflated text, 
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an exemplar which had tried to combine Northem and Southern features, in fact, 
an early prototype of the future Kumbakonam Edition, specimens 31 which are to 
be found mostly in the Telugu Version of the Mahabharata. The Udyogaparvan, 
which is now being edited for the Institute by Prof. Dr. SusHit KuMar De of 
Dacca University and of which the first fascicule (= fascicule 9 of the entire edi- 
tion) has just been published, shows again a purer tradition. The source of the 
Javanese Udyogaparvan, according to Dr. De, is the Northern Recension, for (as 
he has pointed out in the Editorial Note to the Udyogaparvan fascicule), “ while 
we find [in the Javanese adaptation] citation of an additional passage belonging 
to the Northern tradition, there is not a single passage in the Javanese Version 
which can be traced to the characteristic Southern additions.” The readings adopt- 
ed in the Critical Edition of the Udyogaparvan, on independent grounds, are 
happily confirmed by the Javanese extracts supplied by Dr. JUYNBOLL. 

We next come to the Bhismaparvan. One of the sections of this parvan has 
been already cursorily compared with the published Sanskrit Versions. Dr, GONDA, 
who has carried out the comparison, writes that the Javanese Version “is not an 
adaptation of a Sanskrit text which is identical or nearly identical with the printed 
editions. . . . It differs from the texts much more than these texts depart from 
each other” (Tijdschrift 1935, 38). 

The Javanese Version of the Bhagavadgita can claim not unnaturally more im- 
portance for itself on account of the interest which intrinsically attaches to this 
“Gospel of Modern Hinduism.” A large number of variants occurring in the 
Old-Javanese Bhagavadgita have already been published and discussed by Prof, 
F. ©. SCHRADER in the Introduction to his edition of the Kasmiri Recension of the 
Bhagavadgita (Stuttgart 1930,) ScHRADER tries to make {3} capital out of the 
fact that the Old—Javanese Version does not contain anything corresponding ap- 
proximately to the portion of the Gita text which has uniformly been declared by 
German scholars to be an interpolation, but we do not think much of this argumen- 
tum ex silentio, The Old-Javanese Version is admittedly an abridgement, and it 
it difficult to say, from cursory local comparisons, what motives may precisely 
have induced the adapter or adapters to accept certain portions andi reject others, 
There are numerous abridgements of the Bhagavadgita in existence, and, as is to 
be expected, no two of them agree with each other, even approximately, as regards 
what they retain and what they omit of the original. The Song Celestial is a 
difficult work, its baffling difficulty lies in its deceptive simplicity. It appeals 
to different people in entirely different ways, and each adapter retains as much as 
he can clearly comprehend and considers helpful. But this is not the place to 
puisue this difficult question further and to examine it in all its ramifications, 

We have already given expression above to our gratitude to Dr. Gonpa for 
publishing this important Javanese text, the lack of which has been keenly felt 
by students of the Mahabharata. We would add here that we should be immeasur- 
ably more indebted to him if he would take the trouble to bring the published 
text within the reach of the average scholar by publishing a literal translation of 
the Old-Javanese text into a more widely understood language ; because, as Dr. 
Gonpa has himself pointed out elsewhere, “it is necessary to study the entire Old- 
Javanese text, and not only the Sanskrit quotations”, which latter is all that has 
so far been utilized by scholars outside that fortunate circle of the élite who can 
justly boast of being able to read and understand the language of the people of 


Java of a thousand years ago. 
V. S. SUKTHANKAR 
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‘The Natekalaksanarainakosa of Sagaranandin. Edited by Myles DILLon, Lecturer 
in Comparative Philology and Sanskrit, University College, Dublin. Vol. I, 
Text. Oxford University Press, London: Humphrey Milford. 1937. Pages 
ax + 147. Price 15 shillings.” 


We cordinally welcome this extremely well got-up editio princeps of an interesting 
and important treatise on Indian dramaturgy, prepared from a Devanagari copy of 
the only extant Ms. of the work discovered in Nepal, in 1922, by the late Professor 
SyLvain Lévi, According to the learned editor, the NatakalaksanaratnakoSa (NL.) 
may be as early as the thirteenth century, but the inferior date adopted by him is 
AD. 1613, a difference of nearly four centuries. But this gap might have been easily 
reduced. The French savant, who discovered the MS., had already pointed out 
(Journal Asiatique, xciii, 210) that the text was actually quoted by Rayamukuta in an 
unpublished commentary on the Amarakoéa, written in A.D. 1431, and it ought to 
be possible to verify these data from MSS. of Rayamukuta’s work, which are extant. 
This would give us an inferior date for the work much higher than A.D. 1613, which 
is overcautiously adapted by DILLON, especially as, acoording to SyLvatn Livi, the 
original paml-leaf MS., preserved in Nepal, appears to date from the thirteenth or 
fourteenth centuries, We trust some one who has access ta a complete MS. of 
Rayamukuta’s work will take the trouble to verify the quotation and settle the point. 


The great importance of this work on Indian dramaturgy may be judged from 
the fact that the author quotes by name ten ancient authors and about one hundred 
old Sanskrit dramas, many of which were hitherto quite unknown or only imper- 
fectly known. Of special interest is the reference to the Svapnavasavadatta (presu- 
mably of Bhasa), a {2} drama which has been the centre of furious controversy in 
recent times, On p. 51 of our edition we have now the extract from the prologue of 
a Svapnavasavadatta, which illustrates a device by which the transition from the 
Preliminaries to the main action of the play is achieved and a character is introduc- 
ed. Unfortunately the prologue of our play is worded slightly differently. But the 
same elements are present in both : the stage director, the hermitage, a dispersal 
(etsGrand) of the crowd behind the scenes, entrance of Yaugandharayana in the 
crowd which is being dispersed by Padmavati’s men. We may therefore safely assume 
—as we have already pointed out elsewhere (J/BBRAS. NS. 1, 127 ff)—that though 
the Trivandrum play is not identical with the drama known to and quoted from by 
SSgaranandin, it does not differ from the latter very considerably : the two are near 
enough to be styled different recensions of the well-known drama by Bhasa, a fact 
which at once authenticates the interesting little play discovered and published by the 
late Mahamahopadhyaya GANAPATI SHASTRI. It is needless to point out that it is far 
more rational to assume the existence of two different versions of one and the same 
Svapnavdsavadatta by Bhasa than to assume the existence of two different Bhasas as 
the authors of the two different Svapnavdsavadattas. However, the discussion has 
now unfortunately reached the stage of dogmatic controversy and it is extremely 
unlikely that even the most patent proofs adduced to prove the authenticity of our 
Svapnavasavadatta will induce the “ anti-Bhisites” to revise their opinions and to 
re-orient their ideas which have now crystallized once for all. 

To return to our edition of the NL., we may draw attention to the excellent typo- 
graphical arrangements of the text : the termini technici, which are illustrated by the 
author, have been carefully underlined, and the citations have been wisely printed 
in small type [3 —devices which improve visibility and facilitate reference. The 
numbering of the lines of the text and the references to the extracts and quotations 
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had been printed, instead, in opposite margins, which would have avoided their inter- 
ference with each other, but that is 2 minor blemish. Professor DILLON deserves 
the cordial thanks of all lovers of Sanskrit literature for his conscientious labours in 
producing a critical edition of this important treatise on Indian drama. The value 
‘of the edition is enhanced by the Pratika Index (covering eight pages), the Index 
of quotations from the NatyaSastra, Index of titles, and finally the Index of au- 
thora, which accompany the tekt--edition and facilitate its study. The editor promis- 
es (Preface, p, x) to publish a translation of the text with explanatory notes and 
an introduction discussing the NL. in relaion to other works on Indian drama in a 
separate volume. We shall look forward eagerly to the appearance of the second 
volume of this excellent publication. 


V. S, SUKTHANKAR 


Verse Index to the Bhagvadgitd. Pada-Index Compiled by Dr. W, Kirrei, 
Professor at the University, Bonn. Pages 45, Otto Harrassowitz Leipzig, 1938." 


Many have deen the atttempts to interpret the Gita, since the time of the 
gteat Acdrya Sarhkara and before his time. The most important among the Euro- 
pean essays have been those by GaRsE and Orto. Professor Kirrei felt that “ the 
attempts of Prof. Garse and Prof. Orto to interpret the present form of the Giti 
seem to be unsatisfactory” (Preface), and we agree with him. He came then to 
the conclusion that “in discussing the problem of its origin and its hpothetical 
interpolations we must compare its texts and its stanzas with those of other works 
of Indian literature." As a necessary and practical help in such an independent 
and unbiassed investigation of the question, he had prepared an alphabetical pada- 
index to the Bhagvadgit. It was a happy thought of his to publish the index he 
had prepared for his own use. Thanks to the zeal and enterprise of Herr Otto 
Harrassowitz of Leipzig, whose well-known firm has more than thirty important 
Indological publications to its credit, we have at last a Verse-Index to the Bhaga- 
vadgité. Prof. KirreL has filled up a gap left by the appalling apathy of Indians 
towards their magnificent literary heritage, a heritage of which any nation might 
just be proud. It is to be hoped that some Indian scholars will at last wake up to 
the necessity of preparing at long last a complete Index Verborum off this “ crest- 
jewel” of Indian literature, an index in which every occurrence of every inflected 
and uninflected word and every grammatical form, will be separately indexed and 
cited as in GRASSMANN’S Warterbuck to the Rigveda. These indexes are mere tools 
no doubt ; but tools are indispensable if you want to do some difficult and high- 
class work. Works such as these are definitely worth publication, because they are 
really of some use to the public; whereas many of the fatuous and sentimental 
ebullitions of inexperienced writers on the Gita which have been springing up 
regularly, like mushrooms, in season and out of season—can hardly be of muck 
use even to the authors of those lucubrations themselves. 

{2} The index of Prof. Kimrzi. is based on the Vulgate text of the Gita, but 
the variae lectiones of the Anandashram edition and of Prof. ScHRApER’s edition 
of the Kashmiri version have also been noted, which is a distinct advantage. 

‘We offer our cordial thanks to the author as well as to the publishers of the 
Verse-Index. It is an extremely useful addition to Gita literature ns well as to the 
Mahabharata literature. 


V. S, SUKTHANKAR 
*[Old Novy, 2938, 1-2.} 
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The Mahabharata, Anolysis and Index. By Edward P, Rice. Humphrey Milford. 

Oxford University Press, 1934, pp. xvi+ 112. (Price Rs. 5.)* 

“The Mahabharata is much more than an epic story of the heroic age of 
Ancient India,” as the Rev. Mr. Rice has well remarked in the short but interest- 
ing Preface to this little book ; “it is a vast repository of Hindu traditional lore, 
philosophy and legend...It is accepted as an authoritative smriti by a hundred 
million followers of Brahmanical tradition...In it have been incorporated exten- 
sive treatises on law, philosophy, religion and custom, together with numerous epi- 
sodes, legends and discussionsamounting in all to four-fifths of its bulk...It 
discloses to us an age-long quest, made by a religiously minded people, for a solu- 
tion of the perennial problems of the human race with regard to the relation of 
man to the seen and unseen Universe, death and the hereafter, sin and sorrow, 
the standards of conduct, and the way to eternal bliss.” A knowledge of the re- 
sults of this quest is essential for any adequate comprehension of-the morals and 
religious ideals of the Indians. This is the thought that has led—and rightly led— 
the Rev. Mr, Rice towards the Great Epic of India. 


‘The Mahabharata has often been described, and justly, as a “jungle” of infor- 
mation, Mr. Rice’s Analysis and Index of its contents is an attempt—as he says 
—to provide “a map of this jungle—a plan of paths and byways through it, which 
shall make its contents easily accessible.” And we have no hesitation in endorsing 
the opinion of Professor L. D. BARNETT, expressed in his short Foreword to the 
book under review, that Mr. Rice’s Analysis and Index will prove immengely useful 
to students of the Mahabharata. 


Mr. Rice would have been greatly helped in his work had he made use of 
Professor Hermann Jacost's Inhkaltsangabe (published as long ago as 1903), which 
is a far more complete and far {316} more accurate summary of the Mahdbhirata, 
but Mr. Rict (as he tells us hi in his Preface) had no knowledge of Pro- 
fessor Jacoai's work till he had made some progress with his own attempt, Even 
so Mr. Rice could have, with advantage, made greater use of it. 


When drawing up the Index, Mr. RIce would likewise have been considerably 
helped by the late Professor S. SORENSEN’S elaborate Index to the Nemes in the 
Mahabharata (London, 1925), comprising over 800 pp. (large quarto). Mr. Rice 
appears to have had no knowledge of this work whatsoever, as he does not mention 
it even in his little book. 

Mr. Rice has done his work weil on the whole, but there are a few inconsis- 
tencies and inaccuracies, especially in the spelling of Sanskrit words, mistakes which 
are likely to confuse or mislead those users of his Analysis who do not know how 
these words are pronounced. The Sanskrit q for example, is correctly transcribed 
by ve in the initial position (cf. Index under ) ; but in other positions, although 
there is no difference in the pronunciation of the sound, the old apelling with w 
has frequently crept in ; for example, in ASwins ‘p. 22), Dwaravati (pp. 14 twice, 
79 etc.), Dwaitavana (pp. 18 twice, 24 etc.). All these names are again spelt 
correctly (with v) in the Index, in the preparation of which Mr. Rice had pro- 
bably taken the help of JAcost's Inhaltsengabe, mentioned above. 


Other errore of transcription are: p. 13 Vidura-gamana-parva, p. 14 Chitriin- 
gada {for °gada), p. 15 Sabké-kyiya, p. 21 Lopamudri, p, 22 Ashtavakra, p. 32 
Upalava for (Upalavya), p. 46 Aishikdperva, p. 56 Suka, p. 84 Bharata Savitri. 


* [ABORI, 16. 315-18), 


378 MISCELLANEA 


‘These are, however, minor blemishes, and any Sanskritist (the writer for one) 
would be giad to help Mr. Rice out by revising the spelling of Sanskrit 
words, in the event of a second edition being called for, as we fervently hope it will be. 

We may draw attention to some other errors, of a more serious nature, which 
should have been avoided. By some strange lapse of memory, Mr. Rice calls 
Saunaka a king (pp. 5 and 7), when he was, in fact, a very well-mown Brahman 
Resi, a Kulapati, in fact, an ascetic dwelling in the sacred Naimiga forest! P. 11, 
Kryipa’s sister was Kripi, not Kripa. 

{317} In citing the original Sanskrit names of the sub-parvans, Mr. RICE 
has given in parenthesis, what appears to be, at first sight, a translation of these 
Sanskrit words; but sometimes these parenthetical additions are quite irrelevant, 
not to say erratic.—P. 14, Haranahatanc is not “ the capture of the captor” but 
the bringing of the dowry—P. 29 Semaya-pilena is not “a wrestling match,” but 
the observance of the compact (viz., to remain incognito during the last year of 
the exile).—P, 31 Ydnasondhi is not a “council to decide peace or war,” but the 
interval between the missions. P. 40 Naradyands tra-moksha, is not the neutraliza- 
tion of the Narayana weapon ” but the release or discharge of that magical weapon.— 
P. 47 Jalapradénika is not the “ reconciliation of Dhritarashtra and the Pandavas,” 
but offering of water-libation (as part of the funeral ceremony). 


In the summary of adhy. 132-133 of the Adi. it is said that Arjuna “ crucily 
rid himself of a Nishida rival,” but it may be pointed out that, in the original 
no cruelty is implied on the part of Arjuna ; it was Acarya Drona who asked for 
the thumb of the right hand of the Nisada prince Ekalavya and got it, incapacitat- 
ing Ekalavya for life. Extreme caution is necessary in making a summary. 


Of the two Indices which the book contains, I have already referred to one : 
the Index of Names, The other Index is far more important, the Index of Sub- 
jects, Here Mr, Rice is all but a pioneer, the only other attempt being again that 
of Professor Jaoowt, who, at the end of his Inhaltsangabe, hes devoted a little 
over a page to it. Jacosi’s “ Kurzes Sechregister" contains the following ten main 
headings, with some sub-divisions : (1) Philosophical, (2) Cosmological, (3) Caste, 
(4) ASramas, (5) Women, (6) Religion, (7) Morality, (8) Dharma, (9) Niti, 
and (10) Literary. Mr. Rick has added some more headings and has introduced 
many new sub-divisions. Mr, Rice’s main rubrics are as follows: (1) the Reia- 
tion of Man to the Material and Spiritual Universe ; (2) Conceptions of Deity ; 
(3) Worship and Religious Rites; (4) Sacrifices; (5) Death and the Hereafter ; 
(6) Ethical Teaching ; (7) Problems of Life ; (8) Women, Marriage, Parenthood ; 
49) the Four Castes; (10) the Four Aéramas; (11) King- {318}-craft ; (12) 
Wartare ; (13) the Material Universe ; (14) Chronology and History ; and (15) 
Literary. 


This is unquestionably the most valuable part of Mr. Rice’s work, and all 
Sanskritists will feel grateful to him for it. Everyone realizes and admits that a 
subject-index to the Mbh. is an essential prerequisite for a critical study of the 
Great Epic, but no one has had the necessary leisure and patience to index syste- 
matically all the heterogenous subjects dealt with in those 100,000 etanzas. If 
properly made, a complete (or nearly complete) Index of this kind might easily 
require for itself a book larger than Mr. Ricz’s; but we must be grateful for 
what we now possess. 


The book was not compiled for the consumption of the scholar, gua scholar. 
‘Mr. Rice’s idea was to introdyce and popularize, among his countrymen, the study 
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of the Great Epic of the Indian people and pave ihe way for bringing about a 
better understanding of each other’s ideas and ideal’—a laudable object in itself. 
So we must not be too exacting and captious in our criticism of minutia. We 
shall therefore close this short notice by expressing the hope that the book will 
have a wide circulation, and will soon see a second edition, which will give Mr. 
RICE an opportunity to remove some of the minor blemishes pointed out above, 
and to increase further the usefulness of the book by adding some new titles and 
references to his excellent subject-index. He will then surely earn the merit of 
having made a solid contribution to Mahabharata studies. 


V. S. SUKTHANKAR. 


IN MEMORIAM 
PROFESSOR MORITZ WINTERNITZ (1863-1937)* 


The world of Indological studies has suffered a great and irreparable loss 
in the passing away of Professor Dr. Moritz WINTERNITZ of the University 
of Prag. This Institute has cause to deplore the sudden and premature death 
of the late lamented scholar, perhaps more than any similar institution in 
India. Professor WINTERNITZ was not merely an Honorary Member of the 
Institute, but also an active member of the Mahdbhdrata Editorial Board, 
and of the Mahabharata Board of Referees. His relations with the Insti- 
tute were indeed never of a purely formal and nominal character; but 
they were appreciably strengthened in 1919, when the Institute undertook 
the work of preparing a Critical Edition of the Mahabhérata. In this con- 
nection Professor WINTERNITZ gave the young and inexperienced organizers 
of the scheme much sound advice and very cordial encouragement ; and sub- 
sequently, from time to time, rendered the Institute especially valuable ser- 
vices in connection with the Institute's monumental project of preparing this 
critical edition. 

His services to the cause of Mahabharata studies, in general, have been 
indeed of a striking and memorable character, and deserve to be recorded 
fully in the Annals of this Institute, 


There is perhaps no scholar who had studied and pondered over the 
Mahabharata problems longer, and at the same time written, agitated and 
worked for a critical edition of our Great Epic more energetically, than Pro- 
fessor WINTERNITZ. He appears to have begun his scholar’s career by writ- 
ing a paper on a subject connected directly with the Mahabharata. It was 
a critical review of HOLTZMANN’s Grammatisches aus dem Mahabharata, 
published in the Oesterreichische Monatsschrift fir den Orient (1884-85). 
In 1897, he contributed a paper of about 50 pages to the Journal of the Royal 
Asiatic Society, entitled “Notes on the Mahabharata", which is in fact a 
very detailed review of DAHLMANN's Das Mahabharata, als Epos und Rechts- 
buch (Berlin 1895). In the same year, at the session of the International 
Congress of Orientalists at Paris, he first drew attention of scholars to the 
importance of {314} South Indian MSS. for the restoration of a critical 
text of the Great Epic of India. Even at that time he pointed out that for 
all critical and historical researches the current printed editions of the epic 
were altogether insufficient and that a critical edition of the Mahabharata 
was a conditio sine qua non of all Mahabharata research. In the following 





* [ABORI, 18, 313-20.) 
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year (1898) he contributed to the Indian Antiquary a paper “On the South 
Indian Recension of the Mah4bhfrata”, in which he published also for the 
first time lengthy extracts from the Southern Recension and gave some ac- 
count of the Southern MSS. of the epic. In the same year he contributed 
an article to the Journal of the Royal Asiatic Society “On the Mahabharata 
MSS, in the Whish collection of the Royal Asiatic Society.” The same volume 
has two informing letters from him, both of which are about Ganefa in the 
Mahabharata (JRAS 1898, 380 ff., 631). In the next year (1899), at the 
Orientat Congress in Rome, he proposed the foundation of a Sanskrit Epic 
Text Society, ‘with the aim of collecting all the materials as well as the 
necessary funds” for a critical edition of the Mahabharata ; the text of the 
proposal was published in the Indian Antiquary, 1901, 117ff. As a con- 
sequence of this, “a committee was formed which was to consider the matter 
and report on the subject at the next congress.” Next year (1900), he pub- 
lished a paper in WZKM entitled ‘ ‘Genesis des Mahabharata,” which is in 
fact an elaborate review (27 pp.) of DAHLMANN’s book with the same title, 
which had appeared in the meantime. This paper was followed next year 
(1901) by a paper on the “ Flutsagen des Alterthums und der Naturvélker,” 
published in the Mitteilungen of the Anthropological Society of Vi , in 
which he has ably discussed the flood legends of antiquity, among them our 
legend of Manu. In the same year he presented a memorandum (“Pro 
Memoria”) on the necessity of a critical edition of the Mah4bh3rata to 
the Academy of Sciences in Vienna, which is published in the Almanach det 
Kais, Akad. d. Wiss. in Wian, 1901, 206-210. In 1902, he appears to have 
again brought his proposal about the critical edition of the Mahabharata 
before the International Congress at Hamburg. In 1903, he was serving 
as a member of a committee appointed by the United German Academies 
and learned Societies to discuss the question of the preliminary work neces- 
sary for a critical, edition of the [315} Great Epic, which met at Miinchen 
and recommended the presentation of a “ Pro Memoria” to the Intemational 
Association of Academies. The “Pro Memoria” was presented and a defi- 
nite plan was laid before the Association. In 1903 he contributed two papers 
on the subject of his favourite study, one in the JRAS on “ The Mahabhirata 
and the Drama,” the other in WZKM on the Sabhdparvan according to the 
Southern Recension. In 1904 he published an important study bearing on 
the snake sacrifice of the Mahabharata in Kulturgeschichtliches aus der 
Tierwelt : “Das Schlangenopfer des Mahabharata.” This was followed in 
the year 1906 by a paper in WZKM on the Brhaddevaté and the Maha- 
bhdrata, In 1908 the question of the critical edition of the Mahabharata 
again came up before the Oriental Congress at Copenhagen, and two meetings 
of the Mahabharata-Komission were attended by WINTERNITZ as a member 
of the editorial committee (on 14th and 18th August 1908). In the follow- 
ing year (1909) he published the second part of the first volume of his 
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monumental history of Indian Literature (German Version), the only com- 
prehensive and authoritative book on the subject, which devotes nearly 150 
pages to the Mahabharata and stil! remains the most reliable general account 
of our Great Epic. Besides containing an accurate summary of the epic 
story, the volume contains the considered views of the author on the interest- 
ing question of the beginnings of epic poetry in India, and a detailed discus- 
sion of the question of the age and history of the Mahabharata. Jt may also 
be noted that this is the only work which gives a complete, systematic and 
impartial account of the progress of Mahabharata studies during the last 
hundred years with exhaustive bibiliography and exemplary thoroughness, 
and as such is indispensable to every serious student of the Mahabharata. 
In 1910 he published a review of SORENSEN’s Index to the Names in the 
Mahébharata (parts 1-IV) in ZDMG (64.241-243). Then for about five 
years, from 1911-1915, Professor WINTERNITZ appears not to have published 
anything about the Mahabharata. This interval he seems to have devoted 
to his private studies of the Sabhdparvan, the book assigned to him in the 
scheme of the International Association of Academies for a critical edition 
of the Mahabharata. As a bi-product of these studies may be regarded his 
short paper, [316} “ Mahabharata 11. 68. 41 ff. and Bhiasa’s Diitavakya” 
in Festschrift E. Kukn’ (1916), which was followed in 1917 by a review of 
Hopkins’ Epic Mythology, which had appeared in 1915. The brief regime 
of mutual hate, disorder and vandalism prevailing in Europe during the 
Great War gave its quietus to this international project among others; the 
undertaking of the Associated Academies was silently abandoned in the years 
that followed the war. That was a great disappointment to WINTERNITZ. 


The end of the war marked, however, the beginning of a new project 
of preparing a critical edition of the Mahabharata: this time in India. 
This Institute, making a fresh start, enthusiastically undertook the work in 
1919, aa a national undertaking—a venture cordially welcomed by Professor 
WINTERNITZ, for he saw in it a fresh promise of the fulfilment of his dreams, 
which had been ruthlessly shattered by the cruel war. In 1922, when WIN- 
TERNITZ came to India, he took the earliest opportunity to visit the Institute, 
and to see for himself the work of the Mahabharata Department of this 
Institute, which had already made some progress. On the 20th of Novem- 
ber 1922, he delivered an address at the Institute, which contains a succinct 
account of what had been done and planned in Europe, and expressed the 
fervent hope that’ ways and means could be found for the collaboration of 
Indian and Western scholars in the new project (Amnals, 1922-23, pp. 145- 
152). When he went to Santiniketan, he taught the students there how to 
collate Mahabharata MSS. and ultimately established there a collation centre 
for the collation of Bengali MSS. of the Mahabharata, which is even now 
doing excellent work under the supervision of the Principal of the Visva- 
pharati. In 1924, he contributed a paper entitled “ The Mahabhdrata” to 
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the Visvabharati Quarterly, in connection with the work he had been doing 
at Santiniketan. In the same year, he appears to have read a paper con- 
taining a report on the Institute's edition, before the German Conference of 
Orientalists at Miinchen. Later in the same year (1924) he published in 
the Annals of this Institute, a very detailed review of the late Mr. UtcrKAr’s 
tentative edition of the Virataparvan, containing a frank criticism of the 
work as well as many valuable suggestions for improvement. When the 
Mahabharata Department of [317] the Institute was reorganized in 1925, 
Professor WINTERNITZ was made a member of the Honorary Board of 
Referees, and also a member of the Mahabharata Editorial Board. As such, 
in 1928 he read a paper at the XVJith International Congress of Oriental- 
ists, held at Oxford, on the Critical Edition of the Mahabhdrata, drawing 
attention of the delegates to the important work the Institute was doing in 
connection with its critical edition. A discussion was opened by Geheimrat 
Professor Dr. H. Lijpers, who moved three resolutions regarding the Insti- 
tute’s edition, as well as regarding the disposal of the collations made, and 
funds collected, for the European edition. These resolutions, which were 
seconded by Professor WINTERNITZ, were unanimously adopted by the Indian 
Section of the Congress. The paper read by Professor WINTERNITZ, was 
subsequently published in the first issue of the /ndologica Pragensia (1929), 
the journal founded by Professor WINTERNITZ. There he declared that after 
a careful examination of the first fascicule of the new edition, he was con- 
vinced that this edition would be the edition that is wanted and that he had 
in mind when thirty-one years ago he urged the necessity of a critical edition 
of the Mahabharata. His frank and evident enthusiasm for our edition did 
not, however, blind him to what he‘considered its shortcomings ; and to his 
paper in the Indologica Pragensie he appended some critical remarks on the 
first fascicule of the new edition of Adiparvan prepared by Dr. V. S. SuxK- 
‘THANKAR. While expressing his whole-hearted agreement withthe general 
principles underlying the reconstruction of the text, he gave a list of passages 
wherein he differed from the editor with respect to the readings of the consti- 
tuted text, qualifying his remarks by emphasizing that he was not offering 
his criticism to find fault with the way in which the critical edition was 
being prepared ; there would always remain differences of opinion in special 
vases, whoever the editor be. The Institute highly values the considered 
oginion of the eminent savant expressed before the Oriental Conference at 
Oxford in the following words: “ And here I may say that in my opinion 
neither in India nor in Europe any one scholar would be found who would 
have done the work better than Dr. SUKTHANKAR had done in his first 
fascicule.” In 1932 he published in the Forschungen und Forischritte (a 
record of German Science) an article entitled “ Die {318} kritische Ausgabe 
des Mahabharata,” giving an account of the work of the Institute in con- 
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He read a considerable portion of the Adiparvan (according to the 
Critical Edition) with his pupils in the Indologisches Seminar at Prag, to 
initiate them into the mysteries of Indian textual criticism. From the notes 
made by him for these lectures, he published in these Annals (1934) the 
last important paper he wrote on the Mahabharata, which is an appreciation 
of the first volume of the Critical Edition of the Adiparvan, completed in 
1933. In the volume of essays presented to him by his pupils, friends and 
admirers (Fésischrift Moritz Winternitz), there were two Mahabharata 
articles, written no doubt with the full knowledge that they would be warmly 
welcomed by Professor WINTERNITZ : the one by Dr. Hermann WELLER of 
Yiibingen University, on the Textual Criticism of the Mahabharata; the 
other by Prof. F. Otto SCHRADER of Kiel University on the Recensions of 
the Bhagavadgita. Latterly his onerous duties as Professor of Indology in 
the German University of Prag as well as his failing health had prevented 
Professor WINTERNITZ from devoting much time to a serious study of the 
Sabhaparvan, which he had undertaken to edit for the Institute: a study 
which was suddenly and prematurely terminated by the ruthless hand of 
Time. But even in 1936, when the Raja Saheb of Aundh, his colleague on 
the Mahabhdrata Editorial Board, visited him in Prag, Professor WINTERNITZ 
was very optimistic and full of buoyant hope of being able to complete the 
Sabhiparvan in a year or two. Alas, that was not to be! 


A certain amount of pathetic interest attaches to the letter reproduced 
below, which was penned by the deceased scholar on the 8th January last,— 
probably the last letter written by him !—and forwarded after his lamentable 
death by his daughter-in-law, Frau Dr. Anna WINTERNITZ. It is a tragic 
piece of evidence of the fact that Mahfbhrata problems occupied his 
thoughts to the very last day of his life! Here is the letter ; 

. [319] January 8th 1937. 
My dear Dr. SUKTHANKAR, 


Many thanks for kindly sending me a copy of the reprint of your Epic 
Studies VI: The Bhrgus and the Bharata. I have now read it and found it 
of intrinsic interest, It is truly astonishing, and has not occurred to me 
before, that the Bhargava material was represented in the Mahabharata to such 
an extent as you show it to be. Your hypothesis that our Mahabhirata 
teceived its present form with its masses of Bhargava material, and the 
admixture of Dharma and Niti material by a Diaskeuasis of the epic under 
very strong and direct Bhargava influence at some time or other (if we could 
only know at which time!), seems to me plausible enough. Your thesis is 
strengthened very much by the parallel of the Manusmpti. I should, however, 
underline what you say about “further additions” being made after the 
Bhargava diaskeuasis : The great mass of what I have called “ Ascetic Litera- 
ture” (see my lecture in ‘Some Problems of Indian literature’, p. 21 ff.) 
which ig nearer to Jaina and Buddhist than to Brahmanic lore and ethics, 
and which lays eo raich stres# on Ahiensé, and also some of the philosophical 
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feat of Bhirgava Rama filling five lakes with blood by exterminating the 
Kgatriya race thrice seven times (repeated ten times!) cannot by any means 
be brought into accord with the doctrine of Ahimsa. 

Thinking of the words, “Da wird sich manches Ratsel lisen und manches 
Riitsel kniipft sich auch”, I hope you will continue, in your excellent “ Epic 
Studies,” to solve many a riddle of the Great Epic of India. 

I am, with kind regards, 
Yours sincerely 
M. WINTERNITZ. 
PS. I am very sorry to have to inform you that my father-in-law Prof. 
WINTERNITZ passed away this night in consequence of a new attack of his 
heart-disease. 
Yours faithfully 
Dr. Anna WINTERNITZ. 


For more than fifty years, continuously, Prof. WINTERNITZ took active 
interest in Mahabharata studies and in the Mahabharata problem, contri- 
buting himeelf in a great measure to the elucidation of some of them, both 
theoretically and practically—a record of deep and sustained interest in the 
Great Epic of India, difficult to be matched in India itself! 


{320] His Mahabharata researches constituted but a small fraction of 
the multifarious intellectual activities of this broad-minded and versatile 
scholar. It remains for others, who stood nearer to him and who knew him 
more intimately, to speak at length on the labours of Professor WINTERNITZ 
in the several fields he graced. Here we merely record our deep gratitude 
to him for his manifold services to the cause of Mahabharata studies, as also 
our profound sorrow upon the untimely death of an honoured member of 
our Institute, and of our esteemed collaborator in the stupendous work, to 
the completion of which the Institute is pledged. 


THE POSITION OF LINGUISTIC STUDIES IN INDIA* 


I am very grateful to you indeed for the honour you have done me by 
electing me to preside over the Philological Section of this august Conference. 
But I do not think, if you will pardon my saying so, that the choice of the 
present sectional president has been either exceptionally wise or happy. The 
fact is that in recent years my preoccupation with our Mahdbhérata work 
has divorced me more and more from this fascinating but difficult subject 
and I have been devoting less and less of my time to any intensive study of 
it. In spite of this outward divorce, however, I will confess, I have always 
preserved a soft corner in my heart for my first love, Comparative Grammar, 
and that must be my excuse for the few remarks that I shall now proceed 
to make on the subject of this Section. 


If now, gentlemen, instead of treating you to a technical discussion of 
some abstruse linguistic problem or giving you merely a list or summary of 
linguistic works or papers which have appeared during the last two or three 
years and which you can get from booksellers’ catalogues, I offer you some 
observations of common interest on the subject of linguistics in general and 
Indian linguistics in particular, I trust they will not be unwelcome to you. 

Language, as you all know, plays an immense réle in our life—in the 
life of an individual, of a country and of a nation—how great, it is really 
difficult to estimate. Language.is the foundation of this Conference. With- 
out a language, you will realize, even this address which 1 am now delivering 
about it would have been impossible. Perhaps it is just because of this very 
familiarity and its all-pervasiveness that we rarely observe it, taking it for 
gtanted as we do breathing or walking. Furthermore, the effects of language 
are quite remarkable and include much of what distinguishes man from 
animals. Nevertheless, it may be noted, language as such has no recognized 
place in our general programme of education or in the speculations of the 
average modern philosopher. However, none but those who shut their eyes 
to the hasty readaptation to totally mew circumstances which the human race 
has been blindly endeavouring to achieve during the last decade or two can 
pretend that there is no need to examine critically the most important of all 
the instruments of civilization. 

We Indians, I am proud to say, have the unique merit and distinction, 
which is indeed very great in the history of civilization, of having realized at 
an early date, the importance of linguistic studies and applied our innate re- 
{24] -flective nature and speculative spirit to observing the facts of language 


* The text of Presidential Address to the Linguistic Section of the Tenth All- 
India Oriental Conference at Tirupati (1940). [Bharatiya Vidya 2.23-35.] 
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and building up a grammar of our own speech. India may justly claim to 
be the cradle of the linguistic science. 


Several nations of the ancient and the mediaeval world had developed 
linguistic doctrines, chiefly on—what may be called—antiquarian basis, A 
grammar of the classical form of the language as it appears in the Qoran 
had, for instance, been worked out by the Arabs. Taking this as their model, 
the Jews in Muslim countries constructed a Semitic grammar. At the Re- 
naissance, European scholars became acquainted with this tradition ; the 
Semitic grammarians have contributed, for instance, to English grammar the 
term “ root” as a designation for the central part of a word. Our. word for 
it, as you know, is entirely different, “ dhatu”, which means a “ constituent 
element” or “ essential ingredient.” In the Far East a great deal of anti- 
quarian linguistic knowledge, especially in the way of lexicography, had been 
gained by the Chinese. In a later epoch a Japanese grammar seems to have 
grown up somewhat independently. The Romans, and especially the Greeks, 
had made a considerable advance in the subject, which was inherited by 
modern Europe and which formed at first the basis of their studies, 


But it was here in India—as is commonly recognized—that there arose 
a body of knowledge that was destined to revolutionize European ideas about 
language. The grammar of Panini, which dates from somewhere round B.c. 
800 to 500, has been pronounced to be “one of the greatest monuments of 
human intelligence.” And it is no exaggeration to say—as, in fact, it is 
frecly admitted by competent European authorities on the subject—that the 
Indian grammatical researches form the solid bed-rock on which the stately 
edifice of the Comparative Grammar of the Indo-European languages—which 
has been the model of all subsequent studies in Comparative Grammar-- was 
only during the last century reared by the assiduous exertions and signal 
devotion of European grammarians. While the Europeans have made good 
use of our heritage, we have failed td derive any profit from it. We read 
with pardonable pride the encomiums lavished by foreign scholars on the 
great grammar of our Panini, and we are complacent enough not to realize 
that these very encomiums are at the same time the most crushing indict- 
ment of his unworthy descendants, who have shamefully neglected the study 
of this important subject and completely lost their grip over it, since the 
days of the holy sage of Salatiira. 


It is, I know, usual to speak of Munitraya, the Triumvirate of Munis, 
in this connection. But in my humble opinion there was only one Muni, 
Panini. Kityayana’s Varttikes do supply an effective list of addenda and 
corrigenda to the Siitras of Panini ; but already with Pataijali, notwithstand- 
ing that his Bhasya is an imposing work exhibiting great virtuosity and cri- 
tical acumen and also a veritable mine of information to the student of cul- 
ture, the rich vein of grammatical research 
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[25] Panini, comes to abrupt end, and Pataiijali’s interest lies mainly in 
showing how to interpret the Siitres of Pémini so that they involve no con- 
tradiction or deficiency. His work is but a product of scholastic activity, 
with only distant kinship to that divine spark which is necessary for creative 
work. We might almost say that our grammatical achievements begin and 
end with Panini. This is of course only a partial truth, like most other 
truths. For Panini did not in any complete sense create Sanskrit grammar. 
Generations of labour must have preceded the composition of the oldest 
treatise that has come down to us. And we have, as a matter of fact, the 
Pratisakhyas, the Nighentu and the Nirukta of Yaska, not to speak of the 
stray grammatical speculations and allusions embedded in the Brahmanas, 
some of which must be earlier than Panini. But even these put together do 
not make up the whole of Sanskrit grammar. 

While we must deplore our lack of knowledge of the early history of 
Indian grammar, ¥ do not know in what terms to describe the woeful neglect 
of the subject in mediaeval and modern times. The lack of interest in the 
subject has in recent years been so appalling that even so beautiful a work 
as the Mahabhasya of Pataiijali, which is surely one of the most magnificent 
specimens of the polished and vivid Sanskrit prose—I think, the best that we 
possess as far as classical Sanskrit goes—containing a deal of information on 
subjects other than the technicalities of Paninean grammar, written in a lively 
style, combined with much real humour—even this precious work of Indian 
antiquity, owing to its being labelled a grammatical treatise, has almost be- 
come an ornament of the bookshelf. Therefore, the disinterested labours of 
Mahamahopadhyaya Vasudeva Shastri ABHYANKAR in giving us an accurate 
Marathi rendering of this important work, which, I believe, is the first trans- 
lation of the book in a living language, merits the highest praise, and the 
learned translator and expounder of the Mahdabhasya deserves the most 
grateful thanks of all Indologists. 

Our appalling lack of knowledge regarding the Middle Indian languages 
and dialects in contradistinction to the abundance of information for the 
still earlier period is no doubt to be traced to that unreasonable contempt 
which is often felt and sometimes even freely expressed—not merely in India, 
but throughout the world—by speakers of the high standard language for 
provincial standard and sub-standard types of speech. 

The information given by our Prakrit grammars is so meagre that what 
the names Ardhamfgadhi, Paiéaci and ApabhrashSa mentioned by Prakrit 
gtammarians exactly mean, exactly where, when and by whom these lang- 
usages or dialects were spoken, is now largely a matter for speculation. All 
that the Indian grammarians have to say about them amounts to a brief 
and unsatisfactory list of particulars in which these dialects differ from Sans- 
krit. The Asiadhyayi of Panini describes with meticulous care every inflec- 
tion, derivation and composition and every syntactic usage of its author's 
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speech, with a precision which is phenomenal. No other language to this 
day, it has been said, has been so perfectly described. What a sad contrast 
[26] is presented, on the other hand, by our extant Prakrit grammars, such as 
those of Vararuci, Markamdeya, Hemacandra and others, where whole dia- 
Jects are disposed of in a few cryptic words, whose precise meaning even is 
not now easy to ascertain without drawing in the aid of commentaries and 
sub-commentaries. 

The twilight of Prakrit grammar becomes complete and impenetrable 
darkness when we reach the period of the tertiary dialects of India. Language 
study, in the sense of language research, seems to have, for some reason 
hard to imagine, completely lost interest. And no serious attempt was made 
in India to study systematically, from a grammatical standpoint, the early 
phases of our modern Indian languages. We have drifted far away from 
the ambitious achievements of our ancestors and not even known that we 
have done so. : 

The mist which overhangs the mystery of our languages in the tertiary 
period is now, after centuries of apathy and inertia, being fitfully lifted un- 
der the influence of the stimulating contact with European savants to whom 
we must be grateful for giving a new direction to our studies. The first 
scientific grammar of Marathi to be written was by a French philologist, 
M. Jules BLocu, of the University of Paris, which is still a standard work 
on the subject. Since the publication of that work, however, a number of 
Indian scholars have come forward to shoulder the burden and carry for- 
ward linguistic research in India. Pre-eminent among these is undoubtedly 
my learned friend, Dr. Suniti Kumar CHATTERJI, of the University of Calcutta, 
a scholar with an international reputation, who is carrying aloft the banner 
of Indian linguistics and in whom are centred our hopes for the renaissance of 
linguistic studies in India. Excellent work is being done in the North, 
silently but enthusiastically and effectively, by Dr. Siddheshwar VARMA, a 
former President of this Section of our Conference, whose penetrating re- 
searches have been shedding welcome light on the present condition and 
past history of little known Northern dialects. These are our stalwarts. But 
praiseworthy work is being done also by men who have come later in the 
field, by Dr. B. SaKsENaA and by L. V. Ramaswamy Atyar, who have en- 
tiched the literature on the subject of Indian linguistics by their contribu- 
tions in the shape of books and papers of considerable merit. There are 
not wanting neophytes who have shown promise but who have yet to win 
their spurs, But this is not enough. In order to cope with the enormous 
‘mass of work to be done and to make‘up for leeway, many more men must 
take up linguistic study in India, which must be also carried on more vigo- 
rously and in yet wider fields, if we are to reclaim some of the glory for 
which our forefathers are justly famed. 

India affords rich--nay, unique—opportunities for linguistic work of the 
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highest order. India is in fact an extraordinary rich mine of linguistic re- 
search waiting to be worked up. It is my belief—but I am open to correc- 
tion—that the Indian languages are the only system of languages in the 
world which has a continuous, and more or less clearly documented history 
[27] extending over nearly 4000 years. This is certainly true within the Indo- 
Germanic family, and it is probably true in relation to any other family of 
languages. This continuity of documents belonging to the Indian speech, 
it is needless to paint out, is a factor of capital importance, affording unique 
opportunities for the study of the life-history of a large number of related 
languages, but it is also of importance for the study of linguistic problems 
in general. And who is better equipped, by nature and by tradition, to 
undertake these studies than we ourselves? 


‘We Indians of the present generation are however so conservative—and 
I may even say, intellectually so inert and slothful—that it never even occurs 
to any one of us to study any language outside our special, hallowed system 
of languages : even the English language, which everyone nowaways almost 
compulsorily studies, belongs of course to our own system. I find it truly 
remarkable that in a civilized and highly cultured country like this out of 
the tens of thousands of young men passing annually through the different 
Indian Universities, there is a very inconsiderable fraction of students who 
take up for study anything but a language belonging to their special linguis- 
tic group. A Hindu, at least in Western India, though he is constantly 
brought into the closest contact with Muslims, would ordinarily no more 
think of studying seriously Arabic or Persian, than he would think of learn- 
ing the language, say, of the Hottentots or the Eskimos. There is a reciprocal 
lack of interest commonly exhibited by Muslims in India in the study of 
Sanskritic languages. This, I think, is not due wholly to any racial or cultural 
antagonism. It ig just lack of interest. This is proved, it, seems to me, by 
the fact that we Indians—at least the inhabitants of Western India- -present 
the same attitude to the Zoroastrian literature and religion, which ate akin 
to the ancient Indian in many respects, and which are free from racio-politicat 
conflict-associations and yet fail to interest those Indians who do not belong 
to that particular religious persuasion. There are a few noteworthy excep- 
tions, I know ; but these exceptions only prove the rule. 

There is another curious little phenomenon which I do not know whether 
you gentlemen have observed. If, as a very great exception, some Hindu 
should perchance happen to study Persian or Arabic, or, vice versa, if a 
Muslim should study Sanskrit, he seems to lose caste, so to say, not explicitly 
but implicitly. His labour and his attainments are appreciated neither by 
his own people nor by the other people. He is hated by his kinsmen for 
his unorthodoxy and despised by the others for his supposed incompetence. 
This, 1 submit, is unreasoning intolerance, which is not in keeping with our 
best traditions. 
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Tf this is the case with our fellow-men, with whom we are daily rub- 
bing shoulders, is it strange that hardly any one in India bothers himself 
seriously about the languages of countries surrounding us like the Burman, 
Tibetan and Afghan languages or about the languages of the so-called back- 
ward peoples within the confines of India, like the Bhils, the Todas or the 
Badagas? Chinese is to us nearly the same as Greek. And even Japan, 
{28} with her enormous commercial possibilities, which are being keenly ex- 
Pploited, to their immense profit, by our merchant princes, has not been able to 
stimulate our interest in her language. It is not necessary to tell you, gentle- 
men, that almost all the big Western Universities make adequate provision not 
only for the teaching of the important foreign classical languages like Sanskrit, 
Avestan, Old Chinese (in addition to their own classics like Greek and Latin) 
but also for imparting at least elementary instruction in many of the living 
languages of Asia and Africa. 

Our conservatism and lack of interest in any language but our own are 
in my opinion an index of low mentality, and a most deplorable feature of 
Indian conditions, which must be combatted with vigour and eradicated com- 
pletely. I submit that to understand even one’s own language completely and 
thoroughly, it is necessary to have a nodding acquaintance with some foreign 
languages. You can cram all Sanskrit grammars and lexicons and all the 
works written in Sanskrit in the bargain, but that alone is not going to help 
you to understand the internal mechanism of the Sanskrit language, which 
is only possible from a comparative study of many different languages,— 
and the more the better. Only by an intensive study of many different 
languages you can advance to the study of Language, which is after all the 
goal of the modern linguistician. 
~"~Linguistics should, however, not be considered as synonymous with gram- 
mar, etymology or lexicography, ‘and should not be confused with any of 
them. Grammar, etymology and lexicography are three of the departments 
of linguistics and do not constitute the whole of the subject. They form, in 
fact, only a portion of the material and the tools with which the linguistician 
operates. Remember that even the Taj Mahal would not have been possible, 
had not that hard and intractable material, marble, of which the Taj is built, 
been first quarried, cut, shaped correct to a fraction of a centimetre and 
then polished with infinite labour, patience and skill. Likewise linguistics, 
and as a matter of fact every science worth the name, has an aspect which 
is not very attractive, involving as it does a deal of labour and drudgery, 
but which is essential for its future developments. Starting from a minute 
study of particular idioms, working out the genetic relations between indivi- 
dual members of a language-family and then between the different language- 
families of the world, the human mind becomes fortified and braced up to 
investigate such a theme as the nature and the structure of language in the 
abstract or a theme like the influence of language upon thought.—the latter 


392 ‘MISCELLANEA 


a fascinating problem of psycho-philosophical order, which is the subject of 
the C. K. OcbEN’s brilliant book with the rather startling title The Meaning 
of Meaning (Kegan Paul, London, 1927). 


Here through the thought expressed by language, linguistics has contact 
with logic and philosophy. But it has points of contact with other branches 
of science as well, as was recently pointed out by Prof. Dr. Otto JESPERSON, 
of the University of Copenhagen. Through phonetics it has contact with 
physics and physiology ; through the linguistic communities with sociology 
{29} and thence with anthropology and ethnology, further with history, and 
especially cultural history ; and, finally, through the dissemination of lang- 
usages, linguistics has contact with geography ; thus, for instance, in the study 
of place-names and in the great linguistic atlases, which have been published 
or are under preparation in many countries. 


No doubt the linguistician learns from all these sciences ; but it would 
be hazardous to maintain that linguistics is not capable of throwing light 
on the present or future problems in any of these disciplines. It will be 
found in fact that there is really a fruitful and stimulating interaction bet- 
ween all these diverse branches of human knowledge.. 


There have been striking developments in the domain of linguistics during 
the last half a century: most noticeably perhaps in the waning interest 
evinced by present-day linguisticians just in those subjects which were most 
popular in the days of BRUGMANN and Joh. ScHMIDT : etymologies, sound 
laws of the Indo-European, reconstruction of hypothetical forms belonging 
to the primitive Indo-European speech, and so on. Such “starred” forms 
played an immensely greater réle in the linguistics of about fifty years ago. 
Philologists of those days took much ndive pleasure in constructing little 
conversational sentences made up entirely of “ starred” forms, sentences such 
as might have been spoken by the primitive Indo-Europeans in the “ Urhei- 
mat,” somewhere in Asia or Europe. It was an excellent pastime, like the 
nursery games played by boys and girls all over the world with wax dolls 
and tin soldiers. The linguisticians have now outgrown that stage. They 
have realized the futility of those jejune exercises and abandoned them for 
mote serious and fruitful pursuits. They have become, in other words, 
more realistic. Linguistics has become more of a living science than it ever 
was before. 

Indo-Germanic Philology has been for most linguisticians the starting 
point of their studies and a deal of time and energy has been expended on 
the development of this epecial branch of linguistics. As I said above, the 
leaders of philological researches some fifty years ago were very confident 
regarding their reconstructions of the Indo-European parent speech. Specu- 
lations on its aspect have of late been profoundly modified by the fortuitous 
discovery of Tokharian and Hittite, two long-forgotten languages of Asia. 
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The study of these languages has upset much of what was regarded as self- 
evident or axiomatic by older linguisticians and has necessitated the recast- 
ing or at least restating of many an old hypothesis. The question of possible 
old kinship between the Indo-Germanic and the Finno-Ugrian groups—a kin- 
ship that was postulated in former times by more than one lingnistician— 
‘was again mooted at the Rome Session of the International Congress of Lin- 
guists. The most characteristic feature of the linguistic studies of the present 
period is the broadening of the basis of study. The period is therefore fertile 
in bold, comprehensive theories, whose validity remains to be tested. It is 
unquestionable, however, that the study of the general theory of language 
has much profited through a closer study of such groups of languages as 
{30} those of Africa, of the Far East and of the American Indians, languages 
which were formerly almost completely neglected. 

As an onlooker—for in this great field I have been no more—I have reach- 
ed the conviction that recent years have seen linguistic research in Europe 
enter on yet another new phase, one in which practical observations and 
experimental studies are going deeper than ever before into the nature of 
linguistic phenomena and yielding results of unforeseen promise. 

‘On the other hand, when I look round in India i am overpowered with 
the feeling that linguistic studies have not been in as healthy a condition 
as they might have been. We linguists in India, I must regretfully observe. 
are far behind even our own brethren working in other fields of knowledge, 
like Mathematics, Physics or Botany, in which India has produced men whe 
have by their researches made a substantial contribution to world knowledge 
-—that must after all be the final goal of all scholars—and acquired thereby 
international celebrity, I mean, men like RAMANUJAN, RAMAN, SAKNI, to 
mention only a few top-names. 

1 do not wish to make invidious comparisons, and I am certainly not a 
victim of what psychologists call the inferiority complex. I only wish to 
impress upon you, gentlemen, on the one hand, the great advances made in 
the linguistic science in other countries, and on the other hand the neces- 
sity of strenuous exertion and devoted application on our part to make up 
for lost time and lost opportunities. 

The linguistic students of India, I confess, have been so far lacking equip- 
ment, training, opportunity and encouragement—in short, lacking everything 
that makes research possible. There is however no need to despair. There 
are indeed very hopeful signs which augur well for the resurrection of linguis- 
tic studies in India and which are even full of promise for the future. 1 
have already referred to the Linguistic School of Calcutta presided over by 
Dr. Cuattergi, which has again put India on the linguistic map of the 
world, 

It will be, I imagine, a welcome piece of news to most of you, gentle- 
men, that the Goverment of Bombay have recently opened a department of 
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linguistic research aa one of the regular and permanent departments of the 
tevived Decean College of Poona, which has been operating since August 
1939. The Deccan College Post-Graduate and Research Institute scheme 
envisages the employment of a full-time Professor of Indo-European Philo- 
logy and of Readers in Dravidian and Semitic Philology. The Committee 
appointed by the Government of Bombay for the reorganization of the Dec- 
can College is understood to have recommended to the Government that the 
Professor and the Readers of this Department of the Institute should be en- 
trusted with purely linguistic work comprising such essential preliminaries 
as the phonetic recording and study of the major Indo-Aryan and Dravidian 
dialects of India, preparation of grammars, glossaries and anthologies of 
these dialects and even the preparation of dialect atlases. It is understood 
that the Government have further decided to equip the: deparment not only 
{31} with an up-to-date library of linguistic literature but also with a full- 
fledged laboratory of experimental phonetics. 

The department has already been partly organized and is now working 
under the direction of Dr. S. M. KATRE, who has been appointed Head of the 
department. The results of the labours of Dr. KATRE and his pupils during 
the first term have been published in the first volume of the Bulletin of the 
Deccan College Research Institute, which has already been published. Dr. 
Katee, who is trained in the best of schools, is an indefatigable worker and 
has an enthusiasm for his subject which is quite contagious. There is every 
hope that he will be able to communicate some of his own enthusiasm to 
his pupils. Dr. Kate's work impresses an impartial observer like myself, 
who stands a little outside the narrow group of specialists in the subject, 
by his fundamental grasp of the subject, illuminated by a wide vision and 
marked by a precision which is the sine qua non of all scientific work and 
which inspires confidence. Let us hope that this department of the Deccan 
College Research Institute under the direction of Dr. KATRE will build up an 
independent school of linguistics in the near future in the West of India 
and thus make this laudable experiment of the Goverment of Bombay a 
signal success, helping in its own way to regenerate linguistic studies in India, 
which have been in 2 moribund condition during so many centuries. 

I must not omit to mention here the work of the Linguistic Society of 
India, with its organ Indien Linguistics. After a somewhat chequered early 
career, hampered chiefly by financial difficulties, both the Society and its 
organ have gathered new strength under the fostering care of the Calcutta 
University. The issues of the Jowrnal which have been just published from 
its new home not only eclipse the old ones, but challenge comparison with 
similar journals published elsdwhere. They are a feather in the cap of the 
energetic President of the Society and his able adjutants who may justly 
feel proud of their work. If it continues in this fashion, it will surely be a 
herald of a new era in the history of Indian linguistics, 
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While I am on the topic of the Linguistic Society of India 1 should like 
to mention another little thing, the consummation of which 1 should very 
much like to eee. The Society has so far been holding its meetings under 
the wings of this Conference. That is a very happy combination indeed 
and is quite in the fitnes of things. There is no reason, however, why the 
Linguistic Society could not hold annual meetings, as most Societies of that 
type do elsewhere. The formal foundation of a school of linguistic studies 
in Poona is in my opinion a fitting occasion for inaugurating the practice 
of holding annual meetings, to be held for the present alternately at Poona 
and Calcutta, in addition of course to its meetings held in conjunction with 
the Oriental Conference. 1 consider that, at least in the early stages, in 
the interests of more active co-operation and co-ordination, closer contact 
between the handful of workers in this field might be more helpful. I make 
the suggestion for what it is worth. It is up to the Linguistic Society and 
{32} the Deccan College authorities to consider the feasibility of the scheme, 
if it should appeal to them. 


As there appear to exist clear signs of a gradual awakening among the 
language students in India, it would not be inopportune to make some ob- 
servations on the lines and methods of work, 


Before I do that, however; 1 must draw your attention to an alarming 
feature of the trend of linguistic studies in India, namely, the growing indif- 
ference of our Colleges and Universities to grammatical studies. All Univer- 
sity examiners will, I am sure, vouchsafe for the fact that the candidates 
year by year betray an ever increasing lack of knowledge of the elements of 
gtammar. This prevalent indifference to grammatical studies has induced 
some of the Indian Universities to reduce the requisite proficiency to a bare 
minimum. So much so that in cettain of our Universities, I fear, it may 
be actually possible to pass the highest examinations in our classical languages 
such as Sanskrit, Arabic and Persian, without the student ever suspecting 
the existence of a science like the Comparative Grammar of Indo-European 
or Semitic languages. 


But the educationists who frame and control the course of University 
studies in India ought to remember that even though grammar, as ordinarily 
taught in our schools and colleges, is bugbear to most students, a student 
of language can no more do without a thorough knowledge of grammar than 
a physician can nowadays do without a knowledge of anatomy, or a physicist 
without a knowledge of mathematics. Moreover, the study of grammar need 
not be dry at all. It is made by our imperfect methods of teaching and 
perhaps to some extent by a lack of good teachers also. M. MEILLET in his 
Apercu de ba langue greque and later in his Esquisse d'une histoire de le 
langue jatine has shown what interest for the general reader, and scientific 
Profit for the student, may be had when a master of the linguistic science 
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displays the main lines of development of a single language-group and the 
chief influences in its history. 

To bring us Indians abreast of modern linguistic research, we have to 
put in, as I have already remarked, a deal of hard and serious work. Now, 
as regards methods, it may be observed that the methods of grammatical 
analysis have in recent years altered to a great extent, due chiefly to extended 
study of divergent groups of languages, and we must familiarize ourselves 
with the most modern aspects of the subject. 

For the older phases of our language, we lack critical editions of texts. 
Prakrit and Old-Prakrit texts have to a large extent been critically edited, 
but there is still a scarcity of good editions of ApabhrarhSa works. The 
scarcity of such reliable editions is still keener for the next great linguistic 
epoch, the early phases of modern Indian languages. For the use of begin- 
ners Chresthomathis of these languages have to be prepared, like the readers 
of Gothic, Anglo-Saxon, Old English, Middle English and so on, made by 
European scholars. 

{33} Phonetic studies have to be developed more intensely,--partly by 
the use of laboratory methods for the analysis and recording of sounds. Our 
knowledge of the subject is so defective that even the ancient authors of the 
Pratisskhyas of hoary antiquity, with their acute powers of observation and 
the general grasp of their subject would put to shame our modern professors 
of Sanskrit in India. 

Next, dialects must be studied more widely and intensively. We are 
sorely in need of comparative glossaries of {ndian dialects. They must be 
compiled at least for principal dialects of the more important languages of 
India and Ceylon. 

In the modern study of the dialects, the subject of dialect geography is 
assuming increasing importance. The comparative method developed in the 
last century by European philologists, with its assumption of uniform parent 
languages and definite cleavage, always leaves a residue of forms that can- 
not be explained on this arbitrary assumption. The conflicting large-scale 
isogloeses in the Indo-European area, for instance, show us that the branches 
of the Indo-European family did not arise by the sudden break-up of an 
absolutely uniform parent community. Either the parent community was 
Gialectically differentiated before the break-up, or else after this period various 
groupe of daughter communities remained in communication : which is tanta- 
mount to saying that areas which already differ to some extent may make 
cleavages in common. The result of successive changes is a net-work of iso- 
floeses over the entire field. Accordingly the study of jocal differentiation in 
a linguistic field, which is in fact dialect geography, supplements the use of 
the old comparative methods and is a necessary complement to them. Except 
for a complete and organized description of every single dialect, which would 
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naturally be a very complicated and cumbersome piece of work, the map of 
distribution is the clearest and the most compact form of statement conceiv- 
able. The dialect atlas made on these lines allows us to compare the distri- 
bution of different features by comparing the different maps. Such dialect 
atlases have been made by linguisticians for Germany, France, Italy, Denmark 
and some other countries. St is highly desirable that similar dialect atlases be 
prepared for India ; for that is now regarded as the most effective and com- 
prehensive way of advancing language study. I might here mention that if 
these things are to be done, that is if the dialects are to be studied and dialect 
atlases are to be prepared, the work had better be started forthwith. For 
dialects, in spite of their apparent rigidity and fixity are some of the most 
unstable things in the world. They are especially bound to change most 
tapidly in India in the immediate future as a direct and inevitable conse- 
quence of the comparatively rapid spread of education and of the increasing 
ease of inter-communication between the metropolis and the provincial cen- 
tres. Thus the evidence which is easily available still, may not be available 
at all ten years hence or perhaps even five years hence. 


A beginning of dialect study has already been made in GrIERSON’s 
Linguistic Survey of Indie. But that work was planned and carried out 
according to [34] the time-honoured routine of departments of the Govern- 
ment of India. While that style may be the best possible for administrative 
plrposes—I am no judge of the mater—it will hardly work, I fear, in the 
sphere of linguistic research. It is a regrettable fact that you cannot collect 
linguistic data—of any setious value~for the whole of India, sitting in a 
comfortable arm-chair in London or even in Delhi or Simla. What is 
needed is direct and personal field-work. By the time the material collected 
by the Government agents has passed through the graded sieves of the offices 
of the patel and mamlatdar of the village, the Collector of the district and 
the Commissioner of the province, it becomes a concoction of very doubtful 
quality and flavour. 


Apart from sundry mishaps, there is one radical defect in that method 
which it will be well to bear in mind. It is well known that the observer who 
vets out to study a different language or a local dialect often gets data from 
his informants, only to find them using entirely different forms when they 
speak among themselves. They consider these latter forms as inferior and are 
in fact ashamed to give them to an observer. An observer may thus easily 
record a language entirely unrelated to the one he is looking for. Thus a great 
deal of tact and circumapection is required in collecting linguistic data of this 
type, 

This has been, I fear, more or less of the nature of a digression, My 
chief object was to bring home to the rising generation of Indian linguists 
that this woeful neglect of a subject which we have every reason to call our 
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own must not be continued. The rot which has worked as a canker in Indian 
society, inhibiting our energies and sapping our strength, must stop here. 

This is a matter in which 1 personally feel very strongly, I must say, I 
do not mind if we study mathematics and science, psychology and social 
Science, economics and medicine, and even our own history from text-books 
written by foreigners. But we owe it, gentlemen, to ourselves and to our 
country that we study at least our own mother tongues with zeal, with affec- 
tion and with devotion, and render a scientific account of them, in all their 
agpects, in the full light which modern science and ingenuity can thtow on 
their history, producing work which will be a model and guide to the world. 
If we have any ambition left in us to hold up our heads in civilized society, 
we must not besmirch the fair name of Panini and other illustrious linguisti- 
cians whom our country has produced, by leaving even this field of study and 
research to foreigners, who never can, no matter what they do, understand all 
the finesses of our language as we could do, if we only tried conscientiously 
and with singleness of purpose. Just consider for one moment. Do you think 
the French people ot the Germans would be content with a grammar of their 
languages, written for their use, by a Japanese or an Indian? Such a work 
would never be anything more than a Jaughing stock. Whereas we have been 
all these years studying with complaisance and nonchalance grammars of our 
Indian languages compiled by foreigners, which are prescribed by our Univer- 
sities,—naturally, for want of better indigenous books on the subject. India 
{35} becomes again only a market for raw material. It is up to you, 
gentlemen, to make good this defect, and work up the material yourself. 

Let me not be misunderstood. I am not making cheap Swadeshi pro- 
paganda. I am not what is called “ anti-foreign”. Far from it. I admire 
the European savants. I acknowledge and appreciate fully the splendid work 
done by European savants in this field of research in a purely disinterested 
spirit, work done in an exemplary manner for the advancement of knowledge. 
T appreciate their work and I thank them for it, cordially. But we could do 
the same and even better perhaps, if we only prepared ourselves for it properly 
and set to work with determination. Why not? We have done it in the past. 
Why not now? That work done in the past by our ancestors will, however, 
not suffice for us for all eternity. We must imbibe and assimilate what has 
already been done and then from that point make further progress along new 
Jines. In these democratic days it is customary to ask what you yourself are 
and what you yourself have done or can do and not what your ancestors were 
and what they had done. The German poet Goethe has expressed that idea 
admirably as follows: “Was Du von deinen Vatern ererbt hast muss Du 
erwerben um es zu besitzen”. You must acquire for yourself whatever you 
have inherited from your forbears : then alone can it be said to be yours! 
Work alone can give us the right to claim as our own our ancestral heritage. 

‘The Scriptures tel] us that every man is born burdened with three debts, 
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which he must endeavour to discharge during his life-time, to the best of his 
ability : the debt to the gods, to the ancestors and to the ysis. We are paying 
our debt to our ancestral gods. We are a very religious nation and we do 
maintain our gods, 1 think, with due reverence and grandeur. Witness, for 
instance, the magnificence of the Tirupati Devasthanam, whose unbounded 
courtesy and lavish hospitality have made it possible for us to meet and 
confer in this holy place in great comfort, nay, in luxury. We have also 
been regularly paying our debt to our ancestors. We are a prolific nation, as 
the next census returns will undoubtedly prove. It is the debt to the resis, 
which is difficult to discharge and which usually remains unpaid. Let us, 
however, follow the mandate of our scriptures and let us not forget our debt 
to the ysis, even if it has been neglected in the past. Let us not forget out 
debt to the Maharsi Panini, who has made the name of our country resound 
in the halls of the academies of the world. Let us endeavour by our assidu- 
ous and fruitful study to keep bright the fair name of that illustrious Muni 
of imperishable fame, Panini ! 


VASAVADATTA 


Being a translation of an anonymous 
Sanskrit drama 


SVAPNAVASAVADATTA 
attributed to 
BHASA 


PREFACE 


The Svapnavisavadatta is one of a highly interesting group of Sanskrit dramas 
discovered a little over a decade ago in the course of a search for Sanskrit manu- 
scripts conducted under the distinguished patronage of His Highness the Maharaja 
of Travancore. The authorship of these plays is still under discussion ; but several 
well-known critics, men whose researches in Sanskrit literature entitle them to 
speak with authority, agree in attributing them to the celebrated playwright Bhasa, 
one of the earliest of the great Sanskrit dramatists. They have made out a strong 
prima facie case, and, to our mind, the attribution of the plays to Bhasa has not 
been satisfactorily disproved. Nevertheless we wish to make clear that, in publish- 
ing a translation of the Svapnavasavedatta as a drama attributed to Bhasa, we have 
only tentatively accepted the theory of his authorship. 


There are thirteen dramas in this group, several of which deserve, in our esti- 
mation, to rank as chefs«d’auvre of Hindu dramatic genius. If they are as old 
as some critics think, they will undoubtedly prove of high importance for the study, 
not merely of Hindu drama, but of drama in general. They are rough-hewn and 
unpolished, with the impress of the embryonic stage of an art, yet one strong and 
virile; and they afford us, we believe, a peep into the workshop of the Hindu 
dramatist. His art we find fully developed in the plays of Kalidasa: they are the 
finished product. A happy feature of the Travancore plays is their simplicity and 
vigour. This will be of special appeal to students of the Sanskrit drama. Much 
of the late drama, in its period of decline, is characterised by a predominance of 
descriptive and narrative elements, and the laboured and excessively orate style 
of that late drama is a disfigurement. “ Rhetorical embellishment” is assigned a 
place proper to itself in the schema of composition of the Travancore plays: the 
main appeal is direct and vitally human. Further, the plays shed light incidentally 
on much-discussed literary-historical problems, such as the inter-relation of the 
Hindu drama and the Hindu epic ; but these are questiony of a technical character, 
and must not detain us here. 


The interest of the plays, whatever be their significance in the eyes of the 
philologist, extends beyond the narrow circle of savants, A play like the Svapna- 
vasavedatta, it may be said without fear of contradiction, is the glorious heritage 
of the whole civilised world. The eternal lesson of the reward of devotion and 
Jove, taught by our author in simple language and with penetrating directneds, is 
one of universal application. All that is best in human nature here finds noble 
expression. This estimate of the merits of the drama is vindicated by the feelings 
of genuine interest which it has evoked among the Hterati of Europe. Independent 
translations have already appeared in German, French and Italian. | 

The plot of this love drama is derived, like that of so many other Hindu 
dramas, from the singularly rich storehouse of Hindu legendary lore. The romance 
of Udayana and Vasavadatta was at one time as popular a theme of fiction in 
India aa those of Tristan and Isolde, Romeo and Juliet, and Paolo and Francesca 
were in the West, The touching and romantic episodes in their eventful life- 
history have formed the warp and woof of many an alluring tapestry of love- 
romance, deftly woven. We may mention the Pratijaa-Yeugendhardyaya, another 
of the dramas belonging to the group. It is based on an episodeegleaned from the 
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same legendary cycle, and deserves to be read along with the play that we have 
translated. Of all the dramas written round this theme, bowever, the Svapna- 
vdsevadatia standy out as easily the best. The picture painted in it in broad out- 
line is as different from the scenes of petty intrigue, gallant adventure, and shallow 
sentimentality of plays like the Priyadarstka and Ratnavali as the grand mural 
freacoes of Ajanta are from the miniature paintings of a later age. 


Incorporated in an old collection of stories that goes by the name of the 
Kathda-sarit-sdgora (“The Ocean of the Streams of Story”) is a metrical version 
of the romance of Udayana and Vasavadatta. In the appendix will be found Mr. 
C. H. TAwNey’s translation, abridged, with slight alterations. It was this legend, 
or perhaps an older version of it, that in all likelihood suggested his plot to our 
dramatist. The differences between the narrative and the dramatic versiona are 
of varying importance, We will single out for comment here one that we think 
reveals the genius of the dramatist more clearly than any other. It will be seen 
that in the narrative Udayana is allowed to suspect that the conflagration in which 
Vasavadatta is supposed to have perished is but a stratagem of the resourceful 
‘Yaugandharayana, leaving room for the hope that Vasavadatta may in the fulness 
of time be restored. The dramatist, rightly feeling that this weakened the plot, 
eliminates all possibility of such an inference. In the drama the minister ia sup- 
posed by the king to have perished along with the heroine. A comparison of other 
details of the narrative and dramatic versions cannot but show the felicitous utiliz- 
ation by the dramatist of all the effective motifs of the original .The plastic 
modelling of the prosaic incidents of the original legend testifies to the great drama- 
tic talent of the author, A studied unity of purpose runs through the drama, 
binding the component parts closely together. The aim of the dramatist is to 
portray on the one hand the complete self-abnegation of the noble queen, who 
suffers martyrdom for the sake of her lord with cheerful resignation, and on the 
other hand to depict her husband as at heart true to his love, while unwillingly sub- 
mitting to the exigencies of the life of a king. The burden of the story is the 
triumph of steadfast, unfaltering, undying Love, for which no sacrifice is too great. 
The action is kept free from all trace of melodramatic surprise : thei movement is 
smooth, measured, and characterized by classic dignity. 


DRAMATIC PERSONZ 
THE KING, Ubsyana, king of Vatsa. 
YAUGANDHARAYANA, chief minister of Udayana, appearing disguised a9 a 
wandering mendicant. 
THE JESTER. VASANTAKA, the confidant of Udayana, 
A STUDENT OF THEOLOGY. 
TWO GUARDS, one of whom is called SAMBHASHAKA, 


VASAVADATTA, daughter of Pradyota Mahasena king of Avanti, and wife of 
Udayana, appearing disguised as AVANTIKA. 

PADMAVATI, sister of Darsaka king of Magadha. 

A HERMIT-WOMAN. 


PADMINIKA 

i gentlewomen attending on Padmavati. 
MADHUKARIKA 
A DOOR-KEEPER by name VIJAYA. 
THE NURSE OF VASAVADATTA by name VASUNDHARA, 
THE NURSE OF PADMAVATI. 


Stage-director (appearing in the Prelude), hermits, chamberlains, and palace 
attendants, 


PRELUDE 
The invocation being ended, enter the stage-director 
THE STAGE-DIRECTOR 


“ May? the arms of Baladeva protect thee,—the arms which are of the 
colour of the new-risen moon, languid from the effects of wine, resplendent with 
manifest beauty, thrilled with the joy of Spring! 1 


beg to inform the honourable gentlemen as follows :—Ah! How now! 
Even as I am on the point of making the announcement, it seems to me I 
hear a noise. Well, I'll see. 
Behind the scenes 
Make way, make way, sirs. Make way! 
THE STAGE-DIRECTOR 


Well, now I understand. 


The devoted servants of the king of Mogadha*, who are escorting the 
princess, are turning away unceremoniously all the people of the hermitage. 


Exit 


ACT THE FIRST 


TWO GUARDS 
Entering 
Make way, make way, sirs. Make way! 
Enter Yaugandharayana in the garb of a wandering 
mendicant, and Vasavadatta, disguised as Avantika 
YAUGANDHARAYANA 
Listeni 
‘What, even here people are being tumed away! Why— 
molest the serene and venerable folks that dwell in the sacred grove, clad 
in bark of trees and content with fruits of the forest ? Oh, who is this haughty, 
insolent fellow, blinded by fickle fortune, who by issuing a command profanes 
this tranquil grove of penance. 3 
VASAVADATTA 
Sir, who is this that turns us away ? 
YAUGANDHARAYANA 
My lady, he is one who tums himself away from duty. 


VASAVADATTA 
Sir, I did not mean that. But—am I one that may be ordered to make 
way ? 
YAUGANDHARAYANA, 
Deities unrecognized are even thus spurned my lady. 


VASAVADATTA, 
Sir, the fatigue causes not such pain as this humiliation, 
YAUGANDHARAYANA 

These things? have been enjoyed and discarded by my lady. Be not 
anxious on that account. For— 

once thou hast had likewise all thy heart's desires, the victory of thy 
lord will restore to thee all that is worthy of praise. Like the array of the 
Spokes of a wheel does the cycle of woridly fortune revolve with the course 
Of time | : 4 
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THE TWO GUARDS 
Make way, sirs, make way! 
Enter the chamberlain 
THE CHAMBERLAIN 


Sambhashaka, indeed, indeed you must not tum the people away here ! 
Look ! 

Bring not the name of the king in distepute ; for one may not deal harsh- 

ly with those that dwell in @ hermitage. In order to be free from the humilia- 

tions of the city do these magnanimous souls retreat to the forest and dwell 


there. 5 
BOTH [GUARDS] 
So be it, sir. 
{Guards} retire 
YAUGANDHARAYANA. 


Ah, his appearance indicates discrimination. My child, do Jet us ap- 
proach him, 
VASAVADATTA 
So be it, sir. 
YAUGANDHARAYANA 
Approaching [chamberlain} 
Oh, why are the people being turned away ? 
THE CHAMBERLAIN 
O ascetic ! 
YAUGANDHARAYANA 
To himself 
Ascetic is an excellent title indeed. But, being unfamiliar, it does not 
fasten iteelf on my mind. 
THE CHAMBERLAIN 
Listen, sirs. This is Padmavati, the sister‘ of our great king, who has 
received from the eldere® the name Dareaka. After having visited the queen- 
mother Mahadevi, who has made this hermitage her home, the princess is to 
proceed, with her permission, to Rajagriha*. That is how she takes pleasure 
in spending the day here in this hermitage. You may neverthelese— 
fetch from the forést at your pleasure holy water, faggots, flowers, and 
grasses, which are the riches of the hermits. The lew is cherished by the 
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princess. Never would she offend against the law of the hermits. This is a 
vow taken by her family. 6 
YAUGANDHARAYANA 
To himself 

So! This is the Magadha princess Padmavati, of whom the soothsayers 
Pushpabhadraka and others have predicted that she would be the consort of 
my master. Hence— 

hatred and esteem spring alike out of our desires; because out of my 
fervent desire to see her wedded to my lord springs up in me a feeling of ae 
devotion towards her.” 


VASAVADATTA 
To herself 
After hearing that she is a princess 1 feel even a sisterly affection towards 
her. 
Enter Padmavati, accompanied by her retinue and a maid 
THE MAID 
Come, princess, come. Enter this hermitage. 
A hermit-woman is discovered seated 
THE HERMIT“WOMAN 


Welcome, princess ! 
VASAVADATTA 
To herself 
This is the princess. Her looks beseem well her noble birth. 
PADMAVATI 


Madam, I salute you. 
THE HERMIT-WOMAN 
‘Long life to thee! Come in, child, come in. A hermitage is indeed the 
home of the wayfarer. 
PADMAVATI 
Enough, madam, enough. I fee! reassured. I am beholden unto you for 
these courteous words. , 
VASAVADATTA 
To herself 
Not only her appearance but her voice also is sweet indeed, 
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. THE HERMIT-WOMAN 
(To the maid] 
Dear child, has no king proposed marriage to this sister of our gracious 
king ? . 
THE MADD 
Yes, there is king Pradyota of Ujjayini*. He sends ambassadors on 
behalf of his son. 
VASAVADATTA 
To herself 
‘Well, well! She has now become ours’. 


THE HERMIT-WOMAN 


Her noble form well deserves this honour. Both these are highly exalted 
royal families. So we have heard. 


PADMAVATI 

Sir, did you come across any ascetics disposed to favour us ?—Invite 
here all the hermits, with a view to giving them what they want, and ack, 
“Does anybody here want anything?” 

THE CHAMBERLAIN 

As you wish, my lady. ascetics, all ye that inhabit this sacred grove ! 
Listen, sirs, listen. Her ladyship the princess of Magadha, who is here, with 
the confidence engendered by your confidence, invites you all that she may 
bestow largess as a religious duty. 

Who wants a pitcher? Who seeks a garment? Does any one who has 
duly completed his invéstiture need anything for presenting to his preceptor ? 
The princess, who is a friend to the pious, asks as a personal favour that 
whoever desires anything may speak out. What may we give to-day, and to 


whom ? z 8 
YAUGANDHARAYANA 
[To himself) 
Ah, I see an expedient. (Aloud) Sir, I would ask a favour. 
PADMAVATI 


Happily my visit to the hermits’ grove has borne fruit ! 
THE HERMIT-WOMAN 
All the ascetics in this hermitage are well contented. This must needs 
be some stranger. 
THE CHAMBERLAIN 
Oh, what may we do? 
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YAUGANDHARAYANA 
This is my sister. Her husband has gone abroad. 1 would therefore 
wish her ladyship to look after her for some time. For— 
I seek not riches, nor raiment, nor pleasure ; not for making @ living do 
I don the hermit’s robes—This prudent young woman knows well the path 
of duty, and will therefore be able to guard the virtue of my sister. 9 
VASAVADATTA 
To herself 
Humph! The noble Yaugandharayana wishes to leave me here. Sn be 
it. He will not act rashly. 
THE CHAMBERLAIN 
His expectation soars very high indeed, my lady. How can we consent ? 
For— 
it is easy to part with wealth, with life, with ascelic power. Everything 
else is easy to do, but difficult the guarding of a deposit. 10 
PADMAVATI 
Having first proclaimed, “‘ Does anyone want anything?” it is improper 
now to hesitate. Pray do as he says, sir. 
THE CHAMBERLAIN 
These words are worthy of you, my lady. 


THE MAID 
Long life to the princess, who thus makes good her word ! 
THE HERMIT-WOMAN 
Long life to thee, my child ! 
THE CHAMBERLAIN 
So be it, my lady. (He approaches Yaugandharayana.) Oh, her ladyship 
accepts the guardianship of your honour's sister. 
YAUGANDHARAYANA 
Tam beholden to her ladyship. Approach her ladyship, child. 
VASAVADATTA 
To herself 
What is to be done? Here I go, unlucky I! 
PADMAVATI 
Well, well. She has now become ours'*. 
THE HERMIT-WOMAN 
Judging by her tooks I should say she also is a princess. 
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THE MAID 
‘Well said, madam. I too think that she has enjoyed prosperity. 
YAUGANDHARAYANA 
To himeelt 

Ah, this relieves me of half of my burden. It tums out just as it was 
planned with the ministers. And now, when my lord has been reinstalled, 
her ladyship the princess of Magadha will be my surety for the conduct of 
her ladyship". For— 

Padmavati will be wedded to the king: so it is predicted by those that 
first foretold our [present] calamity. Relying on their words have I taken 
this step; for the well-considered words of the seers are never transgressed 
by Fate. uu 


Enter a student of theology 
. ‘THE STUDENT 
Looking upward 
It is midday. I am very tired. Where shail I rest now ? (He walks about.) 
Yes, ¥ know. This must be a hermitage all around. Then— 
here serenely the fawns are grazing unperturbed, feeling sure of their 
ground ; the trees, all tenderly nurtured, have their branches laden with fruits 
and flowers; there also abound these splendid herds of tawny kine; and 
nowhere a sign of soil that és tilled. Then again this smoke that rises aloft 
from many places. This is doubtlessly a hermits’ grove. 12 
T'll walk in, (He enter) Hallow, here is a person’? whose presence is not 
in keeping with a hermitage. (He looks in another direction.) But here are some 
hermits also. There can be no harm in joining them.—Oh, but the woman- 
folk ! 
THE CHAMBERLAIN 
Walk in freely, sir, freely. The hermitage is common to ail. 
VASAVADATTA 
Humph ! 
PADMAVATI 
To herself 
Ah, this lady shuns the sight of strangers. Well, it will not be difficult 
to look after my charge. 
THE CHAMBERLAIN 
Sir, we were here before you. Pray accept the hospitality due to a guest. 
‘THE STUDENT 
Sipping water 
Enough, enough! The fatigue has passed. 
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YAUGANDHARAYANA 
Oh, where are you from? Whither going? Which is your home? 
THE STUDENT 
Oh, listen. I am from Rajagriha. With a view to qualifying myself in 
the knowledge of the Vedas I have been sojourning in Lavanaka, a village in 
the country of the Vatsas'’. 


VASAVADATTA 
To herself 
Ah, Lavanaka! The utterance of the name Lavanaka reopens old sores. 
YAUGANDHARAYANA 
And have you finished your studies ? 
THE STUDENT 
No, not yet. 
YAUGANDHARAYANA 
Tf you have not finished your studies, why have you returned ? 
THE STUDENT 
There occurred in that place a very terrible catastrophe. 
YAUGANDHARAYANA 
And how ? 
THE STUDENT 
In that village there dwelt a king by name Udayana. 
YAUGANDHARAYANA. 
We have heard of his honour Udayana. What of him? 
THE STUDENT 
Fr Deeply did he love his wife, by name Vasavadatta, daughter of Avanti’s 
ing. : 
YAUGANDHARAYANA 
Assuredly, Then? Then? 
THE STUDENT 
fe me my, naan: aie, pecthed a. vllage 
VASAVADATTA 
To herself 
It is false. It is false. Alas, I five, unlucky I! 
YAUGANDHARAYANA 


Then? Then? 
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THE STUDENT 
Then, 2 minister by name Yaugandharayana, who sought to rescue her, 
fell in the same fire. 
YAUGANDHARAYANA 
Did he really! Then? Then ? 
THE STUDENT 
Then the king, having heard the news on his return, was so grieved at 
the loss of them both, that he sought to end his life by throwing himself in 
that very fire. The ministers had great difficulty in holding him back. 


VASAVADATTA 
To herself 
I know, I know my noble lord’s sympathy with me. 
YAUGANDHARAYANA 
Then? Then? 
THE STUDENT 


Then the king, pressing to his heart the charred remains of the ornaments 
that had adorned her body, fell into a swoon. 
ALL 
Alas! 
VASAVADATTA, 
To herself 
The noble Yaugandharayana is now satisfied I hope ! 
THE MAID 
Princess, this lady is crying forsooth. 
PADMAVAT? 
‘She must have a sympathetic nature. 
YAUGANDHARAYANA 
To be sure, to be sure. My sister is sympathetic by nature. Then? 
Then ? 
THE STUDENT 
Then, by degrees he regained consciousness, 
PADMAVATI 
To herself 
Happily he lives! When I heard that he had swooned, there was a void 
in my heart. 
YAUGANDHARAYANA 
Then? Then? 
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THE STUDENT 
Then the king—his body red with dust with rolling on the ground—got 
ap all of a sudden and lamented incoherently: “Oh Vasavadatta!-— O 
princess of Avanti !—O darling !—O beloved pupil!” In short : 
Now his sorrow is not to be compared to that of the chakrovoka ; nor 
of any others parted from their mates. “Blessed is the woman so cherished by 
her lord. Though consumed by fire, she endures in life, through the love of 


her husband. B 
YAUGANDHARAYANA 
Oh, but did not some minister seek to console him? 
THE STUDENT 


Oh, yes. The minister Rumanvat tried his utmost to console his honour. 
For he— 

like the king, abstains from jood ; a constant flow of tears has worn his 
cheek hollow ; sotrowing with his master he even neglects his toilet ; night 
and day he waits on the king with diligence. Should the king perchance 
depart this life, he too would surely die! u 


VASAVADATTA 
To herself 
Happily my noble lord is in good hands. 
YAUGANDHARAYANA 
To himself 
Oh, what a burden Rumanvat has to bear ! 
The burden I bear admits of rest; but he has to toil unceasingly. For 
on him does all depend on whom the king himself depends. 15 
{Aloud.) And, sir, has the king been now consoled ? 


THE STUDENT 
, That I know not. The ministers departed, with great difficulty remov- 
ing from the village the king, who lamented saying: “ Here I laughed with 
her !—Here I conversed with her !—Here we passed the night !—Here we 
had a quarrel !—Here we slept!"—and so forth. With the departure of 
the king the village lost all its charm, like the sky when the moon and the 
stars have set. And so 1 came away too. 


THE HERMIT-WOMAN 
Verily he must be a virtuous king, since even this stranger praises him 
80. 
‘THE MAID 
Princess, 1 wonder, will he give his hand to another? 
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PADMAVATI 
To herself 
That is just what my own heart secks to know. 
THE STUDENT 
I would take leave of you. Pray let us go. 
BOTH 
Go then, sir, and may suocese wait upon you ! 
THE STUDENT 


Amen ! 
Exit [student] 


YAUGANDHARAYANA 
‘Well, I would also depart with the leave of her ladyship. 
THE CHAMBERLAIN 
He would depart with the permission of your ladyship. 
PADMAVATI 
Your honour’s sister wil) be Jonely in the absence of your honour. 
YAUGANDHARAYANA 


Being confided to the care of good persons she will not feel loncly. 
(He looks at the chamberlain.) Fray let us go. 


THE CHAMBERLAIN 
Go then, sir, and may we meet again! 
YAUGANDHARAYANA 
Amen ! 
Exit [Yaugandharayana} 
THE CHAMBERLAIN 
It is now time to retire. 
PADMAVATI 
Madam, I salute you. 
THE HERMIT-WOMAN 
Child, mayest thou find a husband worthy of thee ! 
VASAVADATTA 
Madam, I salute you. 
THE HERMIT-WOMAN 
Mayest thou also be united with thy husband ere long! 
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VASAVADATTA 
I am beholden to you. 
THE CHAMBERLAIN 
Come along then. This way, this way, my lady. Now— 
have the birds retired to their nests ; the hermits have enteyed the waters 
of the pools; the lighted fires shine forth brightly; the smoke makes its 
way through the hermits’ grove. And lo! descended down from high, even 


yonder Sun, with rays drawn in, tums back his car and slowly lights on 
the peak of the Western Mount! 16 


Exeunt omnes 


ACT THE SECOND 
INTERLUDE 


Enter a maid 
THE MAID 
Kunjarika, Kunjarika! Where, where is the princess Padmavati? 
What does thou say: “Here is the princess playing bal! near the jasmin 
bower” ?—Then I'll approach the princess. 
(She walks about and looks around her.) 
Ah, here comes the princess herself playing ball. Her eatpendents 
are swinging in the air. Her face, which wears the beauty of fatigue, is 


bespangied with beads of perspiration excited by the exercise. I'll approach 
her. 


Exit 


Enter Padmavati, playing ball, accompanied by her retinue, and Vasavadatta. 
VASAVADATTA. 
Here is thy ball, my dear. 
PADMAVATI 
That will suffice now, madam. 
VASAVADATTA 
This long game of ball play has made thy hands so red that they seem 
not to belong to thee at all, my dear.1* 
THE MAID 
Play on, princess, play on. Make the most of this charming period of 
maidenhood. 
27 


41g VASAVADATTA 


PADMAVATI 
Madam, why dost thou regard me as though thou wouldst make fun 
of me? 
‘VASAVADATTA 2 
Not at all, not at all, my dear. To-day thou art looking unusually 
beautiful. And I am looking at thy beautiful face from every side as it 
were.¢ 
PADMAVATI 
Away with thee! Pray do not make fun of me. 
. VASAVADATTA 
I shall be mute, O would-be bride of Mahasena’s son! 


PADMAVATI 
And who may this Mahasena be? 
YVASAVADATTA 
There is a king Pradyota of Ujjayini who, on account of the vast size 
of his army, is known as M: at 
THE MAID 
The princess does not desire alliance with that king. 
VASAVADATTA 
Whom would she marry then ? 
THE MAID 


There is a king of Vatsa by name Udayana. The princess is enamoured 
of his virtues. 
VASAVADATTA 
To herself ‘ 
She wants my noble lord for her husband! (Aloud) For what reason? 
THE MAID 
Because he is 0 sympathetic. 
VASAVADATTA 
To herself 
1 know, I know. I too was infatuated in the same way. 
THE MAID 
Princess, if the king should be ugly ?— 
- VASAVADATTA 
No, no, Indeed he is beautiful. 
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PADMAVATI 
How dost thou know, madam? 
‘VASAVADATTA 
To herself . 
Partiality to my noble lord has made me overstep the bounds of pro- 
priety. What shall I do now? Yes, I have it. (Aloud) The people of 
Ujjayini say so, my dear. 
PADMAVATI 
That is so, Indeed it would not be difficult to see him in Ujjayini. And 
beauty, I suppose, captivates the mind of all alike. 


THE NURSE 
Entering 
Victory unto the princess! Princess, thou art betrothed— 
VASAVADATTA 
To whom, madam? 
THE NURSE 
To Udayana, king of Vatsa. 
VASAVADATTA 
Is it well with the king? 
THE NURSE 


The king arrived here quite well, and has accepted the hand of the 
princess. 


VASAVADATTA 
What an outrage! 
THE NURSE 
Where ig the outrage? 
VASAVADATTA 


I suppose it is nothing that after having grieved in that manner he 
should now turn indifferent ! 


THE NURSE 


Madam, sacred precepts take a pre-eminent place in the hearts of great 
men, and they are therefore easily consoled. 


VASAVADATTA 
Madam, did he ask for her hand of himself? 
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THE NURSE 
No, no. He came here for some other reason. And our king, finding 
in him a union of nobility, learning, youth and beauty, himeelf offered her 
hand. 
. VASAVADATTA 
To herself 
So! Then my noble lord is not to blame.7® 
ANOTHER MAID 
Entering 
Make haste, madam, make haste. Our queen says: “ To-day the stars 
are propitious, and the ceremony of tying the nuptial knot shall take place 
this very day.” 
VASAVADATTA. 
To herself 
The more they hasten, the more densely does gloom encircle my heart. 
THE NURSE 
Exeunt omnes 


ACT THE THIRD 


Enter Vasavadatta meditating 
VASAVADATTA 
Leaving Padmavati behind in the inner court in the bustle of the nuptial 
celebration, I have sought this pleasure garden in order to dispel the sorrow 
laid upon me by Fate, (She walks about.) Oh, what an outrage! Even my 
noble lord now belongs to another. I will seat myself (She sits down.) 
Blessed is the female chakravaka’*! Parted from her mate she does not 
live. But I do not die. I live on just in the hope of seeing once again 
my noble lord, unlucky 1! 
Enter a maid carrying flowers 
THE MAID 
‘Where can madam Avantika have gone? 
(She walks about and looks around her.) 
’ Oh, there she is, seated on the stone bench under the priyangu 
creeper. Dressed in an unadorned but graceful garment, she sits there in 
meditation absorbed, resembling the crescent moon obscured by mist. I'll 


Act ttt 421 
draw near to her. (She approaches her.) Madam Avantika, I have been 
looking for thee ever such a long time. 

VASAVADATTA, 
And why? 
THE MADD 
Our queen says : “ Madam comes of a noble family ; she is affectionate 
and skilful. Let her therefore make this wedding wreath.” 
VASAVADATTA 
And for whom am I to make it? 
THE MAID 
For our princess. 
VASAVADATTA 
To herself 
Ah me, this too has fallen to my share! Oh, verily the gods are pitiless. 
THE MAID 
Madam, pray let not anything else occupy thy thoughts now. Here is 
the bridegroom having a bath in the mosaic room. So do make the wreath 
quickly, madam. 
‘VASAVADATTA 
To herself 
I cannot think of anything else. (Aloud) Hast thou seen the bride. 
groom, my dear? 
THE MAID 
O yes. I saw him, led to do so by my affection for the princess and 
my own curiosity. 
VASAVADATTA 
And what is the bridegroom like ? 


THE MAID 
Madam, I tell thee, never have I seen his like before. 
VASAVADATTA 
Tell me, telf me, my dear, is he handsome? 
THE MAID 
He is god Kama? incamate, without the bow and arrow, 


VASAVADATTA 
Let that suffice. 
274 
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THE MAID 
Why dost thou stop me? 
VASAVADATTA 
It is improper to listen to the praise of a stranger. 
THE MAID 
Then hurry on with the wreath, please, madam. 
VASAVADATTA, 


Give them here. (To herself) Here am 1 making the wreath, unlucky I! 
(She discards some flowers, examines others.) | What herb is this? 
THE MAID 
It is called ‘ Ward-off-widowhood.’ 
VASAVADATTA 
To herself 
This I shail use in plenty, both for myself and for Padmavati. (Aloud) 
What herb is this? 


THE MAID 
It is called ‘ Crush-thy-rival ’. 
VASAVADATTA 
This must not be used. 
THE MAID 
Why not? 
VASAVADATTA 


His wife is dead. Thus it is useless. 
ANOTHER MAID 
Entering 
‘Make haste, madam, make haste. Here is the bridegroom being con- 
ducted by the matrons to the inner court. 
VASAVADATTA 
Oh, I say, take this. 
THE MAID 
Good. T'll go then, madam. 
. Both {maids} retire 
VASAVADATTA 
She ia gone. Oh, what an outrage! Even my noble lord now belongs 
to another. Ah! I shall go to bed and dispel my sorrow—if I am able to 


get sleep, 
Exit 


ACT THE FOURTH 


INTERLUDE 
Enter the jester 
THE JESTER 
Gleefully 
Oh, fortunately have I seen this joyful occasion of the happy marriage 
of his honour the king of Vatsa! Oh, who would have known that after 
being submerged in such a whirlpool of misfortune we should have come to 
the surface again? Now. we live in palaces, bathe in the wells of the inner 
apartments, and eat dainty, delicious confections. I am enjoying thus a 
sojourn in Paradise, but for the company of celestial nymphs. There is just 
one great drawback. I cannot digest my food properly. I get no sleep 
leven] on a bed furnished with luxurious coverlets. I notice [eigns of] 
gout everywhere. Oh, there is no happiness {in life] devoid of good health 
and good cheer ! 
Enter a maid 
THE MAID 
Where can the noble Vasantaka have gone? (She walks about.) Oh, 
here is the noble Vasantaka, (She approaches him.) Noble Vasantaka, I 
have been looking for thee ever such a long time. 


THE JESTER 
Observing her 

Why hast thou been looking for me, good girl? 
THE MAID 

Our queen asks whether the son-in-law has bathed. 
THE JESTER 

Why does she want to know? 


THE MAID 
What else for, but that flowers and unguent may be brought to him? 


THE JESTER 

His honour has bathed. Thou mayest bring anything except foodstuffs. 
THE MAID 

Why except foodstuffs ? 
THE JESTER 


Unlucky that I am, my inside is going round and round like the eyes 
of the cuckoo ! 
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THE MAID 
Thus mayest thou be! 
THE JESTER 
Be gone, my lady. I for my part will join his honour. 
Both retire 
Enter Padmavati, accompanied by her retinue, and Vasavadatta 
THE MAID ¢ 
What brings the princess to the pleasure garden ? 
PADMAVATI 


1 came to see whether the sephalika bushes have blossomed or net, 
my dear. 
THE MAID 
They have indeed blossomed, princess) They are laden with flowers 
that look like pendents of pearls interspersed. with coral. 
PADMAVATI 
If that be so, my dear, why delay? 
THE MAID 
Then let the princess sit down for a while on this stone bench, and I 
for my part shall gather flowers. 


PADMAVATI 
Shall we sit here, madam? 
VASAVADATTA 
So be it. 
Both sit down 
THE MAID 


Having collected flowers i 
Behold, princess, behold. My joined hands are filled with sephalika 
blossoms that shine like crystals of arsenic. 
PADMAVATI 
Observing them 
Oh, what a variety of tints these flowers have! Behold, madam, behold. 
VASAVADATTA 
Oh, what lovely flowers ! 
THE MAID 
Princess, should I gather more? 
PADMAVATI 
No, my dear, gather not any more, 
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VASAVADATTA 
Why dost thou stop her, my dear? 
PADMAVATI 


Because when my noble lord comes here and sees this abundant wealth 
of flowers, I shall be honoured. 


VASAVADATTA 
Dost thou love thy husband, my dear ? 
PADMAVATI 
1 know not, madam, but when he is away from my side I feel so Jonely. 
‘ VASAVADATTA 
To herself 
Hard indeed is the lot I suffer when even she speaks thus! 
THE MAID 
In @ dignified way the princess has said: “1 love my husband.” 
PADMAVATL 
There is one thing about which I feel some doubt. 
VASAVADATTA, 
What is it? What is it? 
PADMAVATI 
Whether my noble lord was the same to madam Vasavadatta as to me. 
VASAVADATTA 
And yet more! 
PADMAVATI 
How dost thou know ? 
VASAVADATTA 
To herself 


Ah! Partiality to my noble lord has made me overstep the bounds of 
propriety. - This is what I shall say now. (Aloud) Had her love been 
less, she would not have forsaken her own people. 

: PADMAVATI 

That is so. 

THE MAID 

Princess, tell thy husband nicely that thou wouldst also learn to play the 
Iute. 

PADMAVATI 

T did say that to my noble lord, 
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VASAVADATTA 

Then what did he say? 
PADMAVATI 

He said nothing. He heaved a deep sigh and kept still. 
VASAVADATTA 

What dost thou surmise from that ? 


PADMAVATI 
J surmise that he recalled the virtues of madam Vasavadatta, and only 
out of delicacy he restrained the tears in my presence. 
VASAVADATTA 
To herself 
Blessed am I if that be true! 


Enter the king and the jester 
THE JESTER 

Hi! Hi! How lovely the pleasure garden looks with the bandhujiva?* 
blossoms lying thinly scattered where they have fallen in the course of 
plucking! This way, your honour. 

THE KING 

Here I come, friend Vasantaka, here 1 come. 

When I went to Ujjayint ond saw the daughter of Aventi’s king, I was 
thrown into an indescribable state of mind, and then did Kama discharge 
at me unchecked all his five arrows. The barbs of these still lodge in my 
heart. And here have I been struck again. When Kama has but arrows 
five, how could this sixth one be discharged ? 1 


THE JESTER 
Where can her ladyship Padmavati have gone? Has she gone to the 
arbour of creepers ; or to the stone bench called the ‘ Forehead-mark of the 
Hill’ which being strewn with asana blossoms appears to be covered with a 
tiger’s skin ; or to the sapta-chhada** grove of very pungent odour; or to 
the pavilion daru-parvataka adorned with frescoes of birds and beasts ? 
(He gazes upward.) Hi! Hi! See that flight of cranes advancing steadily 
along the clear autumnal sky. Does it not look like the outstretched, beautiful 
arm of Baladeva ? 
THE KING 
I see it, friend. 
Now extended straight, now broken in parts; now rising aloft, now 
sinking low ; in its revolutions it is twisted like the figure of the Great Bear, 
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Like @ boundary line it divides in twain the sky, which is spotless like tke 
belly of a serpent in the act of shedding its skin. 2 
THE MAID 
Look, princess, look. Sea this flight of cranes advancing steadily, white 
and lovely like a garland of kokanada lotuses. Oh, here is my lord! 
PADMAVATI 
Humph ! My noble lord! Madam, for thy sake I shall avoid meeting 
Mmy noble lord. So Jet us enter this jasmin bower. 
: WASAVADATTA 
So be it. 
They act accordingly 
THE JESTER 
Her ladyship Padmavati must have come here and gone away. 
THE KING 
How does your honour know ? 
THE JESTER 


Your honour may witness these sephalika bushes from which the flowers 
have been plucked. 


THE KING 
O Vasantaka, what a variety of tints these flowers have! 
VASAVADATTA 
To herself 


The utterance of the name Vasantaka takes me back to Ujjayini once 
more. 


THE KING 
Vasantaka, let us sit down on this stone here and wait for Padmavati. 


THE JESTER 
Oh, so be it. ‘He sits down and rises up again.) Hi! Hi! 
The heat of his autumn sun is unbearable! Let us enter this jasmin bower. 
THE KING 
Very well. Lead the way. 
THE JESTER 
So be it. 
Both walk about 
PADMAVATI 


The noble Vasantaka is about to spoil everything. What shall we do 
now? 
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THE MAID 


‘Princess, 1 can keep my lord away by shaking this pendent creeper in 
which the bees are lurking. 


PADMAVATI 
Do so then. 
The maid acts accordingly 
THE JESTER 
Help, help! Keep back, your honour, keep back. 
THE KING 
Why ? 
THE JESTER 
I am attacked by these bastard bees. 
. THE KING 


Nay, say not so. We must refrain from frightening the bees. Look! 
Our footsteps will annoy the melodiously humming bees intoxicated with 
honey and closely embraced dy their passion-smitien mates, and like our- 


selves they too will be parted from their sweethearts. 3 
Let us therefore seat ourselves just here. 
THE JESTER 
So be it. 
Both sit down 
PADMAVATI 
Happily my noble lord has seated himself. 
VASAVADATTA 
To herself 
Happily my noble lord is enjoying good health. 
THE MAID 


Princess, we have in truth been made prisoners.—Princess, madam’s 
eyes are filled with tears forsooth. : 
. VASAVADATTA 
The pollen of kasa’* biossoms set wantonly flying by these bees has 
made my eyes water. 
PADMAVATI 
Even so. 
THE JESTER 


Oh, this pleasure garden is deserted. I want to ask your honour some~ 
thing. May 1? 
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THE KING 
At your pleasure. 
THE JESTER 
Whom do you love: her ladyship Vasavadatta of yore, or Padmavati 
of the present time ? 
THE KING 


Why would you place me now in such an extremely awkward predica- 
ment ? 


PADMAVATI 
O dear! My noble lord is in such predicament now ! 
VASAVADATTA 
To herself 
And I too, unlucky I! 
THE JESTER 


Tell me without reserve, without reserve. One is dead; the other is 
nowhere near. 
THE KING 
No, my friend. I shall not say. You are talkative. 
PADMAVATI 
That speaks volumes, my noble lord. 
THE JESTER z 
Oh, I swear to you truthfully. I shall never repeat it to anyone. Here 
I bite my tongue. 
PADMAVATI"* 
Ah, what importunity! That does not suffice to make him understand 
the sentiments of my noble lord ! 
THE KING* 
No, friend, I dare not tell you. 
THE JESTER 
You will not tell me? If you do not, you shall not stir a step from this 
étone bench. I hold your honour prisoner. 
JHE KING 


What, by force ? 
THE JESTER 
‘Yea, by force. 
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‘WHE KING 
Well, then, we shall see. 
THE JESTER 

Forgive me, forgive me. In the name of our friendship I conjure thee 
to tell me the truth. 

THE KING 

‘What is to be done? Listen. 

Even though by reason of her beauty, virtue and sweetness I hold Pad- 
mavati in high regard, she has no hold on my heart, which is firmly attached 
to Vasavadetta. 

VASAVADATTA 
To herself 

Well, well. That has given me the recompense for this suffering. Ah! 
Even this disguise has many merits ! 

THE MAID 

Princesa, really my Jord lacks all courtesy. 

PADMAVATI 
Nay, not at all, my dear. Indeed my noble lord has shown great cour- 
tesy in remembering even now the merits of madam Vasavadatta. 
VASAVADATTA 
Dear child, thy words are worthy of thy noble birth. 
THE KING 
I have spoken. It is now your honour’s tum to say whom you like: 
Vasavadatta of yore, or Padmavati of the present time. 
PADMAVATI 
Now my noble lord is playing Vasantaka’s part. 
THE JESTER 
No use of idle talk. Both the ladies I hold in high esteem. 
THE KING 


Fool, after having thus forcibly heard me, dost thou refuse to speak 
now? 


THE JESTER 
What, me too, by force? 
THE KING 
Yes, by farce. 
THE JESTER 


Then you will never hear it. 
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‘THE KING 
Forgive me, O great Brahman, forgive me. Speak of your own sweet will, 
of your own sweet will. 
e THE JESTER 
Then listen, your honour. I held her ladyship Vasavadatta in great 
regard. But her ladyship Padmavati is young and beautiful, without anger 
and without conceit, affable and courteous. She has this other great’ virtue. 
Delicacies in hand, she comes forward saying: “ Where can the noble 
Vasantaka have gone?” 
VASAVADATTA 
To herself 
Very well, Vasantaka, very well. Now just remember this. 
THE KING 
Very well, Vasantaka, very well. I shall relate all this to queen Vasava- 
datta. 
THE JESTER 
Alas! Vasavadatta! Where is Vasavadatta ? Vasavadatta is long dead ! 
THE KING 
Dejectedly 
So it is! Vasavadatta is no more! 
With that jest of yours didst thou bewilder my mind, and by force ot 
old habit did these words escape me. 
PADMAVATI 
Truly a charming romance has been spoiled by the wretch. 
VASAVADATTA 
To herself 
‘Well, well. 1 feel reassured. Ah! How sweet to hear unobserved such 
words ! 
THE JESTER 
Courage, your honour, courage! Fate is inexorable. It is just so! 


THE KING 
Friend, you understand not my condition. For— 
it is hard to forget a deep-rootéd passion; memory constantly revives 
one’s sorrow. It is the way of life that only after paying its tribute of tears 
does the mind, redeemed, regain tranquillity. : & 
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THE JESTER 
[To himself] 
His honour’s face is wet with tears. 1’ fetch water for washing his 
face. 
Exit [jester] 
PADMAVATI 
‘Madam, the face of my noble lord is hidden behind a screen of tears. 
Let us slip away meanwhile. 
VASAVADATTA 
So be it. Or rather, stay thou here. It would be wrong for thee to go 
away leaving thy husband in a wistful mood. I shall go alone. 


THE MAID 
What madam says is right. Let the princess go herself. 
PADMAVATI 
Should I really go? 
VASAVADATTA 
‘Yes, go, my dear. 
Exit [Vasavadatta] 
THE JESTER 


Entering with a lotus leaf filled with water 
Here is my lady Padmavati ! , 
PADMAVATI 
Vasantaka, what is this ? 
THE JESTER 
This is—that! That is—this! 
PADMAVATI 
Speak, speak, sir. Speak. 
THE JESTER 
My lady, the pollen of kasa”* flowers wafted by the breeze got into the 
eyes of his honour, and his face is bathed in tears. Take him this water 
for washing his face, my lady. 
PADMAVATI 
{To herself} 
Ah, the chivalrous master has a chivalrous man! (She approaches the 
king.) Victory to my noble lord! Here is water for washing the face. 
THE KING 
Ab, Padmavati! (Aside) Vasantaka, what is this? 
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: | THE JESTER 
Whispering in his ear 
It is like this— 
‘THE KING 
Good, Vasantaka, good. (Sipping water.) Padmavati, be seated. 
PADMAVATI 
As my noble lord commands. (She sits down.) 
THE KING 
Padmavati,— 
O beauty, the pollen of kasa® flowers, white as the autumnal moon, tossed 
about by the winds, is the cause of the tears that cover my face, 7 
To himself 


This young girl is newly wedded. Should she learn the truth, she will 
be distressed. She is no doubt a courageous little soul; but a woman is by 
nature easily alarmed. 8 

THE JESTER 

Your honour, it behoves that this afternoon his honour the king of 
‘Magadha should receive his friends, giving you the place of honour. And 
courtesy reciprocated with courtesy engenders affection. So let your honour 
arise. 

THE KING 

Exactly. A prime idea! (He rises.) 

It is easy to find among people those that possess great virtue and 
constantly show courtesy ; but it is difficult to find such as appreciate these 
qualities duly. 9 


Exeunt omnes 


ACT THE FIFTH 


INTERLUDE 
Enter Padminika 
PADMINIKA 
Madhukarika, Madhukarika! Come here quick. 
MADHUKARIKA 
Entering 
Here I am, my dear. What may I do? 
2B 
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PADMINIKA 
Dost thou not know, my dear, that princess Padmavati is suffering from 
headache ? 
MADHUKARIKA 
Ab me! 
PADMINIKA 


Go quick, my dear, and call madam Avantika. Teli her merely that the 
princess is suffering from headache, and she will come of her own accord. 


MADHUKARIKA 
And what will she do, my dear? 
PADMINIKA 
Why, by telling pretty stories, she relieves the headache of the princess. 
MADHUKARIKA 
That is right. Where has the bed of the princess been arranged ? 
PADMINIKA 
In the Ocean Pavilion her bed has been spread. Go thou on. I for my 


part shall look for the noble Vasantaka and through him send word to my 
lord. 


MADHUKARIKA 
So be it. 
Exit [Madhukarika] 
PADMINIKA 
Now where shall I find the noble Vasantaka ? 
Enter the jester 
THE JESTER 


In the heart of his honour the Vatsa king, distracted by separation from 
the queen, the fire of love, now fanned, as it were, by his marriage with 
Padmavati, burns brighter than ever to-day on the occasion of these ex- 
tremely joyful nuptial celebrations. (He beholds Padminika.) Hallo Padminika ! 
What is the news, Padminika ? 


PADMINIKA 
Why, noble Vasantaka, dost thou not know that princess Padmavati is 
suffering from headache ? 
THE JESTER 
No, really I knew it not, lady. 
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PADMINIKA 
Well, now inform my lord of it. I for my part will in the meantime 
hurry up with the ointment for her head. 
THE JESTER 
Where has the bed of Padmavati been arranged ? 
: PADMINIKA 
In the Ocean Pavilion her bed has been spread. 
THE JESTER 
Go along then, lady. Meanwhile 1 for my part will inform his honour. 
Both retire 


Enter the king 
THE KING 


As now again in course of time I take up the burden of wedded life, my 
thoughts revert to the virtuous |Vasavadatta}, worthy daughter of Aventis 
king, whose tender frame was burnt in the flames at Levanaka like a lotus 


creeper withered by frost. 1 
THE JESTER 
Entering 

Come quick, your honour, come quick. 
THE KING 

Why? 
THE JESTER 

Her ladyship Padmavati is suffering from headache. 
THE KING 


Who told you so? 
THE JESTER 
Padminika told me. 
THE KING 
O alas! 
My marriage, with a wife endowed with virtues ond beauty of form had 
softened somewhat my grief to-day, though the former wound still rankles in 


my heart.—Hoaving tasted once the bitter cup of misery, 1 [am led to] onti- 
cipate a like fate for Padmavati also.> 2 


‘Well, where is Padmavati ? 
THE JESTER 
In the Oveal Pavilion her bed has been spread. 
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THE KING 
Then show me the way there. 


THE JESTER 
Come, come, your honour. (Both walk about.) This is the Ocean Pavi- 
lion. Enter, your honour. 


THE KING 
You go in first. 
THE JESTER 
Oh, 90 be it. (He enters.) O help! Stand back, your honour, stand back. 
THE KING 
Why ? 
TRE JESTER 


The light of the lamp reveals the form of this cobra here wriggling 

along the ground. 
THE KING 
Enters and looks on smiling 

Oh, this is what a dolt believes to be a cobra, 

Fool, for @ cobta didst thou mistake @ tremulous wreath dropped from 
the entrance arch and lying outstretched on the ground below. It is that 
which, swayed by the gentle evening breeze, but faintly makes the, move- 
ments of @ serpent. 3 


THE JESTER 
Looking attentively 
What your honour says is right. This is indeed not a cobra. (He enters 
and looks around himself.) Her ladyship Padmavati must have come here 
and gone away. 
THE KING 
Friend, she could not have come here. 


THE JESTER 
How does your honour know ? 


THE KING 
What is there to know? Look 2 


The bed is unruffied, even as when spread; undisturbed is the quilt ; 
the pillow is not crushed, nor stained with the cures ageinst headache. No 
adornments are placed to divert the patient's eye. No person who goes to 
bed through sickness will leave it in a hurry of his own accord! 4 


ACT YY 437 


THE JESTER 
Then let your honour sit down on this bed for a while and wait for her 
ladyship. 


THE KING 
Very well, (He sits down.) Friend, I am feeling sleepy. Tell me a story, 
THE JESTER 
T'll tell you one. Let your honour respond with a ‘hum !'* 
THE KING 
Very well. 
THE JESTER 


There is a city called Ujjayini. In it there are some very channing 
bathing pools. 


THE KING 

What, Ujjayini ? 
THE JESTER 

You do not like this story. I'll tell you another. 
THE KING 


Not indeed that I do not like it. Only— 

it reminds me of the daughter of Avanti’s king, who, at the time of 
starting, os she thought of her people, shed on my own breast copious tears 
of love that clung to the corner of her eyes! 5 

Moreover : 

How often during the course of her lessons would her eyes be fixed on 
me and then her hand, from which the plectrum had dropped, would aim 
lessly swing in the air! 6 

THE JESTER 
Well, I’'lt tell you another. There is a city called Brahmadatta. In it 
there ruled a king called Kampilya.?” 

THE KING 

What, what ? 
THE JESTER 

Repeats what he has said 

THE KING 

Fool, say rather, king Brahmadatta, and Kampilya city. 
THE JESTER 

What, the king Brahmadatta, and the city Kampilya? 

ame 
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THE KING 
Just 80. 
THE JESTER 
Then let yout honour wait a moment while I commit that to memory. 
--King Brahmadatta, city Kampilya! (He repeats what he has said to him- 
gelf several times.) Now listen, your honour. Hallo, his honour has fallen 
asleep, The hour is very cold. I'll fetch my mantle. 
Exit [jester] 
Enter Vasavadatta and a maid 
THE MAID 
Come, madam, come. The princess is suffering from a very severe 
headache. 
VASAVADATTA 
Alas! Where has the bed of Padmavati been arranged ? 
THE MAID 
In the Ocean Pavilion her bed has been spread. 
VASAVADATTA 
Then lead the way. 
Both walk about 
THE MAID 
This is the Ocean Pavilion. Enter, madam. Meanwhile I for my part 
will hurry up with the ointment for her head. 
Exit [maid] 
VASAVADATTA 
Oh, verily the gods are pitiless towards me! Even this Padmavati, 
who used to comfort my noble lord in his bereavement, has fallen ill. I'll 
go in. (She enters and looks around her.) Oh, the careleseness of servants ! 
Padmavati is lying ill, and they have left her here with just a lamp for her 
companion. There lies Padmavati asleep. I'll sit down:—But, if I sit aloof 
it will seem as though I am indifferent. So I'll seat myself on this bed. 
(She sits down.) Why is it, I wonder, that as I am sitting beside her to-day, 
my heart seems to throb with pleasure? Happily her breathing is easy and 
regular. Her disease must be on the wane. Occupying just a comer of the 
bed, she seems to invite an embrace. I'll lie down then. (She acta lying down.) 
‘THE KING 
. Talking in his sleep 
O Vasavadatta !— 
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VASAVADATTA 
Rising abruptly 
Humph! It is my noble ford and not Padmavati! Have I been seen, 
I wonder? The great vow** of the noble Yaugandharayana will, by my being 
seen, have been made in vain. 
THE KING 
O daughter of Avanti’s king ! 
__ VASAVADATTA 
Happily my noble lord is only talking in his sleep. There is no one 
about. I'll stay here awhile-and gladden my eyes and heart. 


THE KING 
O darling! © beloved pupil! Answer me. 
VASAVADATTA, 
I am speaking, my lord. I am speaking. 
THE KING 
Art thou angry? 
VASAVADATTA 
Ono! Ono! I am so unhappy. 
THE KING 
If thou art not angry, why hast thou laid aside thy omaments? 
VASAVADATTA 
What could be better than this ? 
THE KING 
Are you thinking of Virachita 22° 
VASAVADATTA 
‘Wrathfully 
O fie! Even here Virachita ! 
THE KING 


Then I implore your ladyship’s pardon for Virachita. (He stretches out 
his hands.) 
VASAVADATTA, . 
T have stayed long enough. I may be seen. I'll go. But I'll first replace 
the arm of my noble lord that is hanging over the edge of the couch. 
She does so and retires 
THE KING 
Rising abruptly 
Vasavadatta! Stay, stav! Alas! 


40 VASAVADATTA 
In hurrying out I run foul of a panel of thd door. And now I know not 


Jot sure whether this vision is a reality! 7 
THE JESTER 
- Entering 
Ah, his honour is awake ! 
THE KING 
Friend, I have good news to give you. Vasavadatta is alive! 
THE JESTER 


Alas! Vasavadatta! Where is Vasavadatta? Vasavadatta is long 
dead ! 

THE KING 
Nay, not 80, friend. 

After waking me, friend, as I was lying asleep on the couch, she has 
Cisappeared. Rumanvet was deceiving me when he said that she had perish- 
ed in the flomes. 8 

THE JESTER 


Alas ! Such a thing is impossible. Maybe you saw her in a dream. Ever 
since I mentioned the bathing pools, you have been thinking of her ladyship. 


THE KING 
If that be a dream, would that I had not been awakened. And if it be 
an illusion, may that illusion last for ever! 9 
THE JESTER 


Make not yourself ridiculous! But a fairy called the Belle of Avanti 
does frequent this palace. Maybe now it is she whom you saw. 


THE KING 

No, no! 

On waking from sleep I saw those eyes without illyrium ond that un- 
braided hair of her who is still guarding her virtue. 10 


Moreover, look, friend, look ! 

This arm. which was tightly clasped by that queen in her agitation has the 
hair still standing on end, though it came in contact with her but in sleep. 11 
THE JESTER 

Imagine not absurdities now. Come, your honour, come. Let us retire 
to the inner court, 
THE CHAMBERLAIN 
Entering 
Victory unto my noble lord ! Our great king Darsaka** sends the follow- 
ing meseage : “Here is your honour’s minister Rumanvat arrived, with a 
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very large force for attacking Aruni; also elephants, horses, chariots, and 
foot-soldiere—my own auxiliaries of victory—are ready equipped. Let your 
honour therefore arise. Furthermore : 

Thy enemies have been divided; and confidence restored among thy 
subjects, who are still faithful to thee. Precautions have been taken for the 
guarding of the rear during thy march. All that is possible to do for the 
demolition of the enemy has been accomplished by me. Our forces have 
even crossed the river Ganges. And the land of Vatsa is in thy hands! 12 

THE KING 

Rising 

Excellent! Here now— | 

T shall assail that Aruni,*' adept in misdeeds, and on a batilefield tra- 
versed by horses and elephanis, like a mighty ocean, having for its furious 
breakers the scaiter of arrows, I shall crush my foe. 13 


Exeunt omnes 


ACT THE SIXTH 


INTERLUDE 
Enter # chamberlain 
THE CHAMBERLAIN 
What ho! Who is here on duty at the arched Portal of Gold ? 
THE DOOR KEEPER 
Entering 
Sir, it is I, Vijaya. What may 1 do? 
THE CHAMBERLAIN 
Lady, take this message to Udayana, whose glory has been enhanced 
by the acquisition of Vatsaland. Say unto him: “ Here comes the chamber- 
lain"? of the Raibhya clan, sent by Mahasena ; and Vasavadatta’s nutee, the 
noble Vasundhara sent by her ladyship Angaravati2? They are waiting at 
the door. 
THE DOOR-KEEPER 
Sir, this is not the proper time and place for the message. S 
THE CHAMBERLAIN 
And how is thic nat the nrnnor time and ataan ? 
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THE DOOR-KEEPER 
Listen, sir. There was someone in the Eastern** Palace of my lord play- 
ing on the lute to-day. On hearing it, my lord said : “ It seems to me I hear 
the sound of Ghoshavati."** 
THE CHAMBERLAIN 
Then? Then ? 
THE DOOR-KEEPER 
Then going up to him he asked the man whence that lute came there. 
He replied : “I saw it lying in a thicket on the bank! of the Narmada. If 
my lord has use for it, he is welcome to it.” Taking it to himeelf, my lord 
placed it in his lap and swooned away. Then on coming to himeelf, with 
his face convulsed with tears, my lord said: “I see you, Ghoshavati. But 
her I see not!” That is how the hour is not suitable, sir. How can I 
announce you ? 
THE CHAMBERLAIN 
Announce us, lady. This also has something to do with it. 


THE DOOR-KEEPER 
Til announce you at once, sir. Here comes my lord, descending from 
the Eastern Palace. So I shall inform him here. 
THE CHAMBERLAIN 
So be it, madam. 
Both retire 


Enter the king and the jester 
THE KING 

O sweet-toned \lute]! Thou didst once repose on the breasts and in 
the lap of the queen. How didst thou support the terrible sojourn in bel 
jungle where flights of birds scattered thy. body with dirt? 

And thou art unfeeling, Ghoshavati. How else couldst thou forget that 
the unfortunate queen— 

hugged thy sides as she carried thee on her hip? [How couldst thou 
forget] the happy embraces between her breasts during moments of fatigue ; 
and her plaints for me when she was parted from me; and her chatter and 
her smiles in the intervals of lute play? 2 


THE JESTER 
Enough now of this excessive sorrow, your honour. 
THE KING 
Nay, not 80, friend. 
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‘My passion long dormant is re-awakened by the lute. But I see not 
that queen,** to whom Ghoshavati was so dear! 3 
Vasantaka, take Ghoshavati to an artisan, have her restrung and bring 
her back speedily. 
THE JESTER 
As your honour commands. 
Jester] retires with the lute 
THE DOOR-KEEPER 
Entering 
Victory to my lord! Here this chamberlain of the Raibhya clan, sent 
by Mahasena, and Vasavadatta’s nurse, the noble Vasundhara, sent by queen 
Angaravati, are waiting at the door. 
THE KING 
Then call Padmavati. 


THE DOOR-KEEPER 
As your lordship commands. 
} Exit {door-keeper) 
THE KING 
How now! So soon has this news"? reached the ears of Mahasena ! 
Enter Padmavati and the door-keeper 
THE DOOR-KEEPER 
Come, princess, come. 
PADMAVATI 
Victory to my lord! 


: THE KING 
Padmavati, didst thou hear that the chamberlain of the Raibhya clan 
sent by Mahasena, and Vasavadatta's nurse, the noble Vasundhara, sent by 
her ladyship Angaravati, have arrived and are waiting at the door? 
PADMAVATI 
I shall be glad to hear the good tidings of my relatives, my noble lord. 
THE KING 
It is befitting that my lady should look upon the family of Vasavadatta 
as her own family. Be seated, Padmavati. Why wilt thou not be seated? 
PADMAVATI 
Would my noble lord have me seated by his side when receiving these 
people? ° 
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THE KING 

What harm is there ? 
PADMAVATI 

It seems callous, as I am the second spouse of my noble lord. 
THE KING 


But it would be a grave fault to forbid such persons to see my wife as 

are entitled to do so, Be seated therefore. 
PADMAVATI 

As my noble lord commands. (She sits down.) I feel quite uneasy 

at the thought of what father or mother would have to say, my noble lord. 
THE KING 

Just 80, Padmavati. 

My heart misgives me as to what he will say. I carried away his 
daughter, and I have failed to guard her. Fickle fortune has brought about 
the obliteration of the merit I had acquired. Like a son that has roused 
the ire of his father, I feel afraid. 

PADMAVATI 
There is no way to help anything whose hour of doom has come. 
THE DOOR-KEEPER 
The chamberlain and the nurse are waiting at the door. 
THE KING 
Conduct them here speedily. 
THE DOOR-KEEPER 
As your lordship commands. 
Exit. |door-keeper} 
Enter the chamberlain, the nurse and the door-keeper 
THE CHAMBERLAIN 

Oh! 

Great is my joy om coming to this allied kingdom; but when I recall 
the loss of the princess, sorrow overtakes me. O Fate, could you not have 
been content to have robbed him of his kingdom by enemies ond spordd me 
life of the queen? 

THE DOOR-KEEPER 

Here is my lord. Sir, approach him. 

THE CHAMBERLAIN 
Approaching 
Victory to my noble lord! 


ACT VI 445 


THE NURSE 
Victory to my lord ! 
THE KING 
Respectfully 
Sir! 
He who on this earth has power to work the rise and fall of royal houses 
—the king whose alliance I sought—is he well? 6 


THE CHAMBERLAIN 
Yes, Mahasena is well. He inquires if all be well here also. 
THE KING 
Rising from his seat 
What are the commands of Mahasena ? 
THE CHAMBERLAIN 
This is worthy of the son of Vaidehi. But let your honour be seated, 
and hear the message of Mahasena. 
THE KING 
As Mahasena commands. (He sits down.) 


THE CHAMBERLAIN 

“Glory to you for regaining the kingdom that had passed into the hands 
of enemies! For— 

thé timid and the weak are incapable of enterprise ; and only the enter- 
prising spirits enjoy as a rule kingly dignity.” 7 

THE KING 

All that is the prowess of Mahasena, sir. 

When I was vanquished of yore he fondled me along with his sons, 
Then not only did I run away with his daughter, but I have failed to guard 
her. Now after heating about her end, he keeps for me still the same se- 
gard. Is it not then due to the king that I regain my proper Vatsaland? 8 


THE CHAMBERLAIN 
‘This is the message of Mahasena. This lady here will communicate the 
message of the queen. 
THE KING 
Ah, mother ! 
She who is senior among sixteen queens, the holy goddess of the city, 
my mother, who was afflicted by grief at our departure,—is she well? 9 
THE NURSE 
My lady is well. She inquires of my lord if all be well here. 
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THE KING 
Ail is well! Mother, well, in this way ! 


THE NURSE 
Enough now of this excessive sorrow, my lord. 


THE CHAMBERLAIN 

Courage, my noble lord! Sorrowed after thus by my noble lord, Maha- 
sena’s daughter, though dead, is yet not dead. Surely— 

who can arrest the hand of death when the victim's hour has come? 
Should the vope now break asunder, who can save the pitcher? The same 
law holds for men and trees : in season they perish, in season they spring. 10 


THE KING 
Nay, not 80, sir. 
Mahasend's daughter, my pupil ond beloved queen—how can I fail to 
temember her even in births to come? n 
THE NURSE 


My lady sends this message: “Vasavadatta is no more. Thou, that 
art to me and to Mahasena as dear as our Gopalaka and Palaka, hast been 
from the first fhe son-in-law we wished for.*® And for that purpose we 
brought thee to Ujjayini. Then on the pretext of the lute,?* we placed her 
in thy hands, even without the fire witness. With thy impetuosity thou didst 
elope without waiting for the nuptial celebrations. So then we had the por- 
traits of thyself and Vasavadatta painted on picture-boards, and we celebrated 
the nuptial rites. We send the picture-boards to thee now. May the sight 
make thee happy!” 


THE KING 
Ah, surpassing kind and happy are the words of her ladyship ! 


These words are more precious than the gain of a hundred thrones! 
Despite our offence the queen has not forgotten her love for us. BY] 


PADMAVATI 


My noble lord, I would see the portraits of the elders and pay my 
homage to them. 


THE NURSE 
Behold, princess, behold. (She shows her a picture board.) 
PADMAVATI 
To herself, on seeing it 
Humph! Truly she bears a striking likeness to madam Avantika 
(Aloud.) My noble lord, is this a good likeness of her’ ladyship ? 


ACT VI 447 


THE KING 
It is not a likeness. It is her own self, I imagine. O alas! 

How has thé delicate complexion been cruelly destroyed, and how this 
sweet face has been ravaged by the flames! 1B 
PADMAVATI 

Could I see the portrait of my noble lord, I should know whether the 
other is a good likeness of her ladyship or not. 
THE NURSE 
Look, princess, look. 
PADMAVATI 
On seeing it 
The portrait of my noble lord shows a speaking likeness. I infer from 
it that the other is a good likeness of her ladyship. 
THE KING 
O queen, after seeing the portraits, I noticed, thou didst look first pleased 
and then uneasy. How is that? 
PADMAVATI 


My noble lord, in this very palace there lives one who resembles this 
portrait closely. 


THE KING 
What, of Vasavadatta ? 
PADMAVATI 
” Yes. 
THE KING 
Then bring her here speedily. 
PADMAVATL 


My noble lord, before my marriage a certain Brahman teft her with me 
as a deposit, saying that she was his sister. Her husband being away, she 
shuns the sight of strangers. 

THE KING 
[To himself] 

If she be the sister of a Brahman, evidently she is someone else. One 

does come actoss persons that resemble each other closely. 1¢ 


THE DOOR-KEEPER 
Entering 
Victory to my lord! Here is a Brahman from Ujjayini, who says that 
he left his sister in the hands of my lady as a deposit, and is waiting at the 
door to claim her back. 
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THE KING 
May he be that Brahman, Padmavati? 

PADMAVATI 
He must be. 

THE KING 


Bid the Brahman welcome, with the formalities proper to the inner 
apartments, and conduct him here speedily. 
THE DOOR-KEEPER 
As your lordship commands. 
Exit [door-keeper} 
THE KING 
Padmavati, wilt thou also conduct her here? 
PADMAVATI 
As my noble lord commands. 
Exit [Padmavati} 
Enter Yaugandharayana and the door-keeper 
YAUGANDHARAYANA 
Ho there ! 
To himself 
I concealed the queen in the interest of tha king. ’Tis true the thought 
of his welfare alone inspired my act. Though success has crowned my ven- 
ture now, my, heart misgives me as to what he will say.’ 15 
THE DOOR-KEEPER 
Here ‘is my lord. Approach him, sir. 
YAUGANDHARAYANA 
Approaching 
Victory to your honour, victory ! 
THE KING 
It seems to me I have heard the voice before. O Brahman, did you 
leave your sister in the hands of Padmavati as a deposit ? 
4 YAUGANDHARAYANA 


Why, yes. 
THE KING 


[To the door-keeper} 
Then bring his sister before us with all speed, with all speed. 
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THE DOOR-KEEPER 
As your lordship commands. 
Exit [door-keeper] 


Enter Padmavati, accompanied by her retinue, 
and Vasavadatta*? 


PADMAVATL 

Come, madam, come. I have good news for thee. 

: VASAVADATTA 
What is it? What is it? 

PADMAVATI 
Thy brother is back. 
VASAVADATTA 
Happily he remembers me still. 
PADMAVATL 


Approaching [the king] 
Victory to my noble lord! Here is the deposit. 
THE KING 
Padmavati, render her back. A deposit should be returned in the pre- 
sence of witnesses. His honour the noble Raibhya and her ladyship here 
will form the tribunal. 
PADMAVATI 
Sir, take the lady. 
THE NURSE 
Regarding Avantika closely 
Ah, this is princess Vasavadatta ! 
THE KING 
What, the daughter of Mahasena? O queen, go ingide with Padmavati. 
YAUGANDHARAYANA. 
No, no, She shall not go in. Assuredly she is my sister. 


THE KING 

‘What does your honour say? Assuredly she is the daughter of Maha- 
sena. 

YAUGANDHARAYANA. 

O king! 

Thou art born in the race of the Bharates. Thou art self-controlled, 
bure and enlightened. To stop her by force is unworthy of thee, who shouldst 
be the model of kingly duty. 16 

20 
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THE KING 

‘Well, Jet us see then the resemblance of form. Draw the curtain aside. 

YAUGANDHARAYANA. 

Victory to my lord ! 

VASAVADATTA 

Victory to my noble lord ! 

THE KING 

Ah, this is Yaugandharayana, and this is the daughter of Mahasena ! 

Ts it reality or but a dream that I see her once again? That last time 
too I saw her thus, and was none the less deceived! Ww 

YAUGANDHARAYANA 

I plead guilty to having taken away the queen, my lord. Will my Jord 

deign to forgive me? (He throws himself at the feet of the king.) 
THE KING 

You are Yaugandharayana ! 

Through feigned madness, through wars, through plans described in 
works on statecraft, all through your exertions have we been saved when we 
were plunged in distress deep !+* 18 

YAUGANDHARAYANA 

I but follow the fortunes of my lord. 


PADMAVATI 
Ah, this is that noble Iadys—In treating your ladyship as a companion, 
1 have overstepped the bounds of propriety. I bow my head and beg to 
be forgiven. [She throws herself at the feet of Vasavadatta.} 
VASAVADATTA 
, Raising Padmavati 
Rise up, rise up. O fortunate woman, rise up. The suppliant herself 
is to blame.« 
PADMAVATI 
T am beholden to you. 
THE KING 
‘What was thy intention, friend Yaugandharayana, in taking the queen 
away ? 
YAUGANDHARAYANA 
‘The saving of Kausambi*® solely. 
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THE KING 
Why didst thou leave her as a deposit in the hands of Padmavati? 
‘YAUGANDHARAYANA 


The soothsayers Pushpabhadraka and others had predicted that she 
would be the consort of your lordship. 


THE KING 
Did Rumanvat know this also? 
YAUGANDHARAYANA 
My lord, everyone knew it. 
THE KING 
Oh, what a villain Rumanvat is, to be sure !*¢ 
YAUGANDHARAYANA 


My lord, Jet his honour Raibhya and her ladyship retum this very day 
to announce the safety of the queen. 


THE KING 
No, no. We will all go, along with queen Padmavati. 
EPILOGUE 


May our liow-like king rule over this sea-girt earth, adorned with the 
ear-chains of Himalaya and Vindhya ond enjoying the distinction of the 
Solitary |imperial) umbrella, ! « 19 


Exeunt omnes 


THE END 


EXPLANATORY NOTES 


1 ‘This stanza combines a benediction with a word-play on the names of the 
four principal dramatis persona : Udayana, Vasavadatta, Padmavati, and Vasan- 
taka, Its meaning is obscure, but is immaterial to the context. 

2 Magadha corresponds roughly to the southern part of the modern province 
of Bihar. Itg capital Rajagriha has been identified with the modern’ Rajgir. 

a ‘These things, ie, the paraphernalia of royalty. 

4 In another version of the story, Padmavati is called the daughter of the 
king of Magadha. See Appendix, page 91. 

5 In speaking of his majesty the chamberlain should refer to him as ‘Maha- 
taja’. Feeling that, in this instance, it is necessary to specify him by his personal 
name, the chamberlain, in all humility, avails himself of a circumlocution. 

6 See note 2. 

? This justifies the sudden change of attitude of Yaugandharayana towards 
Padmavati. See verse 3, 

& Ujjayini was the capital of the kingdom of Avanti, the home of Vasava- 
datta. 

* ‘Ours,’ because Padmavati would then become the sister-in-law of Vasava- 
datta, 

1© Padmavati unwittingly repeats the words already spoken by Vasivadatta. 
This is intended to show a spontaneous reciprocity of feeling between them. 

21 The minister is now solely answerable for the safety and the honour of the 
queen ; hence his concern. 

12 This person is the chamberlain. 

48 Vatsa was the name of the kingdom of Udayana. Its capital was Kau- 
sambi, the modern Kosam, near Allahabad. 

14 Chakravaka. According to a poetic convention the male and female chak- 
ravaka keep together during the day ; at night, however, they are always separated, 
as, in consequence of a curse, they are destined to pass the night apart. They are 
frequently mentioned in Indian literature as patterns of marital constancy. See 
another allusion to the chakravaka at the beginning of the third act, 

18 The original contains a pun, depending upon the double meaning of the 
Sanskrit word raga (} redness” and ‘love’), which it is difficult, if not quite im- 
possible, to reproduce in English. The idea is this The hands of Padmavati 
being extremely red, they show that they are tired with the long game. Conse- 
quently Padmavati cannot control their movements now as well as she did at the 
beginning of the game. The poet expresses this idea fancifully by suggesting that 
the hands, being inspired with love (rdge), are behaving as though they would 
have nothing ta do with Padmavati; they just follow their own inclinations and 
disregard completely the wishes and directions of Padmavati. 

16 Here is another pun. The hidden meaning is: “I fancy I see the faces of 
thy suitors on every side.” 

17 Mahasena literally means ‘one who has @ large army’. 

18 The refusal might have been construed as a gratuitous affront, especially as 
the king of Vatsa was then supposed to be a young widower, without issue. 
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18 See note 14. 

20 Kama is the Indian Cupid. 

* Bandhujiva. Pentapetes Phenicia, 

32 Sapta-chhada. Alstonia scolaris. 

21 Kasa. Saccharum spontaneum. 

24 In the original these words of Padmavati and the king change places. 

28 The indisposition of Padmavati makes the king fear that he might lose her 
as he had lost Vasavadatti. 

24 The response ‘hum !' from the listener is indicative of continued attention. 

2? Kampilya is the name of a town in the land of the Panchala in the north 
of India. 

28 The vow of Yaugandharayana was made at the time when plans were laid 
for the restoration of the dethroned king. A similar vow forms the theme of 
another play belonging to this group of dramas. 

20 Virachita is the name of a former mistress of Udayana. See Appendix, 
page 90, 

40 Darsaka was the king of Magadha and brother of Padmavati. 

3% Aruni was the upstart who had ousted Udayana and usurped the throne of 
Vatea, 

32 The speaker himself is the chamberlain despatched by Mahasena, 

83 Angaravati is the mother of Vasavadatta. 

84 The name of the palace is uncertain, the reading being doubtful. 

98 Ghosavati is the magic lute of Udayana. See Appendix, page 86. 

48 The queen is Vasavadatta. 

41 ‘This news’ refers to his recent marriage with Padmavati. 

38 She implies that the death of Vasavadatta makes no difference to theit 
sentiments towards him. 

29 For an explanation of ‘the pretext of the lute’, see Appendix, page 87f. 

4° It is to be supposed that Vasavadatta enters and stands apart, concealed 
behind a curtain and unseen by most of the persons present. 

#1 These incidents in the life of the minister form the theme of another play 
belonging to the group. See Appendix, page 88f. 

"42 The reading, as it stands, is not fully intelligible; an emendation appears 
necessary. 

48 Kausambi was the capital of the kingdom of Vatea. 

“4 See verve 14 of the first act. 

46 The umbrella, from the shelter it affords, has been chosen as one of the 
insignia of Indian royalty. The ‘solitary umbrella’ denotes universal sovereignty, 


APPENDIX. 
THE LEGEND OF UDAYANA AND VASAVADATTA 


(Abridged, with slight alterations, from C. H. Tawney's translation of the 
Kathé-sarit-sagara* ) 


There is a land famous under the name of Vatsa. In the centre of it is a 
great city named Kausambi. In it dwelt a king named Satanika, sprung from the 
Pandava family. He had a son bom to him called Sahasranika, who married 
Mrigavati, daughter of a king of Ayodhya. In course of time Mrigavati promised 
to bear a child to king Sahasranika. And then she asked the king to gratify her 
longing by filling a tank full of blood for her to bathe in. Accordingly the king, in 
order to gratify her desire, had a tank filled with the juice of lac and other red 
extracts, so that it seemed to be full of blood. And while she was bathing in that 
Jake, a bird of the race of Garuda suddenly pounced upon her and carried her off 
thinking she was raw flesh ; but on discovering that she was alive, it abandoned 
her and, as fate would have it, left her on the mountain Udayachala, The girl 
tardy with the weight of her womb, desiring to hur! herself down from a precipice, 
and thinking upon that lord of hers, wept aloud; and a hermit’s son, hearing 
that, came up and found her looking like the incarnation of sorrow. And he, after* 
questioning the queen about her adventures, led her off to the hermitage of Jama- 
dagni, Some days after, the blameless one gave birth to a charmingly beautiful 
son. At that moment a voice was heard from heaven: “An auguat king of great 
renown has been born, Udayana by name, and his son shall be the monarch of 
all Vidyadharas !’ Gradually that boy grew up to size and strength in that grove 
of asceticism. Out of love for him Mrigavati drew. off from her own wrist, and 
placed on his, a bracelet marked with the name of Sabasranika, Then that Uda- 
yana, roaming about once upon a time in pursuit of deer, beheld in the forest a 
snake captured by a Sabara. The generous Udayana gave that Sabara the bracelet 
which his mother had bestowed on him, and persuaded him to set the snake at 
liberty. The snake, being pleased with Udayana, bowed before him and said: 
“T am the eldest brother of Vasuki, called Vasunemi. Receive from me, whom 
thou hast preserved, this lute, sweet in the sounding of its strings, divided acoord- 
ing to the division of the quarter-tones ; and betel leaf, together with the art of 
weaving unfading garlands, and adorning the forehead with marks that never 
become indistinct.”  Udayana, furnished with all these, and dismissed by the 
snake, returned to the hermitage of Jamadagni. Meanwhile the Sabara was caught 
attempting to sell the ornament marked with the king’s name and brought up in 
court before the king. Learning from the Sabara the whereabouts of Mrigavati 
and Udayana, the king made the Sabara show him the way, and set out with his 
army for that hermitage on the Udayachala, In a few days he reached that 
peaceful hermitage of Jamadagni. The hermit handed over to him that queen 
Mrigavati with her son. Bidding adieu to Jamadagni, the king set out for his 
own city. Soon after his retum the king appointed his son Udayana crown-prirce, 
and assigned to him ag advisers the sons of his own ministers, Vasantaka, Rumanvat 


“The Katha Sarit Sagara or Ocean of the Streams of Story, translated from 
the original Sanskrit by C. H, TAWNey, Calcutta 1880. 
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and Yaugandharayana. In due course that king Sabasranika established in his 
throne his excellent son Udayana, and accompanied by his ministers and his beloved 
wife ascended the Himalaya to prepare for the last great journey. 


Then Udayana took the kingdom of Vatse, which hia father had bequeathed 
to him and, establishing himself in Kausambi, ruled his subjects well. But gra- 
dually he began to devolve the cares of his empire upon his ministers Yaugandha- 
rayana and others, and gave himself up entirely to pleasures. He was continually 
engaged in the chase, and night and day he played on the melodious lute which 
Vasuki gave him long ago; and he subdued evermore infuriated wild elephants, 
overpowered by the fascinating spell of its strings’ dulcet sound, and, taming them, 
brought them home. Only one anxiety he had to bear. He kept thinking: “No- 
where is a wife found equal to me in birth and personal appearance. The maid 
named Vasavadatta alone has a liking for me, but how is she to be obtained ?” 


Mahasena also in Ujjayini thought: “There is no suitable husband to be 
found for my daughter in the world except one Udayana by name, and he has 
ever been my enemy. Then how can I make him my son-in-law and my submis- 
sive ally? There is only one device which can effect it. He wanders about alone 
in the forest capturing elephants. I will make use of this failing of his to entrap 
him and bring him here by a stratagem. And as he is acquainted with music, I 
will make this daughter of mine his pupil, and his eye will without doubt be 
charmed with her and he will certainly become my son-in-law and my obedient 
ally.” In spite of this decision, he resolved to try negotiation first. Accordingly 
he gave this order to an ambassador: “Go and give the king of Vatsa this mes 
sage from me: ‘My daughter desires to be thy pupil in music, If thou love us 
come here and teach her.” The resolute king of Vatsa sent in return an ambas 
sador to Mahasena with the following reply: “If thy daughter desires to be 
come my pupil, then send her here.” When he had sent that reply, that king of 
Vatsa said to his ministers: “I will march and bring Mahasena here in chains.” 
When he heard that, the chief minister Yaugandharayana said: “This is not a 
fitting thing to do, my king ; nor is it in thy power to do it, For Mahasena is a 
mighty monarch, and not to be subdued by thee.” And in proof of this he related 
how king Mahasena had performed a terrible penance and received from goddesa 
Durga a sword by means of whose magic power he was invincible to all his enemies, 
He further narrated how Mahasena had married a Daitya maiden and two sons 
were born to him, Gopalaka and Palaka; how Mahasena had held a feast in 
honour of Indra on their account ; and how Indra, being pleased, said to the king 
in a dream, “ By my favour thou shalt obtain a matchless daughter”; then, how 
in course of time # graceful daughter was born to that king, whom the king had 
given the name Vasavadatta. The minister concluded by saying that that king 
could not be conquered by Udayana, firstly because he was so powerful, and then 
also because his realm was situated in a difficult country. 


In the meanwhile the ambassador, sent by the king of Vatsa in answer to 
Mahasena’s embassy, went and told that monarch his master's reply. Mahasena 
for hia part, on hearing it, began to reflect: “It is certain that that proud king 
of Vatsa will not come here, and I cannot send my daughter to his court. So I 
must capture him by some stratagem and bring him here as a prisoner.” Having 
thus reflected, the king had msde a large artificial elephant like his own and after 
filling it with concealed warriors, he placed it in the Vindhya forest. There the 
scouts of the king of Vatsa discerned it from a distance and, returning to their 
master, informed him in these worda: “© king, we have seen a single elephant 
roaming in the Vindhya forest, such that nowhere in this wide world his equal is 
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to be found.” The king spent that night in thinking: “If I obtain that mighty 
elephant, a fit match for Nadagiri the elephant of Mahasena, then will that Maha- 
sena be certainly in my power, and he will of his own accord give me his 
daughter Vasavadatta.” So in the moming he started for the Vindhya forest 
disregarding the advice of his ministers; nor did he pay any attention to the fact 
that the astrologers said that the position of the heavenly bodies at the moment 
of his departure portended the acquisition of a maiden together with imprison- 
ment. When the king reached the Vindhya forest he made his troops halt at a 
distance, and accompanied by scouts only, holding in his hands his melodious lute, 
he entered the great forest. The king saw on the southern slope of the Vindhya 
range that elephant looking like a real one, pointed out to him by his scouts from 
a distance. He slowly approached it, alone, playing on his lute, thinking how he 
should bind it, and singing in melodious tones. As his mind was fixed on his 
music, and the shades of evening were setting in, that! king did not perceive that 
the supposed wild elephant was an artificial one. Then suddenly issuing from 
that artificial elephant, a body of soldiers in full armour surrounded that king of 
Vatsa, The king in a rage drew his hunting knife, but while he was fighting with 
those in front of him, he was seized by others coming up behind. And those 
warriors with the help of others carried that king of Vatsa into the presence of 
Mahasena. Mahasena for his part came out to meet him with the utmost respect, 
and entered with him the city of Ujjayini. Shortly after their return the king of 
Avanti made over his daughter Vasavadatta to Udayana and said to him ; “ Prince, 
teach this lady music; in this way you will obtain a happy issue to your adven- 
ture. Do not despond.” When he beheld that fair lady, the mind of the king of 
Vatsa was so steeped in love that he put out of sight his anger, So the king of 
Vatsa dwelt in the concert-room of Mahasena’s palace, teaching Vasavadatta to 
sing, with his eyes ever fixed on her, 


In the meanwhile the men who had accompanied the king returned to Kau- 
sambi. The calm and resolute Yaugandharayana, seeing that the country was loyal, 
said to Rumanvat and others: “ All of you must remain here ever on the alert. 
You must guard this country. I will go accompanied by Vasantaka only, and will 
without fail accomplish the deliverance of the king and bring him home.” Having 
said this and entrusted to Rumanvat the care of the subjects, Yaugandharayana 
set out for Kausambi with Vasantaka. On his way Yaugandharayana by means of 
a charm suddenly altered his own shape. That charm made him deformed, hunch- 
backed and old, and besides gave him the appearance of a madman. In the same 
way, Yaugandharayana, by means of that very charm, gave Vasantaka a body 
full of outstanding veins, with a large stomach and an ugly mouth with projecting 
teeth, Having entered Ujjayini, singing and dancing, beheld with curiosity by 
all, he made his way to the king's palace. There he excited by that behaviour 
the curiosity of the king’s wives, and was at last heard by Vasavadatta, She quick- 
ly sent a maid and had him brought to the concert-room. Thereupon he made a 
sign to the king of Vatsa, who quickly recognized him. Udayana sent Vasavadatta 
out of the room on some pretext, and then he had a long and undisturbed talk 
with his minister. Yaugandharayana communicated to the king, according to the 
preactibed form, spells for breaking chains, and at the same time he furnished him 
with other charms for winning the heart of Vasavadatta. Having done so Yaugan- 
dharayana went out. When Vasavadatta retumed, the king induced her to sum- 
mon Vasantaka, who was waiting at the door of the palace, Vasantaka amused 
the princess by telling her stories and secured her favour. 


Aa time went on, Vasavadatta began to feel a great affection for the king of 
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Vatsa, and to take part with him against her father. Then Yaugandharayana came 
in again to see the king of Vatsa, making himself invisible to all others who were 
there, And he gave him the following information in private in the presence of 
Vasantaka only: “King, you were made captive by Mahasena by means of an 
artifice. And he now wishes to give you his daughter, and set you at liberty, 
treating you with all honour. So let us carry off his daughter and escape, for in 
this way we shall have revenged ourselves upon the haughty monarch. Now the 
king has given Vasavadatta a female elephant called Bhadravati. And no other 
elephant but Nadagiri is swift enough to catch her up. The driver of this elephant 
is a man here called Asadhaka, and him I have won over to our side by giving 
him much wealth. So you must mount that elephant with Vasavadatta, fully 
armed, and start from this place secretly by night.” The king of Vatsa stored up 
all the instructions of Yaugandharayana in his heart, and when Vasavadatta came 
told her what Yaugandharayana had said to him. She consented to the proposal, 
and made up her mind to start. They made good their escape from Ujjayini, and 
having successfully overcome the obstacles which befell them on the way arrived 
safely in Kausambi. Not long after came Gopalaka the brother of Vasavadatta, 
bringing with him the good wishes of Mahasena and his queen, Then the king of 
Vatsa, having celebrated the great festival of his marriage, considered all his wishes 
gratified, now that he was linked to Vasavadatta. But in course of time he 
became faithless, and secretly loved an attendant of the harem named Virachita, 
with whom he had previously had an intrigue. One day he made a mistake and 
addressed the queen by her name ; thereupon he had to conciliate her by clinging 
to her feet. 


Once again the king of Vatsa devolved the cares of his empire upon his 
Ministers, Yaugandharayana and others, and gave himself up entirely to pleasures. 
Seeing this the minister Yaugandharayana reflected that the ministers themselves 
must take such steps as that he shall obtain the empire of the whole earth, which 
was his hereditary right. He called the ministers together and said to them : “Let us 
do our king a good tum; let us gain for him the empire of the earth. In this 
undertaking our only adversary is Pradyota, the king of Magadha ; for he is a foe 
in the rear that is always attacking us behind. So we must ask for our sovereign 
that pearl of princesses, his daughter named Padmavati. And by our cleverness we 
will conceal Vasavadatta somewhere and setting fire to her house, we will give out 
everywhere that the queen is but. In no other case will the king of Magadha 
give his daughter to our sovereign, for when I requested him to do so on a former 
occasion, he answered, ‘I will not give my daughter, whom I love more than my- 
self, to the king of Vatsa, for he is passionately attached to his wife Vasavadatta.' 
Moreover, as long as the queen is alive, the king of Vatsa will not marry anyone 
else ; but if a report is once spread that the queen is burt, all will succeed.” The 
other ministers were at first sceptical about the success of the scheme, but the 
resourceful Yaugandharayana, who had reflected on every possibility and had a 
ready answer to all objections, was in the end successful in removing the doubts of 
his colleagues, and securing their co-operation. Then the ministers won over to 
their side Vasavadatta’s brother Gopalaka. Then Yaugandharayana, Gopalaka, and 
Rumanvat deliberated as follows: “Let us adopt the artifice of going to Lavanaka 
with the king and queen ; for that district is a border district near the kingdom of 
Magadha, And because it contains admirable hunting grounds, it will tempt the 
king to absent himself from the palace, so we can set the women’s apartments 
there on fire and carry out the plan on which we have determined. And by an 
artifice we will take the queen and leave her in the palace of Padmavati, in order 
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that Padmavati herself may be a witness to the queen’s virtuous behaviour in a 
state of concealment.” 


Thus Yaugandbarayana and the other ministers managed to conduct the king 
of Vatsa with-his beloved to Lavanaka. One day the king having gone to hunt, 
the wise Yaugandharayana, accompanied by Gopalaka, having arranged what was 
to be done and taking with him also Rumanvat and Vasantaka, went secretly to 
the queen Vasavadatta. There he used various representations to persuade her to 
assist in furthering the king’s interest. And she agreed to the proposal, though it 
inflicted on her the pain of separation. Thereupon the skilful Yaugandharayana 
made her assume the appearance of a Brahman woman. And he made Vasantaka 
like a Brahman boy, and he himself assumed the appearance of an old Brahman. 
Then he took the queen, and accompanied by: Vasantaka, set out leisurely for the 
town of Magadha, Then Rumanvat burt her pavilion with fire, and exclaimed 
aloud: “Alas! alas! The queen and Vasantaka are burnt.” Then Yaugandha- 
rayana with Vasantaka and Vasavadatta reached the city of the king of Magadha, 
and seeing the princess Padmavati in the garden, he went up to her with these 
two, though the guards tried to prevent him. And Padmavati, when she saw the 
queen Vasavadatta in the dress of a Brahman woman, fell in love with her at first 
sight, The princess ordered the guards to desist from their opposition, and had 
Yaugandharayana conducted into her presence. Under the pretext that her hus- 
band had deserted her, Yaugandharayana left Vasavadatta, whom he introduced as 
his daughter, in the care of Padmavati, and returned to Lavanaka. Then Padma- 
vati took with her Vasavadatta, who was passing under the name of Avantika, and 
Vasantaka, who accompanied her in the form of a one-eyed boy, and entered her 
splendidly adomed palace. Padmavati soon perceived that Vasavadatta was a 
person of very high rank, and suspecting thatl she was some distinguished person 
temaining there under concealment, entertained her to luxurious comfort to her 
heart’s content. 


When the king of Vatsa returned to Lavanaka and saw the women’s apart: 
ments reduced to ashes by fire, and heard from the ministers that the queen was 
burnt with Vasantaka, he fell on the ground and was robbed of his senses by un- 
consciousness. Then the king, judging from the behaviour of Yaugandharayana 
and Gopalaka and from sundry predictions, suspected that the queen might possibly 
be alive, and lived in the hope of being some day re-united with her, 


The spies of the king of Magadha who were at Lavanaka went off to him and 
teld him all. When he heard this the king was once more anxious to give to the 
king of Vatsa his daughter Padmavati. By the advice of Yaugandharayana the 
king of Vatsa accepted that proposal. And not long after, the marriage of the king 
of Vatsa and Padmavati was celebrated with due pomp and ceremony. And Yau- 
gandharayana, calling the fire to witness on that occasion, made the king of 
Magadha undertake never to injure his master. In the meanwhile Vasavadatla 
temained unobserved, hoping for the glory of her husband. But Yaugandharayana, 
being afraid that the king of Vatsa would see Vasavadatta, and that so the whoie 
secret would be divulged, prevailed upon him to set out from that place soon after 
the celebration of the marriage, escorting his bride Padmavati, And Vasavadatta 
went secretly in the rear of the army, making the transformed Vasantaka precede 
her. At last the king of Vatsa reached Lavanaka and entered his own house, 
together with his bride, but thought all the time only of the queen Vasavadatta, 
The queen also arrived and entered the house of Gopalaka at night, There she 
saw her brother Gopalaka and embraced his neck weeping. And at that moment 
arrived Yaugandharayana, together with Rumanvat. And while he was engaged in 
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dispelling the queen’a grief caused by the great effort she had made, the chamber- 
lains that were waiting round the house of Gopalaka repaired to Padmavati and 
said, ‘Queen, Avantika has arrived; but she has in a strange way dismissed us 
and gone to the house of prince Gopalaka.” When Padmavati heard that, she was 
alarmed and in, the presence of the king of Vatsa answered them: “Go and say 
to Avantika, ‘The queen says, you are a deposit in my hands. So what business 
have you where you are? Come where I am.’” When they had departed with 
the message, the king asked Padmavati in private who made for her the unfading 
garlands and forehead streaks, which he had observed on her person. Then she 
said: “It is all the product of the great artistic skill of the lady named Avantika 
who was deposited in my hands by a certain Brahman.” No sooner did the king 
bear that than he went off to the house of Gopalaka, thinking that surely Vasava- 
datta would be there. And he entered the house, within which were the quer, 
Gopalaka, the two ministers and Vasantaka. There he saw Vasavadatta returned 
from banishment. And that couple afflicted with grief, lamented so that even the 
face of Yaugandharayana was washed with tears. And Padmavati, who gradually 
found out the truth with respect to the king and Vasavadatta, was reduced to the 
same state. And Vasavadatta frequently exclaimed with tears, “ What profit is 
there in my life that causes only sorrow to my husband?” Then the calm Yau- 
gandharayana said to the king of Vatsa: “King, I have done all this in order to 
make you universal emperor, by marrying you to the daughter of the sovereign of 
Magadha, and the queen is not in the slightest degree to blame; moreover, this, 
her rival wife, is witness to her good behaviour during her absence from you.” 
Thereupon Padmavati, whose mind was free from jealousy, said, “I am ready to 
enter the fire on the’ spot to prove her innocence.” And Vasavadatta, having 
firmly resolved, said, “ I’ must enter the fire to clear from suspicion the mind of the 
king.” Then the wise Yaugandharayana rinsed his mouth and spoke a blameless 
speech : “If I have been a benefactor to this king, and if the queen is free from 
étain, speak, ye guardians of the world ; if it is not so, I will part from my body,” 
Thus he spoke and ceased, and this heavenly utterance was heard; “Happy art 
thou, O king, that hast for minister Yaugandharayana, and for wife Vasavadatta, 
who in a former birth was a goddess ; not the slightest blame attaches to her. Then 
the king of Vatsa and Gopalaka praised that proceeding of Yaugandharayana’s, and 
the former already considered that the whole earth was subject to him. Then the 
king possessing these two wives, whose affection was every day increasing by living 
with him, was in a state of supreme felicity. 
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VISHNU SITARAM SUKTHANKAR 
AND 


HIS CONTRIBUTION TO INDOLOGY* 


Very little is on record regarding the life of Vishnu Sitaram SuKTHAN- 
KAR. The present essay perhaps anticipates a little the detailed and critical 
literary biography promised to us by the Sukthankar Memorial Edition 
Committee along with a complete reissue of all his published writings ;! but 
in this labour of love the writer has to depend almost entirely on the publi- 
shed work of SUKTHANKAR and some of the unpublished material which he 
had the good fortune of being shown both by SUKTHANKAR and his heirs 
later? 


Any visitor to the Mahabharata Department of the Bhandarkar Oriental 
Research Institute in Poona will be as much impressed by the two handsome 
bound volumes containing all the published reviews in English, French, Ger- 
man and Italian, and a number of Indian languages as well, of SUKTHANKAR’S 
great work on the critical edition, as by the silent but efficient work of the 
department which SUKTHANKAR organised during the very first year when 
he assumed charge of the General Editorship of this colossal undertaking. 
But these reviews and notices touch only one side of his deep and extensive 
scholarship : the final phase, as it were, of a continuous life of scholarship 
and active research. This final phase of more than seventeen years of single- 
minded devotion and whole-hearted dedication to the cause of the Great Epic 
was a fitting conclusion to a full life given over entirely to Indological re- 
search, 


We must be thankful to an old custom in the German Universities for 
a brief account of SUKTHANKAR’S early life. This custom requires every 
candidate for the degree of Doctor of Philosophy to append to his thesis 
his Lebenslauf, a short account of himself up to the period of submitting his 
dissertation. According to his own statement contained in his Lebenslauf,s 
SUKTHANKAR was born on 4th May 1887 in Bombay as son of Engineer 
Sitaram Vishnu SUKTHANKAR and his wife Dhaklibai; he studied up to 


* [Vide p. xi of Preface for inchiding this essay in the present volume.—Ed.] 

1 Cf. the Appeal issued by this Committee. 

2 The writer would like to express here his thanks to Mrs. Malinibai SUKTHAN- 
KAR and the two sons of Dr. SUKTHANKAR for the facilities given to him to examine 
SUKTHANKAR's Nachlasse. He is also indebted to Professors P. K. Gone and 
D. D. Kosamat for the help they have given him in supplying their own copies of 
SUKTHANKar’s inscribed reprints, for reference. 

8 Die Gremmatik Sdketoyana's, p. 91. 
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high-school standard in Bombay and proceeded to the University of Cam- 
bridge where he took up the study of Mathematics, and in 1906 obtained 
the B.A. degree of this University. In the summer of 1911 he went to Berlin 
and applied himself principally to the study of Indian Philology. Here he 
attended the lectures of Professors BECKH, ERDMANN, IMMELMANN, ED. 
LEHMANN, LoESCHKE, LUDERs, MaRQuart, Mitrwocu, RIEHL, E. SCHMIDT, 
W. SCHULZE, THOMAS, v. WILAMOWITZ MOELLENDORF and WOLFFLIN. For 
his main subject, Indian Philology, he was under the guidance of Professor 
Lipers, and under him he prepared a critical edition of Sakatayana’s Gram- 
mar (Adhydya 1, pada 1) with the commentary of Yaksavarman entitled 
Cintémayi, accompanied by German translation and notes, and submitted 
on 18th June 1914. The dissertation was, however, printed in 1921 and 
published on 21st May 1921. 


Some further details are available from a Synopsis of Career which Suk- 
THANKAR himself prepared and printed in August 1924. Under personal 
details he says that he was the grandson of the late Mr. Shantaram Narayan, 
Government Pleader, and that he belonged to the Gauda Sarasvat Brahmin 
caste. The family of SU<THANKAR appears to have settled down in Bombay 
for several generations, with land interests. He studied at St. Xavier's College, 
Bombay, during 1902-3; at St. John’s College, Cambridge, during 1903-7 ; 
at Edinburgh University in 1909 and finally at Berlin University during 
1910-14, He secured the M.A. degree of Cambridge in 1912 with the 
Mathematical Tripos (in 1906) and the Ph.D. of Berlin in 1914 in Philology 
and Philosophy. During the next two years he was a Government Research 
Scholar in the Archzological Survey Department of the Government of India, 
and was serving as Assistant Superintendent, Archzological Survey of India, 
Western Circle for four years (1915-19). In addition he was the joint-Editor 
to the Annals of the Bhandarkar Oriental Research Institute during the first 
two years of its life (1919-20), a Lecturer at the Annual Convention of the 
American Oriental Society, 1920; Travelling Lecturer at different University 
centres in the United States of America, 1920-21; a Member of Gray's Inn, 
London, and of the American Oriental Society. When the new series of the 
Journal of the Bombay Branch of the Royal Asiatic Society was inaugurated, 
SUKTHANKAR took charge of it as its Chief Editor, and to him is due the 
beautiful appearance of the journal and the uniformly high standard that 
it has maintained during all this time. This, in brief, is all that we can know 
of SUKTHANKAR from his public activities up to 1924. 


It was about this time that the Mahabhdrata Department of the Bhan- 
darkar Oriental Research Institute in Poona needed reorganisation and a 


* SUKTHANKAR was elected an Honorary Member of this Society in 1938, in 
Tecognition of hia great work on the Mahabharata, and became the first Indian 
scholar after Sir Ramkrishna Gopal BHANDARKAR to receive this honour. 
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competent General Editor to take charge of the work in all its aspects. The 
preliminary work which resulted in the publication of the Tentative Edition 
of the Virataparvan by Mr. N. B. ‘Urcixar had been circulated among com- 
petent scholars and elicited a number of concrete suggestions which necessi- 
tated the reorganisation of the department as a whole. It is at this juncture 
that SUKTHANKAR first comes into the scheme, although in various other 
capacities during his earlier stay in Poona he had been actively connected 
with this Institute and its research activities. He took charge of his office 
as General Editor on 4th August 1925, and for the next seventeen years de- 
voted himself entirely to the cause of the Great Epic which he made his own. 
Thereafter his contributions to other aspects of Indic studies are overshadowed 
by his magrum opus, the Critical Edition of the Great Epic and the Prole- 
gomena with Epic Studies. 


‘The first paper which SUKTHANKAR contributed seriously to Indology 
was during his Berlin days, entitled ‘Miscellaneous Notes on Mammata’s 
Kadvyaprakasa.5 This paper, published in 1912, already bears the stamp of 
scholarship which marked ail his characteristic contributions at a later date. 
The style, the directness of approach and the economy of words in expressing 
himself, are all there. The first part of this paper discusses in detail the 
problem of the double authorship of Kavyaprakase. By a comparison of 
the Kavydlamkdara with, on the one hand, the part of KP attributed to 
Mammata and on the other, that attributed to Allata, he sets the matter 
beyond the pale of doubt. It is demonstrated that while the author of the 
latter end of KP depends for his whole material practically on KL and does 
not hesitate to borrow phrases and expressions verbatim from the latter, 
Mammata himself makes use reservedly of the new ideas brought into Alath- 
karagastra by Rudrata and looks for his authorities amongst writers older 
than Rudrata. In the second part? SUKTHANKAR points out that a portion 
of the Vstti to the definition of the Alarhkara Samuccaya, in KP, does not 
originate from either Mammata or Allata, and that it must be regarded as 
a later interpolation. A third section? deals with the practice of quoting 
Names merely honoris causa, as common among the grammarians such as 
Jainendra and Sakatdyana, paralleled by the facts which centre round the 
verse no. 860 in the Kévyaprakéia. It is pointed out that the mention of 
the names Udbhata and Bhamaha by the commentators on this verse is 
merely piujartham. 

The scientific training which SUKTHANKAR received at Cambridge while 
Preparing himself for the Mathematical Tripos, stood him in good stead 
during his Berlin days. Although he took up Indian Philology and Philoso- 
Phy as his main branch of study, this Mathematical training prepared him 

* ZDMG (1912) 66.477-90 ; 533-43. 
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for a scientific outlook on matters literary or historical, and there was fd 
study or investigation which he considered was low enough for a scholar if 
it led to proper utilisation of the material available. Thus we find him, in 
1914, preparing a very detailed Index to Sir Ramkrishna Gopal BHANDAR- 
Kar's Viaisnavism, Saivism ond Minor Religious Systems* The preparation 
of an index of this type involves considerable Jabour and 2 deep understand- 
ing on the part of the indexer especially when he is separated from the author 
of the work indexed by nearly 6000 miles. This is exactly what happened 
in the case of this particular index, and the training involved in its prepara- 
tion must have been an education to SUKTHANKAR under the direct super- 
vision of Prof. Lipers. 

There is now a gap of three years before SUKTHANKAR once again comes 
in with further contributions. This was evidently the period when he was 
attached to the Archzological Survey of India as a Government of India 
scholar, and was gathering varied experience, particularly in Epigraphy. 
The newly discovered ASokan Edict of Maski was being entrusted to Rao 
Sahib H. Krishna Sastnt, officiating Goverment Epigraphist to the Govern- 
ment of India for editing towards the second half of 1915. At this time 
SUKTHANKAR was studying South-Indian Epigraphy and Palzography in the 
office of the Government Epigraphist and it is not unlikely that much of the 
work in connection with the Maski Edict was actually done by SUKTHANKAR. 
For he had received his training in this branch under Lipers, one of the 
most resourceful scholars in Europe who was equally at home with such 
difficult epigraphs or fragmentary Mss. as with printed texts. The help 
which the Rao Sahib received from SUKTHANKAR in his editorial work is 
acknowledged by him in the following words: ‘The following text, trans- 
lation and notes have been prepared by me with the co-operation of Dr. V S. 
SUKTHANKAR, M.A., PH.D., a Government of India Research Scholar, who is 
studying South-Indian Epigraphy in my office‘? 

During this period there are two Progress Reports of the Archzological 
Survey of India, Western Circle, from the pen of SUKTHANKAR, respectively 
for 1916-17 and 1917-18. His first tour of exploration took him about two 
months round the Sirohi State'® where, in addition to the surveying of histori- 
cal monuments, he filled up the Jacunz in the collection of the inscriptions of 
the Paramaras of Abu, most of which were located within this State. With 
the material collected during this tour, in addition to what was already on 
record in the office of the Western Circle, it was thought possible to recons- 
truct a skeleton of the history of this family of Rajput chiefs from the middle 


* Published in the Grundriss der Indoarischen Philologie und Altertumekunde 
in 1914. 

© The New Asokan Edict of Maski (Hyderabad Archeological Series, No, 1), 
1915, p. 3. 

3 Prog, Report of A. S. 1., Western Circle, 1916-17 ; part IV, pp. 59-72. 
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of the eleventh century to about the middle of the fourteenth century Ap. 
SUKTHANKAR had projected a separate study of this interesting period on 
the basis of these records for the Director-General’s Annual of Archzology, 
but other and more important work must have prevented the fulfilment of 
this project. This exploration covered the sites at Or with a Vishnu and 
Jain temples ; Girvar where a Siva Lifga and pedestal had been unearthed : 
Datiini believed to be the scene of the battle fought in v.s. 1640 between 
Maharao Surtan of Sirohi and Emperor Akbar, in which the former was 
victorious ; MakAval with a pillar inscription of the Param4ra Dharavarsa, 
dated v.s. 1276, Srivana-sudi 3 Monday ; Nitord with, among other-temples, 
a shrine of Sdrya and a temple of ParSvanatha ; and a number of other in- 
teresting places. 


The second Report for 1917-18 mostly deals with Epigraphy and 
Numismatics, The chief interest lies around the Hindu and Buddhist Ins- 
criptions, including the two sets of copper-plates of the Kadamba Kings 
Ravivarman and Krishnavarman ; two Caulukya Plates referring to the reign 
of the Caulukya Karna, dated respectively Saka 996 and Vikrama 1131 ; two 
Valabhi Plates dated Sayhvat 210 and issued by order of the Mahasimanta 
Maharaja Dhruvasena I, the Maitraka King of Valabhi. One of the most 
interesting of epigraphs dealt with at this time are the inscriptions at Dhar 
known as Sarpabandha, engraved on the pillars of an old grammar school 
called the Bhoja 64K at Dhar. One of the inscriptions is a chart of the 
Sanskrit alphabet and other of verbal terminations. This latter is taken 
from a chapter of the Katantra. These epigraphs are dated ca. 1150 A.D. on 
the strength of the names, Paramara Naravarman and Udayaditya of 
Malva, Another important discovery was the Sanchi inscription of the time 
of Svami Jivadiman which provides a date and location for Svami-Jivada- 
man, the father of the founder of the third Dynasty of Satraps in Surastra 
who was up till then known only through the coins of his son Svami-Rudra- 
sithha IT. . 

In the R. G. Bhandarker Commemoration Volume* appears a short 
paper by SUKTHANKAR entitled “‘Paleographic Notes”. In this paper 
SUKTHANKAR’S knowledge of Indian palgography is exhibited with the same 
careful precision which always characterised similar studies of Lijpers. The 
main object of investigation was to find out the exact period at which ‘ Acute- 
angted’ or ‘ Nail-headed’ alphabet of Northern India was supplanted by the 
Tival Northern Nagari. It was clear that up to the beginning of the eighth 
century (A.D. 708: the Multai plates) the acute-angled alphabet was still 
current in Northern India ; on the other hand the Kanheri inscriptions (4.D. 
851 and 877) unmistakably show the use of the Nagari alphabet for epigra- 
phical purposes. ‘The balance of evidence, as SUKTHANKAR points out, leads 
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strongly to the conclusion that the Sdméngad grant is spurious, and that the 
firet employment of the Nagari is to be found in the Kanheri inscriptions, 
in direct opposition to the earlier view, expressed by BUHLER’? who was in- 
clined to suppose that the Northern Nagari was in use at least since the 
beginning of the eighth century. The evidence used by BUHLER consisted 
of the Samangayl grant of the Rastrakita Dantidurga bearing a date corres- 
ponding to a.v. 754, from Western India; the Dighva-Dubauli plate of 
Mahendrapala I and the Bengal Asiatic Society’s Plate of Vinayakapala (of 
the Imperial Pratihdra dynasty) believed by BUHLER to be dated in the years 
- corresponding to A.D. 761 and 794-5 respectively. A detailed consideration, 
however, points out that these two records are to be expunged from their 
place at the end of Plate IV of Biluiter’s Tables, and with this the entire 
block of evidence in support of the supposition for the use of Nagari forms 
for epigraphs since the beginning of the eighth century disappears. By prov- 
ing the other plank of this theory, the Samé@ngad grant, to be spurious, 
SUKTHANKAR established that the epoch for the use of Nagari in epigraphic 
documents should be taken forward by at least a hundred years. Incidentally 
he corrected also BUHLER’s mislection of the date of the Vindyakapala plate 
to A.D. 931. In this way the difficulty created by BUHLER’s assumption for 
the use of the Nagari as epigraphic alphabet since the eighth century A.D., 
leaving the whole of the ninth century as bereft to any epigraphs in this 
script, is corrected. 

SUKTHANKAR, as a critical reviewer, appears for the first time in two re- 
views published in the Indian Antiquary for 1917. The first review is on 
Prof. K. B. Pathak’s edition of Kalidasa’s Meghaditta (as embodied in the 
Parévdbhyudaya)'* with the commentary of Mallindtha, etc. in its revised 
form, published in 1916. It was characteristic of SUKTHANKAR to be almost 
purctilious about the typography and general get-up of a book even in these 
early days, and it is no wonder to one acquainted with his insistence on the 
Proper appearance of a printed book that the second paragraph of this review 
deals at length with the bad printing of this volume. His criticism of Prof. 
PATHAK’s arguments regarding the date of Kilidasa’s is couched in a language 
which is almost a precursor to the style which he adopted in the famous 
Prolegomena, published 16 years later. One remark is significant: ‘... for 
it must be remembered that even the author of the Parsvabhudaya is separat- 
ed by at least two centuries from the time of Kalidasa,—a period which is 
long enough in India to engender interpolations. Each work represents the 
version locally current at the particular epoch to which the commentator be- 
Tongs. And neither in one case the seclusion of the Kaémir Valley, nor in the 
other; the proximity to the poet by—admitting Prof. PATHAK's estimation to 
be correct—three centuries, ie a sufficient guarantee to the entire purity of the 
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respective texts,’ Readers of the Prolegomena may recollect the force of these 
arguments with reference to the classification of the different classes of the 
Mahabharata manuscripts. 

The second critical review is of Dr. S. K. BELVALKaR's Mandlik Gold 
Medal Essay’ entitled ‘An Account of the different existing systems of 
Sanskrit Grammar,’ now known as Systems of Sanskrit Grammar in brief. 
This short book of 148 pages was published in 1915, and the review appears 
in the May 1917 issue of the Indian Antiguary. This is a model review : the 
introductory part deals objectively with what the author has actually to say 
in the book. The latter part of the review is strictly critical, pointing out the 
deficiencies of the book. Some of the sentences are characteristic of SuK- 
THANKAR at his best : ‘It (= the book) should be indispensable to any one 
who intends writing a more comprehensive work, discussing in extenso, the 
many controversial points which are either only lightly touched upon by Dr. 
BELVALKAR or not noticed at all.’ Similarly in discussing Dr. BELVALKAR'S 
treatment of the relationship between Panini and Katyayana he refers to the 
obvious overlooking by the author of KIELHORN’s brochure on the same sub- 
ject published forty years earlier (Bombay 1876). In these and other remarks 
there is not the least trace of that heavy-weight authority which is characte- 
tistic of uninformed critics whose prolonged experience and Jong possession of 
a scientific reputation is, however, counteracted by superficial observations re- 
garding the work of others. SUKTHANKAR never posed as an authority in any 
subject and did not assume that attitude of superiority which is a mark of 
lesser lights. In all his dealings he was straight-forward, and especially in 
scholarly matters his attitude was purely impersonal. It is on this account that 
his pronouncements on any work, even when he pleaded ignorance of the sub- 
ject, are valuable in themselves. 


During 1918 SUKTHANKAR published his translation of Jaconl’s paper 
on the Authenticity of the Kautiliya in the Indian Antiguary.1 This is per- 
haps one of the two occasions when he attempted to translate into English, 
for the benefit of Indian scholars, some of the foreign contributions. But any 
one acquainted with his style can see that the work is not a mere translation 
and that the translator has taken the trouble to present it in good English 
which has always given a personal charm to his writings. 


The first epigraphs to be edited by SUKTHANKAR (other than the Maski 
edicts of Aéoka) are published in 1919. The new Inscription of Siri-Pulu- 
miavi,2* a Prakrit record inscribed on a rock, firmly buried in the soil, lying 
midway between the villages Myakadoni and Chinnakadaburu in the Adént 
Taluka of the Bellari District, Madras Presidency, was edited by SUKTHAN- 
ar as No. 9 for 1919 in the Epigraphia Indica. The importance of this epi- 
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-graph lies in the site of the inscribed rock, fixing definitely a point south of 
the Krishna to which the sway of the Sdtavahanas extended. The other pub- 
lished as No. 4 for 1919 in EJ is the PorumamilJa Tank Inscription of Bhas- 
kara Bhavadhura’’-** (Saka 1291, the exact tithi being on Monday, the 15th 
Qctober, 1369 A.D.) is a long record of 127 lines inscribed on two slabs, set up 
in front of the ruined Bhairava temple. This inscription is interesting on 
account of many obscure technical terms which still need elucidation. 

The beginning of a new interest is proved by SUKTHANKAR’S notice of 
Bhasa's Cérudatte edited by R. Ganapati Sastri of Trivandrum. This notice 
published in Q/MS for 1919, is the precursor of a long series of papers by 
SUKTHANKAR during the following five years. This short notice illustrates very 
clearly his special leanings towards textual criticism as an acute philologist 
with mathematical training. This particular training is clear in the use of the 
words ‘assumption, argument, proof,’ etc. ; and according to his findings Ca- 
rudetia is a fragmentary play. 

The year 1920 is one of the most fruitful in SUKTHANKAR'S Career as an 
Indologist. There are altogether seven papers published during this year, two 
of which are contributed to the first volume of the newly founded Annals of 
the Bhandarkar Oriental Research Institute in Poona. The first of these two 
papers,?* entitled ‘On the Home of the so-called Andhra Kings’ is a reault 
of his study of the Myakadoni inscription of Siri-Pulumévi referred to above. 
As a result of unscientific speculation the comparison of epigraphic and nu- 
mismatic data with those recorded in the Puranas (the critical editing of which 
texts is still a desideratum) the Satavahanas were connected with the Andhra 
dynasty and placed before the public as an authentic account of the fortunes 
of the family. SUKTHANKAR penetrates skilfully through this morass of facts 
and points out that at the bottom of this fiction there is only constructive 
historical imagination which has been misled by the Puranic account, and that 
this account itself is of such a mixed character with its variz lectiones that it 
would be futile to arrive at a reliable and in every way a satisfactory text. 
Considering the find-places of the inscriptions of this dynasty it is found that 
the following distribution is noticed : Nanaghat, Nasik, Bhelsa, Kanheri, 
Karle, Myakadoni, Amaravati, Cina (Krishna Dist.) and Kodavolu. The 
earliest inscriptions are all from Westem India and it is not until the time 
of Vasigthiputra-Siri-Pulumavi that we meet with an inscription of any 
king of this dynasty from the AndhradeSa. Moreover the expression Salvaha- 
nihara—which reminds one of the expression Satahani-raitha of the Hira- 
Hadagalli copper-plate grant—appears to indicate that the tribe to which this 
line of kings belonged must be regarded as autochtons of the inland province 
so named, which has not yet been identified with certainty but which lay, 
probably, considerably, to the west of the Andhra country. A consideration 
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of the dates of the inscriptions and their sites indicates that the Sdtavahanas 
had first made themselves masters of the northern portion of the western 
Ghats, and even subdued some part of Malava, before turning their attention 
to the conquest of the Andhradeia. This epigraphic evidence is remarkably 
borne out by numismatic evidence and the earliest coins are found in Wes- 
tern India. SukTHANKAR’s discussion of the views of RaPsON: and Vincent 
SMITH is masterly and trenchant. All the evidence marshalled points to the 
south-western parts of the Deccan plateau as the possible home of this inte- 
testing dynasty. 

The second paper contributed to the Annals is on the Besnagar Inscrip- 
tion of Heliodorus** Discovered providentially by Sir John MARSHALL, 
this little Prakrit record has engaged the attention of a number of distin- 
guished scholars in Indian history, and a scholarly edition of the inscription 
by J. Px. VocEL was published in the Annual Report of the Archzological 
Survey of India for 1908-09. But in all these studies the historical interest 
centring round the name of the Graeco-Indian king Antialkidas and the con- 
version of a Greek Ambassador in India to the cult of Vésudeva preponde- 
rates over every other interest so that the language and textual criticism of 
the inscription has become the chief theme of investigation by SUKTHANKAR 
in this paper. One important point is clearly established by SUKTHANKAR : 
that the writer of the inscription must have been a Greek who rendered word 
for word the original Greek model into the corresponding Prakrit, and that 
this Greek might conceivably be Heliodoros. The anomalies of Prakrit cons- 
truction become clear when Greek syntax is invoked to our aid. This is 
particularly important both for Old and Middle Indo-Aryan syntax, for an 
analysis on this line of doubtful constructions might ultimately lead us to the 
unravelling of the substrata which have affected the growth of Indo-Aryan 
in its long history. 

The short note on an Assyrian tablet? found in Bombay is in reality 
an announcement of a unique discovery in Bombay, with the readings and 
English rendering by Dr. C. E. Ketser. Similarly the short review of Lijpers’ 
Bruchsticke Buddhistischer Dramen’? is a timely notice bringing out the 
importance of this work for several branches of Indian philology, and in par- 
ticular to Indian palaography and Middle-Indian dialectology, as also to the 
theory of Indian dramaturgy. 

Curiosities of Hindu Epigraphy is the title of one of the least known of 
SUKTHANKAR’s papers. It appeared in the Asian Review for October-Decem- 
ber 1920,23 the only English monthly journal published in Japan. It is a 
popular paper which brings out the characteristics peculiar to Indian epi- 
graphs ; in his wide survey he includes the famous Pipriiwa Relic Inscription, 
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the Besnagar Inscription of Heliodoros, the Armenian Memorial Stone 
epitaph near the city of Madras (ca. 1663 A.D. corresponding to the year 1112 
of the Armenian patriarch Moses) in the Armenian language and script ; a 
Syrian inscription in a small church at Travancore besides Pahlavi records. 
Similarly he refers to discoveries including the fragment of an Aramaic 
inscription exhumed on the site of the ancient city of Taxila from the debris 
of a house of the Ist century B.c. No reference to epigraphic curiosities could 
be complete without a mention of the monumental slabs from Central India 
on which lengthy poems and dramas were engraved by, royal patrons of 
literature and the fine arts. In the brief compass of a short general article 
SUKTHANKAR has touched upon the many-sided nature of Indian epigraphs, 
and includes reference to the rare inscription, perhaps the only, one of its 
kind in the world, written in characters of the seventh century, engraved on 
@ massive block, consisting of the text of notes of seven typical modes of 
Hindu Music arranged for the Indian lute. 


The interest which SUKTHANKAR had evinced a little earlier in noticing 
the edition of Bhisa’s Cérudatte, bears fruit now, in the year 1920 and 
initiates his series of STuptes IN BHasa of which altogether seven were pub- 
lished. The Introduction to this series** is remarkable for the breadth of 
vision and the catholicity of approach which SUKTHANKAR exhibits and 
which becomes hereafter the hall-mark of everything that he writes. The 
first series deals with certain archaisms in the Prakrit of the dramas ascribed 
to Bhasa and published in the Trivandrum Sanskrit Series. These archaisms 
are tabulated as under: 1. a@mhdam ( <Sk. asmdkam) in opposition to 
later amhénam, the form amhd(k)am being reminiscent of Pali amhakam 
and ASvaghosa’s tum(h) ak(am); 2. The root erk- in the forms arhd and 
arhédi are reminiscent of A&vaghosa’s arhessi; 3. ahaka (< Sk. aham), 4. 
Gma; 5. karia (< Sk. krtv@) as compared with Sauraseni hadua ; 6. kissa, 
kiffa (< Sk. kasya); 7. khu (< Sk. khalu); 8. tava (Sk. tava); 
B. fuvamn (< Sk. tvem); 10. dissa, diSa- (Sk. drsya-) and 11, vaam 
(<Sk. veyam). A consideration of these eleven archaisms which are 
found side by side, in some cases, with later or more modern forms, shows 
its affinities to ASvaghosa’s Prakrit and goes to prove that below the accre- 
tion of ignorant mistakes and unauthorised corrections for which successive 
generations of scribes and diaskeuasts should be held responsible, there lies 
in these dramas a solid bedrock of archaic Prakrit, which is much older than 
any we know from the dramas of the so-called classical period of Sanskrit 
literature, 


In the following year the second series of Studies in Bhtisa was published 
dealing with the vereification of the metrical portions of these dramas.*> In 
this study he has intensively pursued certain characteristics of the versifica- 
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tion of the metrical portions which seemingly distinguish them from those of 
the works of the classical period, and which, moreover, appear to suggest 
points of contact with the epic literature. It also embraces a study of 
metrical solecisms of Sanskrit passages, with the intention of ascertaining 
their exact number and of discussing their nature. The analysis of the 
metres shows the employment of the Sloka, Vasantatilaka, Upaiati, Sardi- 
lavikridita, Malin’, Pugpitagra, Varhéastha, Salini, Sikharini, Prahargini, 
Ary@, Sragdhard, Harini, Vaiévadevi, Suvadana, Upagiti, Dandaka and 
abbreviated Dandaka, Drutavilambita, Prthvi, Bhujangaprayata, Vaitaliya, 
the last seven of which occur but once; the order given is according to the 
descending order of their frequency totals in the entire group of plays) A 
comparison of these with STENZLER’s tables** shows that with the exception 
of the so-called abbreviated Dandaka of twenty-four syllables and an un- 
determined Prakrit metre, the metres of these dramas are those of the classi- 
cal poesy. The frequency table for the first four metres enumerated above 
gives 436 for the Sloka, 179 for the Vasantatilaka, 121 for the Upajati and 
92 for the Sardilavikridita in a grand total of 1092 verses. This fact shows 
the general preponderance of the Sloka to all the rest, to the extent of more 
than thirty-nine or very nearly forty per cent. of the total. It is found that 
Bhavabhiiti is the only classical dramatist who employs the Sloka frequently 
with the percentage represented by 129:385 for Mahdviracarita and 89:253 
for the Utierardmacarita and 14:224 in the Malatimadhave. A comparison 
of these results with those determined for other classical dramatists makes 
abundantly clear that the preference for Slokas is a feature of the metrical 
technique of these plays, in which they differ from the dramas of the classical 
age. The list of solecisms so far as the Sanskrit metre is concerned includes 
two cases of irregular sandhi, twelve of change of voice, two of change of 
conjugation, one each of irregular feminine participle and of irregular abso- 
lutive, two of simplex for the causative, three of irregular compounds, one of 
an irregular syntactical combination and several anomalous formations, All 
these investigations tend to prove that the Sanskrit of the verses included 
in the Bhasa dramas differ in certain minute particulars from the Sanskrit 
of the classical drama, and reflects a stage of literary development preceding 
the classical drama which culminates in the works of Kalidésa and Bhava- 
bhiti. This conclusion is parallel to the one already arrived at by considera- 
tion of the Prakrit archaisms contained in the plays. 

During 1921 SUKTHANKAR also published Three Ksatrapa Inscriptions 
in collaboration with R. D. BANERJI as No. 17 in the Epigraphia Indica 
(vol. XVI)*. These inscriptions are exhibited in the Watson Museum of 
Antiquities at Rajkot, and though they had been published before, the joint 
editors re-edited them in order to have them properly illustrated and to 
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render them more easily accessible The first is the Gund Inscription of 
the time of Kgatrapa Rudrasimha ( : the year 103), ca. 181 a.D.; the object 
of the inscription is to record the digging and constructing, at the village of 
Rasopadra of a well by the senfpati Rudrabhiiti, son of the Senfipati 
Bapaka, the Abhira. The second is the Gadh& (Jasdan) Inscription of the 
time of the Maha-Kpatrapa Rudrasena ( : the year 127-126 ), ca, 204-05 AD. 
The third is the Junfigadh Inscription of the time of the grandson of the 
Ksatrapa Jayadiman. One word is extremely interesting in the second of 
these three inscriptions : Setre on which some comment has been offered by 
the editors in a footnote, but no satisfactory explanation could be arrived at, 
although the meaning assigned by BANERJI is, to our mind, the nearest ap- 
proach to the true state of affairs. 

No. 19 in the same volume of Epigraphia Indica is an edition of two 
Kadamba Grants* from Sirsi by SUKTHANKAR. The first copper-plate 
grant is that of Ravivarman (the [3] 5th year) and the second of Kysnavar- 
man II (the 19th year). The chief claim to our attention lies in the regna) 
years in which they are dated. 

Before we turn to SUKTHANKAR’S dissertation published in this year 
there is a short review of E. R. HAVELL’s Handbook of Indian Art which 
must draw our attention.2® While he is in general agreement with the main 
thesis of Mr. HAVELL there are many matters of detail and of interpretation 
where he would differ from him. The following lines are suggestive : 

To Mr, Have. and the critics of his school, all Indian art is the product of 
some sort of subjective emanation informed with spirituality. and religiosity. When 
Mr. HAVELL says, for instance, that ‘the pleasure-gardens of the Mohammedan 
dynasties had the religious character which runs through all Indian art,’ he over- 
shoots the mark, Forgetting that he has considered only the religious aspect of 
Hindu art, he comes to the erroneous conclusion that, all Indian art bears a religious 
character. As a matter of fact, Hindu architecture is not any more spiritual than 
is Greek or Gothic architecture. Nor is it true to say that the Hindu art is the 
Product of a yogic hypersensitive consciousness, any: more than the best specimens 
of medizval Christian art are that.*** The truth of the matter is that when due 
allowance is made for superficial differences in schools and epochs there is an 
essential identity of artistic mspiration between East and West. 

The above view is typical of SUKTHANKAR’s scientific approach to problems : 
wading through the winufae or differentice in their space-time context and 
arriving at the central theme which shows an essential identity or uniformity 
throughout. This is clearly borne out later in his great Mahabharata work, 

The most important publication of this year is naturally SUKTHANKAR'S 
dissertation which had been completed just prior to the beginning of the 
first World War, in 1914. The title of the dissertation is: “Die Gram- 
matik Sakatayana’s (Adhyaya 1, Pada 1) nebst Yakeavarinan’s Kommentar, 
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mit Uebersetzung der Sitras und Erlauterungeun Versehen.” It gives a 
specimen of the grammatical siitras of Sak. based upon three Manuscripts, 
B. P. and H. Although these three Mss. do not differ from each other in 
major questions, they appear to be independent of each other in their minor 
variations. The constitution of the text is principally based on B; the 
text occupies the first 33 pages (13-45 ); the variae lectiones cover pages 46-51; 
the second part, consisting of the translation into German with explanations 
of the text covers the rest of the 90 pages. As remarked in the Bombay 
Chronicle for February 1915, this dissertation is at the same time a contribu- 
tion to the history of Sanskrit Grammar. Evidence for its being so is to be 
found in the critical review of BELVALKaR'S Systems of Sanskrit Grammar," 
and the rejoinder of Prof. PATHAK on the authorship of the Amoghavrtti 
subsequently.**  SUKTHANKAR himself considered that this dissertation was 
to him only a means of training in the modern scientific investigation so 
successfully applied by Western Orientalists and Indologists of the greatness 
of Lijpers, and that the work by itself was not of any great merit. But this 
was at a time when all his energies were absorbed in the great work of editing 
the Mahabharata ; it was, therefore, a matter of considerable surprise to him 
that there are a number of important references to this early work of his in 
RENOU's Grammaire Sanscrite. 


Two inscriptions were edited by SUKTHANKAR during 1922. The first one 
is the Valcitaka Inscription from Ganj,** and like the Kughara inscription 
discovered by CUNNINGHAM ‘(commonly known as the Nachané-ki-talai 
inscription), is one of the oldest records of the Vakataka dynasty, and is 
practically identical with it. SUKTHANKAR’s freedom from bias is witnessed 
in this editorial work : 

BUHLER assigns the copper-plates of the Vakataka Pravarastna IJ., the 
grandson of Prthivigena I., to the fifth or sixth century AD., it is not known to me 
on what grounds. I have examined the inscriptions of the Vakataka dynasty and 
compared them with the allied inscriptions engraved during the time of the Gup- 
tas, of the kings of Sarabhapura, of Tivara, of Kosala and of the early Kedamba 
kings, without being able to arrive at any definite conclusion regarding the age of 
the Vakataka inscriptions. BijHimr’s date, however, appears to me to be far too 
early,’ 

‘When he is not certain of his results, SUKTHANKAR never makes any over- 
statement or shoots over the mark. The caution of the scholar trained in 
mathematical thinking is in evidence in every statement that he makes. 

The second group consists of two new grants of Dhruvasena (I). from 
Palittind.2" The first grant is edited from the plates of Dhruvasena I: 
(Valabhi)-Sath(vat) 207, and SukTHANKAR’s discussion of the controversial 
expression -prapiya or -praveSya is very interesting. The date of the inscrip- 
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tion corresponds to A.D. 527. The second grant contains only the opening 
portion of a land-grant of the Maitraka king Dhruvaséna I. This is con- 
cluded with a Postscript wherein another plate issued by the same king in 
the year 206 ( corresponding to. A.D. 525) is edited. 


The year’s work is concluded with the third paper in the series Studies 
in’ Bhasa, dealing with the relationship between the Cérudatia and the cele- 
brated Mrcchakajike.** According to SUKTHANKAR, ‘the close correspond- 
ence between the anonymous fragment Cérudelia and the celebrated 
Mrchhakatika, attributed to King Sidraka, inevitably necessitates the as- 
sumption of a genetic relationship, and indisputably excludes the possibility 
of independent origin.’ The problem is attacked by noting the textual differ- 
ences between the two versions, and these variations are classified here under 
four headings : 1. Technique ; 2. Prakrit ; 3. Versification ; and 4. Dramatic 
incident. By a dispassionate consideration of technical variations it is found 
that this evidence is inconclusive regarding priority of the one or the other, 
The Prakrit archaisms of Cérudaita are by themselves no criterion for the 
general priority of Carudaita to Mrcchakatika ; on the other hand the versi- 
fication of Mrcch. is better than that of Cé@ru., and the change of readings 
detween the parallel versions appears to be consistently worse for the Céru. 
We could not reasonably hold the copyists guilty of introducing systemati- 
cally such strange blunders and inexcusable distortions. If the Prakrit and 
Versification facts are combined, and if the posterity of Céru. is assumed, 
we are asked to believe that while the compiler of the Caru. had carefully 
copied from older manuscripts all the Prakrit archaisms, he had systemati- 
cally mutilated the Sanskrit verses, which is a reductio ad absurdum. The 
fourth point adds considerably to the opposite assumption of the priority of 
Céru. to Mrech. Adding all this evidence SUKTHANKAR comes to the con- 
clusion that it is not unreasonable to assume the priority of the Carudatta 
fragment to the Mrcchakapika. 

While engaged on such wider research SUKTHANKAR did not neglect his 
aesthetic taste as a critical Sanskrit scholar. We find him publishing during 
1922, in the Calcutta journal Shame’a,** his first English rendering of the 
Svapnavdsevadatic, between April and October. It is an excellent English 
version of this immortal love-play, republished with great improvement, by 
the Oxford University Press in 1923 as: “ Vasavadattd, Being a translati 
of an anonymous Sanskrit drama, Svapnavasavadatta attributed to Bhasa. 
Within its 94 pages of beautiful print it is packed with interest and excite- 
ment. According to a searching critic in the Voice of India,37 SUKTHANKAR'S 
Tendering mirrors the truth, tucidity and vigour of the original, A very 
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pellucid preface which hides extensive reading, shows that the burden of the 
story is the triumph of steadfast, undying love, for which no sacrifice is too 
costly. Another critic in the Modern Review** agrees that Dr. SUKTHANKAR 
is one of that rare group of Indologists who have combined with a passion 
for occidental method a mastery of the indigenous technique of Sanskrit 
grammar. Hence his translation of Bhasa’s masterpiece is at once trans- 
parent and suggestive, useful for the general reader and illuminating from 
the point of view of textual elucidation. 

Studies in Bhdsa: IV deals with a very detailed concordance of the 
dramas.** The introductory paragraph of this paper, with the words italic- 
ised by us, indicates the scope and method of approach, which has been 
SUKTHANKAR’S special characteristic. 

Gepapati SAstRI and other scholars after him, who uphold the theory of the 

authorship of Bhasa, have sought to justify their ascription to the entire group of 
thirteen dramas to one common author on the strength of some stray similarities 
of expression and analogies of thought to which they have drawn attention in their 
writings, The evidence that has hitherto been adduced must, however, be said to 
be inadequate to prove the claim in its entirety. The recurrent and parallel pass- 
ages collected by them although they show in a general way that this group of 
thirteen anonymous plays contains a number of ideas and expressions in common, 
do not suffice to establish the common authorship. It has not been realized by 
these scholars that the ascription of common authorship has to be justified and 
proved rigorously in the case of each drama separately. Only intensive study of the 
diction and idiosyncracies of the dramas, taken individually, will enable us to pro- 
nounce an authoritative opinion on the question, 
The scope of the paper has been restricted to the presentation of material 
which falls within the following six categories : (a) Entire stanzas; (b) En- 
tire p&das of verses; (c) Longer prose passages ; (d) Short passages; (e) 
Set phrases and rare words, and (f) Echoes of thought. Altogether these six 
categories cover 127 cases. 

The fifth of this series entitled ‘A bibliographical note’*° is an attempt 
to present, in as complete a form as possible all the material available up to 
1923 on the vexed problem of Bhiasa, arranged systematically under different 
heads. The total number of entries comes to 111 and is distributed over 
three main heads : Individual Plays (Nos. 1-54), General Criticism of the 
Plays (Nos. 55-95) and Incidental References (Nos. 96-111). “A study of 
this scattered material, mostly at first hand, was the basis for the observa- 
tions contained in SUKTHANKAR’S papers on the subject of Bhasa. This little 
study is really an index to the genius of SUKTHANKAR ; for it shows that he 
was not satisfied with a mere surface acquaintance with the critical literature 
on the particular subject of his own investigation, and dived deep not only 
into the original material but also into the critical studies of others. 
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“An Excursion on the Periphery of Indological Research’ is the text of 
a discourse delivered by SUKTHANKAR on 20th August 1923, at a gathering 
of the Cama Institute, on the 14th Anniversary of the late Mr. K. R. Cama, 
and published in the third volume of that Institute’s journal during 1924. 
In his peripheral excursion the lecturer takes us round Greater India, Iran 
{and discovery of Hittite and Mitani tablets) the countries of Buddhistic 
expansion in Central Asia wherein Sir Aurel STEIN, Dr. voN LE Cog and 
others had discovered a large amount of literary remains. This lecture sum- 
marises the important research as well as the results of the exploration carried 
out by European scholars and exhorts Indian scholars to do likewise. These 
problems which lie at the fringe of Indological research and should not be 
neglected require as much attention by Indian scholars as the centrical pro- 
blems with which the previous generation of Indian scholars concerned them- 
selves. It is an appeal to us to widen our scholarly outlook and understand 
the problems which our forbears have created in conquering intellectually or 
spiritually dominions lying on the periphery of India. 

The year 1925 is the most important in the career of SUKTHANKAR. 
It was on the 4th August of this year that he assumed charge of the General 
Editorship of the Critical Edition of the Mahabharata and thereafter de- 
voted himself almost exclusively to this great work. But the accumulated 
studies which he had completed during the preceding period were still pend- 
ing with several journals. Thus we find the second translation from German 
which SUKTHANKAR made for publication : Zarathustra : His Life and Doc- 
trine, being the Akademische Rede delivered by Prof. Chr. BATHOLOMAE at 
Heidelberg on 22nd November 1918.1? 

A short note on the Satavahanas appears simultaneously in the JBB- 
RAS* and the Q/MS,* replying to the criticism of Mr. T. N. SUBRAMANIAN 
of Kumbakonam regarding SUKTHANKAR’S paper on the Home of the so- 
called Andhras. The following sentences mirror SUKTHANKAR’S critical as 
well as introspective attitude quite well : 

I must frankly admit, however, that the wording of the last paragraph of my 
article in question is rather abstruse and apt to confuse and mislead a casual reader. 
I welcome therefore this opportunity to restate my old views more lucidly as follows. 
I hold: (1) that no cogent reason having been shown for connecting the early 
SStavihana kings with the AndhradeSa, their activity should be regarded aa res- 
tricted to the western and south-western portion of the Deccan plateau ; only later 
kings of this dynasty extended their sway eastwards, so that subsequently even the 
AndhradeSa was included in the Sétavahaha dominions ; the Sétavahana migration 
was from the west to the east ; (2) that the Sdtavihanas are different from, and 
should not be confused with, the Andhras mentioned in Greek and Chinese chroni- 
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cles; (3) that the home (or early habitat) of the Satavahanas is to be looked for 
on the western side of the peninsula and is perhaps to be located in the province 
then known as Sétavakani-kdra—a province of which the situation is unknown or 
‘uncertain. 

The whole object of research is to arrive at the truth, so far as that is possi- 
ble; and if one has committed an error of judgment or has not expressed 
oneself clearly, the confessing to that fact and the re-attempt to correct one- 
self in that light is the true character of a great scholar. SUKTHANKAR 
comes out triumphant each time this test is applied to his writings ; for to 
him, knowledge without character was a barren thing, incapable of touching 
the finest emotions of a cultured being. 


The sixth of the series, Studies in Bhasa, is one of SUKTHANKAR’S great 
contributions to critical reviewing.*® In this paper he gives a belated review 
of the thesis Bhasa's Prékrit by Dr. Wilhelm Printz, accepted by the Uni- 
versity of Frankfurt as ‘ Habilitationsschrift’ in 1919, and published two 
years later. The work itself is one of the most important contributions to 
the study of the Prakrits.in Sanskrit plays, and in particular to the study of 
the Prakrit of the thirteen plays attributed to Bhasa. The text-critical 
training which SUKTHANKAR had received at the hands of Lipers is clearly 
visible when he remarks : 

‘His methodology seems to imply that the Trivandrum texts have been handed 

down in an almost unalloyed condition since the time of the supposed author Bhésa. 
PRINZ deals with the Prakrit of these plays in the same confident way in which 
Prof, Liters has dealt with the Prakrit of the Turfan fragments of Buddhist dramas. 
In doing 90, Printz has failed to take into account the essential difference of char- 
acter between the two sets of manuscripts, not to speak of the manner in which 
they have been edited ; he appears not to appreciate the elementary fact that Pra- 
krit texts are liable to serious mutilation and corruption in the course of trans- 
mission through centuries, and that they need most careful editing. PRINTZ'S 
method of arguing is most unscientific.’ 
It may be mentioned here that the whole of this detailed review article is 
@ corrective to PRINTZ’s thesis and that his work will be practically useless 
for critical studies without SUKTHANKaR'S notes on it. The chief fault of 
Printz is the classification of the Prakrit dialects, and his citations for 
Magadhi and Ardha-magadhi are all but useless: secondly his overlooking 
the southem graphy and obvious Dravidianisms of the Prakrit passages has 
led him to wrong conclusions. An important result of examining PRINTz’s 
thesis by SUKTHANKAR is to prove that the Prakrit argument is inconclusive 
and cannot by itself be safely made the basis of chronology. 


‘We now come to the last of the studies on Bhisa which SUKTHANKAR 
published.«¢ It is entitled: “The Bhasa Riddle: A Proposed Solution.” 
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Although it is not numbered as the seventh in the series alled STUDIES IN 
Budsa of which six had already been published, it is a fitting conclusion 
to these previous studies. The conclusions arrived at may be given in the 
author’s own words : 

My view of this group of plays may then be briefiy summarized as follows: 
Our Svapnavasavadatia is a Malayalam recension of Bhiisa’s drama of that name ; 
the PratijRéyougandhardyana may be by the same author ; but the authorship of 
the rest of the dramas must be said to be still quite uncertain. It may be added 
that Bhisa’s authorship of some particular drama or dramas of this group is a 
question wholly independent of the homogeneity or heterogeneity of the group as 
a whole, Indeed the only factor which unites these plays into a group is that they 
form part of the repertoire of a class of hereditary actors. The Carudatta is the 
original of the Mrcchakafika. The five one-act Mahabharata pieces form a closely 
related, homogeneous group; they appear in fact to be single acts detached from 
a lengthy dramatized version of the complete MBh saga—a version which may 
yet come to light, if a search be made for it. The Orubhanga is no tragedy in one 
act, but a detached intermediate act of some drama, The present prologues and 
epilogues of our plays are all unauthentic and comparatively modern. 

The year closes with reviews of the Journal of the United Provinces 
Historicat Society for December 1923, vol. III, Part 1, MACDONELL’s Practi- 
cal Sanskrit Dictionary (corrected reissue, 1924) and Sir Flinder PeTrie’s 
Religious Life in Ancient India.‘ All these reviews attest to that independ- 
ence of judgment and that sureness of approach which one Jearns to associate 
with SUKTHANKAR. 


During 1926 SUKTHANKAR revised GHATE'S Lectures on the Rig Veda 
and contributed a Preface. He also contributed an illuminating Foreword 
to the Marathi rendering of the Svapnavdsavadatté by Prof. URDHWARESHE. 


Since 1925 SUKTHANKAR became the Chief Editor of the Journal of the 
Bombay Branch of the Royal Asiatic Society (New Series) and gave a new 
impetus to the declining condition of the research work published by the 
Society. There is a reference to this in the Bombay Chronicle for May 10, 
1925, which may be reproduced here : 

The reproach that the local Branch of the Royal Asiatic Society has been the 
tose garden of senility seems to be in a fair way to be wiped out. The first number 
of the new series of its journal may now well stand in line with similar periodicals 
in other parts of the world and certainly in India. The Joint Editors are Dr. V. S. 
SUKTHANKAR, M.A., PH.D. (Berlin) and Professor SHamkH Abdul Kadar, M.A., LES. 
‘The former especially seems to have thrown himself with energy into his new task. 
Learned Bombay expects that he will sustain the ardour evinced in the first issue 
of the journal and fulfil the promise of his first performance. 

Prof. WINTERNITZ, while reviewing the same journal in the Vienna Oriental 
Journal, remarks :** 

“We heartily congratulate the Bombay Society on this first number of the 

New Series of its Journal, which not only contains much valuable matter, but ie 
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also got up in excellent style and well printed on good paper. It is to be hoped 
that a large increase of subscribers to the journal both in India and Europe will 
make it possible for the Society to keep up this high standard.” 

Since 1925 SuKTHANKAR was delivering postgraduate Lectures on Com- 
parative Philology at the University of Bombay. Among his papers are still 
to be found manuscript and type-written notes of these lectures, particularly 
in connection with the comparative grammars of Indo-European and Indo- 
Aryan. A cursory glance has convinced the writer of the extreme care with 
which SUKTHANKAR compiled his notes and with what details he worked out 
his general lectures. Like R. L. STEVENSON he polished his work over and 
over again until all the dross was removed, leaving pure shining gold behind. 
If one works through all the Nachlasse of SUKTHANKAR one is struck by the 
Patience, the meticulous accuracy, the eye to detail and withal a power to 
see the whole through a few details only, with which he took up any problem. 


SUKTHANKAR commenced his new but last phase of scholarship as the 
General Editor of the Great Epic on the 4th of August 1925. He had na- 
turally before him the experience of his predecessor UTGIKAR with a batch 
of assistants and an editorial committee ; but that experience showed him 
the necessity of re-organizing the entire department, from the manner of 
collating the manuscripts up to the final selection of readings for the consti- 
tuted text and the laborious critical apparatus. The classification of the 
Mahabharata manuscripts broadly into two recensions, Northern and South- 
em, had already been achieved before the turn of the century. In the ten- 
tative edition of UrciKar also this was accepted as an axiom, but he did not 
attempt a full classification of the Mss. and arrive at their pedigree. His 
main object was to test the authenticity of a certain group of Mss. utilized 
for the tentative edition and clear the ground for future editorial work on 
the critical Edition. Now that the final responsibility of critically editing 
the Epic rested entirely with SUKTHANKAR he had not only to select his Mss. 
for the critical apparatus by means of tests devised so far and assure himself 
of the authenticity of the manuscript tradition represented by various ex- 
emplars obtainable for collation, but also to arrange for their proper collation 
and subsequent classification. It took four years to produce the tentative 
edition of the Vir&taparvan based on 16 Mss.: 11 Devanagari, 1 each of 
Bengali, Telugu and Grantha and two Malayalam Mss. The best comment- 
ary on this edition is to be found in the Introduction to the Critical Edition 
of the Virdtaparvan. :*° 

Last of all, there is the Tentative Edition of the Virataparvan prepared by the 
late Mr. N. ®. UTGIKAR, M.A. and published by this Institute in 1923. it was 
based on eleven Devanagari Mss. (our D,_5, +g-19 Dn,. n,; the others having been 
rejected by me as of little critical value), one Bengali (our B,), one Telugu, one 
Grantha and two Malayalam Mss. (our M,.,). Out of these 16 Mss, Mr. Utorxar 
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had chosen three (F A M=our D,.,) as the basis of his text. The chief reasott 
for his preference for these seems to have been their division of the Virataparvan 
into 67 adhyayas, exactly the number given in the Parvasarhgraha, Further by 
effecting certain omissions favoured by the Southern recension, Mr, UTGIKAR was 
able to arrive at a text of just 2060 stanzas, not a stanza less or more. 2050 is, 
again, the Parvasarngraha figure. Relying on the Kumbhakonam edition as the 
Southern recension, which is in reality a hopelesa blend of the Northern and the 
Southern and which at this particular point (Parvasarhgraha) has the Northem 
text, Mr, Urorcar came to believe that the Parvasathgraha data in both the re- 
censions are the same, that the Parvasargraha has not been tampered with, and 
that having been known to Kumirila in about the 7th century AD. it must reffect 
the Mahabhirata of a still more ancient age, and hence his own text which tallies 
with this data so perfectly must be as old as ‘fourth century AD. at least’, Mr. 
Urcikar thought that he could go even further back, beyond the Parvasarigraha 
age, by purging the text of 34 lines which had already crept into the Mahabharata 
when the Parvasarhgraha was composed, Every one of these 34 lines is the third 
line of a six-pada stanza, and as such could not have been original, for the norm 
of the stanza was four padas forming two lines. So though found in all Mss. Mr. 
‘Urcixar did not admit them into the text, which was thus curtailed by him to 
2033 stanzas. Since the time of Mr. U7cIksr more Ms. material has been dis- 
covered, notably 6, K,. which represents a tradition superior to the three basic 
Mss. of Mr, UtciKaR, and a prolonged and intensive study of the Mahdbharata 
Mss. has established definitively that too much reliance on ony group of Mss, is 
unwarranted and misleading, and that the Parvasarngraha figures, even when uni 
form, can be no sure gupde in our effort at going beyond the versions. 


The last part of the above paragraph has been purposely italicised by us. 
Tt indicates briefly but with force the basic fault of earlier editors like 
Mr. Urorar, and of later editors like Prof. P. P. S, Sastri who have 
relied too much on the Parvasarngraha argument® to base their critical 
editions, at the cost of the evidence which the manuscripts themselves bring 
forward. If, in a critical edition, the manuscript evidence of different classes 
of exemplars is not assessed properly and tumed into account, and the consti- 
tution of the text is vitiated by an argument which is not supported by the 
evidence of the Mss. then it ceases to be a critical edition, at least in the 
sense of ‘lower textual criticism’ whose main object is to arrive at the most 
ancient form of the text as reconstructed entirely on the basis of the exem- 
plars of the text available for critical purposes. 


So the first and most difficult task before SUXTHANKAR was the classi- 
fication of the Mss. material and the building up of a pedigree of the 
different classes of Mss. which could be critically utilized for the purposes 
of the edition. During the interval of two years which elapsed between 
SUKTHANKAR’s taking charge (August, 1925) and the publication of the 
first fasciculus of the Adiparvan (May, 1927) covering the first two adh- 
yayas, SUKTHANKAR utilized altogether 50 Mss. for collation and use in the’ 
critical apparatus, distributed as under : 7 for the KaémidI Version in Deva- 
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négari transcript, 1 for the Maithili Version, 4 for the Bengali Version, 2 
for the Devandgari Version of Arjunamiéra, 3 for the Devanfigari Version of 
Nilakantha, 4 for the Dev. Version of Ratnagarbha and 14 for the Dev. 
Mixed Versions, constituting the Northern Recension ; 2 for the Telugu Ver- 
sion, 7 for the Grantha Version and 4 for the Malayalam Version, constitut- 
ing the Southem Recension, In addition 2 Mss. containing the text of 
Devabodha’s commentary without the epic text were also collated. 


With the aid of this critical apparatus SUKTHANKAR constituted his 
critical text of the first two adhyayas of the Adiparvan within less than two 
years, establishing an unprecedented record for critical editing. For he had 
to classify the Mss. material, and an important advance made in this was 
the separation of the archetype K (which represents the Devanagari trans- 
cripts of the Kaémiri or North-western version) from other so-called Deva- 
nagari versions.** The archetype K represents a comparatively pure form of 
the MBh textual tradition and together with the Sarad4 forms the textus 
stmplicior. The Maithili version stands nearest to the Bengali version, as 
SUKTHANKAR found, and this latter itself is slightly superior to the Vulgate. 
Closely connected with the Bengali is the version of Arjunamiéra. Nila- 
kantha presents a ‘smooth’ version generally accepted as the ‘ Vulgate’, 
and next to this comes the mixed Devanfigari group. In this manner Suk- 
THANKAR began to discover the genetic pattern existing between the different 
classes of Mss. irrespective of their individual idiosyncracies. This is a very 
important distinction when dealing with such texts of a complicated tradition 
as the Great Epic. For if we get enmeshed within the individual idiosyn- 
cracies first it is impossible to arrive at a fundamental principle in the re- 
construction of the oldest text. For evaluating the particular codex it is 
essential for the editor to make an intensive study of it and note down its 
peculiarities ; but when we have hundreds of Mss. to choose from, we have 
to give importance to types of Mss. rather than to number. SUKTHANKAR 
had therefore 50 Mss. of the Adi for collation from out of approximately 
235 known through catalogues, etc. and of which 107 were in Devanagari 
script, 32 in Bengali, 31 in Grantha, 28 in Telugu, 26 in Malayélam, 5 in 
Nepali, 3 in GArada, 1 each in Maithili, Kannada and Nandindgari. Of 
these about 70 were fully or partly examined and collated for this edition : 
of these again 60 were actually utilized in preparing the text, and the critical 
apparatus of the first two adhyZyas gives the collations of 50 Manuscripts. 

The very classification of manuscripts which SUKTHANKAR gives on 
p. iii of his Foreword to the first fasciculus of the Adiparvan, under the date 
January 1927, shows that the pedigres of Mss. had been fully worked out ; 
the separation of the K version from the so-called D version establishes the 
archetype y comprising 6 and K ; similarly the archetype ¢ is presumed by 
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the intimate relationship existing between Maithili and Bengali Mss. in oppo- 
sition to the so-called D group of Mss. with which they form a minor group 
leading to the sub-recension y which may be termexd the Central Sub-Recen- 
sion. In a similar manner the archetype o comprising T and G Mss. is 
established. By what tedious process of classification and re-classification of 
the Mss. this pedigree of Adiparvan versions was arrived at can only be 
imagined by those who have actually worked with such complex material or 
have gone through in detail the apparaius criticus given by SUKTHANKAR 
with his constituted text. We have some means of following the thought- 
Process of SUKTHANKAR in the scribbled notes and jottings which he uscd 
to make at this time. We reproduce below the short text of some notes 
made on 14th October 1925, regarding the Principles of Mbh. Text Criti- 
cism and Text Reconstruction : 


(1) The chief principle of text criticism is to take as a basis the oldest Ms. of 
the family of Mss, which is recognised as the best, and with all possible consist- 
ency to make this authoritative in the edition. But it should be clearly recognised 
that Mss, of even the best family are not entirely free from errors, corruptions, 
emendations and innovations. Nevertheless before one rejects a reading of the 
basic Mas, it ought to be shown that the supposed superior reading must inevitably 
have stood in the Ur-Northem Recension. 

(2) Give preference to a reading found in both the Grantha and Malayalam 
Mss, when confirmed by the Bengali Mss., even though they stand in conflict with 
the Basic Mss. In other words, a reading found in Grantha, Malayalam and Ben- 
gali is prima facie superior to a variant found only in the basic Mss. 

(3) As a general rule, no complete verse should be adopted as genuine unless 
it is found in both the Northern and the Southern Revensions, Exceptions may be 
considered, When a one-recension verse, for cogent reasons is adopted, it should be 
Printed in emall type. 

(4) There being two distinct recensions, only one can be printed at a time. 
When the N and S readings are of equal value, choose, for the sake of convenience, 
uniformly the N, so as to avoid as far as possible a sarkera of the recensions. (We 
give preference to the Northern as the more reliable recension, it being nearer the 
source of the original. But this is external criticism and @ priori conclusion), 

(8) In’ the’ absence [of ‘other ‘citesiay: the consistency of any. one, Caan cf Aa. 
should be the guiding factor in the choice of a reading. 

(6) Compare commentaries and note down their pathdntaras in the footnotes, 
in among the v. 1. 

(7) When there is a change of speaker, the name of the interlocutor should 
be invariably and consistently printed in the text. When it is not found in the old 
‘Mss, or in any of the Mss. at all, then it should be enclosed in square brackets. 

(8) No emendation should be made which is not self-evident or inevitable, 
and which is open to the slightest doubt. 

The rough draft of a Stemma Codicum reproduced here, on the opposite 
page, is dated 24th September 1925. It shows the process by which SuxK- 
THANKAR struggled through to that simple but great discovery of the genetic 
Telationship between the recensions and versions and sub-versions of the 
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Mahabharata critical apparatus.* The above principles may be compared 
with those derived by SUKTHANKAR in critically editing the first two adhya- 
yas of the Adiparvan :53 


The Southern recension agrees with the archetype K more closely than with 
any other Northern version. .... Since I have not been able to disopver traces of 
“secondary inter-relationship’ between archetypes and K and S, 1 consider the 
agreement between these two archetypes as ‘primitive’. This concord is @ factor 
of supreme importance for the reconstruction of the text.... In preparing the con- 
stituted text of the first two adhydyas I have endeavoured to balance the ectecti- 
cism advocated in certain matters with rigid conservatism insisted on in others, 
IT have been most averse to reject or correct the readings of good manuscripts. 
Interpretation has throughout been given precedence over emendation; ....As a 
general rule, preference is given to a reading which best suggests how other read- 
ings might have arisen. When such a reading was not available the choice fell 
upon one which is common to (what prima facie appeared to be) more or less in- 
dtpendent versions and which is supported by intrinsic probability. ....if we leave 
out of account documentary evidence, no convincing proof can in general be brought 
forward to establish either the originality or the spuriousness of the .... lines. 

It will be clear from the above that a great deal of advance had been made 
over the early scribbled notes. In the first place the principles of textual 
criticism to be applied to the peculiar conditions of manuscripts connected 
with the Great Epic had been definitely worked out by the time the consti- 
tution of these first two adhydyas became possible ; in the second place we 
observe that even in this Foreword the same cautious use of language is 
made as in the Prolegomena published seven years later ; the confidence, the 
meticulous accuracy, the mastery of thd whole epic material, is evidenced 
by the very ring of the sentences which SUKTHANKAR composes in express- 
ing his views. Although the material included in the first fascicule is small 
compared to the extent of the whole of the Adiparvan, the amount of work 
needed to educidate the principles, to select the Mss. for the critical appa- 
ratus, and to constitute the text after classifying them, is something of which 
India can be reasonably proud. For in the annals of critical editing in the 
Oriental world nothing similar had been done before; no text-critic in 
Europe had experience enough to deal with the problems which the wilder- 
ness of text-tradition witnessed in the Great Epic presented ; only a prolonged 
and patient study by a master-mind could penetrate into this wildemess 
and clear the paths of textual reconstruction. That SUKTHANKAR, standing 
as he did at the apex of previous attempts, could achieve this distinction 
within such a short time as less than two years, is a factor which many have 
not thought about. Only those like Wrvrernizz and Lipers who could 
Measure a genius of this type, because they themselves possessed the gift for 
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thie work in a similar degree, realized the greatness of the achievement." 

It is interesting to note from the Postscript to this Foreword that after 
the manuscript of the first fascicule had been sent to the press, the Editor 
was able to secure collations of Garadi and Nepali manuscripts, and the col- 
lations received by him wholly supported the constituted text, especially 
Tegarding the interpolated stanzas, thereby proving the correctness of the 
method adopted in settling the text. 

The first fascicule ends with 1.23.233. During 1928 the second fascicule 
bringing the constituted text up to 1.21.17 ab was published. In this fascicule 
five additional Mss. have been used, and particularly the Newari Mss. Ni. 
A perusal of the editorial note shows that SUKTHANKAR had finally decided 
about the position of this N-version ; for while N, agrees, as a rule with V, 
B group, N,.s strangely enough show frequently features which they share 
with K and S, throwing doubts about the true Newari characteristics of these 
two. 


The third fascicule containing the constituted text up to 1.53.36 was 
published in 1929. In the history of Mahabharata studies, for the first time, 
this fascicule presents the collations of a Sarada Ms. of the Great Epic. 
Similarly the new Ms. K, added to the apparatus is another unique manus- 
cript, being a Devandgari transcript of a Sarada original very closely allied 
to §. A very important result of the collation and utilization of these two 
codices belonging ta the Kaémiri version of the Mahabharata is to show in- 
dependently the correctness of the constituted text of the jParvasathgraha 
(missing in 6,) figure for the extent of the Adi as constituted by SUKTHAN- 
KAR on the basis of the other Mss. The truth of this constituted text is un- 
expectedly proved by the stanza repeated at the end of the Adiparvan in 
§,, though this codex has a lacuna for the first 25 adhyayas, and its colla- 
tion begins only with 26.10. This corresponds almost verbatim with the 
constituted text of 1.2.96. The death-knell of the Parvasarhgraha argument 
is tolled when SUKTHANKAR remarks. 

In passing 1 may point out that even the variations mentioned above chow, 
if indeed the critical apparatus has not done so in sufficiency, that it would be a 
grave mistake to regard the Parvasarngraha as the one immutable factor in the 
chequered history of the Mahabharata text. There can, J think, be no doubt that 
the text of this adhyaya also has been tampered with and designedly altered, from 
time to time, in various ways, in order to make it harmonize with the inflated ver- 
sions of a later epoch. 

A passing reference should be made here to a Descriptive Catalogue of the 
Bijapur Museum of Archzology, published by the Government Central 
Press, Bombay in 1928, Evidently the text of this must have been prepared 


%4 This appreciation will be clear from their reviewa and letters which are 
still on the Institute’s files. 
58 Editorial Note. 


HIS CONTRIBUTION TO INDOLOGY 487 


by SUKTHANKaR during his short connection with the Archzological Depart- 
ment between 1916 and 1920. 


But far more important than this, and almost as important as fascicule 
2 of the Adi published during the same year, is the first of the rightly-famous 
series Epic Srupres. It is published under the title ‘Some Aspects of the 
Mahabhirata Canon’,** and is the result of two reviews of the first fasci- 
cule published respectively by Hermann WELLER and Franklin Epcerton. 
As SUKTHANKAR remarks at the very outset, both reviews are evidently 
Products of a very close study of the text and the critical apparatus. More- 
over the problem of the Mbh. textual criticism is a problem sui generis, and 
the principles ara to be evolved from an intensive study of the Mss, mate- 
tial and the Mss. tradition. Both reviewers had considerable experience with 
allied problems, and if they disagree among themselves as to the choice of 
the reading for the constituted text, then (a) either the principles evolved 
for textual reconstruction are not quite sound, or (6) there are significant 
variants which have equal probability (documental or intrinsic) in favour of 
being accepted for the constituted text. The readings on which these differ- 
ences of opinion are based are 1.1.19.42,49,62 and 201 and the identification 
of the hundred sub-parvans of the Mbh. enumerated in the second adhydya 
of the Adiparvan. The very first case of disagreement is the famous verse- 
foot vedais caturbhih samitdm at 1.1.19 (with v. 1. sarnmitam) which WeL- 
LER proposes to read as cotutbhih sarnmitéim vedaih. After a brilliant argu- 
ment SUKTHANKAR points out the reading accepted as a lectio difficilor giv- 
ing rise to all the other variants noticed in the apparatus criticus. In passing 
he remarks : “It is methodologically wrong to expect to find the original 
reading by picking out a stray variant which appears to give a better mean- 
ing, and shuffling the words of the pada until the pathy4 form turns up' (as 
WELLER seems to have done). In the second case discussed SUKTHANKAR 
has marshalled the argument of documental probability to a nicety, showing 
that the reading dtmavén documented, among others, by the whole of B 
and the whole of S, there being no possibility of a secondary relationship 
existing between these two versions as a whole. In the third case the re- 
jected reading samksipya caébrovit, though documented by B and S (except 
G,.. M,) and far superior to WELLER'S samnksepato (which is weakly docu- 
mented), is still not documentally strong enough ; it is not supported by 
the whole of S; moreover, the weak point of the variant is that it does not 
explain how the other readings may have arisen. All these arguments which 
must have been utilized by SUKTHANKAR in constituting his critical text 
exhibit his complete mastery of the methods and principles which had to be 
evolved by himself by patient study in less than two years. And he is not 
afraid to face the truth : he clearly indicates in this last argument that his 
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own choice of sarhksepam may be purely a subjective one ; but it is clear that 
the other two readings are mot compellingly superior to replace it, even if 
the critical text were to be revised. 

The fourth fascicule of the Adiparvan, bringing the constituted text up 
to 1.90.24 was published in 1930, and it is interesting from the viewpoint of 
@ textual critic, firstly because of the far-reaching divergence, met with for the 
first time, between N and S as regards the sequence of adhyayas or adhy4ya 
groups, and secondly because of the stupendous addition found in S in the 
well-known Sakuntala episode. Now when there is discrepancy between N 
and S, it is difficult, as a rule, to give strict proof of the originality of either 
recension. In such cases the more generally reliable recension must be con- 
sidered as the original, on the basis of general trustworthiness. This is 
precisely what SUKTHANKAR does in accepting the credence in the § K, group 
as a stop-gap arrangement. Although N is relatively speaking less liable to 
interpolations than S, it likewise contains some flagrant additions and altera- 
tions, It thus follows that only that portion of the text which is documented 
by both recensions may be considered as wholly certain and authentic ; the 
rest is doubtful in varying degrees.** 

Epic Studies III is one of the most virile papers from the pen of 
SUKTHANKAR,** for it is a slashing answer to the criticism levelled against 
the first three fascicules and to the problems raised by Dr. RUBEN on the 
Critical Edition of the Mahabharata itself. It is a challenge to the methods 
which he had developed and his deep feeling is expressed in the very opening 
sentence : ‘I am bound to form and express an opinion on the issues raised 
in the article Schwierigkeiten der Textkritik des Mahabharata published in 
the current issue of the Acta Orientalia ( vo. 8, pp. 240-256 ), in which the 
author, Dr. Walter REUBEN has reviewed Fascicules 1-3 of my edition of 
the Adiparvan, criticizing at considerable length and in great detail the prin- 
ciples underlying the preparation of the edition and the constitution of the 
text.’ This paper is interesting because it gives him the opportunity of re- 
examining searchingly these principles and coming out triumphant, and once 
for all establishing the unquestionable soundness of his methods of recons- 
traction and classification. A few selected sentences from this vigorous 
defence of his method will make the subject very clear :°° 

Tested on the touchstone ( of the canon of the caturverga of the classical philo- 
Togist) the critical edition of the Mbh. is found wanting in no less than three 
items, namely Heuristics, Emendatio and Higher Textual Criticism, the last two of 
which have been wholly left untouched, according to RUBEN. Even the first hag 
by a long way not been done justice to by the hapless editor. .. As for Emendatio 
I must plead guilty to faving perpetrated so far, perhaps somewhat unnecessarily, 

87 See Editorial Note to this fascicule. 
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minor emendations in 13 instances in about 3800 stanzas.... Most scholars will, 
I fancy, sincerely be grateful that I have been so moderate and that I have 
declared it as my policy to give preference to interpretation over emendation, In 
apeaking at all of ‘Higher Criticism’ in this connection RUBEN seems to show a 
lamentable lack of understanding of this objective edition, having mistaken entirely 
the beginning for the end of the critical work on the Mahabharata. Higher criticiam 
can begin only after Lower Criticism has done its work, not till then, .. But I 
imagine, REUBEN does not want to say anything special at all, when he mentions his 
‘Héhere Kritik’ .. The item is probably introduced here merely pro jorma, as 
the fourth and last stage of the ariya-magga. 

And how would it be possible te apply to the Mahabharata the canons of the 
Classical Philology i toto? Where has the Classical Philology, I should like to 
know, the necessary experience in dealing with a text with about a dozen recensions 
whose extreme types differ in extent by something like 13,000 stanzas (or 26,000 
lines ) ; a work which for centuries has been growing not only upwards and down- 
wards but also laterally, like the Nyagrodha tree, growing on all sides; a codex 
which has been written in seven or eight different scripts, assiduously and lovingly 
copied through a long vista of centuries by a legion of devout — and perhaps 
mostly ignorant and indifferent — copyists speaking different tongues; 3 traditional 
book of inspiration which in various shapes and sizes, has been the cherished 
heritage of one people continuously for several millennia and which to the present 
day is interwoven with the thoughts and beliefs and moral ideas of a nation num- 
bering over two hundred million? No, the Classical Philology has no experience 
in dealing with a text of this description, a work of such colossal dimensions and 
complex character, with such a long and intricate history behind, That is why [ 
have said that the problem of the Mahabharata textual criticism is a problem sui 
generis. 


If this were all that SUXTHANKAR had said it would have made him only an 
impassioned defence counsel with reference to the charges brought against 
the first three fascicules of the Adiparvan and the methods of textual criticism 
advocated therein ; but like a true scholar whose main strength lies both in 
his character and his complete mastery of details, he pursues the arguments 
by a fundamental grasp of the essentials which are necessary for a firm hold 
on the recalcitrant material to bring them into shape. In the second section 
of the paper he lays bare REUBEN'S exaggerations and generalisations, un- 
warranted by the facts which he uses as his basis for them. The next major 
item of discussion, the four types of constellations (complete agreement 
between N and S, non-agreement, cross agreement and partial agreement ) 
are discussed with great force and brilliance. This is followed by a provi- 
sional stemma codicum representing the types of versions utilized for the 
critical edition. The concluding part is as interesting as the beginning, and 
one sees SUKTHANKAR at his best as a warrior, unapproachable but withal 
not destroying, only showing up the weaknesses of the opponent's best moves 
by a thrust here or a thrust there, or at times parrying. His is not a capri- 
cioug nature which hides behind heavy-weight authority when such criticism 
is levelled against him, and finds shelter in saying that the arguments of 
the opponent are not significant or are totally inadequate ; his true character 
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comes out in every statement he makes ; it is a desire to be understood pro- 
perly and he does not brook incompetence or ignorance ; wherever he meets 
with them it is his duty to dispel them, and he does so without hurting, but 
with such a complete control and mastery that all opposition must either 
give way or look utterly foolish. 

The small paper on Arjunamiéra,** however, does not require a detailed 
notice, as most of the facts here gathered are utilized later in his Notes on 
the Mahabharata Commentators. 

In 1981 appeared the fifth fascicule of the Adiparvan, bringing down 
the constituted text to 1.14920. The notable omissions from the critical 
text are the story of the birth of DuhSal4, the unsuccessful attempts made by 
Duryodhana to kill Bhima, an inflated account of the defeat and capture of 
Drupada, and the notorious Kanikaniti, etc. These omissions give rise to a 
difficult text-critical problem, since they have been rejected maily on the 
evidence of the Kasmiri version : are they to be considered to be omissions 
in the lacking versions or additions in the others which contain them? The 
intrinsic evidence is, in SUKTHANKAaR’s opinion, strongly, against their origin- 
ality. He says :% 

“Here therefore we are confronted by a very difficult case where the evidence 

fro et contra of documentary and intrinsic probability is equally or almost equally 
balanced. Now it would not do to form some a priori hypothesis as to the inter 
relationship of the versions and ffx the text in terms of some preconceived notion 
about it. The study of the documents themselves must teach us what their inter- 
relationship is. And they unmistakably indicate that this interrelationship is of a 
very complex character. In fact I am now fully persuaded that with the epic text as 
preserved in the extant Mahabharata Mes. we stand at the wrong end of a long 
chain of successive synthesis of divergent texts carried out in a haphazard fashion 
through centuries of diaskeuastic activities ; and that with the possible exception of 
the Kaémiri version all other versions are indiscriminately conflated.” 
The present statement sums up the importance of SUKTHANKAR’S approach 
to Mbh. textual criticism. In the face of these conflated Mss. the genetic 
method cannot be applied strictly and it is extremely difficult to disentangle 
completely by means of purely objective criteria their intricate mutual inter- 
relationships. The results arrived at from a consideration of documentary 
probability must be further tested in the light of intrinsic probability. No 
part of the text can be considered really exempt from intrinsic probability 
when we are dealing with a carelessly guarded fluid text like the one pre- 
sented by the Mbh. These are some of the findings which emerge from this 
fascicule. 

In the following year the sixth fascicule appeared, covering the consti- 
tuted text to the end (1. 225.19). There is no preface or editorial note with 
this issue, but SUKTHANKAR must have breathed a sigh of relief in releasing 
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it to the public. For it was now seven years since his assuming the charge 
of its editorship, and in his own opinion he was behind his timetable. But 
those who knew the pioneer work he was doing in the Mbh, wildemess, rea- 
lized with amazement the rapid progress he was making and the new history 
in Indian scholarly achievement that he was building up. Notwithstanding 
the principles that he established for the first time for critically editing the 
Mbh., it took other Parvan Editors even more time to complete their own 
assignments. Even taking advantage of his ripe experience the Parvan Edi- 
tors could scarcely make the progress that SUKTHANKAR achieved single- 
handed, and with all the pioneer’s new ground to break. 


The year 1933 must rank in the annals of Oriental Scholarship as the 
zenith and peak of achievement so far as Mahabharata studies are concemed. 
¥or during this year the final fascicule of the Adiparvan containing the 
Appendices, Notes, Addenda, etc. and that immortal contribution of Suk- 
THANKAR entitled the Prolegomena, was published. No words of praise can 
describe the magnitude of SUKTHANKAR’S achievement in this essay. For 
its classic style it stands supreme in the whole field of Indic Research ; not 
only that ; no other Introduction or Prolegomena can stand comparison with 
it, in its fundamental grasp, in its objective scientific approach and in the 
majesty of its survey. Once for all the question of editing texts of the type 
of the Great Epic was settled in all its fundamental aspects and fresh ex- 
perience gained in dealing with complicated texts of this nature for which 
the experience of the western Classical Philology was totally inadequate. By 
a synthesis of the processes adopted by Classical Philology with the luxuriant 
overgrowth of the oriental épopée, SUKTHANKAR arrived at a number of prin- 
ciples and an objective method of approach where the fundamental grasp of 
foundational doctrines was necessary and sufficient. 


All the great discoveries had already been made and assured by the time 
the Prolegomena came to be written. The three Epic Studies and the various 
Editorial Notes to the previous fascicules had seen to that. The greatness 
of the Prolegomena lies, however, in the fact, that here, at one place, all 
the great problems were taken up and systematically reduced to order, by a 
kind of mathematical logic which is the sind qua non of the objective scienti- 
fic approach. All criticisms which had appeared in the various reviews were 
answered with an unswerving logic which has silenced the criticism once for 
all. However great the critic, he could not be the equal of SUXTHANKAR in 
the critical handling of the Epic material. The suggestions which some of 
the continental scholars of eminence had thrown out with regard to the pre- 
sentation of the text perhaps not from a sense of authority, but certainly 
through lack of experience in editing such texts—were squarely faced and 
exposed with a master’s touch. 


‘What is it that the Prolegomena does for the Mbh.? In the first place 
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it explains in great detail the fundamental principles of textual criticism 
which should be applied to texts in India ; for the textual tradition in India 
is vastly different from that of Europe as SUKTHANKAR has so convincingly 
shown in Epic Studies III. In the second piace he has shown, despite the 
continuous syntheses, interpolations and conflations the mutual relationship 
existing between the different versions of the Mbh. as versions, In the third 
Place he has shown the ideal method for critically editing Indian texts, and 
the Prolegomena is nothing if it does not teach a scholar how to edit texts 
scientifically. 

In this work jasting for seven to eight years (the Prolegomena dated 
August 1933) SUKTHANKAR'’S scientific achievement reached the height of 
its glory. Witness, for example, the scientific use of the sigla attached to 
the critical apparatus of Mss. used ; to the writer's knowledge, this is the 
only instance when the sigle were really made significant, representing in 
this case the script characterising the Mss. and the subscript numbers show- 
ing the order of their importance in that particular series. Similarly while 
presenting the variant readings in the apparatus ctiticus, it will be noticed by 
observant scholars that an invariable rule was followed ; and this rule, or 
rather set of rules has a direct bearing on the pedigree of Mss. utilized for 
the apparatus. Everything SUKTHANKAR did had a method and an object, 
and even those who do not know anything of his earlier mathematical train- 
ing can discover in such matters of small detail his fundamental training as a 
scientist. He is a scientist first and last and secondarily only an Orientalist 
or Indologist. 

One of the earliest opinions expressed by Prof. Liipers on SUKTHANKAR'S 
work has been printed on the cover pages of several fascicules of the Adi- 
parvan and is worth quoting ; for Lipers, like SUKTHANKAR, was sparing 
of words, and any praise that he would bestow on a particular work was not a 
formal affair, but something absolutely personal and deserving. ‘I have 
been greatly impressed by the arrangements that have been made at the Insti- 
tute for the collation of the Mahabharata Mss. The arrangements are such 
as wil! ensure great accuracy and perfect clearness in the registration of 
various readings.... Your work seems to me to merit the highest possible 
praise both as regards the constituting of the text, and the clarity and suc- 
cinctness with which the Msa. evidence has been recorded.... Jn my read- 
ing of the text I came across no passage of any importance, where I had 
occasion to differ from you as to the choice of the right reading” This is 
the highest praise that can possibly be bestowed on the work of SUKTHAN- 
KAR for there was no scholar in Europe or America better fitted than 
Lovers to edit the Great Epic on the lines on which SUKTHANKAR worked ; 
his training, keen critical acumen, his wonderful all-round acquaintance with 
almost every branch of Indic philology, and his own contributions which have 
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been considered on all hands as the last word on the particular subjects, give 
that authority to his words. 

There is now a gap of two years before SUKTHANKAR publishes any 
Paper. But it does not signify that he has been resting. The work of the 
critical edition was progressing on the Virdta by RAGHU Vira and on the 
Udyoga by Sushil Kumar De, under the personal supervision of the General 
Editor who had probably to work as much as the individual Parvan Editors 
‘on those sections assigned to them. Moreover he was also preparing for 
his editorial work of the Aranyakaparvan. In 1934 WINTERNITZ published 
a very detailed review of the Adiparvan, and in the opening paragraph re- 
marked :** 

I have no hesitation in saying that this is the most important event in the 
history of Sanskrit philology since the publication of Max MULLER's edition of the 
Reveda with Sdyana’s commentary.’ 

‘This review gives in brief the main principles which SUKTHANKAR established 
with great detail in the Prolegomena. WINTERNITZ further remarks that our 
full approval of the general principles followed by the Editor, does not imply 
that we agree with him in every detail of the constituted text. Both I 
myself and other critics have already referred to passages where we should 
prefer other readings.’ Accordingly he cites 24 instances which he came 
across in reading parts of the critical edition with his pupils im his Indologi 
cal Seminar from time to time, where he differs from SUKTHANKAR. These 
do not touch the general principles adopted by the Editor, but WINTERNITZ 
takes exception to carrying too far the principle of choosing a reading ‘which 
best explains how the other readings may have arisen.’ In his Epic Studies 
IV : ‘More Text-Critical Notes’? SUKTHANKAR attempts to meet the main 
objections raised by WINTERNITZ in the above review. Altogether nineteen 
out of the above 24 instances are taken up for discussion. SUKTHANKAR'S 
absence of conceit and readiness to understand the other man's point of view 
are exemplified in this paper. Before actually presenting to us his view of 
these cases, setting forth the reasons which have guided him in the choice 
of the readings adopted by him in the critical text, he makes the following 
generous statement : ‘When there are hundreds or thousands of readings 
to be considered and weighed it is natural that all the selections would not 
satisfy all readers ; and there are bound to be small slips in so enormous 
and difficult a work as this. But the reader has the advantage of having 
the full critical apparatus before him, prepared with all possible care and 
presented in a convenient manner. The reader may easily substitute in the 
text any reading that appeals to him better.” This is just what WINTERNITZ 
has done and as it is incumbent upon himself to explain his reasons for the 
choice of the particular readings objected to, SUKTHANKAR has once again 
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shown that mastery of detail as well as of principles ‘which we expect from 
him, as a result of his previous studies and publications. 

As in Mathematics, here too SUKTHANKAR recognizes two types of condi- 
{ions : the necessary condition and the sufficient condition. He has assumed 
that the agreement between K and S is a sufficient condition though not a 
Necessary condition for the originality of the concordant reading. In the 
reading adopted by him at 1.3.60: gir@ v& Sarhsdmi, WINTERNITZ prefers 
the omission of v4, according to the principle that agreement between K and 
S warrants the better text, for K, N, S omit it, and besides, it disturbs the 
metre and the sense. To this SUKTHANKAR replies: there is no agreement 
here between K and S ; K,, it is true, represents the version K in a compara- 
tively pure form but K, is not K. K, is, on the whole, a decidedly better 
representative of the KaSmiri version than K,. In the case under discussion 
we have K, agreeing with S and K, with N, a case of cross-agreement, which 
has been overlooked by WINTERNIT%. As for the agreement of N, with S, it 
had already been pointed out by SUKTHANKAR that even the Mss. of distant 
Nepal are not wholly free from contamination from some Southern source 
or sources, It is thus proved that the documental probability in favour of 
the reading preferred by WINTERNITZ is not at all strong, and it is then proved 
to be further weakened by intrinsic probability. To the criticism of WINTER- 
NITz that too much reliance on the principle : adopt the reading which best 
explains how the other readings have or may have arisen, SUKTHANKAR 
Teplies by showing documentally how the reading nivasatdm adopted by him 
at 1.3.145 could never be proved to have arisen from an original nyevasatam 
preferred by WINTERNITZ. There are many priceless teachings in this paper ; 
one of the classical instances is in connection with 1,922.2: Gavgd Srir iva 
riipigt. WINTERNITZ had remarked ; “ Here SUXTHANKAR adopts the readings 
of S, K,, against the reading of all other N Mss. The same Mss. §, K, 
have in c Sayanét for salilat of all other Mss. which is rejected. Why 
should &, K, in the first line be of greater authority than in the second line?” 
This is a very pertinent question for a novice in textual criticism, but it is 
surprising that so acknowledged an authority on the subject like WINTERNITZ 
should have raised it. Nevertheless SUKTHANKAR considered it his duty to 
Teply to this question, and he remarks : ‘The configuration of the Mss. as 
well as the intrinsic merit of the readings are different in the two lines. That 
is how S, K, appear to be of greater authority in the first line than in the 
second. The salil@t of the text is found in all Mos. except 8, K, (S only 
transposing the word), and is, therefore, for one thing, obviously far better 
documented than Seyanat of 6, Ki, only. In the second line, therefore, we 
have practically, only two readings: Scyenat of S, K,, against salilat of 
the rest ; therefore the reading of 6, K, has been rightly rejected. Such is 
not the case in the first line Here we have three nearly independent read- 
ings (S, K, Gongé Stir iva rapini : Vulgate G. stririipadharini : S lobhanj- 
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Yatamakrtip which latter is our fourth pada). Here, while the two Northern 
Teadings are somewhat allied to each other, the Southern reading is entirely 
different, having very little connection with the Northern. None of the read- 
ings can be mechanically derived from the other, and intrinsically they are 
all more or less of the same value. Such being the case, the Northern tradi- 
tion was, as usual, followed.’ Leaving aside other issues, this reply and the 
query raised by WINTERNITZ show the difference of approach between the two. 
While SUKTHANKAR considers each case from fundamental principles, in- 
dependently of other considerations such as a general theory of genetic rela- 
tionship, etc, WINTERNITZ and other critics, in spite of their deep study of 
the Epic material are misled by general principles. If the Mbh. textual 
criticism is a problem sui generis, then the general principles are only guid- 
ing steps or corner stones ; each case has to be seen from the configuration of 
Mss. used as evidence, and the general reliability of any set of Mss. is no 
guarantee that it contains the original or the more ancient reading. The 
above arguments have been reproduced here only to illustrate the mastery 
with which SUKTHANKAR worked with his material and his superiority in 
this line to every other scholar, which WINTERNITZ himself conceded to him. 


While he was firm on matters the truth of which he had demonstrated 
himself entirely to his own satisfaction, SUKTHANKAR was always the first 
to admit any slip in his work. Thus at 1,218.27 the reading vydtisthania 
though supported by S, K,, was not admitted into the text for that reason ; 
it is a misprint, and SUKTHANKAR thanks WINTERNITZ for pointing it out. 

During the following eight years SUKTHANKAR’S whole life was practi- 
cally devoted to contributions concerning the Epic. So far as the critical 
edition is concerned, the Virataparvan by RAGHU Vira was published in 
1936, the Udyoga by S. K. De in 1940 and the Vana—or the Aranyakaparvan 
in 1942. SUKTHANKAR’S contribution to the first two as the General Editor 
is gratefully acknowledged by the Parvan Editors in their Introduction.*+ 
Every line of the text and the critical apparatus must have been passed by 
him, both in the press-copy and the printing stage. 

Epic Studies V deals with the Mahabharata Commentators. It is 
divided into two sections. The first deals with chronological notes on the 
Mahabharata scholiasts of whom nearly 22 are known by name. Very little 
is, however, known of all these commentators, and only a few of these scholia 
are available in print. By a gradual progression from the known to the 
unknown, SUKTHANKAR establishes the relative chronology of some of these 
commentators, and the final order as given by him is as follows: Deva- 
bodha-Vimalabodha-Sarvajfia-Arjuna-Nilakantha, with Sarvajfia’s date limit- 
ed to not later than 1300 A.D. whence it follows that Devabodha and Vimala- 
bodha must have lived Jong prior to this date. The second part of this paper 


Virdta Introd, and Udyoga Introd. 6 Annals BORI 17. 185-202, 


496 DR. V. S. SURTHANKAR 


deals with the version of Devabodha. SUKTHANKAR was struck by disparity 
between the text of the Mbh. (C B or K) and the commentary ; not only 
does this commentary contain words or expressions which do not occur at 
all in the Vulgate, but it also cites, at times, verses or stanzas which read 
differently in the Vulgate. Similarly one finds passages and adhydyas of the 
Vulgate which are wholly uncommented by Devabodha. By a close inspec- 
tion of Devabodha’s text it is found that it agrees remarkably closely with 
SK sub-recension, particularly on the compelling evidence of the supplemen- 
tary and entirely superfluous adhyaya at the end of the Adi, being a repeti- 
tion of the episode of Svetaki’s sacrifice occurring earlier, with the curious 
variant Svetaketu for Svetaki, That the version of Devabodha also con- 
tained this adhyaya is proved by his remark; Svetakir eva Svetoketur iti 
néma. This conclusion is also borne out by many other minor and major 
agreements which are enumerated in the paper. 

The same year another paper, and this time a very important one, was 
published as the sixth in the series of Epic Studies under the special title : 
The Bhrgus and the Bharata: A text-historical Study.*° The modest aim 
of this paper, as SUKTHANKAR expresses himself, is to collect and collate 
the Bhargava references in the Mahabharata, and to give a succinct account 
ef all that the Great Epic has to say about these Bhrgus. For the sake of 
convenience SUKTHANKAR studies these legends as they appear in their natu- 
ral sequence in the Mbh. The results of this important text-critical study 
may be summarised in the author's own words : 

From the legends preserved in our epic, the Bhargavas appear to be a Brahmin 
clan more intimately associated with the ancient Ksatriyas than most of the other 
Brahmin clans, connected with mostly by ties of marriage. In their conflicts with 
Keatriyas they appear to the epic bards as irascible sages, domineering, arrogant, 
unbending and revengeful, but at the same time omnipotent supermen, The epic 
contains a number of episodes or upakhydnas and two independent sub-parvans of 
the epic the entire Pauloma and a large section of the Pausya, besides a number of 
discussions and discourses. There is {requent repetition of these legends on differ- 
ent occasions in the course of the epic. It is also to be noted that the Bhargavas 
spring into prominence all of a sudden in the Mbh. and there is no basis 
for thia eminence in the earlier literature. Taking a collective view of all these 
legends and references, we cannot avoid the conclusion that the Bhargava heroes 
occupy a surprisingly large portion of the canvas, filling up much of the available 
space in the background. Their figures are painted with a thick brush and in 
vivid coloura. Their myths are uniformly distributed over the entire extent of the 
Great Epic, and throughout represented as the people. 

The place occupied by these Bhargava legends unmistakably shows the grudual 
“ bhyguisation' of older legends, which occur in the epic itself in two forms, one 
with and the other without some important Bhargava element. In the process of 
converting the popular epic of the Bhiratas into the Encyclopedia Brakmanica, 
the special predilection to the Bhargava clement is highly significant. intrinsically 
there can be no question that this element is entirely foreign to the plan of the 
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original saga of the Bhiratas, as it occurs entirely in the episodic material, Accord- 
ing to tradition contained within the epic itself Vyasa could not have been the author 
of these surreptitious additions and embellishments, nor could his disciple Vaigam- 
Payana be credited with this particular work. But the next recorded recitation of 
the Mbh. is by Ugraéravas in the presence of Bhargava Saunaka during the latter's 
twelve-year sacrifice. This lends colour to the hypothesis that the momentous 
alterations which have occurred in the Great Epic from Vyasa’s 24,000 to the later 
Satasdhasti sarmhita, is due to the gradual * bhyguising’ of the epic material. .... 
The influence of the Bhdrgavag in the narrative portion of Mbh, is very evident 
and can hardly be disputed. Their special connection with Dharma and Nili is 
also established by Sukra and Bhrgu. 

‘The infiltration of masses of Bhargava material in the shape of Bhargava myths 
and legends, the manner of its treatment, and even that strange admixture of the 
Epic with the Dharma and Niti elements, which latter especially has so long puzzled 
many inquirers into the genesis of the Mbh., thus appear to find a simpie and 
straightforward explanation of an important unitary diaskeuasis of the epic under 
very strong and direct Bhargava influence. The process of expansion thus begun 
must have continued subsequently, first by the Bhargavas themselves and later 
under their supervision, and it is likely that the remodelled Bharata, like the 
Vedas, now elevated to the rank of the Fifth Veda, must have remained for some 
ime in the exclusive possession of the Bhargavas as their close literary preserve. 
This fact would explain the apparent homogeneous character of this heterogeneous 
mass. It all came from different hands, from out of the same mould, The colossal 
success of this Bhargava recension of the ancient Epic of the Bhdratas—a success 
which in one sense was richly deserved—was the cause of the neglect and subsequent 
disappearance of the original heroic poem which must have still existed at the time 
of composition of the Aévaldyana Grhya Sitra. 

It will thus be noticed that this text-critical study has lifted a corner 
of the veil which covers the hoary history of the text of the Great Epic. 
SUKTHANKAR thereby established a possible ground for explaining all the 
contradictory facts connected with the growth and development of the Mbh. 
‘The response to this theory was immediate and has led to further investi- 
gations which have added to the expectations raised by SUKTHANKAR when 
he closed this paper with the words : ‘The further we pursue the study of 
the traces of Bhargava influence the clearer, it seems to me, will become the 
history of our Mahabharata, the Great Epic of Bharatavarsa.’ 

The only recorded paper by SUKTHANKAR for 1937 is the In Memoriam 
Professor Moritz Winternitz (1863-1937).°7 It is really a brief résumé of 
the Mahabharata work that WINTERNITZ did for nearly half a century, and 
is altogether one of the best obituary notices on the lamented Professor. 

It is, therefore, a matter of great regret that WINTERNITZ passed away 
before a discavery of capital importance for Mahabharata studies was acci- 
dentally made by Manyavara Guruji Hemaraj Panditjiu, the distinguished 
Director of Public Instruction of Nepal, of a new Nepali Ms. of the Adi- 
parvan. The manner of its discovery and its importance is described in Epic 





w Ibid. 


498 DR. V. S. SUKTHANKAR 


Studies VII: The Oldest Extant Ms. of the Adiparvan.°* The Rajaguru 
sent complete collations and specimen photos for the use of the Institute. 
The Ms. is on palm-leaf, written in a uniform hand in old faded ink, and 
contains only the first parvan of the Mbh. The average length of the folio 
is 21” X 24” and each folio contains uniformly 7 lines of writing. Although 
the Ms. is not dated, its old appearance and the script which comes closest 
to the script of Tafel VI, No. XI (Cambridge Ms. No. 1891, 2 of a.0, 1179) 
authenticate the high antiquity claimed for it. This is also supported by 
internal evidence ; the best proof is that it is almost entirely free from those 
modern accretions which are given in Appendix I of the Adiparvan Volume, 
as also in great part from those other smaller insertions which are listed in 
the foot-notes. More astonishing still is the fact that out of the textual 
emendations hazarded by SUKTHANKAR, fifty per cent. are actually docu- 
mented by this Ms. As SUKTHANKAR femarks :*? 

It is therefore no exaggeration to say that this remarkable Ms. opportunely 
affords welcome support to the Critical Edition in most crucial matters. More 
over many of the variant readings of the new Ms. are difficult and obscure, marking 
out its text as distinctly archaic. Finally, in many of its readings it agrees fairly 
closely with a certain other Ms. from Nepal which is symbolized as N, in the 
critical apparatus of the Adi. and which is again the oldest dated 'Ms. of the Adi- 
parvan, The tradition is therefore fairly complete and well attested. 

The greatest value of this Ms. lies in its corroborations of the constituted text 
of the Critical Edition. Indirectly it attests and justifies, as an independent wil- 
ness, the principles according to which reconstruction of the epic text is achieved, 
thus placing the constituted text on still surer foundations. 

One phase of SUKTHANKaR'Ss triumph consisted in converting his erst- 
while critics into staunch supporters and followers of the methods and prin~ 
ciples evolved by him. The discovery of this important Ms. is the second 
phase and the culminating point for the full vindication of the Critical Edi- 
tion of SUKTHANKAR. This fortunate discovery has set the final seal of ap- 
proval on his editorial work. 


Although this Ms. is practically free from the long and short insertions 
of the Vulgate, it is not entirely devoid of small infiltrations as SUKTHANKAR 
demonstrates, such as App. I, Nos. 12, 33 and 58 and over 87 single-line 
insertions. All these are uniformly found in the majority of N Mss. It also 
throws an interesting side light on the indirect way in which the text gets 
gtadually inflated. Its superiority over N, is proved by its lacking about 
ninety per cent. of the insertions of N,. The unique readings of this Ms. 
bear out nearly half the emendations made by SUKTHANKAR in his consti- 
tuted text. Out of the total 36 emendations made 18 are corroborated by 
this Ms. Of these 13 are cases of hiatus. It was precisely on this point that 
A. B. KeirH differed from SUKTHANKAR when he said: ‘We need not, 
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therefore, accept as a necessarily, correct theory the view that we are to 
restore hiatuses, whenever we find variants in the Mss which might be 
explained by assuming that they are the efforts made by scribes, who were 
Not accustomed to hiatus to remedy the irregularity” SuKTHANKAR's reply 
is characteristic : ‘ Whether the said view represents a correct theory of Mbh. 
text-reconstruction or not may be best judged from the circumstance that out 
of eighteen emendations which are actually documented and attested by this 
new Ms., not less than thirteen were made just on the ground of hiatus.’ 


The whole of the subsequent discussion is taken up with replying to 
Ketrn’s criticism. This paper marks the close of a period and shows the 
vast difference that exists between the mastery of SUKTHANKAR and the 
general acquaintance of others with epic material. One need only remember 
the force of the following words recorded in the Prolegomena, to understand 
the gulf that existed between the attainment of the General Editor and the 
critical reader, including the learned reviewers :"° 


Another high authority, while full of apparent admiration for the way in which 
the work is being done at present at the Institute, has with much pathos and elo- 
quence deprecated this hastily prepared, eclectic text. All that we need do at 
present, according to this scholar, is to reprint the Vulgate, giving merely the variae 
lectiones of the manuscripts collated and leaving each individual reader to constitute 
his own text unhampered and uninfluenced by the obtrusive personality of some 
editor who stands like a monitor between the reader and his author. The learned 
critic is evidently of opinion that any average reader, who picks up an edition of 
the Great Epic for casual study is better qualified to reconstruct the text than the 
editor who has made a special study of the problem. But we need not take it too 
seriously. 


The rest of this passage is unapproachable for the dignified manner in 
which this learned authority and others like him are admonished, and is worth 
reading by all those who have any doubts about the scientific background 
of the critical edition. For even the best of critics like WINTERNITZ who had 
devoted almost 50 years of his life to the problems connected with the Great 
Epic has been proved by the evidence of this unique Nepali Ms. to have been 
wrong in his differences with SUKTHANKAR. In 12 places where he objected 
to the text of the critical edition, the text is supported by the documentary 
evidence of this Ms.71 No one doubts now that the discovery of this valua- 
ble Ms., so consequential for the text-criticism of the Adiparvan, would cer- 
tainly have delighted the heart of this veteran scholar, who took a passionate 
and life-long interest in epic studies. All the criticism of so acute a scholar 
as KEITH is slashingly but with scholarly dignity answered point by point, 
with the incontrovertible evidence of this unique Ms. 


It is no wonder, therefore, when recently Franklin EpcerTon wrote :7* 
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March 1, 1943, 

I have just received the news of the death of Dr. V. S. SUXTHANKaR. It is 
not only @ very grave personal loss to me; I counted him one of my best friends, 
and had come to feel a very deep respect and even affection for him as a man. 

But the loss to scholarship is immeasurable, and, naturally, far more important. 
I am appalled at the thought that it will now be necessary to entrust the Mahabha- 
rata edition to others. Few persons now living are as well gifted by nature as he 
was with the peculiar combination of intellectual qualities needed for this work. 
And literally not one has had the experience which he had, and which is second in 
importance only to that native ability. He had arrived at a point where so many 
things had become almost automatic to him, like second nature ; things which even 
those of us who have helped in the edition cannot contro! as he did, though we may 
have painfully struggled towards an approximation of a few of them. Now, just 
when he could have exploited to the full this unique combination of knowledge and 
experience—jfidnam savijianam—he is cut off in the midst of it. 

No higher tribute can be paid to a genius who was unique in his field and 
unrivalled for his courtesy to those who differed from him. 

The paper referred to above was published during 1938. In 1939 he 
contributed a paper on the Nala episode and the Ramayana’s in which he 
conclusively shows that the Sudeva soliloquy in the Nalopakhydna of the 
Mbh. must necessarily have been borrowed by one of the redactors of the 
Great Epic from the Ramédyana, since the passage in question is a misfit in 
the Mbh. context. It is shown that this Nala passage is not the only passage 
for which a parallel exists in the Ramayana and in the parvan-survey SUK- 
THANKAR refers to the Ramopakhyfina occurring in the Vana—or Aranyaka- 
parvan. This topic is, however, taken up for a separate study as the last of 
the Epic studies, published during 1940.74 Here SUKTHANKAR'S researches 
confirm Jacosr’s assumption that the Ramopfikhyana is indeed an epitome 
of the work commonly known as Valmiki’s Ramfiyana. 

Just as SUKTHANKAR'S studies in Bhasa were based both on first-hand 
acquaintance with original as well as critical material, the latter of which he 
included in a special bibliography, so also in the case of his epic studies, he 
had started compiling a card index of all articles, notes, pamphlets, mono- 
graphs and books dealing critically with epic questions. The index so pre- 
pared by SUKTHANKAR is still lying at the Bhandarkar Oriental Research 
Institute, and has incidentally paved the way for PuSALKER’s survey of 
Epic and Puranic Studies published in the Progress of Indic Studies. This 
bibliography, though probably not quite complete, is yet indispensable to 
critical scholars dealing with the Great Epic. 

In spite of his preoccupation with all this great work SUKTHANKAR 
never limited his interests ; during 1933-34 he delivered a series of lectures 
under the auspices of the University of Bombay as the Wilson Philological 
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Lecturer under the title ‘Life and Growth of Languages’. Under the new 
atrangements for postgraduate instruction in Poona he continued to guide 
M.A, students in Ancient Indian Culture, delivering weekly lectures in the 
Institute. He was several times Sectional President at the All-India Oriental 
Conference. During the last of these oocasions, in 1940, he allowed his ad- 
dress to be published in the Bharatiya Vidya, and any one reading it is 
struck at once by his lively spirit and freshness of approach which always 
kept him alive to new ideas and impressions. 


Two short papers were contributed by SUKTHANKAR under the general 
title Epit Questions. The first of these is the opening article in the first 
volume of the Bullefin of this Institute and is connected with the reading 
Hasyaripena Samkarah as opposed to hamsariipena ceSvarah of the Vulgate.** 
The paper itself has the sub-title: Does Indra assume the form of a swan? 
The paper conclusively proves that the hartsa incarnation of Indra is nothing 
but a canard. The second of the series is, unfortunately, the last paper to 
be published by SUKTHANKAR, and deals once again with the Parvasarhgraha 
figures’? It is an interesting contribution and deserves careful reading by 
a critical scholar who would like to deal with Mbh. textual criticism. 


The short introduction to the Aranyakaparvan is very interesting and 
instructive. Dated in August 1942, it contains however his experience of 
the past seventeen years of work on the Critical Edition. As a result the 
language clearly expresses the fundamental principles, which may be quoted 
here just to show the way in which he was making himself approachable to 
a larger group of scholars who are not specialists :78 


When the Saradi-K version (which is the best Northern version) and the 
Southern recension are placed vis-a-vis, we can in general reconstruct the original 
with confidence, barring a certain number of minor verbal fluctuations in the shape 
of synonymous phrasings, which remain indeterminate without affecting the cons- 
truction or obscuring the sense. The concord between Sarada-K version and the 
Southern recension in point of general content is striking and forms a sure basis for 
constituting a single text. Contamination between the K version and the S recen- 
sion cannot be proved, but contamination between the B-D version and the S re- 
cension is not impossible. The agreements between the B-D and S recension have 
nevertheless been as a rule utilized to arrive at a tentative stop-gap, based on the 
indications of documental evidence. But it should be noted that the K S agree- 
ments have far greater documental authority and probative value than the B-D-S 
agreements. 

Let me put the matter in a slightly different way. The highest documental pro- 
bability we can demand and expect is when all Mss. of our critical apparatus— 
which is the same as saying, all our different versions—agree on a reading or a 
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feature. We must accept this as the original ; af least we do not wish to question it, 
at present. In the absence of such complete concord, the next best combination is the 
agreement between the Sdrad version and the Southern recension (against B-D). 
Third in importance is, in my opinion, the concord between the Southern recension 
and the Bengali-cum-Devanigari version (against the Sdrada). Fourth in order 
stands the agreement between only Northern versions or only Southern versions 
inter se, which I consider, in general, as of equal value. With the proviso that 
a passage, or a stanza or even a little line which is not necessary to the context, 
may be rejected, if it is actually omitted entirely in even one of the important ver- 
sions, since as experience has shown, the chances of conflation are always very much 
greater than those of accidental or intentional omission. 

The italicised words will indicate a new phase that was gradually coming 
over SUKTHANKAR. While still interested in the Critical Edition of the 
Great Epic to which he had devoted the best part of his life, he was slowly 
being drawn towards the content of the Mbh., not as it was in the constituted 
text only, but in the entire Mss. tradition. There was a double approach to 
this problem, or to be more precise, a threefold approach ; in the first place 
the mass of accretion, interpolation, conflation, etc. was symptomatic of a 
certain phase in the life of the nation where the original text grew into these 
Rigantic proportions. Then again there was a central theme which was per- 
vading the whole of the epic and around which it moved. And finally there 
was the question of higher criticism, which could come in only after lower 
criticism had done its work properly. 


When SUKTHANKAR says: ‘at least we do not wish to question it, at 
present’, he indicates thereby the possibility of going behind this constituted 
text—although a distant possibility—and of arriving at the original. But 
then whether an objective method could be devised for such a restoration 
depended entirely on certain other studies which were being attempted at 
this time. What is the genesis of the significant variant readings in the 
Mbh. textual tradition? Could they be fixed in their space-time context, 
and thereby explain the local divergences in their temporal evolution? And 
if this were possible, could we get behind the constituted text, especially 
when it was less than certain, and arrive at a more certain text? By mere 
objective criteria could we devise methods which would enable us to analyse 
the elements which were welded into that great synthesis which is the Maha- 
bhairata ? 

Great things were in the offing when SUKTHANKAR penned these para- 


graphs. His lectures on the three-dimensional view of the Great Epic'® were 
assuming their final shape at this time ; a good dea] of work was being done 


1 Two of these lectures were actually delivered before the University of 
Bombay on 8th and 15th January 1943. The third was due on 22nd January, and 
the audience was actually waiting for him when the news of his death reached 
Bombay on that day. 


Bhandarkar Oriental Research Institute 
P.O. Deccan Gymkhana 
Poona 4 (India) 
4 2-0 anit 
153 


oo, Lew a Aw - 
7 re Voce by te leaf 


Pe OMe OL. fo 
tA OG vy out, sili 
Hea tiki Poe ED ses om 





HIS CONTRIBUTION TO INDOLOGY 503 


in the statistical analysis of the significant Mbh. variants.’ What the re- 
sults of all these combined studies woukd have been, it is too premature to 
eay. But that tragic death which cut short his life when he was at the very 
height of his powers and on the verge of discovering new domains in the 
critical study of the Epic has dealt an irreparable blow to further research 
in these directions. 

On the 21st of January 1943, just two weeks after the Silver Jubilee 
function of the Bhandarkar Oriental Research Institute had been celebrated, 
he laid down his mortal coil in the service of the Great Epic of the Bhiratas. 


In writing this epilogue to a full life of research where the highest 
reaches of knowledge possible for a human being were attained by SUKTHAN- 
KAR, one is poignantly reminded of the concluding part of the Introduction 
which reads like a farewell.*t But SUKTHANKarR’s voice will continue to 
draw the best scholars to a study of the Great Epic which has now become 
the great epic of SUKTHANKAR’S own life. This paper can only be con- 
cluded fittingly in his last public utterance, at Poona the inspiring words of 
which still continue to ring in the ears of those who listened to him on that 
unforgettable 5th January 1943 :6? 

‘There is a danger that in our pseudo-scientific mood we may be 
tempted to discard this great book, thinking that we have outgrown it. 
That would be capital blunder: That would in fact mean nothing but 
an indication of our will to commit suicide, national suicide, the signal 
of our national extinction. For never was truer word spoken than when 
the late German Indologist Herman OLDENBERG said that “in the 
Mahabharata breathe the united soul of India, and the individual souls 
of her people.” And why is that? Because the Mahabharata is the 
national saga of India. It is, in other words, the content of our collec- 
tive unconscious. And just for that reason it refuses to be discarded. 
We must therefore grasp this great book with both hands and face it 
squarely. Then we shall recognize that it is our past which has pro- 
longed itself into the present. We are it! I mean the real WE! Shall 
we be guilty of strangling our own soul? NEVER.’ 


December 1943, S. M. Katre. 


‘0 A discussion of these problems was to take place on 21st January 1943 bet- 
ween the writer and Dr. SUKTHANKAR, and the last note which he wrote on 20th 
January 1943 was to fix the appointment from the 20th to the 21st January, as the 
facsimile of this note reproduced here indicates. 

% Many scholars have expressed this view in their letters to the Honorary 
Secretary of the SUKTHANKAR Memorial Edition Committee. 
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